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)b - 7w 27 A (bell hooks, 1952-) & Ain't I A Woman: Black Women and
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L LZDHKIHL 7y 7 A0MEH, L) DIFAE, YxrF—, 7 va
T T A A B A B P ) B S A & B B S KRR S B A E——Feminist
Theory: From Margin to Center (1984), Talking Back: Thinking Feminist,
Thinking Black (1989), Yearning: Race, Gender, and Cultural Politics
(1990), Black Looks: Race and Representation (1992). Killing Rage: Ending
Racism (1995) — % RA &, [l 22655 2 3B HICT Ehh o7
DDA L, [RE] 20 Fisbe A 7H e -2l 252 LiITELODH
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B EEH T R [A8IR] & LTRBAIS LA Z &2 & o TEE LI
DAEh, ZOBRIIBNT, BEEELIELIERAT LA 44 7LD 5
s TR & LT 54 (appropriate) ST L % ) fabatEd s
L6725, Aimt I A Woman 13, 72700 20 [kl »oiEsrZ I Ly
NEATVLFIATOHH S 2T TITHL TV ZhD L) 12, BYIZHH 2
TFAMELRSOTWD,

Ain't T A Woman 13, I v =) -7+ L X (Michele Wallace) D% 7%S
TR D% 51X BALHEAERIC VWA [E 020 ] (other of
the other”) (248) & &N T E7zp% ik L. BALMZ ED BEBI&RL MR
W S, T AU BHERTLICEEL T oD EELEL T\ b,
Ty I ADGHTHT AN ABALEO BN TR LKL, 20HBRSHIZE
5FET. DT Iv 7 - T IZAMILoTHFTEINTE . 728 2L
Ain't I A Woman BROBAE, b o v—7 4 7 -\ A (Trudier Harris) 1,
7 AN B BALEOMELIZOVWTRD &) IZHETW 5,

Called Matriarch, Emasculator, and Hot Momma. Sometimes Sister,
Pretty Baby, Auntie, Mammy and Girl. Called Unwed Mother, Welfare
Recipient, and Inner City Consumer. The Black American Woman has
had to admit that while nobody knew the troubles she saw, everybody,
his brother and his dog, felt qualified to explain her, even to herself. (5)

Ty ARN) Ak, 7Ty 7 - 72 I 2 A A HRWIZETILTEL
F—F A AEY S — X (Hortens Spillers) & 72, O bELL T
“Mama’s Baby, Papa's Maybe: An American Grammar Book” (1987) o BHHES
FIZBVWTRD L) IZREL T b,

Let's face it. I am a marked woman, but not everybody knows my
name. “Peaches” and “Brown Sugar,” “Sapphire” and “Earth Mother,”

“Aunty,” “Granny,” God's “Holy Fool,” a “Miss Ebony First,” or “Black
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Woman at the Podium™ I describe a locus of confounded identities, a
meeting ground of investments and privations in the national treasury of
rhetorical wealth. My country needs me, and if I were not here, I would

have to be invented. (203)

AE T =37 A ) I BANLEOMEACAERIA 7 — B TR ENT
T LERBRLTVD, BAREDOHEED, [REALLALTA T 74740
Bl #RTOOTHN . [Z0ENPRL MY v o 2o /zEEICBWT, #5:&
HEITHON L LEOBGHEE] ThDH L), BALMEICH S NG ER
TAT T 4T 40 BEN, BUGH. BRI, RO 720 ICH AL E
BHOTA)HZE o THHEINTE 2o AT — AT 5 L9912 [BAL
PEEHEEREABISH Z N IZH T o LY ERED T ENHF T THD . [ZDT
WS NATBEERDP AR LD L 2O NIT HDIEES T LTI RV
(“they are markers so loaded with mythical prepossession that there is no
easy way for the agents buried beneath them to come clean”) (203) ® T
%oV

Ain't I A Woman OHRHS 30 £ £ ) 2728, 7 v 7 ADFEIEE
EHETWZZ LI, TA) A OBIBFFIC L THE - UEHFRTH L A1) »
V- A -~ — (Melissa V. Harris-Perry) @ Sister Citizen: Shame,
Stereotypes, and Black Women in America (2011) IZB W T HEEBHE N TW 5,
NY A=) =i, BROT X A GRENZHATT 2 BALEDOAT VA5 4
TIST AN HFERNANG 2 BB 5 L TR0, BAMESH 44D
BB AT LAY A TIE BAZEZ TOPAZHEOIZNOCH SN
{RAE 22 (a virtual crooked room) % #EA TITAEL L) LD T, kb
JEFEE G2 TRE LTORAREORBREZ R L Tnb] OTHS (28-50)

XMYTT -kl 3 A (Patricia Hill Collins) d 335 L9 12, &
Nx2 AT VA5 A 795 2 &g, BALHIEDIESIZZT > TE 7
(69) 0 BRALMEIZBES 2 [ EBERMETIE 2 EHB % £ TIHRNTWDEDES
9 Mo 21 WALITTERET 2 BALBERRIE, COMEICED L HIZHYMAT
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WEDEL ) Do ARTRITEEICBWC, 7227 A0 Ain't I A Woman
WZIRARS N7z AT 2 B E BRSO 2 BT 5 SB=5
Tld, 20 L) RBALEOMBEAIIK LT, 7 v 7 AW LD X5 i
AEBIhoTELONEEET 5, 1980 EREFH 5 1990 4RI BT A4
& LR E LD 7 v 7 ADFENF——Yearning: Race, Gender, and
Cultural Politics (1990), Black Looks: Race and Representation (1992),
Outlaw Culture (1994), Killing Rage: Ending Racism (1995) ——7% F2502 1)
2 79 7 AQEIEE LI Lz, EHICENETIE, BT XU 7128
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I. BEARZRCEESRIEMEE
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7 v 7 A, WEERIR RO GRS 728 L8 E . BEIGEL D b
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BA RV - BROOEAE L § 5 NHA A — VI, O ICHT A ADME L 7))
ZIESLL., OB E G AL LI o THE L. Z D577 % B Lt
FA7ZDICFHEINTZDOTH 5,

7 v 7 A BALVEIGERA OB E——B VAL & EAEI—2%, DUk
VEANLHEABELOABE & LTuRIcHiE, BALE 2 EEFEB &0
HEAEARABL TV o2 EF L RLETWD (BH), 7y 7 AL b L H
ARLEAN L o TRALHWIGES VDLW S [BEMEO| HE2 I 852 L
&, BOWEET 2 LI EREDIE L BEICE S L3 2 HERN 72 B
TEL7ze 20720 NE BALMWZ TRY] o cidi . [+ ALL
ANHPToAEZY] ThHorEFERL, TNDMRICHEETTZLL [TV Y
DL BREBANLE] LWV MEHEANED LD > TV 72 (8182) AEDY A b
W [b7zLiE, LTl w0 (“Ain't I a Woman”) &, BEEBEIFE 1L T
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TS BHEETR OB AN LY V¥ —F - b wI)b— A (Sojourner Truth) OFF
ZRERPOMOENTZL DD, Mo V= ADH W RFIEEFSICZOL) A
TEAER] - HEENPEERSSMENOVHEE L THEELNTVLEDTH D
(160), ¥

— 75 BEEHE T IC BT 2 N L 24T 2720124 F 0/ [HIZs
L7225 % BAZME] (Jezebel) &\ fEkid, [ L&, 56 %, 7ok
EVI)BENZAA-VREHE LTS ESER AT 7TIEE L. BALK
BEBELDDLI LI o7 TOMWICEODLLIAA—TVEIL LT 5720
2y OB, TBENZEHE] Tho 2 &2l L7z, 20 il fsH
DT A) A CTHREMEADZZZTEOLS L& O ] (Cultof True
Womanhood) (237 > CTREICR S LM ThH 5 & &AL, Bl
AL &9 & L7205, RIEO7ZOIZHAWIZE S BAZEZ [V A~b
I¥& A (Aunt Jemima). %7 7 A4 5 (Sapphire). 7~V >~ (Amazon)]” &
IHE AR S 7z

E5I27 v 7 AZBALEOREE RIS, HATRERIES & L) BAS
FRIZBI AN OIEBEL T ENEFITA-TWE (BB=E),
BRERRICT A0 A 3ICEAE L, #arybfrm La BigZ ) & L7220
DN, HAEFHEORLIERE, T 2bEBUN RS HHEEET
VAR ST Lvb O L) SCRCGEE % 520 AdulEse Ll 72e 77 = >~
FY ¥ 7Fa2KRKA X ay (Gwendolyn Dubois Shaw) (&b &, ZOET
Wiy 20> T [7 742 R] (Crisis) DX RT 7)Y - T A
71 v OHEEEIC X o TR S AL, TRBEALD 72 2> THHARIZ & 72 o Tikidb L
T TIAY TAVAYORT AT )T A R BFT HMEEIIIIT 5720
WEERE N2 (120) L) TabbHAFERESPEAM L ZRAB L%
B EEBERMERI T 2 72012, BAKEE (RKIE) 12, RCEHNZHE
DL BANPERBILE BIEL72OTH B, NMEZEINFHEOB»ESINL H £
Dy BABMHEICLZHEENTRBE S, FBARRAGRSLEEEZ L) EZA
ELTAEENNSZAEZEPTEBARLEICE 5T, BEPOFE#RICE
LHEFN DY U TRIERCIFEMARZ I 5 Z LIdWEETH o720 7 v 7 A
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E5e. ZOBENKMEE, ARMEGED)C BV O & D b AR OREE
MELXEINDLZE2Z T ANDL I EIZE - T RXEHROHEFFIINEE X5 %
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BT 2 28Ik o T THIE] L dhoTze KETe X2 D701, &
BEFHINRTLIEPHTH oL OBALMEICE - T, Flwe LTH
JENICEE 252 813, RKOWADARTESIZ IV TAHIENTEDL L) FEHED
HWAZA LAWK L2067, Lah o TRALWD, [ ZZ2HZTH
5] LFRLZZHAFERBZELPLE L7 2 I = A 2EE)IKTE %
Mol lliddobd I L THDL, 7y 7 ANFHMICEHLETRD L) 12, 4
o7 I = A L&, BALED NARREBICEER.L & vy Al % 22
GHDTHY ., BAREIEF ORI 5 2 L3k o7z, RRMEER R
7 I ALEES . BALEE (MEOL20ME] Thod I Lhblis
LT LoD TH b,

1960 41X, =)L - EA =/ > (Daniel Moynihan) A%, B AFEIC
M 2 EBAREWIIRRE 1B W, BALMEIC [RFE] (matriarch) &9
Ly 7vaix b, MR & AN F A7z BNt G— Tomv B
— LV HFEEGRA L 72O ZOEHDZ L TH D, T =N OWEIX, T A
U BAEo [ ] PRABELZES L TCnb L LT, BABUIRE
ELTHEERE) 2N TETHRDRLIZAE o T B ERIE [HWEB AR
P CH2LTDbDES7 7y 7 AFEAS N VIGERSIL, 1) BA
HEICL VW E SNLHEBREOEBHIE., BOORKEORPOBME (R 05E)
DXMEDS LI2H A, 2) BANERIHHER 22 b OPFELZZ L3R <
T A AT MR WIS T AT AL BAREICG 2 Tn
WV 3) EA = vEEIE. BABEEE L s AEENIHSOBEEEREAL
PECHESIR L T b, ERGRL TV A (179-181)0 7 v 7 AMMED B LR LT
WD XD [BRWEB AL 38w e 3iuUd, Ziudmms s i - PR
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T AE, 2O [BATURBEIIZEBEANOERICEERwEL G272
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bodin] (182) L ERT 5. THUTBEABEICHE < BALHEZ T 24
Hol%Ex 5.2 7:—F. [REE=mEALM] 25, T35 i3, Zil
AR PICHEENREE 2 b o Tz, BATHEILLEE
B BALEL L0072 572 Bk L7z A - X)) —DOffZRIc L 5 L. 4
HOT7 A)HZBI DA RBALEDOAT LA AL TORPTL, b
TIELHA L TV E D05 [BRWEBALM] THhDH, N A-R)—iF, ZDOX
5 RMEEDS, & OBRANLHEOLE X H DRSS AEHIE L ) bttt
BORIZHE 2 52T, BAREOMREZHIRL TwaZ 2Pl 6nlLTw
LDTH b,

Db, BALHEZRCEEBESMHFEOTR L VI BlEIL L, At T A
Woman \ZBF %57 v 7 AOEREMB L Th7zo BALEDOAT LA S AT
RHEGI, R - AR SNz T 2V a v ThHo THEZ ML 72
DLOTIE RV L L. RAAT A T2IE LD LT M4 LRSHPHENA A —
IR GBI LICLoT, BIEMAESOLRPTHERBEL CVD, 7V 7
AR A R —DFEAVRT L 12, FHIEHADBANBZEET 57213
Tz BABHOBALEBLBARXOMR, & 5613 BURRHEAHIEEC
FTREELNIZLTNDLDTH D,

M. T/ REDEE L TORERME

T 7 AX At I A Woman (BT, BALMEZ L EEB 2L MELA,
JEB, HSMICHEEINZ LD THEI LML LIZE > T, BALK
DMHEALIBHI N A ZFT 5720 L LBAS, AT LA 5 A THREEL - 4
KMSIRICALE D . ZOMHEEZ S 2ICTH 2T TR o Tldhv, BA
TVED AT VFF A T RS S22, LIE ISR AL FEZD
VW, SHICIEEBATERT AT YT A T A OHENE DR o T 5 TH
bo ZTZTIX, EE LT1990 FRLBEOMS - SLMFFRE L THOT v 7 AD
FERELC. BALHEOMEIIINT 2T v 7 ADOEMEH L5 L THIZV,
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BAZHEOMEsIH SN B & &, BARMEE S]] L LTE625
NBHETH LA, Hid MRS EHEXET LT TETSTERnE 7Y
7 AFERT B R LIE, MER (AN JEEE (B L) ZIHY
VA TE S5 2 5B . BALHEIIAANOKRLOEMHE . 345 b b2
X5 (object) DEFETHINH72. BALMEE [HREOFER] £T572012
E. AT VLAY A T RPN AT 2 E RS, 2 27 e B =
FRESET LD NETH L, T v+ “Revolutionary Black Women: Making
Ourselves Subject” I2BWT, 7y 7 RAEHDHTTv 7 - 7 3I2XLD¥E
Ty BALFRICBIT 5 KOS —FRIC TS OGP bEoNn s 2
ENEMBEZ A RO L) I Ge L7 EZ > T b,

... I had been raised in a segregated rural black community that was
very supportive. Our segregated church and schools were places where
we were affirmed. I was continually told that I was “special” in those
settings, that I would be “somebody” someday and do important work to
“uplift” the race. I felt loved and cared about in the segregated black
community of my growing up. It gave me the grounding in a positive
experience of blackness that sustained me when I left that community to
enter racially integrated settings, where racism informed most social

interactions. (Black Looks 44)

7Y 7 ADEEL [OLMEOFE L AEHLEL D] L LT, 2012w
FEHBBALE 7 I 2 A MIRESNIEV), 7y 7 AE, BALHEE
MEE] L L C—HICOAL BRI ER, 7TV 7 - T2 I=ALD [K
B F3%] (essentialism) TH D& LTHH L T2 (45),

LAPLads, 7y 7 AFBALENE (RO T74 7] ICHERT HRE
EERL TS DI TIE R\ Ain't I A Woman (BTl TEERIETIZB
J5 THHEE] & L TOBRARMEOEER L FRIC, ARMEESRAIZB VT,
BB FEEORTALIHL . RE L L TCORABMEIER O [t
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WE] Eho/Z e bRENT VD, 7 v 7 AL IER R A BN T
BALHEEFERT AL L TE, ZHUERH T BATA T2 T4
TASERATBIER BB TERALOLLTELX LI LT EH. 7y
AD [RANET Y - TTv 73 A] EVnIFBZIIDRDP>TNLDTH 5,
7 v 7 A1 “Postmodern Blackness” IZ2BW T, RA FEF =X LD, REE
FM ARSI b 725 L EERC, AFEZERI S A4 ICHEE 725
L7zZ b &FOTVDL, RANEYZZXLRTATFT YT 4714 DBEFDHD
WS 2 2 L IC Lo T REERWAEM S A T2 LD TELD, £
DITROMFIIMEZ IS L LD TH - 72,

The postmodern critique of “identity,” though relevant for a renewed
black liberation struggle, is often posed in ways that are problematic.
Given a pervasive politics of white supremacy which seeks to prevent
the formation of radical black subjectivity, we cannot cavalierly dismiss a
concern with identity politics. Any critic exploring the radical potential
of postmodernism as it relates to racial difference and racial domination
would need to consider the implication of a critique of identity for

oppressed groups. (Yearning 26)

FThbbT7y 72, RAMNEYZZALPHANBER O LT HTIv 2 %5
MELTHMLTNEZD I, EESNIAAD [TAT VT4 7 1 DBIG]
EEBIZONDLZENRTETCORVERHT L, ANHEEJIFBEALS EhE
BoZrHI [RAMNEYZALFBADPERE L TROLNL) E LTS
LRI EERRTAT U TATAZOL0OMETEMIL L) E LTV
LA By B = Il s Nl A/ N W

Considering that it is as subject one comes to voice, then the
postmodernist focus on the critique of identity appears at first glance to

threaten and close down the possibility that this discourse and practice
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will allow those who have suffered the crippling effects of colonization
and domination to gain or regain a hearing. Even if this sense of threat
and the fear it evokes are based on a misunderstanding of the
postmodernist political project, they nevertheless shape responses. It
never surprises me when black folks respond to the critique of
essentialism, especially, when it denies the validity of identity politics by
saying, “Yeah, it's easy to give up identity, when you have one.”

(Yearning 28)

L2Lads 7y 7 A, RANESZ XL O, B L ZBRO %
BARM 2B & B N4 I8 o TRIT E A EMIED 2V, LW EZHIZH
B 09, G OIXTB AL AR R AKERICOAFEDF, Rz A
ER WA & T ERIMR L L. BADKERILEZERL UL L 1M OBIR D 2w,
ETBHE G, NMEENE LR DHRT1ZD05T72,

[Rlacism is perpetuated when blackness is associated solely with
concrete gut level experience conceived as either opposing or having no
connection to abstract thinking and the production of critical theory.
The idea that there is no meaningful connection between black
experience and critical thinking about aesthetics or culture must be

continually interrogated. (Yearning 23)

MLLT7 v 7 AE, KA MEYZXA0MERFHLoOb, 20 [KY
FFAH D, KRR KRR ER DT OB TRE LT A 7T 4
T A L) BERICHRE L. BCOMERIT A FAROSIIIH 7z 2w etk % 5 <
(Yearning 28) Z L %#&fid 5, 7v 7 A2k 5T, KAMEY =X LD
o BRI 2 FARBE SO W ARE F I [ARY o, AG0THRR B AN
P LT, XV REBNTERBNLZBARKE ZHEB AR FRTE2 L
CAIZHDLEVZDLEAD,
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ZOEH) RNFEEE, 7y 7 A3 [F 714 VB AFEAR] (“radical black
subjectivity”) &FATW5, “The Politics of Radical Black Subjectivity” & R&
ENTy v AIZBWTCT v 7 AORET S [F7 4 WVARBAFEE] X, B
NP L TRESE S N2 TR 1 % b O TIE v, HAFRMEAICL - T
LA SNz TIRARIL] AT T4 7 A A—Da il s Ll 5 e
WY LD b, Zo k) RSN MEEE [0 &AL TEAER
THo (Yearning 15)0 7 7 AL B E [BZ5 B BIWZEATAD
RESER 2T 28R Z 1L, 2 F SE 2B/ LRI B CRBICIE
T AVER. ALMEFR., T L CEMR2LAEENE ] L) (Yearning 19).
FOXIRTTT7 U FX V] 07 V—71F [ FSE 0T, FEOY
T, BRI ZBERONY. F LTI 74 WVEBURNETISHEE S L 2A0 5
HOZ T % | (Yearning 19)o 15051% 2135 7% 51, [JEFLS iz
Hl THhHrZEIE, AAEREEICBV T LAHBICE LITEICE 22 %
BRI 5, 7y 7 A [BRENZFABME L ITERED 2 T LD 6z
JABYE] OB EERH LoD, EARICHESINZETD [HLWED LR
D7=HWEIEE L, BT 2@MIEH 2] L), [HCOWNERZIILO A
NR—A%BHT L L] 2F ) BFOLOFIIRIIAERINT WL I L 25
Lo FNUT [HEHMEERER] ~Lo%2 ), ZOANE [HCEERT LH
&) ~NEEL (Yearning 22)0 T b, TDOL L TTEANR= AL,
L VAENRBCEROY. Thbb [EEOY] (site of transformation) &
HhHDTHAEH (Yearning 22) MWEMD L ITFFEEY [BEOY ] L4610
AT EIZE-T, 7y 7 AFL) AHZBAERDPHN L ZHZYVRHI ) &
TH5DTH 5,

ZLORAVEY VOEBRBE LMK, 7Y 7 A0 [ 774 NV BANER]
HUEBHRTLESZHNE ZHDH L LIS NTVEA " ZOEHDPEST
FanwZ a7y 7 2RO, SEETRETAHTHWEHAA TS, [7
TANNVBRNELR] E 74707471 D, Al Z2bcazdnlk
L CEICEE# SN A | (Outlaw Culture 247) & X LOTHERIC R b0 £ D
E9 7% [REBNZBAEREZETL72012&, 770 HRT A1) I AOfK—
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SNZZHCE V)BT T 2HE M HU S 2T NI R 5%V, 77D AR
TAVHNETA TARTWMBAT ATV T4 7 4 L) ERNTBUAN 2%
2 %2 AN T UL 5 v ] (Killing Rage 248-249) &9 o F72Z 0 [
Fhit ] (fluidity) (2 2WTIZRD X H IZEHL T 5,

Fluidity means that our black identities are constantly changing as we
respond to circumstances in our families and communities of origin, and
as we interact with a larger world. Only by privileging the reality of
that changing black identity will we be able to engage a prophetic
discourse about subjectivity that will be liberatory and transformative.

(Killing Rage 250)

T 7 ADOWS) [GREIME] (ZARZA MEY OISR ETIEZ <L TRES,
KR, LYIECIFIIEE L THEICALTS 28] THY, 20 L) %%
WCLBTEERNT AT T4 T4 OBEZELRT LI LIZEoTOR, LY@
B, RN FERDP ISR 2D TH S,

7—/NVF-77— (Arnold Farr) &, 7v 7 ADWHI AL LET LT AT
VT4 T4 S E R BREOERBICBWTHH LTS, 77—k B & R
ANETVDTAT YT AT AIIMEHOBENCTHEMEE LT BB b TL
LWFTH D] HZOMREMEIITHEN - BRGRIE V) b OPH LD T,
REUFFRIHDLZ L BADT ATV T4 T AICD0WTHED 2 LIFWHEIC
bWV,

Simply put, black identity, although not universal or fixed, is shaped by
its social/historical context. To be black in America situates one within
a social/historical narrative that includes the slave trade, slavery, and
Jim Crow segregation. What binds together blacks in America is not
some black essence that is imparted to us by nature, but rather, a

history, a history of resistance and affirmation of ourselves as human



- 14 -(14) CRNEE S S

beings. There are many ways to respond to this history, many forms of

resistance, and therefore, many different ways of being black. (161)

Mz 2% 61 E, 7y 27 AOFERET S [FiFbsnimEoy] 2L F
HEWHITEE, TAVTBANCE > TELREOBRICBWTHD R & 5 2%
F2EN)ZETHHE, TA)IEANZHETOIT2b01F THRILE AR & L
TOHTCHEDEE | ThHA., FNIISET 5RO H 5
720, BATAT YT 474/ FREZEREOBRIZBWT, REINTEENY
TEHRLDELTELZAZENTELZDOTHS ),

IV. Kara Walker DEATZHURR

7 v 7 20 Art on My Mind : Visual Politics (1995) (2BWT, 7V -
#—)U (Alison Saar), ¥ ¥V — -+ XA -7 1 —24A (Carrie May Weems).
U—J -3 7 (Lorna Simpson), T~ I A EZ (Emma Amos) 7 &,
B ORANGUZEMRER/E T8, EFEOHMBRY . 79 7 AN+ —
71— OMEZEM 2 ERER U2 OIS TR, 7+ — 1 — OFEAHHLET
WZBWTH, 77 ADAHNFEREINDLZ L EH LD, 7y 7 ADEEL
VA =N — OWEZM E OREBMRIEIRZZEINTH VL) ThHb, 5T
FRERRPBEEEREAMIEL TAMET 20 4 = —Th 00, 7 v 7 A% ik
LTWRZ L3 HRIcErxonsd, 22TRERI7+—H—DY vy b - 7—
FEHLMZ, 7y 7 AORBEORMRE KR L EZ bNL =M, 1) AT LAY
A TORERR - HERIL. 2) AT VA5 A TOffME FHEHZ EBAKL
HEROLEEME,. 3) P ZEOWE L TofsEt BEE. [2onwTEE
L TR P

1) AF Lt % 4 7OREA - HA0RIL
TADHIZBOWTHERDITEHESNLZBAZERREOVGE ) THDL T +—H—
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X, EDDTEFT LT —T 4 A MTHY) ., W, GE, )D&, WE, 2
Fl—vary, Y474, A4 TuV s varhl REHEATAT
EHCCEWEEE % L T\ 2, RZOZEM & B8, RO 7 —7 1
AN EF—EB T LEE R E o0, FY T —DOHWVEEZ, AD
Yk LB D # (cut paper) B35 &) FHETH L, 7 a—
B —OE AT, BOTIES Lz, FEHR2ENE D b REVAP DY 71—
(tableau) T, ZZIZHiDN 5 ARWREGRIL, W2 TRISN TV L
B Erzy ) Lo Th i, AUuFr 7)) —oiELRWREDa Y T
AMZED 19 ORAREED L9 LERSAERLE L Tnd, XAESD
k% [ 79 y7—Yay - 773)— U ryA| LIPERLHIZ, ZIIH
PNDLHEIEEL L CHILES LI OMIOWEOWMT Th oo NDOLIEAL
FELCBWERED, RABIEEOLDOAT VLAY A LS N7zimsh, BB,
K, LBFIRABEALENS, WFELARXVIZBWTEAEAAE ZXFIT S
CTENTEDLLEIICRSTVD, TRV IETONLUGERIEICBIT 5 [
D zdadbo] OREN. TbbEMEN - BHWY 7 —I20bE72B2F Lvobis
3. RABEZTEET L LIS, MEREBEISHME2T7 7Y =7 M arEkEr b
72569,

T —=H—=DI NIy ;T —MI, T T AW At I A Woman TEER L
T2E ) BBALNDAT LA I A THBOLE LB TAH, YnigE v
FEEHCDLILICE ST AT VLA S A THZOREBE - #ESSCRICE <
CEIHII LTS, YIDAzIE, 1815 19 HHIZT — 1 v XB LT 2
ATHEATLEZ 74 =2 T—=FThHO, ENbIFT7 ) HEHOFREET [#
o] Efie LTANED EE 572, T, BESEHS NS DR oL, &
TLANDLEELEL TB LM TFEL FERE>720T, 773 — K-}
LAMELTHIEE o720 7 —H—0OY i, mdblsLaiosiz. =
ORRIZEZ TV ALDPH > TV LI R A A=V O TRVWEZ EE5
EVIMEELST. Lad D] 7— e SnAWiick->T, %
1 - NFER Y 7 — %2 KIBICHI < &) T2, a7 o= ="Aoo 5h
TWbHDTH5b,
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FHIREE, UV TO 7 4 = VG [0 LRl ICHwsRT
Wz bW REERDSH B 2 L 72, Flora &) 19 OG0 FE RS 3 FRdE
O%E. B, BT, BE &R ElEPN L 0K TB Y., R Lze
XOHEHE, NMHEELELTELATWZEWD, T 7 4 —)bid, [ AFEAHE
FlOBHEN LDV A, IS N A YD AMHFEZH I N - A= - TN
% — (Johann Casper Lavater) O, EHOW . ROELR o707 1 —
Vel o) X, TOANOFF> TEFRAWER, ERE, Bftr %%
F.ELHAREE SNb (Shaw 20-23)0 7+ —H —id, I DEE V)
FEERHWIZY VI b - 7= MILoT, BA (M) AT LA 70
BGERIET O T A ) AEEBICBWTHERE SN2 L 2R L, & HITIEATEES]
EAT LAY A TORERR - S RE, 7A) A L) I 08EEIZET
EDDIZoTHELTVEDTH b,

2) AT VA A TOfRMEEHEHZEBALEE RO RN

AT VI A TRELN - AERTRICEB L 2 &, ZOMEMELIAS A
L. AT VA5 A TOEEHZH D VIIRENE DD D, TH—H—DU )
Ly b T—=ME AT VLA YA TOHEE WAL, BE. 77 4V A%
WEUCHEED R L TBY ., TORE LAY . L L5 L9 2EEFIZ. B
5O N R KRR 2 AUF ) O R TR ST X 72 AFEEFRN - MR
FRMWAT LAY A TGRS Z LI 5,
WhrNLBANLE-BIX, LS FRATLEIATRIBLRLDD0 T
TAAWVIHIBE LR TH o720, AT LT A TORIIE 5 7 B A
ERObDTH-720), LHEHETH D, WHHIEORESORKEL 22T 7
D MREDIE A NS T AP, WA 5% %<
B b AR 7251313020 EELC HADTEDICTELRCBEWIS
T LHoTVDo Vo/oFFHELZTILEVEOY VI Y FEHbH, Vot
NOVIIERFENOEE B TH L2 TH L, HILEIIENCKEELMZ. 72
HHEE. AABROZME L BEIIRKHT 2500 X512, AN 2Rk
Vo [REOFHh] LhoTEZ VDL, YT 74T T7 <) v EBL &Lt
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HOWBRER AT T 1y ZIZEER S, BAOGEEZALL 72D Re L7z )
LTWh, HEWVITAAEERERLNELL., HADLIIZRA) ETHHA
THOINVLTy PbdHb, SHIZT773I)— K=l A e LTOEYED
FHEEHVEZ 12X - T, HikEF DaiomBIcBIr 2 AL BAORMKRE
FANEWFEE LTTE AL TIRREE] &5 vid iAo 72505 ]
(dysfunctional family) (Keizer) & LTI 74 HIVIZEKIHLTWBH I LTy b
BHDEN, TI TR, FELTHAWHMBTHLHNIY) Y F MR TS
DTH b,

3) P EBEON L LToliE: Rk

COEI LT A=A —DI NIy - T — MIBFOEMEIEL? 5L L D
KELGROND EFFFIZ, TDOAT VLAY A TOR T %Ko THL ik
BIFATZ, ZOWL S, ABREL I AEOBIEZ T, 22 XH7z k9
TABNGEERNFER] 2375 LIFLZ L OWEES 2 WEE-> T\,

~NF 4 - =) (Betye Saar) /7 —7 4 F - ¥ 27— ) (Howardena
Pindell) &vyo 72— EOBANLHZM RS ML OVER % S8 L < e
L7222 L3HATH B0 M olEald, THEFESEDY) ©F258 Lo 7z
BRIEEENTZT 7 VA RT AVIAEIRDL L) AT LAY A THHWT
W] kwa, bbb, [Evho— FUR, ¥3I—, U741 o0, i il
D% N | (Hanza Walker) 7 &5, [ F - <% X4, BE, THOMER
JERE. WVER L. WA T4 ] (Juliett B. Harris) 7 &, [#II0 TR
W 7ZAT A% TR EATo T 5 ] LIS N0 72, R RDIET 2 AMEi% |
& DU FEALERSF DT O MO BANIGHE (& IR TF i) A7 4%
AL -5TOND, BVEADLIEIZL > T, EoTWnd ERL SN,
—Ji WREIFET 2METFR B, BRPMEEN R AT LA 5 A T 2RI
HwzZ g, ME SN EEROB 2Rkl 2210625 TH2LTHD
EERLL, EObIFAYY) =V A A - Y2 =7 (Henry Louis Gates,
Jr) 3o+ —=D—DA A=V % A7 VLA A4 TR EMBETLANERA NES
FEMEBBCE RO LT [T = I DA A=DIE VT VAT A4 v 7
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Kara Walker

The Means to an End—A Shadow Drama in Five Acts, 1995

Aguatint and etching on light cream Somerset Satin wove paper

Set of b prints: 34.875 X 23.375 inches, 88.6 X 53.4 cm

Copyright Kara Walker; Courtesy of Sikkema Jenkins & Co.. New York

Kara Walker

A Work on Progress, 1998

Cut paper on wall, 69 X 80 inches, 175.3 X 203.2 cm, Installation view.

Kara Walker: My Complement, My Enemy, My Oppressor, My Love, Walker Art Center,
2007, Photo: Gene Pittman

Artwork copyright Kara Walker: Courtesy of Sikkema Jenkins & Co., New York
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Kara Walker

Gone, An Historical Romance of a Civil War as it Occurred between the Dusky Thighs of One Young
Negress and Her Heart, 1994

Cut paper on wall, 15 X 50 feet, 4 X 15 meters

Installation view: Kara Walker: My Complement, My Enemy. My Oppressor, My Love. Hammer
Museum, Los Angeles, 2008, Photo: Joshua White

Artwork copyright Kara Walker; Courtesy of Sikkema Jenkins & Co., New York

Kara Walker

Camptown Ladies. 1998

Cut paper on wall, 9 X 50 feet, 2.7 X 15.2 meters

Installation view: Wooster Gardens/Brent Sikkema Gallery, 1998
Copyright Kara Walker; Courtesy of Sikkema Jenkins & Co.. New York
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Kara Walker

Excavated from the Black Heart of a
Negress [detail], 2002

Cut paper on wall, 13 X 99 feet, 4 X 30.2
meters

Copyright Kara Walker; Courtesy of
Sikkema Jenkins & Co., New York

Kara Walker

The Rich Soil Down There [detail]. 2002
Cut paper and paint on wall, 15 X 33 feet,
45 X 10 meters

Copyright Kara Walker, Courtesy of
Sikkema Jenkins & Co., New York
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GWETRE R RANES VIOHHTH Y, Zhud, ANEEREREOL ) Y
FIVTIEHRLET, RANEY VT, V72774 7T, KAFEZERFEFRN 7
NOF4THY), EREHO—2DOT ¥ UV THE] L, v+ —H—Dff
i [ R EERE HA\ N O 72 17 % ] (“a profound act of artistic exorcism”) &
BB,

HSHICELE T, Va— 7 —OMEMIIERB O EE 2 EMHECRR SN,
Hafd, TOL-NHBELZFORI LTE 7. 74— — 1233 2 IEHEAT
% B AMFRREMENSHTHBEIENL L bR DL LI, ZOHFD
TaiziE, BAKRGKO Y 7—ofE, BAX TN - BEOEEL L TERRT
LI ENOIEPEHEDND S, T, T SITHARLERMICARE - 2= v
y—fbs 7zt HcB v, AAFERESPBAEZMET 272DICHWTE
7eFiE. LD DITRALES SR - AL L TR SN CE2 &%
BWEZIS®DLILERDZ, 7+ — I —DEWICHET 2amdns. b T2 L,
I 2 SR IFCB IOk, T0 L9 ZBEARSPBRARFAGEO M T Y~
EBOTVLIERRLTVDEEVZDES D ¥ avid, 1970 FEI2 7 - T
BART VA YA TEHAPAT LT T4 A NP2/ E2R L
WEB. 72K A ZD#E, §7%bHE L RIEOR L&D 72— L 4 -
Wy ZHOBEISTT L REPSELTWS, TS (29-31),
7 = = ORI AR & ZH/IE, N—L A - Ly 2 AHIOEED
SHLHBENNTWELZEEZRLTWEDTH DL, T/27—1 v - A4 — (Arlene
R. Keizer) 1&. WEEHIEEIZBWTEED 2 @b D5 ZHAFIEEICL 2 BAKL
WO L A 7R, HALERRERE S o 72 B ALHNEEO N o HEIZEE
L. AT A S & BARBIGEOBRICBIT 5, [P0 E4k] L L TR
ANTHOREZBR T2 2 L1E, TNETIIRDBVD I L0722 LTH,
BALFERICBITZ [RBEOS 7T—] 2PF L L LT 74 —F—DZEMIC
MY 2mdroRBs 23 METH L LIEH LTS (1665),

7 v 7 A0 LA AN BRSO ETH HBEAOMERMEICF v L
CUTDHPDENC, A== ATLF YA T ENTT 4 v 7D
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W LA TWDe 7y 7 AN, REMEEB) O R D B AL R A RERT )
BLRSFALL 722 E 2 LT B X912, v —h—b 72, BALEGKD
Wb LB LS (respectability) R RXEMEIZB T A BMEE .0 E5%
(heteronormality) ZFkEL TV b, T4 —H—DI Ty b - T—FEIFE
12y BALEDOMEALIZHILT 5720127 v 7 ADEE L 7z iig——1hg 1t~
B IPL BEREOSGET A E—FFEK L TWAL LWV EEH 9,

L, 94 =A—DYNVIy - T— b bmPld. [T 71 VR
NFER] 2 FBILEKRT S L1 Witz bWaloTwbde $TICHZE)
2. 797 AR A= —DE) BT T 7 Y FYINVFOEMEN DT 5 7%
LI THE bz ] ThasZ i3, HAFRMEFIIB T LAHBIZ
HELTHTELILEZBRT L LB, 2205 [FT74 7 IV AREANERE]
PULHNTL DAL EWFE L, TNEEET L2008 )12, 7 r —F—iF,
BAT =T 1 A FOBPN TV LWIRIEZ X CRER L. AATRMEAICE
JAUHMEE ARG ETICHREL, THNOBRELZIZ-oE ) Lo TWE T —
TAANCTH D, WAEE, W, T+ VAL, SHLHR AT 1
TIZEDEH LT TN20Z072DTHA 9.

ToA—A—1Z 20011 4F4 H 21 HA2H6 H11HET, =a—3—27D¥ v 7
XTI VA XY T BT Dust Jackets for the Niggerati —
and Supporting Dissertations, Drawings submitted ruefully by Dr. Kara E.
Walker ([=Y 25574 DDOFTA - Vxr v b—FxF -E- 74—
=1 K o TR LTI SN HAT & % 250 & 3R] 2B L 72
ARIZOT 5TV S 19 HRLBRDORENT 75 4 PVAURT LI, Fie 7+
A b (drawings and text) &\ 7 3 —H—DINT T )Vip 2 OO FFE HNT
HE L7z 47 FEah (30 D HER TR N AT & 17 O TTFRRE) A SR S
NTWo, ZNETOEHIETOT 2 ) B HEEBEZ A TIY FIFTE727 » —
=205 AN L) BRISED VT, BALE SR OBTERY, 77 ) 4R
T AN A NOBEHBHI A ~NORBE, £ L TI120FROTV Y X - /T &
N=L b VAT AR E L TWD, S50 OOERIZHA, &1
DU F N RIEHEDOEIZ S TR L T2, FHIE 2011 FEOMEZ o HEE1C
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BENZD, K (#9240 x 183 cm) » B/~ (F57 X 76 cm) 12V 254 7
YA XOERD, Fv 7 —DR2 LRI FTHELIY FL L) ITERESN
TBY., TNFTOTF—H—DY )Ty b - 7— Mk, R5E%EE LE
BAEGZ LMD o720 [20 2T T4 DIZODT AL - Pr sy b ik &
DICimb7AEMHETH ) . TRV IEHET v 7 A0 Ain't [ A Woman \ 238
25D bb. 7y ARRY % [HCONZBEMOAR—Z] L LT, £
Nz [BHEOY| L3 LR AR L TWeh (Yearning 22). 7+ —H —
DBRVIZZDEE I 2R T LR, [HEFEE o0 b b3 htE] Tdh
52 [7T7FYVEOEMR] ToHbZEORFESEZRLTVIEDES ),

*ARAEIE, HAREMIRM SR A R BB SR C [T 7V AR T X ) AL
HEMIZB T BIERN & T 7~ RROLE] (FHEFE 7 26370349) OWFZERARDO—IT
Hbo

an
HH:

1) E5IZ1990 FERICAD L 7y 7 AW [l »ofEs YL o~ etz Eal
Jo& oz, TMbE L LTOBRALN] BRoMS L LT, Mot ficBnwTd
[HA] ENB LI h b, 2OL) HBIRIZOWT, Ann du Cille (£ D X 9 121
WPIFTWwa,

Why are black women always already Other? I wonder. To muyself, of
course, I am not Other; to me it is the white women and men so intent on
theorizing my difference who are the Other. Why are they so interested in
me and people who look like me (metaphorically speaking)? Why have we—
black women—become the subjected subjects of so much contemporary
scholarly investigation? (212)

2) REIZBITS [RIELTEROR] » 505 HIEREAE, WHRETR [7 20
HEANLME 72 I 28—V 797 20 [RLTE RO ] 2Bl L7295,
LIRDO DTG L TEZ DR TEZMA TV D, T2 KmlZBWT, 77U ART A
VAN HAVET7)H Y - TAYH W) FEREHELT [BA] &) Er
f#9 oL, MRMFFEE ANEEOFELOR T, LRMEIHEXREET Z /T O
o7z h 7TV —OFENIHEE, ZOHTT) —%WIZHEETLIEICE- T,



- 24 - (24) CRNEE S S

3)

4)

5)

6)

7)

WEFBVOWYRELTELT TIVNRT A AANDHCERT 2O TH 5,
Zora Neal Hurston @/ Their Eves Were Watching God (23T, U E % 4
EEV/21EH R (Nanny) 25T AL Janie (255572, BALMEDZ O TR FEIZW
HIlaRLIAX TS,
Ty 7 ADEESETFEL (R TW D X HIZ, ZUL 181 FEANA FIT 78 o T
HEPEBREB D 85 2 RERARE D & gfi)oto VY x—F - hwb— ANNEG L
L9 & LTRoOMICIDE, BAREPKEST S LITOFT 2 AL L2
5 ILeN6E8ER | LeXbEE% | L6825 % 1 ](248) LWwHEN Lo
7o EHIEHLHNBUDPES L [KHICTFELENL G2 5ETEW, 75
RILE . ZHESRETFEHE T ICE2HT 25, DEVEFAOEIHELINSS
SRk COUANBEERRKT 572085 RSN PV—AE, HARHE
THLOPEHEE DD EBET [RIIL L2 WVATTN? RT3, Zof% |
(249) LWERICEED 2. BAOM % S5 Lcn72, 19 i O NGEHIEE DR, 5
NOGEIHE A ZBETH ), W THLLEREZSN TV, 29 LB BO%RNT
VVx—F - by b= AFHHOHIIRY) . BEICAEES T, BAK%t%@E%F%
ANLMEOBEBINF 872 EG R 7 2 I =AM ] (248) 12 >72DTH 5,
H77A4T (Sapphlre) L, A AN &1"\75‘?5%/\!{0 Btz
TS DL (OICT5) BRbLEAL, 74 FF~ “Amos and Andy” 1255 5
[ DA HHAHIL | Sapphire ICHKT 50 P2tV Vv~ 7745, T~/
SEIN) AR =12k TH BAREEZD ZWENAT LAY 7L LTHE
ENTWn5,
NN A -RY—=F, Iv vzl ANIPRALHRICOEF LI I - T o EX
W, T 74T R EDHLRDLAT LAY A TicEbn/z2 s, L CENIE
THIERSANRTERHL, TAVITRADEANT 7 —A b - LT =1l
LRI LTS (269300)s &) bIF. RTA MNTZADFHIZH 2200 55,
J=2) =T DRV LAZHIZE LW, E3IRAFHHEPN—A - V277D
1500 2 2 “Kgﬁ%mof_k%m<%Mwaéo;5if% LV
77V VIEBNGETEORIER T H 5 10 ROT) — - AI VT RCTFEb &
Eiﬁ\Eﬁ@?f%%ﬂ%utt:&?ﬂ%hfwajv177vy®ﬁﬁﬁu
% L QBN L 72 DG E ORI LR S 2 B2 2 &¢ 5, Ll £
DN I v Y2 VORRBICHM LS SN2 RIE, T L) RELREEYELZ, R
%%%%%ﬁéﬁmiiu\/—xU—f@Fbx#%%ﬁ“@§<L&%#&m
FRAETVD, N A - RY—F, 39 Y2 VORKNEEIZ, HELE RS & [
K\E%@ﬁ%%%%%ﬁﬁ@%@_wa%ﬁtwﬁkkﬁ@%ﬁﬁbfw%
(280)0 L2 L ZOARGIECHMTNE X, GBEOBFO I v ¥ 2V, BYP L
ELOT AL LT, BREFHZICBCHEBILS N, WBL, HESNLEZ
EELHCEMRMIIRLTWAZETHS )0 I v VI VPBHIIOIT TS FL A
. Vv o= T ATA ST SV ADFEE L EEENETH L,
5 21X, Maria Del Guadalupe Davidson (&, “While hooks’s overall corpus is for the
most part strikingly clear, her conception of radical black subjectivity remain
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elusive. Like painting which evokes but does not give its meaning, hooks’s use of
this concept fascinates but evades the reader.” (127) & iE-XTwW5,

8) WA —H—DI NIy T FBLUZOZHEICHL UL, b= EY AL
ok — 51— OFBERRE i U2 dE “Toni Morrison and Kara Walker: The
Interaction of Their Imaginations” & B § 250305 2 L 2 Wio TH L LEDH
HH, TTTREDVFLIHLE TS, YTy b 77— bORERIZOWVTIL,
Rutherford 125 Ly $727 4 —H—D Y VT y OTFEIZOWTIL, Shaw B L
Wagner # Z L 72,
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