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Abstract

In George MacDonald’'s “The History of Photogen and Nycteris,” Watho, a
witch who desires to know everything, raises Photogen and Nycteris to create in
them incarnations of day and night respectively. It can be said that the witch intends
to detach death from life by dividing this life into night and day and through creating
their incarnations. However, in fact Photogeb (the Day Boy) and Nycteris (the Night
Girl) are not perfect oppositions. Although she is “the Night Girl", she has not known
night as well as day because Watho has shut her in the tomb since the girl’ s birth.
The purpose of this paper is revealing the author’s notion about life and death by paying
attention to the process that Nycteris goes through out of the tomb and getting to know
night and day outside. For this purpose, we also focus on two overlooked things about
women. The one is the fact that Nycteris is not a perfect contrast to Photogen, and the
other is the unseen relationship between Nycteris and her blind mother Vesper, who
already has died (gone out) . For Nycteris, who has known neither night nor day, night
is seen as “birth,” day as “death,” which we mortals cannot describe. In addition, we also
regard Nycteris' experience of going out as Vesper's, and make their unseen relationship
seen. By seeing the world through Nycteris' innocent eyes and revealing the unseen
relationship between her blind mother and her, we can experience birth and death

vicariously and receive the joy of and courage for life.
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George MacDonald (1824-1905) O FE WKk FED 7 7)) —F — )V TdH 5L “The
History of Photogen and Nycteris (The Day Boy and the Night Girl)” (1879) i%.'4:
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HPRZToN 5, 12HIZ, BEEE 5T %5 Watho OREE %, FEIICH L 24
FEAHMER R L B L. Photogen & Nycteris DAB T AL L 72220 b O DAl
DEEUZFH L LD TH A, Hlz1X Rolland Hein (£, Watho DFEER% “The evil effect
of a purely rationalist approach to life” & Rt L. A1ESH 123> T “Rationalist frictions
are reduced in importance, and people may find underneath them a basis for mutual
understanding.” (182-83) & kX%, HE A1, MacDonald /B &t TG T1 %, AR T
2200bDOFATEE LS OL L TH2ILTW L5 2 BATHIZED 2 O MEIIZ 5w
T, [IBD /4 ] Photogen & [ DA% ] Nycteris Z# J &R KW E LTIRZ S5Tw
L ZAHIHMENRD D, b, WEEY B THNA Nycteris 1&. EFNEISH
TOEMTHUADONTEHE- 2720, HRIZE > THOMFDOHIZIEFRBERMTHY .
Photogen & Hfli7Ze ZIEHM V. OFAETIE G WS E IR BT ILENHELNLTH D,

22 B o f#E A 1%, Nycteris 7% % 12§ & 3 % “a day as much greater than your
[Photogen’s] day” (341) & MacDonald D1E5TH 5 [HBRICEL IV ERE] @
FU %892 5D TH 5H,° # 212, Cynthia Marshall (¥, Nycteris ® & O F % (%
“the Pauline notion of life on earth as a dark shadow of the reality beyond” %°. “the
Augstinian idea that night and day are mere gradation of light, that darkness is the
lowest rung on a ladder of light extending ultimately into heavenly incandescence.” (64)
BRIETLLDE LI T 5. I R R Tolkien (1892-1983) #%. “Death is the theme
most inspired George MacDonald” (68) & KAEMREICE T4 T v £ A4 OHRTHRRXTW5S
CEDHEELTwv5 L) IZ. MacDonald fEan U5 L Cld, SEAEBIIRSERE LT —
Y THHEEoTHBE TN L LAD S, JEio Nycteris DEHEIZHH LT,
AEIAVEED [FERRIZH D L) E»RE] L) RREBIPHPNTHD LIRSS
LEHBL0D, FERICHDIZDOLN TS [FHAE] 2 [H] 1oV TRETHLRERENT
NETHENTRZAD > 720 MacDonald {Fin TId, JERILZEDOEDHFH SNHBHTH S
B3 ALEMIZIE. Watho 25 2 ADFH WL 2 WICIF O, £ ENTRAY 23 E
DFOFEBRIZE) LH)ICHETZI &R, FREPFTIIZOPICE L 222 Tnb 2
&, % LT MacDonald OfzicfEE William Raeper 3844 % & 9 12, AER ORI T,
Watho 28FIm D 2 4] ) H W THTHRET 2 BEOKRTF 2B T 2 L0 HrhTnb 2
EWDL BATHIZE TR S NTRA: [FEAL] R TE] b ERETLZLENH 5. Raeper
i3, HIBR SN2 ZoR DB Z2EEIZOW T, “Such uncoverings of the dark side of the
psyche, adapted from German romanticism, reveal an unexpected element of violence in
MacDonald’s imagination.” (316) &J8# L TV %A%, THUIEmOMEEZ MY 72v v
HEOENE LTHHAIMNS %% &  MacDonald 13, AOBRIZ DWW T U725 Fm A
Sketch of Individual Development” (1880) OB T, AWML FOEB O B4R & L
ZNERHY T2 WK Z BT WD Z 26, i TFAE] 2 THE] ITHVWELERE>Tw
2 ENEDbN, INLOT —<IIHEOEMEFTAE LTRPELEWVEZEZONLHND
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3OHIX. WGl 40 E N TH TSN/ Photogen & Nycteris D&% BN = v ¥ —
BB LT@mLboTH b, Bl2IiE. Roderick McGillis (2. A% i @ Photogen &
Nycteris & “the male is dependent upon the female (and vice versa) in MacDonald’s
fairy tales” (97) % /R 9 ® T & V. “For MacDonald, the fairy tale’s very form is
dependent upon the mutual dependence of reality and fantasy, clarity and translucence,
meaning and mystery.” (97) BT OMEMLRGFERIESHERZOD 0% ML T3
18T 5o Osama Jarrar i, W4 7 MY 7O 2 v ¥ =t r 27 ) 74 -0
&, MEERENZOWTE L TBY (43-46) . Kerry Dearborn 1 ZAME 2 BT “MacDonald
humorously exposes the falseness of Victorian gender stereotypes.” (30) & ik X T w»
%o B2, Bonnie Gaarden (%. Photogen & Nycteris I& “presumably as a result of their
upbringing, exhibit extremes of traditional gender difference” =7~ L TH 1 . “MacDonald
isolates and emphasizes their differences in order to stress their complementarity.”
(182) LAEFmfHT T b, BENIC, DL DR E BRI 2 HETE CTHRFP i
KMz, BEOY = v F—BUIHRO L CRTH2ORIEELZELTH L0, TNE D
72, 1o HOMA & FERIC Nycteris & Photogen % ZIHN S OFFAEE LCHZ 720, ik
%% Photogen OB 245 & L TRMUZZD LTWAB EZAICHENE S, BEIZIZ
Sally Mitchell 25, 1870 4FEH 2t H OAfifiE R B0 & RO M7 L 72 & LT [ A2t
(girlhood) ] A S G, TNLENTUZ D DL DL BH T 5 L) 12k oz Lk~
T2t (1), TEZORINIY7: 2 KMEROPLGOGITIERETH D, D72
®. Nycteris % Photogen D H.72 Z#fi5E & LT Tl {, TLHHFIZOWTHELRELR
2T HLEPELDI,

AfED HWIE, B Watho D FEEROEX R, LATWIFEA R B Z L Tw/z Nycteris &
Photogen 135642 7% % "I VO TIE AV E W) FEITFEHT S 2 LT, EFOEE
R GEZASPICTHIETH D, ST THEEAIEBLDOIE, “goout’” EWIHIEHETDH
o COFEOEEMIX, HIEGTTEHENTWL 2T TR TOED) HA5B
[N TITL )L (3R] &) 3ODERLRLZFBIRTHWLNTWS Z &R, Nycteris @
go out L7z FRAB W EZ B L SECHELIHFOFESILTW5S (““But who knows,
Nycteris would say to Photogen, ‘that, when we go out, we shall not go into a day as
much greater than your day as your day is greater than my night? " (341, #&#{5 | HE))
ZEIZLIRENT WS, AFaTld, Photogen & 1Z3E > Nycteris 12 & - Tl b A b KA
THAHIEIWEHLT, LV LRADSENTWIZHTOED S “go out” L THOHFR
RO TITSRRE AT L. ZTOMLHIS 2 WG 22 H % L 72 R O Gk 2 SAEE DL
BRI ESE (D RORE) A<, FIZAMETIZ, Nycteris & HE L 72K T <
%0 EOREMICES L 2\WIcOLATISE CEALNS Z L OEr o572 EH® (blind)
£ Vesper ICH HZMT, fEHETIZIZo XV RAZEDTEL VI ORIROED) 205
FEWYICENBIEEORABR LS (BRMER) 23 E8T5.



2. BROEBR—BOVEERDIRZRIY EITHZEICKDEETDTBE

RETCTlE, B Watho DEB—H LAV LT [BOVE] & o ] %A1
POt (&) B () 220 L L0 & Lah—%2ER L. TNE LI 5T A3
ARTHDHIEEZHALNPIIT S, 85 H, Watho i& Aurora & Vesper &\ 9 2 ADE W
IR RIS D, FLIORLAZED I, 202 AOLHIENE - SRR TH
57205 Th <, Watho DIELGEICH T A TR LEORER>TBY, BLOELILE
58 D FEEBIFIEICHBEANORIE D ST > Tz 2 &0 h b, i, Watho 256
EFDOEGOBED ) RHESOME ZBO TN LR, BROERO M) [Hd] 12
bW THsL I EERTELI,

#1
Photogen @+ Aurora Nycteris @+ Vesper
ZEOER | O—<MEEOBOLM, (F) Ty MEh| 4 ENL, TOoWHE, FA-HOHER
D Eos 124725,)° Hesperus (Hesper) & d Tl SN 5D T,
FV) ¥ v MEEOEE D =~ 7 Hesperides
EOMHELIERTE X)L’

B R4 EEATHY, REEFOLORETN | RERPT R, TNLBRER &2 -
fToTwi, &2 THWIL, ZOZE |72 BuE: EwESF, JLES M2
HOEZRL, BIBEATY S, CREWVIREBD L) ZILEFRLE, HLA
PHRDLEL SRR TV D,

FRBOE | - WOR EFEICES, MAIZOEWE| - WOTEEN LY T POTEDOEL
BOHEOOFIREANR—ZAEZG525 | LTCTHA Y LIZBTOHEEL 525
N7z WMRIZHYZD DR, Bh S [Nz PICIZAEIED . HROES
LA /z7, KINZFEHI N Tz, 251G
IR GEEDE L LT ENTEL | BRLTWEY, Bl HBIEEA
D THRioERSBEOR, AR H| 5,

KD L) RtbDT A v EGZ 5N, - Watho & Vesper 12 26 L & 7% & %
LWEAEAE T, BI2ELE “an
atmosphere of sweet sorrow” (306) @
FHIWERED X )12 L7,

IR, AMED LS T A .
GRRHE, BHcECEORZ S 2
LNz,

Aurora 1¥. HY6% #A8 &4 2% “hair of the yellow gold, waved and rippled” & BDHEL7z
22M X 9 7 “[eyes] of the blue of the heavens when bluest” (305) % £f-> T\:372, MZ T,
Wt o B 1KIL “delicate but strong” (305) THIIMEA T EZ I2PIELRLETH Y, 4L
WH72 [BOVE] ZECOICHELWATH 72, $FRIIC, Vespeer (X, TiT k%
U LTCURER L R0 EROBALMETH o7z, EFHMEOHITONTWE S
&3, Nycteris 285 BAYIC1EER 3% [FE] < Nycteris & Vesper DR %25 U5 ET
QEAIBLI0, E£4 -5HTHOS KT 5. 72, Vesper ® “she always looked as if she



wanted to lie down and not rise again” (305) &9 %id. WL AN L AIZELT,
RIS o TWDH I EERIET S, KEEDLELENLEZLBVELFL, K
LANPLRLEL S E2HZ TS Vesper 13, ExEDbN: [V ] OB ERLEDIC
WL TWheEZOND,

Z D% Aurora 13M < &) L FBORA R EATZN, Watho ZFHHDOHBZERL &9
& “lher baby] never cried but once, dying the moment he was born.” (306) &% >
7272 K LA O LAz Aurora i3 % £ o 72, 5T b 9 1 AD#:S Vesper (.
W T EMOPTLOFZER TOFFTELLoTLE) 2ADLHESHET S
WIS . FEITHHEAYTH > 725 Photogen DFEA 1,
Aurora. Just as the sun rose, he opened his eyes.” (306) & FRIR X, ok & B
UMt 72b D Th o720 —H Ty Vesper DHEDHTH L. FEOFHLIZM S TV,

“a splendid boy was born to the fair

Five or six months after the birth of Photogen, the dark lady [Vesper] also gave
birth to a baby: in the windowless tomb of a blind mother, in the dead of night,
under the feeble rays of a lamp in an alabaster globe, a girl came into the darkness

with a wail. (307, 50EA - KF - FHEEIHE)

FE % @A X% “the tomb” % “the dead of night” & W o 72ENLHEN, [ETND (see
the light) ] &ida oo THEEIEL A & RICEO I T /2] Nycteris (£, #EEh
72BN BEIZIEA T W E 2D L ) ThH D, £ L T, Nycteris DIFFEA Watho & 2L D
frg Falca IAMZHI SN TH 5§, AWM [ OFETHL0E, ket
bz [B] OFETHL I L2 EmRT L, [EH - 2%\ (blind) ] A5 EFN
Nycteris BH b, RIS L TEHTH 5 L HIHEDPS B2 LV, ZEOFKT “blind”
LR DTH S,

2 NOFRATLHRAERE D SN TH S Z LM A T, £21R7781) Watho I3H &
DHMZER I L7202, WIS SNETHET 5,

%2
Photogen Nycteris
Brsn Watho 2%k ATH 1ZFEE TdH - 72 & UE | B Vesper 1% Nycteris HERIZIET,
FlEmEs Ll %O X B Aurora 230 bRk 585,
CATIOY=A/N “photogen” IZ1& [FEEIK] L\ B | “nycti-” 1X O] &) BEBROFETH

WE %o #EHE U. K. Knoepflmacher
REOZTOERIL [T (light's
offspring) | 7Z &38R L T % (354),

T dH 5o Knoepflmacher &, i
DLW Z [HOAEY (night's crea-
ture) JETRFEL TV 5. 2720 F ) U v
MWEE DO DL Nyx R, L DIRT
RO LA Eris & OB 15 T &
60 11




HTon

- BEFR U oR EEOH L) 0
BOWRELEETE LN,
CBRL2HS VI SICETLNS,
Watho (& Photogen |2 H & % 1% 4 &
B, M2HLELWEITTRL
BniEnd oSz Bz,

- Watho (& F3 2 5%5F ) % Photogen
WZEZ. FIIRDLEIICRDERFA
Fargu |25 ) Ol 2 88 S €72,

CHBOWAHTOERICH LAD S
N, HREZHMSZVEIICHETSHR
%o

LIS BNWEHICETON S,
HEICHD T v TOHEPY LT —
Utz 52 ok,

- Watho 1%, Nycteris (213 & A &%
BEABSTEDORLTHGEZ2ho
720" Watho 14 % » Z & IF Falca

IHERE ) TEEZZSHO I b
M7

ANEOFRAIR LT, BHEOMRERD & 9 27V % 3 % Watho DR IZFEIZ 70T
A 7 THEFETa ) . Bonnie Gaarden % Bjorn Sundmark (2772 D3E 2 #\ # BHFEOATE
KR FREE SR O T 5, Gaarden 13, Watho % “an experimental scientist” (182)
R L. M OREIX “a ‘maniac thirst for knowledge’, similar to ‘a maniac thirst for
wine or blood, which leads scientific ‘investigations’ to torture animals in vivisection”
TdH ., I 1T “Watho goes the vivisection one better in that she experiments on
children.” (182) & if-~X, L DOKERERDIB S & LR E L ERQTHERT 2. [
12, Sundmark b, fHELAY 72 EEHE L CAB O AR & AR FER % 3 5 Watho O
Rk & %, FF ADEFN Joseph Mengele (1911-79) (ZHEM$ 2 07248 L. “Watho
represents the sterility of a science which uses others as objects and which cuts up the
totality of experience and creation in separate parts.” (12) & EiET 5, WP, T4 7
MU 7ENEEZE LR R & 2 FAfT B RS L A2 5 72729, Gaarden % Sundmark 359%
5 & 912, /8 MacDonald (ZEE 221 54L& LR RE 2 REEE & (5T % Watho O
L THEADZ LT ENLANDBECHIMEEL 2O Lt LLEDS,
ARSI ZF NI Z T, Watho DB 2 S LT, AMEMOERFICHFER L2, 61
EiCE M L7281 . Raeper (& “Similar cruelty is found in an early draft of “The History
of Photogen and Nycteris,” though it was later excised: the witch Watho ‘who desired to
know everything,’ slits open a pregnant woman while she is asleep in order to peer at
the growing workings of the embryo.” (316) &8 L T\ %, Watho 2SHEAFT DA fy %
WEAHBIZE L L9 & LTnb ORI LY, MY 15%WE LRI b 5 Hf~D
MEERL TN D720, HEOEBRIZNIIHDL Y T—TholzbEZ BN,
Bt Kg—d— M2 By 2 S0 X85 Z & 12N 2. Photogen & “[the sun] is the
soul, the life, the heart, the glory of the universe” (325) &R TW5A 728, AIEMIZH
WTEDPEEFERISHE NV TWD EF R 5. HIZ, Photogen 7R - ADENIZ LY
RN o T L& o 7212, Watho 27 “TlL, indeed! after all she had done to saturate him
with the life of the system, with the solar might itselfl” (330) & W -7-2 &1, i
BKG - e AEMER—HL TS Z e, BEEEZNTNAEOHT LT O Rl



LTWbZLERT, BEKOWALEZAD LIFHZ L1251, Watho I3AEICHH72H D
CERBEDNIZLDERI - HID T2V EBEATWZDTH S,

2 NDOFHEIIKH T 2D G2 IR T, #2 TRLZZE Y . Watho DIESFEA~DLE
N SRR TH 5, Watho 1d Photogen 23T )V F — R @y BN/ HAEIC R A L H I
Lk < DIZx LTy %213 Nycteris (2% L TIZMERS L Td %o Watho (DI E RS
FEER 72T D B R T HEZIIDZOHEICE LTI L TG 2 bR o
720 Photogen M #EAE |22 T “Watho at length had her desire, for witches often get
what they want: a splendid boy was born to the fair Aurora.” (306) & ZE»NTWAHEY) |

B DLHRIE TH] OWLE T 2700 L) LBORAYZHREIETHo7, Lo
T. Nycteris (XL DOHMAIIBWTIX, % 5 Photogen DG E—HE %2 G2 b o/zb &
A b hp—ThH b0, PEAHIIH L UIFEEI b e o7z 29 LT, Watho
FEOMFINZTHEZ o RNV EZTVEEFETH—H., ExBE -5 THROMATILEEFT
2o KRk w72 & Rt Watho 13, SOMA LB ERICTHT 52 L—[EDD4]
ETHROAE] %A1 BFA2 28— X o CAEERRP L NHEZ ) L LTWEDTH S,

3. Nycteris OFEE—&
i) BEM—I_F170OROHER

Watho (X, [E®4 4 | Photogen & WHRA 27 DMEAL & 72 % X 9 12 Nycteris # H T C
Wir7e, JATIIZEIE 2 NOFHGEZ e E R v & LTI A TRAA, HEIIREICE
IEFEITIIHRVDOTH L, Eay=t KA 5 Nycteris ST 5D ME S L)
E35HED, Watho ZALEINOMADETIE R, EOFIZHEADTE /2, £
OFEFR, FimTOIR7z@EY | B OFKAIZK LT Photogen & Nycteris (3584 7% 5
KSLOFIEE LR S e h o720 2 F V., Photogen (38D &Ko T %A%, Nycteris 12 & o
Tt NoOMRDOEDED KA LD TH L, BE (4] &KE (] L LTZHLTw5
Watho DFEERIZHI S % 51F, Nycteris 3L EBL L LMW LIk 5, le]%_’C
Watho & fE7L @ Falca DAMIFED ST OALDOHEIEEZ S 2 W72 JELITH AT 212
B2 vy - FAE L vw—=E Vesper [ARIZ “blind” Ze—FFFE % D72, 4 2 HilZ T, Nycteris
A U 72l BEICIEA7Z & ) IREETH o 72 L iR 7278, I LITEEICHEF N TV
RTE G Do 7e—RAEFMOREIZED SN TV —L ) AHPL Y EHTHSH M

Nycteris BB o 72 TOEMIZ, EDLIEI=F2T70ROMHRD LI ) THolzs 2
(21, “various of the powers of Nature” % #¢3 “the coloured bas-reliefs on the walls” (309)
BAE D RICED NI H — Ry ML L ORIt 4 i Tz by RIFCm b &8
Nk Ex o5 7IADORD Y % LTz, Watho 122 DKBEONEZEEIZR W
723 =F a7 OROMFREZEY LIFTAREMLAOTHE TSI LT, HRICHAZHS
B2V EIIIL T/ 2DTH 5,

HWTOEIZHUAD SN TV 729" Nycteris 12131T & A EHEPEL, oA E
WIZHEFEIIFFESNDIETOL 0T ié‘“(ﬁﬁ’(b‘f:ﬁ\ﬁiﬁ IRSERE LR TIE R -7



Wi, B OFEATWLELBZ 7RI OWTT S 5 2 Ao 7255, I3 EES T
HoTwib o LTWwWALIZEIZESLPOEDZ L Tz, Nycteris 1&. & iE b
FLImAb SN, HEOPUINET ST v 7OH D ITHE LZICEL L Twiz7:
B, BAORIZOWTEREMN P T ZOHFEEZ S Loz, THUE, HEAMBE B0
o TWhRWI ERIRIBT 5725 9 Nycteris &, ZEOHIZHEIIZZT TR, K
MO LAO N TV D TH DL, 2% ), HRIFATHIFOHIHIRE L TBEY
WLIZETELEZTNE TV FITHR L Tnizniz,

Nycteris @ Z OILIRIZHE L TRHE D IZH 20T 2\ - &) 2 ViKEEIE. MacDonald
BADKEIZOW T L7 v £ 1 “A Sketch of Individual Development” (1880) (235
F2REORNOBERKEFL L Tn5E, TOEMTIX, N, B/ TE52 TN
LDOTHIRIZHA UTEBY, “The source, the sustentation, the defense of his being, the
endless mediation betwixt his needs and the things that supply them, are all in one.” (24)
%D Tdh b, Nycteris & FIEEIZ, ZOEBEICWE AL, HOEFICHLADLNRTED,
MacDonald & “His waking is full of sleep, yet his very being is enough for him.” (25) &
FHLTWD, LALars, ToAWEHR (h#%) ICHZMF5ZE T, fikz Lk
HTHWb,

By degrees he has learned that the world is around, and not within him—that he
is apart, and that is apart; from consciousness to self-consciousness. This is a sec-
ond birth, for now a higher life begins. When a man not only lives, but knows that
he lives, then first the possibility of a real life commences. By real life, I mean life

which has a share in its own existence. (25, BFHE#E Y )

ZOTyEALDOFDOANYD X S IZ, Nycteris b 7B LOR D ITHRAIE DL Z L 2HD
“real life” Z4EORIE L BV, ThbE, ZOPFTHELEZOFICH CAD LN TV
Nycteris iZ. FHCHZ M T, HOWKEN DO5EDLN TV LD MBLENH LD
725" Watho DEBRIZ & VR L BOWMFIAS SN, “HICEMZREICISNT, b
EREA BT O IRFEICH D E LT 72 Nycteris (£, TOEEZITH L CEON~HS (g0
out) TEIZED, EXTVE AMICITEFERLS L2 2w [FEA] & [3E] OB % #A
RUWCHRRBR 95 2 L 12 b HITIE, ARG 2 H %2 FF2 Nycteris OFE 3R 5 5 —1%
TOMFHZHEBBL CHAREZRLIZET—INSORLELVESEREEZ T2 0T
X550 THhb, 72, Nycteris I L AP DMFDOFER & fiab L7z Watho DFEERIZ BT
LA =i = e ) T OMICELATND . (EMmICE S NSRBI % St fF <
LCHEES,

ii) Nycteris DEDOHE—HNDEDOMF
BEICHALADOENTWAZ EEZHST ., WADHFIEITH L TR TR 2 kL



& #HTH S Nycteris (3. BEOFEGHT Ok < HIBRE S A FIZHE L TEETW
72D3, PR LM PZAL 2 KO T W7z, ik, BAOEL S DA TH 5 DH Ik
WIEGhoTELT, HROEAZRET LD/ DT VELIT “more room” (309) 72
HYLEZ T, TOERIE, KD ENTZROT > TERL 2 ETHEIIZE
7263Nn7z,

And besides the operation of the light itself after its kind, the indefiniteness of the
globe, and the softness of the light, giving her the feeling as if her eyes could go
n and nto its whiteness, were somehow also associated with the idea of space and

room. (310, 5&EFR5 | H#&)

FEv) @midzey - ZME2ERTIDOTH L. TORDBEXDOTRD Z > 7OH AW
Nycteris 2 “the idea of space and room” #5-2. & ) K& L ZHERLHBENDLEARZHT
OHIZHFEZ S5, L2L%d5, Nycteris 137 Y 7OERAZ L TREREONS [
BHE] IS BE) TWied, 27IFAR) E XY RERZEMIZOVWTEZ LT
T, EBRICEHTOSV I A B TENLEREZ) L LT hholz, T2 707
ONE R DE, WLV HGOERZOHEDFIZAN AATITL D L) IZE L T2
D, 207 Y TREREZTOHRDOHASOWIZFIEALLEDTHo72 HLADLN TS
Nycteris (2 [ Z2MRHE | £ VI BMAZF-E TN LOD, FOHVEOET[22M ]
O LTI EANTEY . T 7OH, DWW TEENRE FLICIEZ 2 T EHOHE
DL EZRDL LD TH o7z Tabb, WRIPEETWLHEL THAZ VLI
BN TV 7z (“never permitted to go out—while she was awake at least” (310, 5&F5 | FHE))
DT TE, BEBERELZHIINATC (goout) DEWIITTN72DTH %,

O THHAL H 4 % 3% o5 Tz Nycteris 12D ZFICE LA, PEi3iE4 LT “go
out” §H5Z LIl b. MAHMENRID, 7Y IPENTHAZZ LIZXD, R
MOTHLADSNIWADPL R VWEREL L) hoTDTH L, T TOHPHEZT
Sea7e A7 V). “as if both her eyes were hard shut and both her hands over them”
(310) & &L Tw 7z Nycteris 1Z. B < OERE L TW72A%, AEIC Falca A “speak of
the lamp going out” (311, BEFMEE D ) L Tz % Bwvii$, 2 11 F T Nycteris (3. “out”
WEALRBERZODPINS T, Nt b2 & (goout) ZHEWA & LAdo 7225 Falca
DEFEZLTFHE)IZZITIY . 7 TPHNHTHT 07202 FZ2TERERMSIT L) &
KA Do OO DORT-1X “The desire to go out grew irresistible. She must follow
her beautiful lamp! She must find it! She must see what it was about!” (311) &H#E S
TBY., S TERIFORMK LML, 72774 LML H 4 28T LT\l - %
DR EBZADRI A ) E LTV 205G HEICTFIESE D, F72, “see the light”
W EENL] LV BEBRTH L7720, 7V 7ORERD, Ri-wEEH iz, HHO
NTEEFNHLILLTVEEFZD59,



ME—MA MR TH LT EOTED S/ NH 7 Nycteris (I2& > T, 2 THIOHTH
T RO LICELOEEZL726FTHDTH 72,

[She] stood in a maze of wondering perplexity, awe, and delight.--- Before her was a
very long and very narrow passage, broken up she could not tell how, and spreading
out above and on all sides to an infinite height and breadth and distance—as if space
itself were growing out of a trough. It was brighter than her rooms had ever been
--- She was in a dream or pleasant perplexity, of delightful bewilderment. She could
not tell whether she was upon her feet or drifting about like the firefly, driven by
the pulses of an inward bliss. (312-13)

% L C. “[Nycteris who] had been from her very birth a troglodyte, stood in the
ravishing glory of a southern night, lit by a perfect moon” & #0727 A% I — DIREE
T HRL L, Y574 H 2 F ol 0/ T O/ OFEER L “a resurrection—nay, a birth
itself, to Nycteris” (313, 5FH5 [H#&) L RMIN T2, HAEROREBIZEO SN TV
Nycteris 1Z. 272 (goout) ¥ 7DOKERKDO TEDHAH S (goout) T EI2LD.
BOMEE R L 72D TH D

A HI 7z Nycteris (£, A D OETIZALXRD B, ARV ZE, HCidia s o
LN, ETHNALHITELE, £ % “a woman's breath” (313) LRI T 5, #L T
Photogen & % D FERE THI O THE - 72 121x, JAUIZ 2T “She is invisible, and I call
her Everywhere, for she goes through all the other creatures, and comforts them. Now
she is amusing herself, and them too, with shaking them and kissing them, and blowing
them in their faces.” (323) LN ThMEE LTHMEL TV F72, Mid)lzsk &
TR EzBEDLT. MEORHTHRAZYKBER L) THKIEENDPTRAILZS DL
R & 412, 11 % “a swift rushing serpent of life” (317) 2k LTSRN EHL, H
WEIZE DN, AR K9 &, Nycteris (3F % “the tears of the moon, crying because
her children [clouds] were smothering her” (317) & 422 %o LD b LAEP DX
WETHY, TNOZHESL LA EYZE Ad,

[Nycteris thought that] What wonderful creatures they werel—and so kind and
beautiful—always sending out such colours and such scents:-- It was their talk, to
show they were alive, and not painted like those on the walls of her rooms, and on

the carpets. (322)
Hokad: W72 & B Nycteris ®# 213, HADO A4 0 HKIZH T 5 4 “TI-thou

relationship” [Z 3L L T %, Robert A. Segal iZ. H#&K% [## (t)] Hwviz [H 7%
7z (Thouw) | & B3 2O AM & BARD BRI DWW T “An Lt relationship one



is detached and intellectual. An I-Thou one is involved and emotional’, “To say that
primitives experience the world as Thou rather than as It is to say that they experience
it as a person rather than a thing” (41) & #-~<XTVv:%, Nycteris DFMR TOREERIL, 1
THREREEG o\ L AEL [H7%/z] ERM LU, “I-Thou relationship” % & A T
WH I EERT Y ERICH, Watho OHEERD BIET, Nycteris 1341 b 515 2\ 5 2 H
THREELZLICL), BREZAEE-L0L LCIA, CoM% [FEE] OfkR%E
THLIENTELDOTH L

Mo % J7- 2 L1 L D Nycteris l$ H BB T3 L 0o T ho/zZ b,
WP O T E TOEGEANEFE LIRS N2 DTH 7209 %HED . “What a
little ignorance her gaolers [Watho and Falca] had made of her! Life was a mighty bliss,
and they had scraped hers to the bare bone!” (314) & # 2 5%, ZOHFMHIZBNT,
O4#EYE7: H i “the eyes made for seeing: -+ [which lets her see] what many men are too
wise to see” (313) 7ZE EKH N5,

What the vast blue sky, studded with tiny sparks like the head of diamond nails
could be; what the moon, looking so absolutely content with light—why, she knew
less about them than you and I! but the greatest astronomers might envy the
rapture of such a first impression at the age of sixteen. Immeasurably imperfect
it was, but false the impression could not be, for she saw with the eves made for

seeing, and saw indeed what many men are too wise to see. (313, iHFH5 |H#)

W&o TH 72, G 7 H % #752 Nycteris Ot 3 #HFIZAEMICH BELTB Y. ko
HE@E LT, FOZICIED TR R R HEE LRI R D E L) LTwlnrdb Li
W EERDL - RBRTLIENTELDTH L,

FRIEMIZBWT, “goout” & [FEda] OBElIFEE L THWHILTWA E, Watho DFEER
2BV TIIZIE &M 51TV A28, Nycteris D T “go out” L72#EERIZ, EbD
o [Eo#E] L LTH#HPrNTnD, 20 [$1] id. MacDonald & [FE#ICH
HENENLE] LWIESERIETLIHIDTHAS D, EIZIL. Nycteris i FAFEIZEL R
LR TEEOBER | #EPMICEER ST b, Lo [BEofE | oz, 2
OMIZEEFNL T LIFEPNICHMHLENLTVLERTIOTH )., LML HZET
& CTHRAEIX A % “a mighty bliss” (314) & LCRAZENTELDTH b,

4. Nycteris [CE> TORUMNBITE—AKBEDXK. B

AEITIE, T DEZE “go out” L7z Nycteris BEZIZE>THH 1 2HSHZWVWH DT
B o7 BOWMGRR, BEZRET A KEONE RIEOWRZORT NS, EEORREREE
89D, FRIOMROES () LAHIS %\ Nycteris 12& o TR ARERE R LD
Tholtzo, Hizzns B8] 2L AT 5. ZNAOEMEMELAN IR T %



MPIEHT B2 LT AEEDOR., Z L TENOBIEDER P HHENTHRS,

RAERIC BT BICA B % #2345 FTld.Nycteris DEDO M FOREROFIZ [/ DA ]
Photogen DFLT HIZ DWW TR TB L BENH %, O Y ORiilE Fargu 2585 HZ1TE)
PZOWTH o DS LTL T o7z, Photogen I HAEH 721889 % B Rk
KIZERS L, B Watho D 2o THOMRE R D, L Lans, OHIS %55
7R RIIEIC L o T ZEE SRS L DTH o 72,

The moment the sun began to sink among the spikes and saw-edges, with a kind of
sudden flap at his heart a fear inexplicable laid hold of the youth; --- When the last
flaming scimitar-edge of the sun went out like a lamp, his horror seemed to blossom
into very madness. Like the closing lids of an eye—for there was no twilight, and
this night no moon—the terror and the darkness rushed together, and he knew
them for one. (319)

LHFTELUZ &MWL ICFE B X L7z Photogen (&, i~ E—HEUIZRKTIFEA S &
THH, MY E AR OD E ) HOWNOETEML TL ) .* Watho % Falca
WZIEN 2w L 912, B2 R TIAoHFEAH T w72 Nycteris 1. KEZEL->THN TV 5
Photogen % RAF . A EMZIMYET I TERL. BIZEZ 2B EEOMPBF->TH
1F720 Watho DE—DOHMTH B, B =Mt E %5 X ) I2F T 57z Photogen D&
X9 A UG B35 & 912, Watho O FEERTIIERLMIE [3E] fllob o LCfiE
ENTVWDHEDTH b,

B2 2 5 Photogen % #9572, Nycteris (Z@EH THNTE TV EIREHOHED
B E T TINIESL Z EIZh ol ZOBELDI O TERLZORMTH L KEE R
TR 72 ERRME, K12 [38] 200 TH - 72,

Yes! yes! it was coming death! She knew it, for it was coming upon her alsol She felt
it comingl... Anyhow, it must be death; for all her strength going out of her, while
all around her was growing so light she could not bear it! She must be blind soon!
Would she be blind or dead first? (327, WaiR5 | HE)

Wt DB Vesper & [AlKRIC, Nycteris 1I2& > TOEHH ERPERICKE T ITSNTWEDS
DIXFEHIMET 5, Nycteris (& HAYR 2 7 VWIREE THiE % Photogen @5 ~MiHE LT, “Oh,
I am so frightened! What is this? It must be death! I don't wish to die yet. I love this
room and the old lamp [the moon]. I do not want the other place.” (327, ##FJE @Y )
ERFTHEESC, EHICSEZIEIEDHRICHE 728D IE, Nycteris 12 & » TRER
HCRALWEDOTHo7720, Hlcizzhe (8] ZE /3721 chl. HolEn
BLALROMREZOEIFTEEFE LTV,



HAAHI12oN T, HEIZR D BORMIZHE: 2 5 Nycteris & I Zx BB IZ, [HBod
4E ] Photogen I3RS # BN R L. WO b OAEMIIZH AN HFFEI % o 72 Nycteris
225 “Don't leave me; -+ I am dying! I am dying! I cannot move. The light sucks all the
strength out of me. And oh, I am so frightened!” (328, B&FFE @Y ) EHRFAIN/ZICD
o3, WAL OE LATEF L 2oz TELho72720, Wi ZDHITFEL T
F5TLE9,.% Photogen 13 F Y ¥ v iz D KB Apollo ® & 9 I HD FHiE L 7.0
LG E N5 D, Nycteris 1 HAR 2 %272, “She fell down in utter darkness.” (328)
VRSO I D DIZFIE L 72 EBIH s Siubo Nycteris 12& o T, RO D
D 4TI “a flaming furnace” (328) &k 5 TH Y, EMRLEHHRM L2 F . 43T
EPEHFOEEIVTHILENLEVR SO TH o7,

BB ) HOEERS NS FAIE & 72 o 72 Photogen Tldd o 7275, RIZHE - B~ % &
L2228 D, BRICHRICAR>TLE Do Watho 1. XD L 22 HFRICL %
#4\CH T 72 Photogen 25 /18 <R ICBIN 72 2 & # IV T, MR OEBRNS LM L7222 1ED
W9 %, flE2CiE Photogen % “a wretched failure” (330) & IER7ZIF TR L, ko
NETEFHAD TETTWDEIIH T 5 RBEOZE AR E(IX “because he was her fail-
ure, she was annoyed with him, began to dislike him, grew to hate him” (330, 5& 3 5 S
D) LEFASN TS, ZLTC, BRI TBOVE] 2810 LIF20I12RML7ZEEL R
Wi, OREINTH2 KOV 2HRRPBLELE LR, B 2HED L7202
Nycteris # KB D T2 L THKZ 9 &35 (“She would set her in the sun, and see her
die, like a jelly from the salt ocean cast out on a hot rock. It would be a sight to soothe
her wolf-pain.” (332)) . **

[# D1 ] Nycteris 283 7-9 12, Watho 1385 HOIEF, BOF IR 2 A4y U T
HELTWALLEHEO TEFEANBEED IS S, WPl HXTHZHE T L7 Nycteris
3, MrEEHICSE 1IN0 EBTWE KB % “the death-lamp” (333) &IE%R, 22
TL /2, BHERSEONITION T LDIZFERIMET 57259 B Vesper i) D&
MR HEET, WAL NPSEETAY 2 —VEEo 2 BETL LENRE - 22 ix., Al
W 1 DBERG IZEN o DOBH U78ES L2515 72\ Nycteris (&, 8 Z LASHES
DODHRED/HTHY . “it was drinking life, with all the eagerness of life, from what she
called the death-lamp” 73327 T % 3", “Who then could have been so cruel to the lovely
little creature [the daisy], as to force it open like that, and spread it heart-bare to the
terrible death-lamp?” (333) &% 2 5, L7 LAad5., & - BORMIZH 2 &3 123kF,
FNELM LI 721772 5 72 Photogen & 13%7: V) | Nycteris 1B HE, T2 bbiik
WCEoTDRIVBEFIZE o TMEERT 200F2 L) ET 5. KRIFEVEZKS L,
BBV oL, IVEELZETH) ., LVEMIHMLELLLRDOELES,

Nay, thinking about farther, she began to ask the question whether this, in which

she now saw it, might not be its more perfect condition. For not only now did



the whole seem perfect, as indeed it did before, but every part showed its own
individual perfection as well, which perfection made it capable of combining with
the rest into the higher perfection of a whole. (333, i&#R5 | %)

ZD%, T2 EAERR IO H, Nycteris (& [FED T > 7| ZHES LT CTHEFL &9
EBI19 5, it “The red chips [the cusps of the petal] looked as if the flower had
some time or other been hurt: what if the lamp was making the best it could of her—
opening her out somehow like the flower? She would bear it patiently, and see” (334) & .
HE & AR KB DME RIS LT iRBFEZRS LTHOTIEZW AL E 2, i LA 2
TEFEEZR LS - H»H9H) LIET 5, Nycteris DEOMHA TORB—HL DK L7235 L
ARRM—IL, REFEEDLF->TV0D - ELLTHAIANDOEMERLTDL7E59,
WITAELEY D HEZE D & L7z Watho D X ) IZHEZ BT LD TH 72 < KOBRMIZELT
T#ElF 72 Photogen @ & H IZH A HIZEN LD TL v, RILICE ST [FE] =HBL
THAREH ) &+ 5 Nycteris D% L T, MacDonald (& A2 < FE~D R & F 12,
ZIUIEI T REPEZFHNTEDTH 5,

5. Zntt% “go out” L2kDHFRE “the blind mother—f4£ELTDIE. BIXLEE
i) BERDFAE—TLEBE (ZDit)

HESHE - 4EIICT, EIZHLAD SN THE TS LAz Nycteris 7% “go out” L Cit L 72
LEOMR S ZnEN [FEE ()] & T3] ISHIETAI L 2ERL TRz, KEDHE
1#Tlx. Nycteris RO E BT 1 DOMATH L LB, ZEehdk (Zoilt) &
B8R BTIT < £ L TIERDPWREDORRETE R T S Tgoout L72EOAR] &
MacDonald DfE4THh 2 [FLRIZHE S LD E2GAE] LOMEEZR L. EBEIZZOEET
~ “go out” L7z Vesper & Nycteris DR 5 L ) KX L HATHAEBEEZ D5 25
ZHUTF 720

KA L B < 72 - 72 Photogen 1 Watho @375 & ¥k IFH L, Nycteris & JEE THE
T5. BHD (] #ELAIFE0RM (=8 - %) 128 - 72 Photogen 1. DK
GOTTOELAZHMHFETE S X HI127% 572, Nycteris 2% “I live under the pale lamp
[the moon] and I die under the bright one [the sun]” & &9 O & H W7z fkix, “Ah, yes! I
understand now, - I would not have behaved as I did last time if I had understood; but
I thought you were mocking me; and I am so made that I cannot help being frightened
at the darkness. I beg your pardon for leaving you as I did, for, as I say, I did not
understand. Now I believe you were really frightened.” (335) &, E&ZIZHEL %2759
LRICHME IR L 72T ZO%, BEEBEVOAEVTEPRERICOWTE LT, HiE
B1OOMFEDOEG LIS hh o2 LR, WSO O EKDE L Watho DEERIC
260725, £ LT, BEOMMBIZALET % b O—Photogen 12 & o TIFHK ().
Nycteris 12 & o TIEE (R — DM LA &7z 2 NIZE W2 B E LT &,



Watho 76 TE B 72T SANEHITHZ L2 RET 5,

R DML Nycteris %% Photogen & Z M 657D . B2 5 & HASR 2 37 A 7206 & 2
L &l % Photogen 238hH D ICERE L THWIZEITEWRATS, 2 Ak Watho D3
ST, ® 8 { LT, Nycteris 25 FHGE Y KO & BUBENNTIEA L L) MR
£ LEEG A XAAT Watho (X, 2 ADPFZIY o THIFHEZ) ELTWDHD%
7“%‘?%0 9% $% % i L C Photogen & Nycteris % R AR LIE, FBITWse b 8T 5

WY FRALFFEEOME LA Fo Twb I e, WEITELOFER - BIEOTRT
HolZE®FTESH T Watho I3, 32@6? BTz 2 AT L7z 2 L2
L. MS20REEEZfo TRICES L TEEZ BT 5, fEMBIE T, Watho & “she
had @ wolf in her mind. She cared for nothing in itself—only for knowing it.” (304, 5&FA5 |
&) LFErNTBY., LoROR] IFHEXOERTERA LB ROZBIZLEZ N
bo FIE, HEOEBRNPRKL/ZZ & 2o TR I - 72K, #%7CHY Nycteris % i#
Bl KBGO T IZHE L CEdbakE % 75 D3 “It would be a sight to soothe her wolf-pain.”
(332, WG IHHE) LEZEZTVRHILIZORNTVDES ) . Watho IZARIIFRE RAFAE
TS, COBRPELEHRZICLTBY ., fEROMO THLAH GO OIRZ BN 5 i
B.7)3 “She was straight and strong, but now and then would fall bent together, shudder,
and sit for a moment with her head turned over her shoulder, as if the wolf had got out
of her mind on to her back” (304, BT IHE) & I3NTWiz, LaLahs, 4, 4
O 5N o 7 “wolf-pain” SHIHIAREE 20, BYOF FICHTHI VAR TRE LR
Lo TLES7DTHD®

Nycteris 1K ORI X > TEHIZ R o TEW 7225, WIS CHOHET % M
). Photogen |Z “I smell a wild beast—that way, the way the wind is coming” (339) &
Photogen 22454 %, AT ZE L T < 72 B T Photogen (& 8\ @ #E i A3 C
E, XEM-oTEREZREZMAEFEO L) LT5, Watho IZEHETREL TW7-0, ik
Y72 o 7O RIE V OFAZHNMATY BiiasR ST L & o 7245, Photogen (& 2 A H
DR % FLEIRI 72 o 72 Watho DI S RO L 2 L ICHIIT 5. BEZITHH-
722D 2ARKBOFRIIOGVTEEN FIIAEFHESR Z L1Z “The foolish witch had made herself
invulnerable, as she supposed, but had forgotten that, to torment Photogen therewith,
she had handled one of his arrows.” (339) & BXTw5, Eix, ZD%I21F Photogen ®
M2 L CTW7zdTh LD, ZZOWTIE, PR E BRI L ) HAicz o T
LE oo mc#ll 20 EDH S, Watho (&, [4] DML E 72 5N & Photogen M55 4 L
WEE R THGOERPEM L2 E2ED . 3R L THRICHA o T “she hated him like
a serpent” (331) &AL WIEMHTHERSD, L CHEOFEW2 LX) KL T, T
ZWIREETW RO GEEZRIITC T o7z KUY TN S IZEESHLAZD L
TWeDTHh b, 5N Fid “What she meant finally I cannot tell” (331) & kT 525,
&L DATENRCKE T2 dy D fElit % 2% U 72 Photogen &, IR X DEIRA & 61T 2 Jeli 2 b 72,
% L T4 Watho lZ.Photogen ICM % i S ¥ TR EZE#HRSE LT EORME G2 72RI2L -



TBEFEIC L 2 REZ AN “invulnerable” 127 ) IE L HH AL 725 EN/-DTH -
720 I DOEBTH 2 MONHE LI2RICL > TEEFIZE N7 Watho DEITIE, L
) BETHADAWNES - K OHADAELIZWFEL DD LT L) MFIIER
Watho = L TEMN D b D2MEL 7% o 72 [BOA4E | Photogen & [ DA 7L | Nycteris (.
ZOHRMEHE L, FEEIEDS LT,

— A2 KB I3 A iy 2 AR S 4 5 00T, Marshall 2544 & THA A 5441 T “the
brightness of the sun is Nycteris's nemesis rather than her goal” (65) 2T\ 5b 2
ICBMZ R L TWD X912, HEPICKBEOE [FE] & L CEBT 2 DIEREHFD %
EFREBZDNE LN\, L LD, RETINE THRRTHR L HI1Z, Nycteris
DIE O TORER— K DN b2 T 72w R, T L CENEZMEL L) L3565
Pk, HANORM L ZNEHE L EATS ) LT IHAERLTVREDTH L, HIZ,
Nycteris I& Photogen &85 L T3 I, BERITELLHOMBRLZOTIE R, EixZ
DD 2 OO\ E v E B RS 4, Nycteris (22 E > T [3E] THo7EL T2
HEOMATHLIE FLTHRLIND BBOHVEMITEEIFEZ L LALVDOLELEDLICED,
/2. BEROG—OEZMIZ. OB FIED HICKHE L T2F#MANTwiz b w
INRBELFEEICHMEICEIN TS A H,, Photogen @ H it “as black as Vesper's”
(306) & FEB SN, Wik % T Nycteris 12> 72 Aurora B OFMOIRE 72 o 724
LOHDPH LR U “azure eyes shining through night and its clouds” (340) TH» A Z &
BV, Watho DEBRD-DIZET 2R FE2EDNEZEOBESOEILLE L F
25 FHGEICBIT 2 HOKHIL, Bk, T L THELEEY BT LIIATRETH 5
ZEEIBLRTIZA I, £ L T, Photogen & Nycteris DFEMEIL, I NTWIE LK
DE—ERBL., BELEOMR L L S72DTH 5,

W) FE 4% R 0 T Nycteris 1% Photogen 12 “But who knows, - that, when we go out, we
shall not go into a day as much greater than your day as your day is greater than my
night?” (341, 5&FA5 1 HE) LR TVBE25, HELHSE K L7222 D “much greater day” .
MacDonald D55 TH 5 [FCRICHED LD EDLE] L LTHRTE L), B [F#A4]
L THEOEHS L 2K L rHOMRE [5E] LD F 225 KEO T TOMHMRER, £
LTCENLDEIF LI DOMARTHY, BOAPL D EGIEESHFEL2bDLELES7Z
XD, BRI DEZZHLLIE D TH B, Ed, BoNA%EX S AMIC
EoTIROBEALWVDDTH BT <, FAEIL Nycteris DY 2 B %3 L TEOH:
HaeRlaliillkoT, 20 [F] Z2HPMICRERT A L TE 5, MENIZ, FLEITE
DX % TdH %A, Nycteris 235 LAY Hid 720 1 DO R OMMHIE 72 & FRF L7
TLiE, ELESMMEDIDOTH L I L ERIET S, Rl B EMHE L ZNITHRAE
LB NELSRVOTHY, Watho DL ) ICENEFELSY D EETRE Tk %
WD 72, B2, Nycteris 1. BEOWANPK LD DIHEETHEE L LTEBBL LWL DZ LR
e L2k, BRBRIZIYDBWAEIESL ERLTW5S, Nycteris D%, FAEIZFEA
DEMICHILINTHE A L AEZZHEEEL, EIFTHRNTTLDRE, Lw)H T Li



CRETI NS,

ii) go out L7zkDtR & the blind mother—4£ & L TDIE. EXLZ4E

KREF DR 2FTIE, HEBZY Y BT HEE 2 1E o Tz Watho AV 28 & 11,
Photogen & Nycteris DFEEVRE T 5 X HI22 DDA OB STV 5E 2 &2
2T, BEREFE 1 >OEOWME D72 L ¥ L 72 Nycteris 252 O % “go out” L7254
OMFIZ BN E B 2 B TYFEDS KD > TWD T EIZER L EEEE 120 [Zoftf]
ELCEZLICBENLEEDR AR Y EET 5, 22 CHEL 2 5DIE. Nycteris
OF—EHTH L EHIMER L[R2 Z20w] &) ZEOEKT “blind” Th LD
# Vesper OFHETH 5o 19 - 20 MR O LHAER O 15 % 53781 L 72 Marianne Hirsh (3.
19 HARDIERICBIT 2 BIEOMOARELIER L THB Y. “The History of Photogen and
Nycteris” 12 B1F 5 £ Vesper D HFEROILIZ X A AE DL ZOEHICHELZLLDEE RS
72590 FEEE MacDonald (FMBOERICBVTE, S Y ORPEIIITC 2o Tw
5V RRIEIZL T ® Hirsh i3, RLEMRERITE TR (L] 12251213, &
WMOFEW BT 5N AIE% S, BBORNERLLRIT e T » ORERLYEOLMEIZR
B AE O K b DFZLBRT 2% L LA S, AEMHIZEWTId, MacDonald i3
BEABICREICLZZOTIE R, —REZ %W (blind) X9 Tidd % H%E: Vesper &
Nycteris 121X EEIHEHLBRIHHANTNL2DOTH L, Lo T HE2HTIITORIED R
A7 WA AL T 5 729012, Nycteris OO R ToORKEZ, ZOHHR%E “go out”
LTCHhIERR2RL>oTCLEo7-EHHDE: Vesper DRF72 L Rfiid, HIZ, HEdtim
LT “goout” A [FHE] L LTHIPNTVWEZLIZERL, 2 A\OFEOT RIS
bERT S, 29 THZLICED, XD REGHEMTHERPICESNIEER, £LTK
Pz Fi A< o

FFIEHI R TRA] Lwvw) 2 EIZ#EH LT, B Vesper &1 Nycteris D /L 2 72\
(blind) BIRMEZE R Z 2 & 912 LT, HLGEDTRE %46 O & %2, Nycteris 12 & 24t it
ROFEEBA Vesper ONRFF7ZEFER LI EEZ L\, [EH] I LIELIEARAT T4
TEAE T 77— LTHWOENLZEDHY), MENLEEIEHIZZSELNLZ LR,
BMED 4 DOMHAFOND L OB AXIZHOE (1) ZEESELZETH), A TR
=FVZAIPEEHABE T L2005 L9100 FVAMKTIEERZLIZLIEMEOL
FOH <o® L L2ed™s . MacDonald [E HASR 2 2 & 243 L S AMGI & A5 O 1
THVTWLRTEZ P RIERIZB VT, Vesper PROEUKRERIC 5722 &
R, 7L ® “she always looked as if she wanted to lie down and not rise again.” (305) &
Vo 2B L AT KABICIAD ) BT 550580 . EHIZ [FE] Ox 5 77— L LTH
PINTW5E, B, HFHITREZ &I IIERER G IZB W TS TIE T %, Nycteris 25,
KGOKDOTTEEIC o722 L1d, HFAHTHRN/EY) TH S, HRIZE o T, UK
AT B KON D 7B O FUI RIS [FE] THolz7z, HELREE BT LA,
HHE o TRMICHEZ DEEDEIL, Vesper L HEEEIC, SEEFHREED DL SN



TWwWhZ & %/RT, Nycteris &, #1CHDH % BL72H:2 “it was coming death!” & 3
L 7-%. “She must be blind soon! Would she be blind or dead first?” (327) & HBLCTH
HERZKEFIT TS, TORMOBOMFTOREBROEED, BIHELEZTEHIIL:
W Watho D@ THH O FIZBE S N72BRIZH . Nycteris NHPRZ 2 WIREETH 5 2 &8
DR LIBRENTWEZ EIFERICMEL L9 (332, 334-35, 338-39) 2D L HIZ, KIE
mCIE, FHROE R L 2o 7250, WEHBRIEMONTVWEDTH S,

Nycteris " HOROR L Y IR %2 [RT] Sz LTwa I Ea2Rd720, ki
FIROREERORGEIRZ R L THB I 9o Nycteris 1ZVFRDZ & ZATHHS o 72728,
BROBGETRZH2H-> T2 83N T TMELRRTHRLBEY TH D™ 43
fii - 55 4 812 CENZN Nycteris DHFROK LB TOMDO TOREER T, HELEZ TV
NEIZFRE LIS [FEA (OBRH) ] & [FE] 2 KT DL LTERELLY (K3, H
SHEIIE TR Lo &) IR L HOMFIIRZEME SN L2, TN 5T Nycteris 12& -
T1o0 [RHOWMFE] Tho/m L A+ L TE %, MacDonald i Nycteris @ 35
ZHZ@ET LT, ilELREE 2o THALZRE TS, LT, £4IIRT LI,
Nycteris %% “go out” L725EICH o7z, MHIZE > TRADOMA (K EE) 1. Vesper 2%
ZOME “go out” L2 TRATH A ) RADILZDOMF EXIE SEH 2 EHTWHEL O
TH5bo

# 3 < Nycteris OfER7Z 1 CR-546 (B E&HREaH) >

A L DR - A 74
Nycteris N EOLE “goout” L7250 “goout” L7-FEDE

# 4 < Nycteris & the blind mother Vesper ®BFR TR 72546 (B E&Hiatk) >

ottt oTw AR =4 “go out” L7z itF CRAotits) =78
et
Vesper A DEATVWDEZOHR COMF%E “go out” L7z DIEH DT
Nycteris |EIN/EEPSHUADONTEHEoM T | HTFE#E “go out” LTRZVOMFEDE
i ba¥id

KU, Nycteris DME—HM LR TH L LAD LN TWIZHTEHD S “go out” LT
NRZFLART LD, TChoTLE o THIEMPORZ L ko TLE o EHDR:
Vesper DRXFTH 5 Z & EHSNIIT 572012, Nycteris 25 [R5 | 46 L THinh
TW5b I L 2EEY S, Nycteris 13 F N2 H 20 5 MR T~ 7ORLSMZH» D % 5.
AN olzlzd, EPGETYWE RAZ ENTE S, Watho 12, Nycteris (2 1Z 5 A
FEEXEOEEEIARELLEZ T2 L. 7 v 7O#ERRVWETIE, XFrid 2
EMWTELRWE B S TW2hY, 212 Nycteris (& Watho D Ff# Falca # 38 L T T %%
ZTH LW ELHEA FFo TRTLNZZFRADORZED DO TF THATHEAT Y 5,



F 72, TZIZHLT Photogen & #1®O TE o 72BHIZIZ. TP E BT D B2 2w Efidss o
WZxF L\Nycterls N s ’?‘%@*Tﬂl*ﬁ%iﬁi N5 TEB Y (323-24) .
W ORI O B EDFEFTEN TV DL D HiZ “the eyes made for seeing” T 1 | “what
many men are too wise to see” (313) #RAZEDTE S, EIZ [Rb7200H] %D
Thbo oT BARBLELZV EZEFRDYITRLTWE I L&, BEORRIZ
Lo THLTWE EMINTE X9, HIZ, Nycteris (3. Photogen DER D% R7-BIC
“You can't see with them because they are so black. Darkness can't see, of course.” (323)
L RT3, Nycteris 7% Photogen @1 Aurora ®ER % 2Tk VT2 2 & & RIEEIC,
Photogen %% Vesper D#ER DR o> TWwWizZ &, ZDOH % K7z Nycteris BE H &
FIFTWDL 2 EIFFERTREEA I, £ LT, Nycteris (ZBE O Hif d K 2 7 \» Photogen
W%k LTy “T will be your eyes, and teach you to see.” (323, @G IHE) LSo>Tn5,
Vesper ® H % #£5 Photogen 2512 & > To [3] OMFRTHNPR 2 2 WIREET W 72,
Nycteris IZIED HIZ7% > Tz fiEo Ty FERIZ. TELIIBEICHEATLE - 7-FHOR
Vesper DHE L5 TWBEEZLNLDTH D,

Nycteris 5. ZEOEKRT [RAx2 %\ (blind) | oD ﬁ??%%ﬂif_\ LTwbZk
EIRT 720 WIGEDRAOMTEAN “go out” T AT ICBIF 2@ [HH] & 34
ARA=VPHPNTWDLZEIZEHT S, Vesper (3. RPTEL o> TUBEEHRZ % <
oo T2z, IFU%E 5172 Watho Ok THE T EHIETbEOLNTVELEI LD
SR olze LT, Nycteris # HHET 5 L [FAKICIEATL (goout) I BEHNTFT
o7z, FEERIIZ, Nycteris (X Tﬁéj iﬁ(k LCHPAPNTWED, FHITREZ &I
O THTFEMDS “go out” TAEMNICIE. HLDBFEFLEHICR>TVWEDTH b, iw‘ﬁb?z
AHE X T, ERERME— DAY ) AN 2 72D Nycteris D113 “she felt as if both her eyes
were hard shut and both her hands over them” (310) & i CTw 570, BHDHS
HF A S48 T go out 3 ABHZIE BIRILICHDS R Z L WIRRETH - 72 IS JELOED “go
out” §ABTFIIIE LT [FA] & LTHRESINL, HITEHMORANIRE LM S 2ho
72 Nycteris 7%, #1& THOMFA “go out” L7zEEOREFAE BN IR0 ED [
EITHLOIT EIHO2HMTERLZEBY Th Do Vesper DAL HERIZTIED %A%,
“And just as she [Nycteris] was born for the first time, Vesper was born for the second,
and passed into a world as unknown to her as this was to her child—who would have to
be born yet again before she could see her mother.” (307, 5&F5 IHE) &\ ) JEIZ, 3B
AT (go out) KHOWMRAANITH/2Z W [FE] A A=V U TEHEN TS, HIZ
ZZTCHEHTIANEIE, Vesper BMToTLE o 2D [ THIZE > THOZ DR
LR UAERMOMR | L EHENTWDLIETHD, Tbb, Vesper I2& o TOILHE
OMF L Nycteris (2& > TOZ WD FED [REHOWR] & L THESNTVWE720
“go out” L7z Nycteris ® Z OHMFR-TOREER% Vesper DRF7Z & T AR BEE 72 5 D
THbs

Z M E T, Nycteris DFEEEAS Vesper DAZERT T LICL ). R WRIRORLR



AL L CR2D5, MwiRIZ "go out” T A Kk [FEA] & LTEIHINTwBE T LR X
NEEL < #Z% L ¢, the blind mother & Nycteris D# O & & B THAVy, HIEETHI
FA L7, Vesper @ [FEE] A A= % LTHi»N/-MEROILOBIH & . Nycteris 239
FERRICS M9 5 “But who knows, -+ that when we go out, we shall not go into a day
as much greater than your day as your day is greater than my night?” (341) %A &
b % L., Nycteris & Vesper DHE DM REMATRIE SN TV D Z LEANEEH Y 12754 %,
Vesper DI [2 [0 H Dt (“Vesper was born for the second” (307)) ] & FEH
ENTWAHIZ &, # LT Nycteris 7SR H FEHD S “go out” L72HETH, FEI3HT
UL R OBEOHRE L L TRBELZEE2E2 54 01E, REICSRENS “go
out” 1& Nycteris ® 2 [0 H D FELE & 72 5, & 2 T, Nycteris 75, Vesper O Hi#E - 36D
T T “her child—who would have to be born yet again before she could see her mother.”
(307) EEbLNTWAZEIZIER LAV, T4b b5, Nycteris I ZOHF (BEK %MK
GL72Z0H) 25 “go out” L7ZSEDM A TH: Vesper E FHHEATEBLZ EAVRENTWS
DTHb, LHb. Vesper id Nycteris Z T &L FFFIZTEL o TWwh 7z, TOHRET
WAE TN S EMES, KD IEREICE ) 2 6. ZOMRE % “go out” L7z TH)
DTEHI T LI d, (Lo &) PN TV WELL IR “blind” 72 Z D EHRO ¥
B ERLD LT L5601, AL [FAE] L LTHPNTWwE I LEGAL LI LN
TELDTH5b,

Vesper 7335 L ADHAIZIHOHFIEATL F o 28T, HEROROIEIZ L b Bt
NBFORE. 2 L THEOBRMES M FEHEIE AN w2 12X ). TofHR
DD IZEAE S AL, T THL VWD DOD L HICEBbILE, WikD#H#% T Photogen (£
EOFNE 2o Tl & FHEE R3O0 Ly #iE 2 Nycteris O Wi HHIT B 77
LTWAEH->TWAEY, HELOWHEIZOVTIZHLMIMS v &b, HRaEICHE
WiFC [3E] OFHAR, BREOBHZEHI L Twab L) iIclbh b, —/R. 2ok
RE O xS B 24 & T IIXREMIAHR 5 A%, FIEZ ) Tld %o Nycteris 25 (2 127872
[FAEAS go out L72BICH A LY FRFS LR ] L1k, KEOFE 1 THR~ZL 912,
MacDonald DESTH A [FHRICHDH LV ERE] L LTHD LD, Tk Vesper &
OERETHED L, TNV EIHERLPLICRZTRLIOTH S, ZOMR%E “go out” L7256
2B Vesper & D4, L) IEMEICEZITRMDOEE, $2bEIEIC [FEAE] 0D
HESNTBY, Wit Sh2IC R ZOBBIZOHVAEE 2 5N Twb, [FEL IR
HLVHDOTIE R, ZORICHEIZELLRAENPESH] £ \v»9 MacDonald DIELEBAS, 1E
mETIRIE-EVRLZZEDTELRVEHORE [RA ] FHRTH LD “blind” AN
HEAXTHALL 2281280, RICEPBDDLE L TRZITMB LN TELZDTH S

6. f& A

Kk, [ o4 4] Nycteris 7% [ /B D4 4E | Photogen & HLili 72 I} 37 O -4 Tl
e W) EATIRRIC BT A E RICH Z [T, Nycteris 2AHTOF - 72 FEH#A2 5 “go



out” LTZDHSRZHZ @ L THOEFZMY il LTI C#iEe EE T 52 LT, MF
RN TAEZ ORABIR LG FEW I L7z, £9. 8 2HIICTHEK Watho © 3
Bps, WL AEZYIVBETITAZEMMTELI L2 ER L, E3-4HICTELOERX L
DS “go out” L7z Nycteris DB L HOFER L OMOTIIZE K L %25, MacDonald
DB A S 2212 L7zo Nycteris OF/MROK TORIS TOREERIE, FEICHELIC [
Al #REBRSELL0THY), EENL - £E 5T L LT “a mighty bliss” (314) 72&7R
FTODTHbo TLTHELD [FE] ~OEARHE L A% & L 580 A ToREIL, FiE
3 E G L ARG 050, TORMICEITAZ L HEMAZRIEILL W &R,
PRI D EMIIHRNTITC DRELEZTING® EHHITIE, Be®E 120 [Zoft
B 72z, WTOENS “go out” L7z Nycteris 285 RHD [Z oM ] #5tdkd 52
Eh, RBOBRTIOWRPSRMAR LEHBOMFE “go out” L72HH TIEm LR
A WEHOERT “blind” % Vesper ORFF7Z MR L, T2 L ) B2 TRL AL
WBEIMEEDAEBZ I L TW5E 2 & ZiAfEniz, B2, TOHEHRS “go out” L
72%5C Nycteris & Vesper D&, L) EMICEZ IO TOHEWNTE L ERBEBIN
TWaZlafrfiL <. —HRRZ 2 WEZED “blind” %BREL RS2 LT, EHED
HHA“goout” 5 2 EASEIC [FEE] 4 XA =TI THAIANTNWE Z LR, ZN2MHEO T
REDLOLT I RN OL LTZIFIND 2 L 2R &) I L7z, “The History
of Photogen and Nycteris” i, Nycteris DSR2 B2 @ L TR 2R X H 352 & T,
ZLTHRZEEHORO [RABV] BB 2R L) 352 LT, RS CRME
& MacDonald DFEAEBIR WG HERL NI HEIN TR LD TH %,



3

. ARPESZ, BZ X o T “The History of Photogen and Nycteris” & “The Day Boy and
the Night Girl” ® 22D % 4 PIUVAHWLNTWE, REFTIE, BATIELSENT
HZEDNE L, RREHSHHLE 4 5 U. K. Knoepflmacher # %5 D 45#w 5 The Complete
Fairy Tales THWHILTWA % 1 )L “The History of Photogen and Nycteris” (23
FEM— S5,

. MacDonald 7 % & U 2B, LIZLIZSEATHIZEIZHE T 2 2 20 b O—F 1) A M
S EBRRMN GL) S BR B, BIE R - ZE—10EH LTk,
¥512, Stephen Pricket 1Z. MacDonald 8% < ®ZF/EDOHR T2 o0 RZ A1) FiF,
INSOMMOBEBZEEZR L TW5 BT 5. AMEmTIE, BIED “A Day and
Night Marchen” BV iZBo % 4 bV “The Day Boy and the Night Girl” 2573438 1) |
BRI LN S DR OSSN D 2. % OFATIFRDSSE N5 12
#HHLTHA, Bl z1E. Bjorn Sundmark Id “one of the themes of this story surely
is that dualities must be embraced, and that synthesis can only be attained through
the productive clash of thesis and antithesis.” (13) & X Tw 5%, F 72, Cynthia
Marshall (&, “the narrative point of the story is the necessary joining of Photogen’s
daylight realm with Nycteris's moonlight one.” (65-66, B&FE @Y ) &R T, &
YR BT 5 OB OEZEZMEZ /ML TV 5, W22, WEEORKETE LK
MEINL72H, TNEDEATHIEIERHT 280 . HXT 5 220 b DORIFNIAR
ERIZBWTHRHEIRL T <X Th b, L Lad b, [BOA4E] Photogen & [HD
4] Nycteris NEECFEEORMY TIE RV ERBBIELRWEETH)., =
DFEREIARHAEREZELL DDOD 1D TH S,

. MU, AR o5IHIZ, U. K Knoepflmacher #i#: D The Complete Fairy Tales (2 & 5
boL L, HIEFMAIZA— T HELT

oy B 133 R0, Kk 60 MO Z Lo

5. [EHROE] Z#IELLDIEF) A NN ARE 2 72EE 2 A7, MacDonald D& 14,

XA NEOMIZ, BOREBERR L -EREL T 7 7 ¥ =065, TUd. FA Y
O VIROFEN - MK Novalis (1772-1801) D#EETH %, Novalis &, JE L 13 “at
the same time an end and a beginning” T& 1) . “Perfect life is heaven-:- What we
here call death is a consequence of absolute life, of heaven'-- Hence the perpetual
destruction of all imperfect life-- Everything must become heaven” (Wolff 22) & #
Z TV372o MacDonald {&. Novalis DZFEIZAA RIS o TRWESFZ 2T TB
. Raeper (& “MacDonald found a glorious liberation in the thought that death was
merely a higher form of life and that the soul, shuffling off the fetters of the body,
would rise free and unbounded to bliss” (107) & B L T2 5,

. MacDonald 25FEAERLEENLFIIFEVELERF o T2 & 2RTmof & L Tid,
Phantastes (1858) D& 12 F|ZHGFE & L TEY T A2 EWED N4 R, At the Back of



the North Wind (1871) TENKDA 4 Diamond @ R7zEFORKAMAEAS, H#i LD AR
DHEFORIZEREINT VDS I EPFEITFOLNL, M T, Lilith (1895) 2B\
T, W2 FROBAEIEREN 2 EE 2 FOLE Lilith IKEE 7265 L vy hny
EMMEMOEEYES T 5E Z LR, M Lona 2 A 72T & 25 Lilith OF N IZER D &
JLK Adam A3 TW5BH Z &5, MacDonald 28 [#4E] #HEELZEF—7& LT
TERICHE EIAATWD 2 ENEbND o Lilith |2 BV B AR A & ek HIzow T,
TV ATEZDHEICL > THDbNLEA) ] —Va -V -7 FF VD[
VA IZBI B EGOEOMK L FEOT RN B3RO &,
“blind” &I FEICIE. THORZ v, HEH® | Ol “invisible” X “unseen” & [
CTHIZRZZW] W) BEBERPIE L7720, AROY A4 PIVICHEH SN TW2 “the
blind mother” |21%. Vesper 28 [HE®D| #:TH -7 L I12h 4. Nycteris % #EA 7S
WL o TUBERICEG LW [RAZ W] B THL L) BEREZAD TV,
7«1‘%‘% 3. BHOROM D Y IZ Nycteris BSZF DY H cR %2 [Ra] 2k, FL
TR R0 BOFER [RA 2w BEOBEN) 2R L) L3552 8I128D,
AAEMIZ BT B1EE MacDonald DGR CAB L FELVIZTEHDTH 5,

8. Boichh Aurora (Eos) 122w, [MHFRZomi-kIi] 293-94 % 08,
9. Hesperides ([ EEDOE L W) BERTH 5, HED = 7 Hesperides 122\ T,

10.

11.

12.

[ R ] 321 2 S,

“‘nycti-" 1& [TRD ] &) BEROFEHEETH 59, BEE “nycteris” X [27 €Y |
LW BRTH D, TEST T—F Nycteris 1 “the little bat” (307) &Sk &N TW
%@ T, MacDonald 3 XD &HI 21T ABIZ T3 7 EY) | L) BERD SHICE
WTW/eEBbd, WTFRICE L, I 78 bRABEBEIE28WTHY ., [KD
DI IHIE L WEF R L9,

Fernando Soto #* “His allusions to Greek myths and religion range from superficial
references to full-blown creative reinterpretations of some obscure, ancient stories.”
(65) L¥EHWT 48D . MacDonald i) ¥ ¥ OMEERFEHICAKEBVELZ R - T
7272, “The History of Photogen and Nycteris™ (28} %535 AW D H1 O H %
X)X METOLMIRD B DITFE Y7 EE R XD Knoepflmacher 1. Nycteris
IEF) ¥ v EEO RO Eris D% % & ¢ Z & 05 “night's unrest” (354) &9
HOTREMEZ FaE L TV 225, 2 Tl 7298 ) I O Nyx b 122 O 4R O HIR
ELTEENREEZ 5NS, Eris I22W T, [T omikZE ] 295 %2, Nyx (2

TIEME 314 2 2,

412 Nycteris 135 % Falca ##i5 L TUFE2#H 2 T 5\, Falca (%o F4tmLy
DORBWEINE 2720 FLTAKEFHEZ & T, Nycteris ZFNFOZ & 24 L2045
WEELLIICAR D, =T, Watho 25 Nycteris ICFHAZ X ZH 2, EWr 5 2
GhrofzDid, 19HRICBITE2XFHEOMBELOMEDIFMTE L H, B
ZiE, VELD IBFOREVEN AL o720 TH L, LROLFHEFIZOW



13.

14.

15.

16.

17.

Tix. FI 129-31, 135-38 = &, MacDonald (37 = I = A P EXHPE D . TF
K27 Bedford College THMEX HL - 720 . FFHi%E Louie % i) £ L T Bedford College
WCHEFE SR ) LW D P T FEEICEVELER > TWeZ egibins,
ZD7H, PR EIEOFIIH LAD THE % i S 7\ Watho O£ % LT, A&
DEEOWENEDLNTVLIE - PRV EIZREZEZTWL EHEREIN S,
Watho (33EE$ 5 720 D B % Nycteris I25-2 TH Y (“gymnastics things” (311)).
BEAEPTHEIIF -T2, LeLads, 2huddh  FThirfnzEmic
HoOTBLIODLDOTHo2 Bbitsd, Watho 2° Nycteris & EiEflIE 9
WP N N EB L5050, #E7Cid Photogen @ B AR EIZ% K7 5 B0
2T 20 ERBIIC, PLIZOVWTIRIZIZEZE R IDLEVOTH b,

Marija Gimbutas (. “the tomb is a womb” & \» 9 A WA DELRICOVWTER
LTwa, fid, da—oy RofadaRRoZR3R N FEolRe LTk
D REEDGEIZIIIMREMG, FEZETREOEPIRY) PITTHo72 b5,
Gimbutus 281 # i, HROA4IE, BEIH DD I L%, HAEDTDITTEITKR
LI ERERMLTWIZEBDbNL, KRLUDOERTEEIN TV WIRKEBDOE ET
& - 72 Nycteris &, Z® “the womb/tomb” IZWADTH Y, EDOFAEDE: % - T
WHLDTH b,

Dearborn (. Nycteris DB ZIKEE L, BRGNP WE S R I Tw
722 L mRET B LRI T B, Dearborn 1% “[Nycteris] is placed in constant dark-
ness from her infancy, which says something about the Victorian approach to wom-
en and to the imagination itself.” (29) & #k-X7z T, Nycteris 237k \H % #AE 7%
LOFFOEMERC Z 2124 D, “MacDonald is urging us to rethink femininity and
that which is associate with it—the night and the imaginative.” (30) & EiRd 5. HifE
7212, Dearborn Oild—EAE 5 A%, AfaldE A Nycteris DB 2% FEAERT OIKEE, Rl
LETEICH T 5 T AIRER LT %,

MacDonald (&, tOEMTOMArxEbN L RL E2H T WD, #l21E, “The
Light Princess” (1864) Tix. EAADMIX, FHALXNOH I LORETELTH S
Makemnoit OWIVIZ L ), BAERMAE L LMW L2EL LSOW &b, —E
DK T “the light princess” & %2> TL F 9o ¥ 72, At the Back of the North Wind
(1871) " O 1F5GE “Little Daylight” Tl FEZBAEOMAIZ L Y HHIRD #itl) 5
£ 912 &, Nycteris & F#IZ H %% &b 17z Princess Daylight &334, it
5OE TR G L ESTCDIZEDLN TV b DR EET 20D 2IE - TWH 2D,
AEMTO ZIUTAER T L2 LEIH S,

Nycteris DR IZH L EN72, ZOELLTEN 252567 7iE, BLOBED
BEYLZLLRAMTIENTED, INEMP2b DL LTI, Phantastes (1858) T
FEANARDFHE Anodos 7F Chapter 9, 22 THE ) R DFF> T 723k (the globe) #°
FFoNb, ELWHKEEERTLIOH%E, CLEEWO L) ITRTIZLTW



18.

19.

20.

725, FNRIEZORED-DIZEH SN LIEDNH - 72, FEIZ. Nycteris D 5
YTUWEROBE, T L THOBREDHIIEINZTNE LS L5720 TH b,
Phantastes D¥ %o 2L OEEICOWTIE, #igh (2o LoBE—
George MacDonald @ Phantastes 281} 5 VG L FEEB | =2,

JeAT W78 1 MacDonald 25(F i FHZ W ZFENDE Z 2T W2 IZEHT 5
HIIZH o720 LALEDES, EHABRAEICOVTHERVELEF > T2 L
KL VHETH b [Fim Ciki~<723 ), MacDonald 1& “A Sketch of Individual
Development” (1880) ®'EHHT. #A DB R ZNLLLETIZDOWTHID 72w alck 2 F# L
T, fil, MacDonald i& Phantastes (1858) D5 12 HTELT L VED A4 R,
At the Back of the North Wind (1871) < Diamond OE 2B /- K%, AR O
HOELE L TH TS, F/z, ROBEDOEEEL s Lilith (1895) Tix. 5
THEDFEEDS, TR CHRAYZ 20 Lilith 1238% 37253 2 W) FENE Y . M
DEERDL LD, NSO Y Y — Fix, MacDonald DFEANDEVE L%
RTHDTH Y, AIEMIZEBTIE Nycteris DYVVR TORMOMGEERL [FEE] & L
THEE, ROBLEBERLI-DIEEEZ b,

MacDonald (3 &EfIC TRZ CEE L TERIA LT LI A T, At the Back of the
North Wind (1871) 128V T, ELBNWRZEDOLTER L), XFE) D
JeEE LCEY L) 3 5 REGEZ M North Wind ZHiwC\wb,, —fEAYIC, JE
RIMDOMEAIT T ML LRI E NS 726, MacDonald 5. HF OO W €% &
HE L TBRAMELTWADEHTRETH D, OALLZEOMIL, ¥V ¥ v Mgk
OJLE DM Boreas TH A o MZ T ¥V ¥ ¥ #WiFH 21 Boreas OtLIZ A Notus.
V4 i, Zephyrus. % L T Poseidon ® 8.7 CT& 4 D F Aiolos & Vo723 ADOFEHD
JAAA D, HAMEEIZBW TS, BMIZAETH Y, JADOA->72KE 2485 HICH
WEROBME LTRRASND, FRICAAHOROMTHLERS F7-BHETH D,
W ERVILZFEHRE L2LT LI LIEHi2 NS, MEELALTId. MacDonald
ED IR OIVERIZEE % 5 2 Tz John Ruskin (1819-1900) 7% The King
of the Golden River (1841) 2B\ T, BN THIEMN 21 % i 2 72 B MO RO
South-West Wind, Esquire 2 &3 &€ TWwW5b, Pl LB S50 580 . Eo Bl
REAIEEL THMEE LTHANTBY, B ORHE & SN DLHIRNER T 7558
ENTWV5, £D72%, MacDonald 28 [ZKMEDE ] L) EL WA X — T TR %
Wz, ZHEELTREBULL TV A DI, Yo —OBEPL ERLZOTH S,
“I-Thou relationship” % “I-it relationship” & V9 Hf&EIZ, #—A MU TEF Lo
5% N4 %% Martin Buber (1878-1965) 12 & %5 & DT %, Nycteris & Watho &
BRI 5 B4R1E. 212 “LThou”. “LHit" 2L E 2 5N b, HIZIE, Watho IE
Photogen & Nycteris, & L TIREORHEL S, ATIIECFERIZHEI EE (o)
L LTHRTWS 728, “Lit relationship” T& %, Dearborn & F 7. Watho % “encased

in ‘T-it’ relationships--+ —in which one treats everyone else as a means to an end, an
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22.

23.

24.

25.

object for one’s use or discarding” (33) &FEHL Tw5,

Sundmark & “her [Nycteris'] nightly predicament has not ‘benighted her, rather
it has sharpened her perceptions beyond the ordinary. She can appreciate nature
in ways that people normally do not do-:-. Nycteris would not have made this
existential realization, without Watho's experiment” (13) & ik, Afg & K2,
Watho DFEEED BIE T Nycteris 13 Z O 2R ETAHZ N TELOZEIERL
TWwa,

B LAHIS 72728 Photogen 23%)30 T & WL 7 g U 72 JEBIAG Ze 2L il 112
23] D& BbDTH o770, AFgIZH T Photogen DFEER b %a
XRLEVIHITREEIELLL LNV, LALED S, KRO#E 22013, OFT
e TR T X T\ 72 Nycteris 28 ZE MR IRFETH - 72 2 & (2 Watho DFEER
DEX (B=4 T =%t) & Nycteris D/FTOREER (=5 1K=HOHA: - )
DFTNTH %, Photogen DFEERIL. B=4H =%t 35 Watho DFEERIZBIT S

I—HLTBY, WA - B E T3] L) IR AT X, Watho DB %
RTLDTHELVH) ZLUEDLDOTIERVDOTH S,
Jarrar (3. “MacDonald’s fairy tales and fairy-tale novels question Victorian middle-
class norms of gender and sexuality” (42) & & X, AAE 12 B W T “MacDonald
questions the arrogance of the male characters and sides with female characters. He
depicts the latter as persuasive, humble, and brave and the former as unconvincing,
arrogant, and cowardly.” (45) & #&4# L T\ %, MacDonald i&. Jarrar 23B % & v
7% —0b D& M3 “unconvincing, arrogant, and cowardly” &\ 9 FiE & i 2 72
Py ES TRV T WA 728 (B 21X, “Cross Purposes” (1867) @ Alice % The
Wise Woman, or The Lost Princess (1874) @ Rosamond i & Agnes ). Jarrar ®
8% — AL T 5 _RE TUEZ WA, Jarrar O F 9l Y MacDonald (3/E5 H CLEED
Tx v ¥ —HEIEER 2 B TENT TEB D . BRI TO Photogen & Nycteris D% Y B
Z. TNEHEICRTEY - FEEERL L),
Watho I3BRZ DR TH LK% T4 &AM L Twiz7zo, M4 Nycteris
EREOTIZELTKRZ ) & LDIZIZIFERH S EDIRBIEL2d Lk, L
7 L7755, Watho & Nycteris %T&'i WOMALE B L HIZHETC Tz, Lk
KRG (4D PRI ORISR, $74bbE [3] 52568 %2. HHOTIZ
BLTKRE) EL0ZEEDNS,
HHLFEULD 2BMEZEL 5 F T MHFORMICEVWENL 2> 72 Photogen & 1
FFIRIIZ, Nycteris (ZIE 12 & o TRODHIABWE - B% [5E] o X ) 12 nIEL
Photogen Z BT X 072230 b BVl D) 278§, B CHMFCTE THO THFOK
THEIZE W B 5 72 Photogen & BECHU#C &4 & & LK% /R L 72 Nycteris ®
L oid, Bl K= B L W) V2 S —BlOERNELTRLZLELT
& X9, BT, T ZTix, MacDonald ¥ T LIX LI 2 5T 0 EIEMEAS,



26.

27.

28

29.

30.
31
32.

Nycteris il L TN TW b, oG, # 1C [3] o k5 Kb
DI E o TEIZERT 2 b DI E 2 RS THFIZORIN TS,
MacDonald (X ABDTES T b iV o TUIT &) BROLEZ T 5,62 1X.“The
Golden Key” (1867) @ Mossy & Tangle % “Cross Purposes” (1867) @ Richard &
Alice. Princess Z V€ (The Princess and the Goblin (1872) & The Princess and
Curdie (1883)) 12359 % Curdie & Irene fiAS28(F 5 11 5, MacDonald 1Eih 128
WCHE AR EE LT —<D 1 >TH Y, “The History of Photogen and
Nycteris” (1879) I DF —~ ORI EEZ Lo

MacDonald . “The Imagination: Its Functions and Its Culture” (1867) 1Z8V>T “to
regard science as the sole interpreter of nature, or the laws of science as the only
region of discovery” (1) \ZEZMEZTEBY) ., HGEHOEEMRL, ZN XL L 72F
FDOREZ|IZONTIHRRTV S,

Watho % “an experimental scientist” & R 3 Gaarden % . “MacDonald elsewhere
characterizes the ‘wolf in the mind as a ‘maniac thirst for knowledge " (182) & b
NTWb, LA L7%A5, MacDonald 28R % B [ &K MK ORB L LT
ATV E—BbT 2R TELRVDIEE, —SHRWBLTBLLENEGLES ).
7287 5 MacDonald (3. “The Gray Wolf” (1871) &\ ) iR T, AROIMAFIZA T
W HE WL TE D EROK L 22 SN WL TH#EROFERE L
TEHFH TR STHDH, 1 F) AORTYEERE LY = )V AETIX
AEWRT 47 MY TEICE PN TS Z & I2filtie, SO TS EmIcs 5
PEICIRGE L THEE B RE 2LV FkICRESHVERE i &, ThE2 %8 LI
721 (201) EHRHES 2 LILIC, BELOBNIE [TEBREZRVON/T2L T 2T )T 4D
BEL 2T 55 ] (204) 72LBNTW2E, AETIE, Watho DA% HIakk & &5 00
T T U 7228, #ARZPI 2 INE O LT H L DLoHIZHEC ) RIT, i
DEFERBOLYE, BT RBEO LD RN SN TWBIE L 2 EBOS# L )l
MHHEETE R\, €5 T, MacDonald fEahIZ 81T 2 FIE MR L 12, Lok
PHEDORMERS LTEZLLEDHLDT,

Bl 21X, Princess 3 E® Irene iR, “The Golden Key” (1867) @ Tangle. “The
Cruel Painter” (1864) @ Lilith & \»» 72D EO R ORI OLIB T 5N 5,
Hirsh 43-67 &,

Vv — [HEEREEL] o [EH] OHZZHOZ & (369-71).

MacDonald (&, B0 SNTHE 57272012 bA F F THiEEH @ Rosamond 1fi 53 %
Y9 % The Wise Woman, or the Lost Princess (1874) O¥EHI T, ML OMBTH
LELFEREZE L LTHEHICL TS, £ £idid. the Wise Woman @ F THlE L
TIF o TH72 Rosamond IEADSATIESH L WKIRZE TWiz/29012, I]R72 EKMF1T 7%
WEEF 2 ATV 5 (300) o MacDonald 3. R IZIONTICHE - BFEL FIK
FamE)PE) TR BEHOMEMTELTBY (BRI, Phanatastes (1858) T



33.

Anodos 2RI D I NT T 7 47 7 ¥ VAY 7% the Alder Maiden % # DBV 3R %
the Marble Lady & MhEZ TR ) K BENDPIT -V — FE), The Wise Woman,
or the Lost Princess TOF & EIROFIZ. RI-BICEGENTHEERAZ LD
TEH WS [FBHNEH] #FKI L C\w5b, The Wise Woman 3% % H H 2
95 HiC “That you did not know her [Princess Rosamond] when she came to you is
a small wonder, for you have been blind in soul all your lives: now be blind in body
until your better eyes are unsealed.” (301, iHFTIHE) L5 o> T, WEORMZ
BHZHARIZELTE LTS, 72, MacDonald (& [EH] 2T LHATT
THEREGVWEFZETWARTIE ARV, “The Carasoyn” (1871) IZBWTHEALR
Colin 23 & % 3K 2 AN L EIL HAE L2 REFICIEPDSH L7721 TH D (216) .
BHTH LB TW D, L. Phantastes (1858) T Anodos % ¥ LIS
52 2/ NRICHELHEVH RSB LR, The Wise Woman, or the Lost Princess
T2 NDVL % #HE T 5 the Wise Woman. Princess —iWECENLET FZE R
BRI 2 Fio o KRR 2 2B B 2 BWHTH L, ko [EH] X HA
WIERAZWARREEZ kT 5 L), FRIERHMELHEOFCbDZEEERS
14, “The History of Photogen and Nycteris” C MacDonald 78 [EH] % [38] &
OB LR, SIS0, 1A TEH] 2% 2 MR AE LD
FBMELTVZOTRRNI L, BIZRENEATT A7 - BI T4 THOERE
R TfivTns 2 LR T,

BT & A Fs & AR, Nycteris DS OBEEMEZIRML T b Bhid, BEo*:
Sl BEEGIIL o TENT TOBPHENCHDE, EHOMBDHIIEL T
D, ZNHIZH S TRDZH LWl 2 5 & LIFTIrd 2@k o Tniz
72 o 7z L7z BT [TEROMEBICHE S N2 E o S 528 (178) %
LCWIEREPVPHOA MY 22 LI L0 Lk xD, Hicid, [ w
IDIFE BLEFES)TMDIZREY BI85 TT LA L, ZNEn6 22,
NI TOMY DA T, WEEO =P TTO HHICATEI S 2 LT EEIZ 2 -
726, BRI N FICEC 2T EREFH LVENLBENTINAZDTIER
WTL IR (178) LR L. (oS5 %Hm] 2FOBBMOL ) 2 fHFHEL LT
AAESH O Nycteris # 2817 T 5 (179-80) o AFaid. Nycteris DA M5 72\ [#EI5
GH] Z@LTRLZLDTE S, LB LELR [FA] QBB [FE] 12OV ThH
CTWwa2, BOFH . BEOVEMIZBIT 2D EN L 7267 [HEROMERIZHES
N2eWHBT] w9 25, MacDonald 232X DR T 2 # 72 EEE I D fil
NEUEPELIEL .

34. At the Back of the North Wind (1871) Tix. FEALADA4E Diamond (&, FEHE DR

EENDARDHEAITH B EANTBRIZ, 2 LIt North Wind OO H %@ 1) 1k
FABLENRHFY ., BN THE - L] 1 X =2 UTHirN T 5, ZOEHTIE.
North Wind & Diamond O # 2 B FRIFRICL 5 b D TH % 72, “The History
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of Photogen and Nycteris” (2B} 5, BHEOBED) 2L CRE SN/ [FEAE] & L
TORIE, —RAZZVWHDOTIEDH D25, LDV v =2 L THREIEED
TEBAELZ TNLEDTH 5, At the Back of the North Wind \Z8B\F 5[ HFE - 24 |
2 [ &mGIZBE L Tid, #iE [George MacDonald @ At the Back of the North
Wind \2B8J% BEOFT] & [EoFT]] 2ZHoZ L,

MacDonald (& 325 Unspoken Sermons (IO S7zd oD 1o “Life” I2B W T,
“When most oppressed, when most weary of life, as our unbelief would phrase it,
let us bethink ourselves that it is in truth the inroad and presence of death we are
weary of. When most inclined to sleep, let us rouse ourselves to live” (165) & kX
TWhoe EEDAIZER SNEHZ &AL A, MacDonald 137758 < 4 & 2 EE M %
WEERHEOP TERLTVEDTH 5,
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