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— On Wordsworth's "There was a Boy"

as His "Personal Helicon" —*’
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VARG, PERESERERF & 0 #lo ENHHEHIRT (2003 £ 4 A5 9 A) thics i 3, &
IR ELELE LTV S, HilElOwY (&S ZMHADF— v+ = (1)) (TR
FERERFRFER B HA3BE 25, PR 14FE12 A, 11D 29T, 40,
ZTOHRELE L T—ILDTEEEA DI DIFTH 505, T, FAlE, DTN 3 EORE
Baic, RmolFtso—fE2@mslx Licliibd 2, £/, TOBGICTHEERHAZ %
B EHEIN, TNODALICEHOBERTEEBIT, TOT LD, Knice
WD ESERENTONIRERES .
(1) I'The Prelude D#&JR) &, The Prelude R D ERIE] (2003428 A 6 H : 5529
FlAFY R« v< YRCEPRE - ILEICT)
(D)7 —=X72D<H>—¥EsF v LRI obu<rTHE~—] (2003412H5H :
PARAFBER TP ABHREEE [ ¥ ) A E<H 5 >b] o—BRELT)

—2— (2) AN R

(I EBDORIE &

Gesang ist Dasein.?
M. R. Rilke

AEmICABHINC, FiFOKEE L, #OOMEEZMA KNS, DiHlhEE
LTHBITETEEBL IV, Hilbl, #Ald, Wordsworth @ <523 ("pathos =
to suffer”) > DFFF L VS NP S, KOFHOFHEZWM LU LS E LTV,
ZOBRIT, MRICEEE S AR « OB <35 & 2W (both pain and fear™) >*
WA H 9 "psycho-drama" Dl 2 & %2, HRFEOHEEME T, <AED
Z4PA ("creative déhiscence’) > & %2 Tld, £ DNE%, Martin Heidegger
55 <MHOANESTE > ITENT 5 <EPF ("astonishment™) >R THIEL,
[G]1; 12 Maurice Merleau-Ponty @ < &{& ("corps") > @ <BEBEM: ("ambigu-
ity) >OEFETHIAT E2 I ENHRIOTERIE VY, T LTINS OYFEHE
OBZDB—FIC <$aH > & <FEHIEFE > ~O RN EIE L T < a2 1R
45 & %1, Wordsworth 25, —KfREfFET 24 F ) ZFADE LD,
TOEIRWODERELZBL NS, 0HILES =X a~LEHRT HHD,
—ODEHAEK LA TV EDO TR ELAEVWIEEZRE LLEAL, T0C
& % "There was a Boy" 72 5 —flic i =G b THRAET 2 B LT dh - 72,

(3) 'Wordsworth & Heidegger ] (2003 4E 12 A 13 H : A4 ¥V 2 « v < VIRCFH
FRABMIE—VUREERERFEIC T

B, (a) Kb LO®BET, &EL<FENZ, AiRO>R3EL%2T 508, WIhd
Z @ "referents" 1&, Fitoiiim (1) D& ThHd, b)) FIHAXH, 451 v 79 R
THEAT B EETIE, Bro AR VRD, FEFEOLDTH S, (o) KD T NTILbi->T,
Pilh, FA VEISOFEE, ChaMD BB VRVEZEDO LD TH 5,
TR, BEFETH 5.1 (Rilke, Die Sonette an Orpheus, T, T)
#1805, T : 439
TCO<S<EES>HRERZ, EHTE LN 18D <SG >EEOD cliché LA A4HE
RIS D TH %55, Kant — Heidegger IZBWWTIE, Thh, XiEd 2 FROKEH D
capacity & W HRANEHAI NSNS, <[EFE > % "Lichtung (ZEGIHT)" DIREEIC
BROEARN D 0 LS NE LD B, TDT &%, G. Steiner ® Heidegger #it
HICHEBR L TH <o

Thus, astonishment is a disposition (the German word is Stimmung, which also

means "tuning") in which the Being of being unfolds. (1987, 31)
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Wordsworth OAEICE 27 E A 2L LIcBl 229 5 2 0—fild, HiC
DEFRFRANOHFEDB LI LD IFHFNEA LW IIT TR, (1) oAk
B 5 =B mREES (ZoEW T, FHRNENZ, SBPLLEAS b,
TNZEERT2EO, ARNSEERTOHAMZOMHN) 2< »& b EEIV L
ModTWwBbZE, TLT, £ &ED, (2) the Picturesque > o < ¥ FEFH
—EY =L L <KR>BOLEBRZO D E S, WnHITEHK L P TR
RLTVEDOTRIEOP—ZDOLIBEHETITEEHEVT, €I TWHEL, £
DEEMHRELTBVIZDE - 12,

Heidegger OE#E 9 2 ARITEAE ("Da-Sein™) OAE DS, <FEAE ("Sein") > I
[ > T<BEDLNIC>LEDFH (Zhd, DTS "Ek-sistenz" 8 i3 "Ek-
stase" DEMKTH L) 2L TWAHT L, T LT, Merleau-Ponty 5 95 < B{R
("the Body") >4, <tHFEOH ("the Flesh of the World") > iz @& & 11,
Frerhzasal, 5603, Ro<BER>zoboh, MREFO<HE
("the point of interface™) >* 2K L TWA T &, ZLTMHZFICE > TOHEA
Hd 0 Hid, MEO<EE> &R, 208572 « ZERTci sz < B> o
ETlhmlnndns, 20X BREMGEH OTNTH-T, £OT L&
», 213 Gaston Bachelard 72X (ko 2 <¥/E =MoL > IR & 4 <K
RGBT > g s hTld, <MHET 5> 2 Eoll- R oHcisbliEE b
odT WS o v VIRFFFOMBICENLIEDOLDOTH 7o £ LT, The
Prelude ICHITIR IR DN 2 <HFE > <ZEE> < FE> %K 5 Wordsworth
DFFZOMEL GMTNEH D L5 2D L ZICELT LY - FHEE, T
NOB—FRITEFAD <HAE> TR L TR, &I THROERNY T4 L
5, BEAEFEMNICHICAET2EV-1cb HThY, TOHEHAEE
RINTEBL L 125G ik IR IXUR S 2 H3, <> & <HL> & orhfiitiiic

*Merleau-Ponty @ Z @ < Hifi (" a point of interface") >1Z>W T, Amelia Jones
(2003, 260) OFHZMEHALTBI 9,
The body, as Merleau-Ponty is suggesting, is our point of interface with the
world but it is not simply a container or surface; because of the sense organs,
"bodily existence is never self-sufficient" and the body is the flesh that opens to
others and to other objects.
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JESIN B <HBIH ("translucenct”) >O<E > ThHE2—-FD LI &%
Lo Th -7,

1A%
EEE, TEDKSIC<IIBIEND ("entstehen™) >DM?

---nun aber nennt er sein Liebstes,
Nun, nun miissen dafiir Worte, wie Blumen, entstehen.’
Holderlin

RO R EK > THIDZEWHZTIUL, Zhud, Bl y=7 ¢ 1i8& IRZD

SHIEIC Wordsworth D < 3> <iME><HE >k EDH D HE, <HNEA>ZES
<HBEWH> OB EHEL, E. D, Hirsh, Jr.oZBoXKEZE#EH L 62) oXdhE, =
D% OED IZdh1z-71c5, ITDO LD BN ERE AN S - 1,

Translucent 2. b. Now, more distinctively: Allowing the passage of light, yet

diffusing it so as not to render bodies lying behind clearly visible;semi-

transparent.

(B 1905 in Westm. Gaz. 17 Mar. 12/1 "The windows of this classroom were

once transparent, they are now translucent, and if not cleaned very soon will be

opaque."
ZD OED ORHIC 713, Vx4 v 2o 18 i the Picturesque I E % < B ZE >
Mo, B RO <PBEPARES ERT, €5 =X 4, PlAE The Waste Land 038
T5<ABHBE> 2R E L THRLTOWABA L THAV, COMFZERLT?
FENE, TOMEER, e ViRkG DD SKBICFFAOV L <HEOE>NHE->TW X,
BIEP<E> O/BRIBERNMOWETH 2 L 21k, TO<KBED>ZOHDOHZTN
&> TRb - THIFALL TERBERLEF A5, SVHANE, <2 E><HK
TE><F><HBE > E, TNTOEMIE B I <ABFZBESBNEL T 50
TH b,

BB, »-T, TAREHERERD, TOEEZK-> THYREsNLRBEE-TBONL
(307-8) »8, = Tld, <HBEWA>B2BICBLT, IO FEZES L5712 &
U, <HB>TEAWR [WOoXH5BHE] TRENLAI D, LREBINTVWE, TOX
HWEMET, ov VIRiFADFHFNSIER, TITEOSNSL <JRROZHDOEHWL> D X
T, B <WUEBEM>EK->320 IO THDEVWD T EABET B T EDF
FELES,

T(5%, MERGEELSIEYIC, AHix5A 2%, 4%, 5%, T0HITE, Hid
SN, EOLSICHELBDERZTINZRLSEL,)
(B1H &, De Man, 1984, 2, Heidegger, 1971, 99-100)



KT AHEDF — o4 2 (1) (5) —5—

BEfX ("a destitute time") >%icdid 3 <HMRE > ARO S EEMOEZ L THY,
<RI D> OERED SO E LA L7335 s, Plato — Descartes IC¥%
IBAZIET, [RFICZO<HIREG > BRI Zz2<BHE>L2T1E»sTE, LT,
AR <] « ZEf] > ICPAS NI <> 05, AENE@EU2ZD<E>%C
CBI &S L34 THE, MRATELILARETS > THBIE, TOXHLLE
MBI T, S, Eliot 1K@ LTld, v~ viRkINISIEMEF Four Quartets @
KR 2T 2 —DDEFEELLTVEEF AT, £ITEliot 3, HAIKS
"epiphany" DX %FE 25 <Erilk S ("the still point") > 2B LSAS, ZOHE
filhs, <EEEOVSRBgEICEFEFN TS ("surrounded / By a grace of sense" :
72-3) > LEFHE, FITRDEHITHENTVS,

Yet the enchainment of past and future

Woven in the weakness of the changing body,

Protects mankind from heaven and damnation

Which flesh cannot endure. ("Burnt Norton": 79-82)
(UL, ZAbd B koggsouciiiontc/ ke RROEH

/ DA S EDHkRIE/ REEMEE 526 AJHZET - TK
n5072,)

COF T, Wordsworth B EFZ b RIRHCE WET TS, <KE>~DEER

*Wordsworth 1236 1J 5 <HALE> DED & 513, WHNTIRO & S Icdxsh 5,
Here must thou be, O man,
Strength to thyself—no helper hast thou here—
Here keepest thou thy individual state:
No other can divide with thee this work,
No secondary hand can intervene
To fashion this ability. (1805, XIII: 188-93)
S Em T T 1%, Heidegger IC& 248, Td I &%, Tilottama Rajan (1980, 204) {3, &K
DEHIT uﬁﬁﬂj_ % o
For Heidegger, the denial of a "transcendent signified" allows man to express the
courage to be. ((NAFH—-ItL->T, <BEW =74 xz>DEEIF, AMIC,
BEHENDOBELRAEEZENT 5 & E2HFTDR D
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THLL, BWwE, <HIBREDS >0RMiTH-THVLIEAS, ZOMADY =7 b
MCBWTERESN A &, W& SYEIC<[RET 2> dopdiug, o
AEFOTND, <HADIHA S EDHRN> A LW <K « BE> i HR~D
RERICHE L VDO TH->T, BELENDZDE, <HBAOPTOVEEK>DFgS %2 ZHH
AEL, <HH>DOHEWD <IRETZHD >0 L AN LT 1EdshD,
Z I ot RARE R TEOFIRLLSE (Wordsworth 3, BZ 5L Thz,
"the discerning intellect of Man"&FESS) TH-T, TDEEFDEETIE, <K
B> & <MK > 3F7cs 20 E LTHIBIT 25 TH 5, ZDIRT, ZoBIL
A OFED, COBOEEARAL, BRLTLES EVHoTIEELIS, ALK
Hd, TOo0fHE,IIC, CoREEN LT, CoMtRoMEIcIER LA
Do, [ERC, ZNTNOEIENSZTNTIUCHTIE 2B %E b > TEORE AT S
EWVWHTET, FhRH-T, SVEAINL, AShISEofER, BERShTHE
B HOTRELIC, HBEVWSIET, BTRPOSBMEEZATHNAELEVIHD LT
WBDIEN, E5FTHIEL, TOWRTHKLT S <HE> &L, Descartes —
Newton HJ75, WHIZD>SIEH D <K > <ZE[] > o>, —HONLL
72 "monad (Leibniz)" &V 9 H D HELTWBDTIIEL, W, ZO<HE>D
T, ZNOTNTEAET AL IBILRI EESREMEST, WHIIZOE A L
TR, FHZOLDELTEHACAHS 245105 "cosmos” TH D EW D DHIETES
BVHTHAS, W] « ZERNI, TARDH{IC, TR > THAET 5D TIIE,
FEEDS, FOBITN AT BT EICLY, ToXAKEC, 22 TYHTHAETEHOT

“Heidegger 75 <FEAN ("Gestell) > L WHBETHIFT 2 b0 NICH D125,
zhid, B EFTO<BAN=RZ>TEMOERT AR >E Lo EFBEILD
<FE>EFTHLELTORICHDAENENS, BFELRES L, HAGT 2 E 05
WA BN E SN 5, 18 tid D <FdilE% ("loco-descriptive poetry™) > 743, F§ADS
» BEA (station”) IS B RS, HBEABEL, BEE2RAE L THELT 2 <A
N>HXTH 3 & Lo, Wordsworth @213, WRICEEBEESN NS, O
NETHN, BFEO—MICKBEHELLI%ETEHILTH S,
"ZOEKT, Eliot 28ifN5 X ST, W& 3 <MAFE (the destroyer”) >z L CId
o <{##% ("the preserver") > ("The Dry Salvages", 115) Td 5 L, F7, BOH
ffr € Eliot 23,

Only through time time is conquered. ("Burnt Norton", 89)
LEET5HG, RAdTIEMZzOb0N, Tokzobootic, +ak 3EIkT
HOARE % FE# 4 5 & W5, Heidegger IO H D A RE L TW 3B,



KT AHEDF — o4 2 (1) (7 —1-

BB TN, FEN - ENED, REFZEMEVSI KOS LIFES, EMifERmZTOb
ONFED, BOKf « ZZDHD 5THY, WAL, ENTEROROE L LT
7905, BHEDK; « BALRL, BELBBTEVHETD, THUIbb, Thlcbid
HEEWEMERNICLIcEE, ZJICHBIT 240 2 — V&N, A 4 —vEdoks
zorT, FAbOAEKNY Za%KE, 22T, Kant @ <A
("Einbildungskraft”) >ZMHEaN2 G —KIcE D2 MAE, K3, ok
XDEWHE M OEMAEMDFEREEMEICRBISNTVT, Wordsworth ZHTFA
FEBILbHmBERREESZ TN,

FZef ) TR, #ho <> VS dTld, #n TR & LTERE
FNCERRk SN A 0TI, FYORFRIE L ks s LIZMcisw, 375b
B2E, B, FEOREKEE EOBIbYONT, bR Icks
(DB | (A=) O TG ICL->TRUD TR TZE2bDEED, T— 1
WKL CEESISS, 25, B, 1 A — YOBROA I >N TEEZL Z >
Binsochh, TnllFjiicenl Bif]E LTI EEIT 20T,

—DDA A=Y, —DDHICK-T, ERMLENADELT, BsHns LT
BRERMNCEER SN A e BIO NS Lipd, A X — VOBIROF BV
TIE, ZERIERRE 20T 2 LS ATRETHY, ZERIFEICAIL T, B
MliFEFICHIL T A BB NS, LEDRRESITVM

L5, TOLIR<HZE>OHEEOMG I, Mo THIEP, animistic 41
BEOHFTHZ2D1d LKW, Wordsworth 25 O /DERAL D (K5 %

“Rilke &, CTo X5 uRRHORN (HORRE) 25, FEHOZNCR &2 &%,
WiIsEWHTHED,
Denn wir leben wahrhaft in Figuren.
Und mit kleinen Schritten gehn die Uhren
Neben unserm eigentlich Tag. (Rilke, 1955, 18)
R4z, Fkxofid, BRI Bicb 2072, £ LT, Bt NMlAicebL
<, BTrxO—HOHEOKMDOZE2ELDTH %,)
BENEED, [HPHERGAGKOE | 2, COXRASEOVEIITEbRFERA S,
YEB A —, 2001, 92-3
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RO 1055, —FHEALIIE T the Spots of Time" (% T T, <Kifi"time">
& <Gpr=2EM"spot" >3, SEEARIREISIE T, BiRBRER - TV 3) &%
SUBEE, Fall, <K>&E<ZEM>AZITHDTHET S, O
MICZB2->TVE I LEE2EFHOETVEDTHL L, T, RIEZTORER
kDR D EEBIN S <Hp - 22>, VPR « BEEHAYRFE O D, 5%
RICHEREL TS %, TDXIBWHEDHZETH 5D REEVHSL NV, £ —7 — ¢
Mo 7 UEES <K >ERIE, €D XS Wordsworth O « 22D AR'H %58
WTWws,

bhbhiz, AEHRZEEEBErREER TS, 2Tl T, A%E
AzEzxic3 OFHOHNEMITE-TVWE EEFITR), BEZBETSC
EWELl DB, [HNEE], THbbMh SRS NIERIE, 7—X 7RI
EoTlR, KEOBEDB LM HALE B> TL 3 HROHERMO A £ — V&,
HEDIEE &> ALDORH DA £ — YO ZEKRL TV

ZCT, BEO<A A =Y >EEDNTVWAEIEITHEELL Y, ZD T L3,
e <> L IE<IEE>THBES-TVBEDTIEE VL, 9 TIHELT,
<JER> DT 5 & &g, [EIRFICEor R « ERZRE s 27 &5 -

U< &0 S BT > <BERIAAI 2 BT > <R Z A2 B > 2 VIhiKE A5 b, 0T
NI LT, <EFr>2HiERbL T 20 EEVB TV, <Ko ZE/[E>. 2,
RO XS ITKENE D 00MIEMHIFILL T 22 EThbH b, DRI, HBEDHS
M (time™) 123, BRI DSZNE S EE 7 EeR & [EIFF 12, "timeliness"&E WO EKR b EENT
B, D "the spot-syndrome" DAk 4 2 H 53, T D &L 5 SR « ZEHE S
HDOThHb, COEHERTFHTEGTVTEI D,
""" a longing in me rose

To brace myself to some determined aim,

Reading or thinking, either to lay up

New stores, or rescue from decay the old

By timely interference. (1805, I. 123-27)
Bf—7—« w7, 1993, 222
"Eliot ® Tl <Hjfilin> &, RFMROH L FHELIRL TV S,

Words move, music moves

Only 1n time; but that which 1s only living

Can only die. ("Burnt Norton", 137-39)
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TVWEDTHD, TOEKT, FALE, LbIIHIEEZEMOLES 25
W, TR 02 M—IHBR O ic#b - T s LFEA 5 P02, <H
A>D ) XA E L TORRBOMN L, LEMEES 5 <ARIFRR > BRI
NIAATIE, & 20 E L YRR 2N ES B2 5, FiicicEdimL <
3, BOE IR <BESEREZEANTLVS ETHEIEAH 9,

%z 21z, Wordsworth 8 @ <H1TZ ("the depth") > % £k - FJREASHEAE
TELEEZADTH->TC, O<KER>OEAORMEAETH 2, <bh i
tz—H®, kM3 2 EY) ("a simple produce of the common day") > & LT
DZEMOFEREF, <FHEAD ('simple”) >TH 5 E T A», FELLERNBE K
TN <#EAE ("the complex") >TH 2 EWVWH DM, [ELOVIIRTH 572
A9, ANz HRE, <& Bifi ('fear and awe") > IZififc S LIcFFAD
WEBDMI T2 5 WS N TR, ENAFAO<HRL >R T OFHICL - TY)
DIOSNIMS b, TDOFIBICK > TERINIA » — VERE, ZOHTH
MR AR L, HEMRE ZomEICE > EMsiEse Ty, 205

EZOLOE<HE>T L LI BHRENMTEOTH S,

Z 9 LT Wordsworth By, SUEHIFEAL, <& BEERIIC Z OEREEHEA
T50THY, TDXDE<EKR>DHEEEMD, <LOEH ("the picture
of the Mind") > EWMES & &, T O <f&W> DI EAMUIBFA L EHRKEFELL
CHEEBND, TOCEE, BEEHDTREL, FROEO<E>SE b L
TWB DAL IZEET 2D, TR, ZO<HKBHE>E MO0, Zhid
Heffernan 280 A U< bbbz K 91T, <LV >Th 5 L[HKFIC
CDEO IR > LV O TEME R X 2 AEHE SRR EM Th-T, LTA
&, TOXIW<FRE> AR L, FEiL, dho<HgE>E, To<E>
PEEBPOXA D EAOMAEFER ICHIK T & TRV, The Prelude ®

BT, HOEEIR (93) AL,

“Heffernan (3, "the picture of the Mind"ic>W T, PITD XS BEHZEE T,
@ the mind's possession—an image painted not on any canvas but only in the
poet's memory, where the poet alone can see, study, and interprets it
@ a picture representing the mind—or more precisely what Nelson Goodman
might call "a landscape-picture representing the mind" (1984, 23)
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<HBUZ>PEZOREIZ, £litdbbd, 50HEANE, Wordsworth B "the
new and sensitive Soul" DFf> <IRZHE>1F, £D XS5 L T, <HAED
B> 1B 28078 5 </E=3>WoEMEIT BT, TIAETNE
<HHE> ELBHS, AR OHCHERORAZRITLDIEEEALHDTIE
1A D 5 Heidegger &k L 72725 5 J. Hillis Miller ¥ 513, €D
CEEMMEICEVHETTV 5,

The [Romantic] artist is the man who goes out into the empty space
between man and God and takes the enormous risk of attempting to
create in that vacancy a new fabric of connection between man and the

divine power.”

MO T, o= VIRFADOEARNE A%, <EZEDBG > &L WS "metaphor” IT
BLTERINTVLDE, B EERERTH 720, = ViIRGFADEHS
OARE L, BHEIFEELTCLE > <HAR>IEMERIET N, 0
<BESANEFOHTEREOZNTHD, £LT, TO<ERE>EIZ<E
CREHH> L LTEUE LN S, ARTOZICDNORFEEET 5 <5
EF ("the Prodigal Son") > ®fx (M. H. Abrams) 72&F - THREWV T
WIZAH D,

CDEHI MBI EERFLTOVBERC, HkSN TR b VETFE - BRI
DFIc2 5 2o <FEHEGwm > 2 ALY WIhd, FoRMICHE 5 <FEHE
("ruin", "fragment”) > ® b R 2 %2 > THEFFIZT, £ L TLEPMITEED AL
TEOSBLHEFTH M, TIT, Wordsworth ZZ LA BEENTIHS
SIWVKHER T L, KRB EE S 18D picturesque D <BElEEF> &, b
< VIRHAD T NEIRRT 5E D, MHEO <BR>DOFEEERMHH LT

T(e= kD) ZWME L F, AR E ORI D 2 ZEERZEMcESITE, FEIQ
fEeE L TE T, TOZEBIc, AMEBER 2 NZ2E ST =252 alE L X
S5 &Aoo Lot | (J. Hillis Miller, 1963, 13-4)

AR THEsEDIEF] (2003) KORINE () TBEMEAZ] (2003) O it Td 5,
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Bbh b, E»ITHIE Wordsworth @ picturesque Bk D hic, fh7-b 3%
CO<BEmE>Z2HB|EST20TH20NE, Bolbhzhd, FHFAOUE>ZO
6 DD "metaphor" ~NEEFHLTW S HEDOI LT, TNiddh b, [AEFRD
Friedlich Schiller 23, Zha={FFL TV 5,

Eternally chained to only one single little fragment of the whole ; Man

himself grew to be only a fragment.”

Fh&d, BEETH D, BEME 3FLTH B, 2D The Waste Land @ Eliot %,
EH% Walter Benjamin 2k & &€ 3 C O LR OB ORIIz> WV T,
Foucault Z @i, 7 5 v R Fanhiig % R S 3 B, KR <HKE> &
RaE512, BUDSAFHRLIIIETE 2 THAHD, HRIFICSENER
> T, RO AFDOABEFTEHI 90

(1) G. Steiner 75E2 <EHh 5 DEHI >, 17T HicLIkOKR S KX M
HEADEILTH B EIND, HEOHEPEFHIHHEETFmEICHRLTL
FO, SEr o ABOENHDH SN &, Thid, Descartes DEH <F
EARER>LE LT, PIARIBHEAARE O <HMRHWBAL>P<T LT ) —
("allegory™) >DIED L5 & &b -TK %,

(2) Derrida @ <Z%E ("différance”) >HENGES L 515, SENES

250 (3, Wordsworth OFEE R S EHTHH > T2 AFHV—Hi2B\IFTH I I,
The days gone by
Come back upon me from the dawn almost
Of life; the hiding-places of my power
Seem open, I approach, and then they close;
I see by glimpses now, when age comes on
May scarcely see at all. (1805, XI: 333-38)
ko, H—DO/NSWh TSI AKEICEINT, ARBED, B LW %D
Th- D72, ] (cited in R. Torrance, 1999. xi) T 2T, I DX ZIHEHIICEE S Shelley
KEMLTELDBWWES S,
---when composition begins, inspiration is already on the decline, and the most
glorious poetry that has even been communicated to the world is probably a
feeble shadow of the original conception of the poet. ("Defense of Poetry" in
Duncan Wu, 953)
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(FB2E1D 7, Ficlhc, BAZHEN TV 2O TR VAL VI L%,

(3) 2N, o= VIkROEHD—H%A <PFEWPE > I1TE O 72 George
Poulet O/ REEFFDFE THM L, The Prelude B\ T, 1T TRApZZT
7o &EHT 5 Wordsworth 28, Z DBV HIE<HERII>ICCNOELZIRD K
5LV HBUZDH D HICEN S

(4) Descartes @ <FKE S ("cogito”) > & <F&kHH ("sum") >, <

< (ergo”) > &L O EEREFATEHERE LTI L TOL 2 OHEZE X F DR
rELis, 18RRI, 2DHEXDPWL LELWIREN LR L /22
Lo TOMKOIHITE, ABOREO<HESBAAT L LI b, EiRIZ
SHErOWICEASNE Y, HEVIE, ThRAKNEEE (langue”) 12X -
THICBHCH I N T, MIER<HC>NBRICHETSBLLOTRTVNE
WD A,

WEN S ZDOAREDONFEIR, HITT TITFFNESZIEO HeE - T, SEN

BNTHEES 322 00amEICHLLEVWS L, HDVIE, FELALSET
SALD, UYIOFERZMEOEEEZHE hrRB WV E VS EMATEEHE, 73
bH, FALSITHT O EERIREZER T 20 THB7K5 50, TOX
5 I3 ERT, Wordsworth D%ET 2 FHEMEI<E>E, 5576861, 20
IO R THOERICE T S <FRE > 2 EORME TS ARIich-T, 50
Tz 0 <EHRL Climinality) > LA S EEKD 5 2 & OISR VIERA
D, TNDEYDOLZEMETHEEZA S0 LNKEVDOTH 5,

Wordsworth ¥ <IRFELE > 25, % &% b Heidegger DFE 5, < ik
("Geworfenheit") > & <Ff# ("Verfallen") > & W5 <FEIE>1Id 0 & 5 Z4R
JFHIICLTOWBDTh>TAHANIE, Fih, @WEEZMINT 5 The Prelude ®
Wordsworth 12, #@EDOARE &3, WhHIE <ES7%E("a floating island") >
MHEHZEZ L TV 2D TH » THNIIE, T 0 <tk >0k, 0o
ICED XD R<ES OFFIN LWL TIT D TR D - 12h s
LWV ERNEFHOTRICH - T, TOXIB<ESORAIZ> T ZIC
BOHREEFEOCTHEDIE 2 /- X 5 950 Wordsworth 0% % & A7 5 (F
T 5D,
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O j6y! That in 6ur émbérs  (a)

Is something that doth live,  (b)

That natire yét rémémbérs  (a)

What wds s6 fagitive! (b)

("Ode: Intimations of Immortality": 133-136)

(BB, E0L, PNODBA I ZDIENIT/ EXTVWAEEIThIEH S
TElEe /) BABIROEAVDTh-cbDE/ BANELEEZ TV
&)

CCTHAR, BRO S HET 5 <A> v BRI T, ToERIIC
ABRAP SN, —DOA[FBIE T RH LI EEETFTVE, ByHE
CHOREDHEHERE LA S, WEORNT2 2 ZTHATT 5 L5,
b, TLTRIBEOEE, HBT 2T =7 FLOEPT, HBRLESS
<HE K >HOAZREL TR, RIFCHCOHFEEEZBRIL T2 L0 5
Heidegger WEE#H%E I ZICRHTDOTH - T, LTHABE, alfillE=yhia
A HIRT 2 HEEEE I, TLT, b oilmeERid 2EMIE, FEig,
<HERSICAB T ETIREL, GLAKHH> ~NOBAZEWRTZOTIERLL
e T I, HlAIE, Hegel W< EZE=HRE>Z2 KT 2 <1t
("Aufheben") > E WVWHFE TV VYT D, B IiE Heidegger H5 <Hzx[A]
("Kehre") > & L CiEIRT 253 N0 FEENRHE R 2D Th 55, 22T, F
BAZ Yy THIHL TV S "was" [BEENCSAEZRIT LS5, - T<HK
AuRdpotc>bnlid, HLETHOMRECHRTH - T, BHETIHED
FAILE - TE, <EE>OULTRINCHEZR-> T, AL <IFHE
(s B> LTV RTBOEDP L, 52FTHHL, <BARLRTR-
726 @ ("fugitive-ness") >, <AE>ELB->THBLTLEI>DTIREAL
T, <ALE>EVHETHRELZEHRD SZZ ("the present absence”) 75755,
BEORKKICS - TWBD7K, £T1T, Wordsworth ®¥EEE £ TO < ZEM
% ("epitaph™) > ~OBILMIHEIKT 5, 18 LT D < ZEWEE > 55> S IRF

“Four Quartets D& 5 —2D 7 — =, <EMIE>%2KE<FiFEm>ThbHI I,
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LIaHs s, Hrfcrs <ZEMEE >5510iT7 &5 < Wordsworth DFFDE & D%
d, EOXIBD -V &L oNFERIIMERPIEA TV EDTHD, E-T
OB ITIE, WIC<AE=E> & <BAi=HE> 0D o0 TN Z OHE)
EROKTED, SFAD<E>OEOIPLNENTWEIELDE, TD I L%,
BB XIRTHES D. Westbrook D =113, $HE1%E2H > TW5,

---poetic language 1s neither alive nor dead, but somehow both at once.

The point is that life and death are equally and constantly copresent in

ZHER SN TV R VDT, TITHREEZLTHEL, £O "Quartet" I2b, <FiE>
DIHENEHENEZDTH 5, T T, "Little Gidding, section V"D % 1 —Hi
2 L5, 27T, <IELWOLXAPXE ("every phrase and sentence”) > & I3,
<BHOWBIEMNEITICH D T E ("every word is at home") > EFESN, FHFAILE - T,
FELRE <> B<SESDADOEAITIR VT EBBBRSNTVWBEDLED, Tl
ZE S L SEZRABOFMS7Z LB S X 5, Wordsworth Z28bH % —Hilk, RO
HITFBE-> TV B,

Every phrase and every sentence is an end and a beginning,

Every poem an epitaph. ("Little Gidding": 224-25)
iy, BMIAERRLBR KK O (1980, 136) i2d 5 £ 272, A <@E@EL>1
AN —<ZENETORVAKERLZET, HLOUHCOREEN S L >V LI
HATEANY 7> —TEBVLONDH 2, £iF, TO(TIE, SHEO<ZAH>OREM =z
AZSVHTTWBE D, Heidegger < SEDFHN >0, FADOHKICZANT S & %,
ZOZEEF (FVRAPOSZH>LEBRULLSIC) —HILA>T, <bD>E LTt
HETE20TH-T, TOEER, FAEE, T0<bD>1E, WHORENEEN LS
b0 TOLDBEENHKE (=SEZTO0bODES) I, FHERUBRICHET S
N A, Eliot 3<EbOThHD, HEOVTHE2>LEFLTVWIDTHA I, i
d, TOEIBEED<FLLEEH>ZFHCSDTH->T, Whid, TOFEE, <&
> OIS D L5 ERL, ENEFELAE LT, chodus, £ ETA
ABIISS, FicBEZHIET DR ES > T, HEHDER K Rilke D <dz[H]> %
K ->T, £DT &% Heidegger ® I | ONIEKER & 2 O SEENITER & FRE L 155,
KD X H12iEDH, Wordsworth, Eliot W4 TTW5S,

MER ORI, FEWA =v -y a3 v D&, ZNLIBOIERICIEIEiEsT

s B 2 RIET 2 D TlRE WV, L LA, EKiidE, —2>—2DfERIcBw

Tk h, HiE=M/t ("Erinnerung") &b &tk ->T, TDOHE,

SEINCER SN A REAERTH B, (2001, 179)

Wordsworth @ The Prelude % < 255854 > L R4 2 MK 1L WA, Eliot DS
<EME>H, TOLOBWERTHERLEZUNE, KKAD2TREAD, Four
Quartets DFEEOEKR S HEbNTLE S 25 9,
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Wordsworth's theory, even as both inextricably present in the Incarna-
tion of the Word and the transubstantiation of the Last Supper.” (A
% v 713, Westbrooke)

HICAER, el GEOMEBRIcAEL T 5, ThEhic, </fE
B =t o F 1A ("live"(b), "remembers'(a)) > & < JH B = 5% @ F [
("fugitive"(b), "embers"(a)) >Zf5 LR @ENNIET 2 EEZWM->TH D, %=
ZTiE, (@) (b) mid y 7uds, ThThichBFEZERTE2E0S T ETRERE
LI, BODPKSEEL RN EN—E=—2BTC, L)EXRILOENFIBINT
CEONEMHTH S, 2Fb, HETT 2T ThDiEL, HEFTHHDE
FiELoD, <AfE>&E L TOMVIEEZ IV IAB LSS, 5 LcEE
BAfR D0 HoMIZ, Whld <AH[#> DB Z#A S Tid, <A >3
EHEHTHENSET, TNEDHBIEAH, BNIHEEHEKIEE, CokH57i
&AM (intentionality”) > TWLW 2 EE > TLL,

BRIT, TOFTIE, #ic Wordsworth 5 L <, fLicTcd b 5, DX
TERVWHEISFTEORE I Lr@EETVWES TV, TO%E, FAE,
"joy", "ember, "something", "nature" 7% & D&, TNEND, BHENERS
TUID SN A URIOE» REREANTULTVWE T L, T o 3BRALFA
DN L OMFE = HET 2 HD, <HEH>PEET 2 <EEDFE ("the

*Deeanne Westbrook, 2001, 42 GFHIEiEE, EZXTTVEDTHIHATVEDTHI
<, &b b, FRHCHGEOR, BEEEAR, LEAPT - X7 20BHOHT
BELL, ZLTHEIEELTVAEREVWS ZETHD, ThiRTHE, WEH, <o
ZR> & <RBROME>OFICBVT, MERSLPLVETIREEL TS D EHE
UTH5)
“Heidegger D <FFE>HlARXTHB I 9,
To offer crude example, we only need to open a dictionary. It is full of printed
things. Indeed, all kinds of things. Plenty of terms, and not a single word,
because a dictionary can neither grasp nor keep the word by which the terms
become words and speak as words. ("The Nature of Language", 1975, 87)
ARG digital BN TEEAEZUOILY, BT 2 <HE>IZ, SEOREN,LE S0
Kkl & TAICHDES>TEVL, TbTd, <SEOKRE>LIF, TLFE1L
T EAEFSICHED, <IEfE>i1cd 5 (bid., 81) »5TH %,
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language of sense) > EEF-> TV WA IH, BE, TNOoDFTEMNEN
zhic, SrREEHABPOFAD<HESD) XLt -» D &2 FIED
SNT, HicxnZnnhods s OfMBEMEKD L TEBHRREREZAEA T L
TR, 22T, BEOEBBTOLNEEVWSIETH-T, TOLHIBIE—
VZEE»TEANL, <BB, BUL>EVIBREOSEZRS LTV LD IRIEHE
72, LT, TDHLHITT, Wordsworth By <BEWE ("embers") > &, Z DB
WELTCOREFTEBIETRLENS, HHIIS, TOROMESITHT IE
RIS RN DLRBOEHE EAHTOEICDIER D7,

CHFEVEDS, FFSEES, £iEBL, ANEDH D FHZ <WE> hlZ
DThHolch, GEE, ThESFE>ICHALILbHKkE, 2D
Heidegger i2& - T, <SELRHETH 2 >LWVWI HIRTENID, BT 5L
SHOEEEZEVHUTEEAD &, BELIE, Lm0 IO TS F/MRA
BIAMNEBREITTE - 1B O L S TH B,7 L, DT EE, RO ITHHTL
THL &, B, <fb>EFEL 2z oBEIC, IRATO OB <HEish
("to articulate") >T, <ft><& LTHAIT S, TOW;, fho <fE>—Khro
<Xplan s ("to articulate") > (Saussure) X T <, TD XD HEMoD
<FE> B <AE>DOF FICHAET 2 L0 S, WDKK ENERELZIET O &
[FREiC, Zo<fE>&E VIR, SEEFFEENICHEKONITICREL TE, &
ANOF Ok 2 SR AIFOEHE 2 — 4T, TO<[E>%2mbdhis LT, AN
B L TITS B E bz D"

PIAE, <AV -—v>3F, RAOEBKIE<AY —v>%iE9 0 &[FEIRIC,
CDEICE - T, OMMNBE - fcEtmiaEr Wbk E, i, HE%E

TZO<WE>HEEOH D H L LT VA%, KHMIKIE, Rilke DFHk» 55]-

E-oTHEBOoNE, REDFFNVITRRIZIL S DI,

Os-dELich, BHEOK ("Wort-kern") 7 5 ik 578, Lif0oXDE A TH
AR SN EETRE LIS, SEOFET ("Sprache-Samen") @ & 2 A THHIEE L2
S R B 16D Tk -TTH B A,

BIDEHEZEDHY %, S. Heaney 13, Janus (REM) EHEAT, MHEICEBILTOS,
Words themselves are doors; Janus i1s to a certain extent their deity, looking
back to a ramification of roots and associations and forward to a clarification of
sense and meaning." (1980, 43)
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DHENREL, T/, ThoDPEOREBERIOORELF|ZH I LENDS,
Wt &t dBEeRE, <> <R >FESE, Fho04n Y
R LW, SERIMEAOEED Y X4 B L TR, ThENEST 2RO, 2
ROFEFEDD IS BUEAKRETEONWT 5, TD XS HEKT, SHEGMH
Wa <A T ("pregnant’) >WVWBEDTH->T, TDOLIBEICE, TO<IE>
2, WhiF <FE-1k ("flower-ness?") > & WA RNEEZFHH & # T, £F|ACH
REXZZDOEES>TEWV, <bD>ELTHPPIRAE LM EH TV
o e EEE, FAOEEKICBALTE, 2T -HahE2GE&D boRilo
WOMTHERSE20TH B0, 5ER, ZO—FHOEDIRE: S RIEEDOU
KHrcsE=EEL TR, FicttREARESE IR EE > TP
Heidegger #25 [ <At > &< SE > FIEA2ET L] E5-710, ik, F.
Fergusson 7%, [Wordsworth @ FiEDREHIE <IE>1cd 5 * &, —RHik
WHEETHEE, ThiF, TOLIBWHEELIELTCVWE I L BRHEVLE
<, LWIENRD, COEERESE ZEFTOENE <IE> = <[EE> & OEE T,
SN <AHE>ZRABIPOHAT 2 HEE, FIOAEI SBXIcbDTH A
9" FDERT, Wordsworth IZ& - Tld, BHAMKE I TREL T, SiE

®Coleridge D% D X 5 LEKRTOEERIL, BHFITK 5,
For if words are not THINGS, they are LIVING POWERS, by which the things
of most importance to mankind are actuated, combined, and harmonized. (cited
in Prickett, 202)
Wordsworth & Coleridge &, ZiE4 < b ® ("a thing") >E LTHIELTWE, Th
DEMEFF>TWA I EEMET 5 EMWFEL, SiEbindd 2MmER-T
WEDTHYD, FIAEHD TESHERER, FCEHSHE (o) & LTRb BN
208, FEIELICONT<BERS >EHTCETCE, T T—-Hoho®iE45 L
THd, UL, SERT 7 2 bOfo B oo sEkEm L LTid, BHEEREX
MT%%Q(Q@)%F&%mOtEﬁ&LTE&ME@%&V?;&Q@ﬁO%ﬂﬂ
"LIVING POWERS" Th b, EN/<FHEN > OEEHEBHTH E125 9,
¥ "Wordsworth establishes the sign of mortality at the origin of language."
(Fergusson, 33)
"Heidegger O SEAE A OHHKICE, BHIOL ST, Fic, SEORFENELHIKS
&, BEPBOTHAELLLIUZICT B LW EBDH ->T, TOIEBHEOE
D, FHEDMMED, "eccentricity" D—KTH B &, AMBEKRTEETHHVDTH D
M, SoFxTbiL, FHAEF, EICZEDX S Heidegger DEADHKE, X TW5,
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ZD b0 <EARA ("the borderer”) >WH D H%E L TWVWAE®
O EEBBMOEA P SAEEYS TS LT LT, Cézanne ® <HHg >
Z#mU % A. Lingls OSE TR I TA LD,

Cézanne's apples [are] where the daubs of paint had to contain not only
the color, the contour, but also the pulp, the juice, the savor, and the

smell of the inexhaustible reality.® (i IEH,)

fliisntoigld, BIEoMEIcH - T,
BPREFOEZ B, T TR, BED
Mg 132 OPEEERE S NE A S,
K0 —E<MIE-ME>Z2REST 2, =
niF, WO ETHMSNBEFIEY)
B, S-Th5E0< () BL
P> L WS 5 K7 2EHEE S
"the new existence" & & Fid X = & Cézanne. Still Life with Compotier,1880
OTH T, T Stevens ©, (o (J. Marceau & P. Jones, 1999, 73)

AHbBO<T Ry —0a>H, BELIML T 6L91, £licid, <K
WW>Zz0 600l « EENKENE0DE, LT, 52FTHHL, TOD
Cézanne D <( D HE>ZFMEHICHEMA L L =20, AR

Wordsworth %3, "Intimations of Immortality"DH&&KITT, <& biEWiE>

“Wordsworth ®FFIC 3, BHEANOSKRDEVINE, T0FE, HENL LD,
<EEBE>OLHITEDEAHEBELTVWS E VS HET Wordsworth D AKE A2ZE< @
13, ST E K L7 Deeanne Westbrook T %45, Kk, ZD & 575 <2 >EM,
Wordsworth iZ & » Tdb—o2D<thLW7RY T7>ThHh-722 &, TLT,
Wordsworth 37D % < i Hi% 4 % <#5% A ("the borderes”) > & (3, EaEEIE, FHM
SBTOLODOHN S TH D EHRE, "The Word as Borderer" 75 2 HE %4 % (2001,
BT 49-78) 73, ToOELE Y, Heideggger NEiEimE@EL2TH A I,

By OB, BoBEVSIHEEN, BESCHRBILITHL, RethnBlEo,
HBAELHEEKE, T LTEVETTE2LE5FTRERSTVKEL DX, ]) Alphonso
Lingis, "Segmented Organisms" in Olkowski, 176
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ZEWMSEEDO IS, FADBMITRETD LS <FE>DH, Cézanne DL
BOXIICRELHELER LS, BHEILTVEDRIEETHEIEA D,

To me the meanest flower that blows can give

Thoughts that do often lie too deep for tears. (205-6)
(Fhiz, ELAED S BRSSO ELWETE A, / LELIBES
VEERS e D AV ESA TN S T ENHKS D)

CCT, BOBLIZE S I LZKMTE > THHIE, FAO<FUEN> LT
bERZBEMICBVTE, Z0XIRERMUEEH - 2FHEN, 2RMUEEV S S
BAAICEE, RO —ERY VWS EGET, FAOEKEZEL T,
ZTITHADAEREN) XA LB LIEAS, FiicEREH - Cikd s L0
SHREEZ, b REIELTErRIERLHVIEAS, TDEFITI L,
Keats DZEW\W<BUEDHE D ("the true voice of feeling") > & L THEE
OREENENPCLBEDTH->T, TOHITEF, FFALHRIE, [HLU < Keats
DFE 5 <BOEYE ("the greeting of the spirits”) > & LI FEIHZR L Tk
HEd, EHMEERCBT 2 <HAVSIZOVTESI DLV LV, &
LA<HELW>ZDHDER-TLBEFADDK, 2D E%, "mimesis”
» 5"poiesis" ~NDIERI" LFEA TS, B, A. MacLeish &g,

A poem should not mean

“Derridian #FE M. Taylor T X5 &, 75 v XHEGAHE% "mimesis’ » 5
"poiesis" DI EBIET B, BB, WMOTHELIHAIZ, Hegelitk»T, o x
D ERITIRS  <EP> 258k « KELT, LIB<77 2+ >0BRNEATE LV

HAbDTHBH, Thid Wordsworth & Hegel 213 & A E 6] —HA&I1CE < Abrams
(Natural Supernaturalism) ~®, w#@FISHLEHOFE L L TEHE T EMPHKETHA S,
758, Heidegger iz kN, <FFWAIME ("poiesis’) > ERMESN TV LD EIFASL A
DIEHD < TNEFET ("bringing-forth [=Her-vor-bringen]) > & D Th b, JhEF
) ¥ 7] "techne" &[EFRFET, —HRIC <EHEOVER ("aletheia”) >ICBbH 2D TH %,
Z 56 s Wordsworth iZ—AMBELU SN B2 55, (See esp., Heidegger, "The
Question Concerning Technology", 1993, 317-19)
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But be.” ("Ars Poetica", 23-4)

LEELTOLLESS, HEL L, AL, zhiRz 0B Tco—[FIRH D
<&V > LW HERFER O, Thid, HHE-K D, TREFEST S
HEE L THES <EEk> & <HHE>D—HEVHSMERBREHOBATH A 51T
&, Wordsworth 3Z D &5 BHHOFTHEDH D %, <%W ("incarna-
tion") > EEA T, HlZ1E, Dryden & Pope MUK T 218D EEOEH A
SHEKEBDT &, dhozxh (EEBZAB) 2 EMMEICE VT, kDX
SICEE LTV A,

PIREEERT 2NEEDOTEEBLT, FAETNZ LD,
075 e —, 1998, 27-30
TSI D < EEERZE > L 13, 25 < Descartes I Z DEFEH>, &R, L0 5
RO b L&D EEE, FPZETCEVYTNEZOERE KD S, £, DL
BEER, KENZHITHLLI1, HOFEIH->-TRbOoNSB I EbIKS LS IT,
ZNARBEGREFEEICTELG L, F2FThEL, o VyRICBLTHE, FNSE
13, W—DHUIBARBE<EZLTI>ROTH S, 5B, 1 F ) 2 THBIIC < KEEE >
%759 Dryden & Pope 6, 5IHLTHBL,
John Dryden:
Wit is best conveyed to us in the most easy language; and is most to be admired
when a great thought comes dressed in words so commonly received, that it is
understood by the meanest apprehensions, as the best meat is the most easily
digested. (Essays on Dramatic Poesy, 1668, cited in P. D. Roberts, 1986, 60)
(V4 vbid, UG LLVEEOLLTERAIE, RbE{[EAoNd, ZLT, &
KRB, ROICHBIIZIANOGNEEEI<TETINT>P->TL BT %,
HKOEBENI 2600 T, TOKITIE, REOANKGLPLTHILENS X
I, ROEOIOTOBE IS, HESNE LI ED7E,)
Alexander Pope:
But true Expression, like th' unchanging Sun,
Clears, and improves whate'er it shines upon,
It gilds all objects, but it alters none.
Expression is the dress of thought, and still
Appears more decent, as more suitable.
(An Essay on Criticism, 315-19)
(L»L, BOXRHEZ, ZboRukKFoksic, ThrBosTboeTzES L,
WET L, ThiF, ETONBEMET 20, MboxbELIER L, RHIT
<HEHoRE>THD, i, MLV ELNER A, Lv EfcEb
n3,)
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Energy, stillness, grandeur, tenderness, those feelings which are the
pure emanations of nature, those thoughts which have the infinitude of
truth, and those expressions which are not what the garb is to the body
but what the body is to the soul, themselves a constituent part or

function in the thought.®

If words be not an incarnation of the thought but only a clothing for

it, then surely will they prove an ill gift--*

ZOBIZ, ¥R FO<ZA>AEEDOE A LS ICENEVTE, F0TE
HME—DFFAMED HEZFIED TV R ERBEFE L TRELHV, s E
TAFIZ LT Wordsworth BN EEX T > WTIR, IROIGHHIF| A5
NEHEE 21XH 9,

Words are too awful an instrument for good and evil to be trifled with:

they hold above all other external powers a dominion over thoughts.”

<ZA> OB, <TFENBLO>E BB D>, <kiE> & <FE>,
<TESE<A>, <GEB> & <Hril>, <EF>E <> -0 LD AHT
TAHHIEN, Vi z2ER LA oL, —Bize o <@t - 5>
EELENO G, ERHCE ICREOFEFE L TVWBICEVLEL T, TOEK
T, FAICE->TI}, SEOHNIEEOARE L, —HEOBHNBTH S T

Wiﬁﬁ,%%é,&%é,%té,E%@%%ﬁéﬁﬁ%?@é%ﬂ%@ﬁﬁfﬁi
OERMEAFF>Zzh o0 B, 2 LT, KEOGKITHT 2B TEREL, ko
T EBRO L OB b THBEH, ThEHE, ZoEEORI—ITH 30, &“
TbhbbD,) "Essays upon Epitaphs, III," Owen, 1974, 154

(B LEEPEHOZATIREL T, BE2ACHE ZKIRICTELINE, £ O,
S, BLXEMITHLZEDBDNETHADH,) ibid.

YEEEF, EOLOIKOEOILDIIORVICBALVEELROKE»LL, B2 LW
W®HERFTERV, FEE, HorthoANRICEE ST, BEELRT S T%
b-TWVWBEDTH 3, ibid, 154
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LREEVERVLORZINE, TOo—BEBVTHITIEFAD <AE>RBEVD
ThHo->THNE, ZOHE, —FIRED dDEET, OB %Ak < LAbicia
WEE-TWL, 9L T, TOLMAILS > %8 %, Keats (3 <EHEHIRES)
("Negative Capability") > & FET¥, Wordsworth & < B 22 R ("wise
passiveness') > EFER T LI BDEA S IFNE, FDOBEOHNEIEDTEA
R, BN <KES> L L TOEEDOHY FLEY, —HH2HMERD
HYESVUTNEZORBEMETT LS50 TRIELIE, SVNTHEALT
OB, TOSEZDO LD, HOBEAEHVT, —HO<H>ELTHA
ZTONCRAEEEZZDIEET > ThW"

—74, Heidegger WE 5 & 912, <SERIELEDZK ("Die Sprache ist das
Haus des Seins") >Tdh > THNIF, D LHIBEELOLKMAILE>DI
IPTHID T—HVEBIO R 2T hE, <ABBSEOEA>TIRELT,
<SHEIEW, ANBOFEA>LBOTH > THNE, <HREZAI>FFED,
FADHERITHE > T T——B I IR ZHEAT 2 L0 > TV, fiE-
T, TOXOIUKIT, TOFER, FAOEERDOHT <FiEDER
(Jameson) > ETRESLESBLT, TOE, FHFAO<E>ZDO D%
<HPATE>, WO <FERDP SO>S ¥ =7 VERY C LITHE S,
Bl A E, DERIC Wordsworth 2SS - 2B FE—<HEAL S D, &
B ("an alien sound of melancholy”) >Td W\, HBWVIE, <KEHFoD
KHASEE 2 BRI EEE ("the ghostly language of the ancient earth”) >* T#

PO EAMMPNIORT O, FIBRKEIPNC<EKEG>OFETHAL I, TD—
HOAMOH L TH %,

It was, in truth,

An ordinary sight, but I should need

Colours and words that are unknown to man

To paint the visionary dreariness: (1805, XI: 307)
COHFEHEEDRHMAT, <AHONATVWRL>S <BLESE>SEMT IHANES L

538 U Z 72 "the visionary dreariness'& (d, FOBORMES VWY TLSEDET

bHBM, SEE, COFEN, GIARMGHIAL TLRWITbigb 5 9) FHAICEKR
FEHBAREXE BDTIEE VD,
22 ® "ghostly" 1%, Wordsworth icBW\W iz, (1) HFoD, = L THd T 18 IS
BEHTdh B "spiritual’, "religious" WAEXTH O, [6FHC, (2) "frightening”,
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WO, DX DR EI> OFPLEEN, <HHi>shIsE i, DiEE

BoTl, BR(v=741) LLTHET IR ZR-TLEY LT
WiZA S, Wordsworth DFFF—</ ¥ F ZDFFFE> —13, TOXHI L IE>
NEFEAEE, RO T ESVENGS, DI LD, Heidegger D E
I<EHHOIDbDES>L VS CHFRBEHE>E L TOFAONEL S HEhis

M &R T 2 &%, FEAR, ToMHAOBREEEL TR, —HO<EFDE
2 ("soundscape") >EHEHE LDBEDTH b, D& 5, NS <E
B ("din") >, "sweet melody" & b L Tld, KRENOHLEZAEAHT &
215, iADILE, o185, <XET 2% ("the echoing chamber”) >
LV VAU ZIEICBED0THEN, TOLIBHEFLEHIHILT
B,

ZD &K, FHAD "psycho-drama" DEIE, ED XS LA Z 5L
THAHI Mo o<, BEMGESEZRICLT, FAR, FLIEFTZ 4 2 —
VORGEICEL NS, T.S. Eliot 52 &5 1T, BE,SEOTSE<E -
F>EW0D b0 AR <miY) ("the burden”) >"& LT, M#IEEEHT 5
THA Ao iffFld—HO EEILV>DEXEVIHEEET 5 LITE 5,
Eliot i3#¢&1) %,

---he 1s haunted by a demon, a demon against which he feels powerless,
because in 1ts first manifestation it has no face, no name, nothing; and
the words, the poem he makes, are a kind of form of exorcism of this

demon.”

"deathly" & W I BIOEERE L ZATVEDTH DL, TNREMD TIREL, OED B
# 9 2 "ghost" DL DEK[BEHENEREZ SED TIH—BILEE LTV S, 5L,
Wordsworth 25 <AL A > AFE 3 % "ghastly'["the ghastly face" (1805, V: 472) 1%,
Pt &5 B2 BUEEEOIEA S,

“Lacan D Figim &, Heidegger D TN ZIER N2 D1E, AEH—IKTHD,
HELGEMES TV IEAS, KiE, EFilo X575 Heidegger ® o I 2i31C, Lacan
DES V=747 vOEKBEER TSN G, (G 440)

“"He is oppressed by a burden which he must bring to birth in order to obtain it." (T.
S. Eliot, "The Three Voices of Poetry" in Eliot, 1979, 99)

P, BEICEBKSNTOS, TOEREETNICLT, HEENEEL S, BEHo,
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[CO<BEA>SHTEET 241, Thid, ELVLWEEEZIELWEKF ORI~
EZET % & ("to transform [it] into an arrangement of the right words
in the right order) J* L& 5, <ZW>DBEME & E, HXILT 2k~ 0%
FENENTNICEIAZZANLHNS, <IELLW>FHNEERE->TR, £Ih5
SETOLOPEGORKER TS Lz 570, Wordsworth 25, ]
JKHF D4 AN DE 5 HEiE% "a far more philosophical language"” & L T
MG LD S, 2N ECNOFFORAFEEE L TIEA /& i, o <EE
>3, TD & D7 "ecolect” & LTH<AIEE ("langue") >® 1tk - T
ZTOEBEXNIEIEE, ZTLT, TOLIUETHEICL-T, <ELVL>F
ELZOMI TR LI L ZITERSINDIDTH LKA, DTS, —HE
BEZOLL, <KOEFENLSE>LVIRRR, A 2B85%52,
E IR B A2 5.2 R (2 OB T Heidegger © <f7fE> %), £
ZHNELTOBHETHLLVIBEENEDOLDILEDTHBIEAID, £D
BT, OE5, WARAZHEASEIZEOAELE, 5iEN, H5FYEY)
DB IEFTEL, MAFIceOFEYEMLEE, I o 0RY Oz
B, FEARYEITHRE LTO<ED>EEFHKOE LD ET > TH,
fE-T, COWpzF, VDA LT, UIDIETONIEDHHET 5L 05
T lic, FERZSR, VRSN ERND, Rtz DFEEERLT
TR, BRIV <A>ELTHAZERTE0THLLEF->TLVEAS
Do TDOLEFER, HALOHRME> ZHR LA S, TOHRICAAHE

ZORMOBENICBW T, HIcEEbiad, LAibih<, ®Thirrok, TLT,
S, HbHolEsiid, CoBEED, —HoEREILVWEVLSEXLD,) T. S
Eliot, ibid.

“ibid., 97

“"Wordsworth, "Preface: 1802", Michael Mason, 61

SrHNER BEEEEBELVWHEAON V—TEHicimn, <Bo5ECogRN>Iid
Hofrcbozavrs v Z2G L, D EDZ0—EMBMOFFHEEAT LTV BIFT 7,
Sykes Davies (%, ecolect 245 (dialect) & A SEE (idiolect) DD ERA W,
F0, NSO~ KMLLI I V=T DRtfH 2 5EL VIERTHO TV S, ] (J. <1 b
147,) 754, Wordsworth IZ{tll -» 72 < H S > 13, 130 Heidegger ("Sprache und
Heimat" in Heidegger, Band 13, 155ff.) & WTWT, £ I Tld, HELN<GEHE> %
T2 HOSHEL LTS TV 5,
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LHEFINEFHEV<E>Z2E LTI, SHRIO<E>0yn, HIEK
Rov=747vEB-T, FAZES ILILBEDE, TOLDRHERE
Wi, HOFRICEAET 55, "power" &2, "spirit" ENKTITTRY S
HE->>, BNESDOTH-T, -T, ThH R} "digital" KOFEDEHK
RN D ENB, B <BRES >AEO LIRS0 TH B, Z T,
ST DbON, REWBREZR S LR, WRLEET 2, FHT <~
Btk (Heidegger D 5 < EEDONHEX >) 2> itk 5072, IEHEFED
th D,

ZD k91T, Wordsworth i2& » T, HIC—2DHEEZN /KT TSH,
Ak D1, FHTUE> DL S WIIKHNEAE S >TVWEI L, T
LT, SEMFCNONEIc<BR>ZRBUNS G, TORRZMEREL T
HUY, S A2EETICEDLE, TOLOIBIENEADEES, DT
Kigi OB OWEENSERE VL S, TOREWEBRRT X078, HIRINE
KAEVWETELBOASLBLS, RLTZORBHELDEVWSE 05X
D, "iconicity" & "symbolicity" DXl « BiRD I T, TNZTNDHRIANE
BER LT < STENEDS, SES TR R - o & B2 DA 5 BT R
T 55, 0, Wordsworth DFIFEOETH L L BbN b, B
51, COFHBE, FEHNEOTIEEL, SIENH FELTVT, fIAED
—#EYUOI->Td, TOHME—ME DT, BEERSEHIOWISE LTkird 57
TR T, EICH ORI ETRICIEED S "the unsaid" O FHIE CR7ZEE
SNE 5 =51, EAHFEMEZMD 2B 24K E LHsH0HELTVS
7259,

2 2T, Tilottama Rajan %3, Derrida & X3 L T, Heidegger O % 55
ENEERTAHASLLEEX, TNid, Wordsworth OFFHJREAEZ FE/RL TV S
EEZ LNV,

%€ - T, Wordsworth ®<FE> &3, ) 2 oMo kST, A>T, Ab»
S A E W TREAT 5 &0 WEAETIEE L, FFADEZIEDL, HREDOREOBIC,
CNOAEGT X VF - NG BRI T2<I>0L5BboThy, <LTHi>
& <] > IWEHITHE A5 - Tld, < IHIEE ("Genius Loci™) >&WH H 0 K %ERT,
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While Heidegger does not take a logocentric view of language, he looks
on it constructively as a "rending that divides and gathers:--and joins

the rift of the difference."”

et PER 2 R2BOEHRE S AFTA S, EBilFEiks~~—2icLik
18 it <TKFR>ERZMAT 2 L3R HOEE LNV, Wordsworth
O<H>, coksuttFobnricEkorbo<BE>EZRZ, SEZTOLOD

b, <BASHEINTLEDEEUNS, doWVIE, &L <BR>HET
g, pAT<BHE>EAND, LT, TO<BHE>EZHOT—L£O<TE>
DBELAALZD, oI, HruEto<F=58%>»KEVT %, L
L, fRL72Z2%, WHhIitBE T 200, i, Wordsworth iZ& » T
O E, OEMNBERORELNH L1255, FIHAXT, o <@E#EMIc
("constructively") > EFEOLN TV 2 HIFZEWIL & LA 5, Wordsworth @
FOEOIBLETE>OEAERBO I E—FND, To2 v <y
IR> OHEILIREED thic i A2 = A 155, Wordsworth & W 9 55 A ZHLE < FA
LHICEZOTONIBREOHRETHLLHUBRDTHDZL, T0bs, HiH
HHDOEDLRFNDORELT ETH S,

I T EITCICIRZ 5, Heidegger DFE 5 <HFHE> O, <EHLOFEU D
I ("Gewissensruf") >3, ARERBLZHEEZITLA LN OFALZEZET 20T
HHH, TNEFIRVIKRBIC, Rilke IZE AL, HADBARMICER S <EFE>
WOTH -1, PIAE, BIOFIHXTRMNA 71U v 7 Zifi L/ "ghostly” & W
HIBEL, TOEHRME -3 LWABNS, FAZAEL, HoEHIcz
HNENDIZDEF->TWEDTH > T, 1D, Wordsworth 1 AT 5]
nNa, <HBZIE>EVI PRRETRNPOLZAZEI—DDO<H I E>L
WH FRZROFEETH S, £ LT, TDOLHWDEHROBBREESHD DK
ALFFADOFERE, EXULNS, TOE, poTHEVLZNOOSHEICH X
A>T EEV-TEY, ZEV—HiZHTTEI D,

O FH =, v TRPLERSEREZTANBV—FHT, Thi, <ZRo0Z
HE5E L, I HED, a3 a52x>E 07T, kit il %, (T. Rajan, 204)
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Gréat hopes weére mine:
My 6wn voice chéared mé, dnd, far more, thé mind's
Intérnal écho 6f thé impérféct sbund—
T6 both I listenéd, drawing frém thém both
A chéarful confidénce in things t6 come. (1805, I: 63-7)
(REUFEPFLDbDRE 51, / HHOREN, HHZEILXDOW, H
iZ, LD/ REEBHEORNMKEZIZNLD - k0, / 1EL
BliA B AT, 2OWENS, / KEXEHEYNCHT HERLEH
ZlEHLicoi,)

Wordsworth (2& - T, #EL &, M IEBDRE, —F5 T, Heidegger
i <BE< ("Horen™) > &1, Hiz, <J8F % ("Gehdren") > & Th 5"
&Rl 9 %43, Wordsworth ®iED O &, e cwicttF=HKE DB
%%, MEL056, T LTHEELNS, MELTE, BozotHicgds>
TEOHk AN, O &S B E S A BN -2 hid, <(FEOHERE>
E VS <HREIE > —OFRTEHL N TVWEDOTH - T, £DOT EAEZENIC
Sz NE, KT LZ LYV, B s<b0 ("things") >ICBEBhL-kE
FEDS, SR ANDONET<IKIE ("repetition”) > & <H#E ("tautology") > %D
WLENS, <EMNRBRSESAENELTHE, BENTOLbOMNHiEER
A1 - T <BH/R ("unconcealment) > &N BWEHANDFRESHIDEHEL W
A9, Big, <FFK ("Gesang") >3, Rilke DF 5 L 91T, H72 2 gUHEAYIR
SBOTIFELT, <HERE ('Dasein”) >ZDbDTH->T, I ("da”) ~
RPN B < bD>HFLEB DI, Kim<T, BRICHLHHIGE L5 TH S
"hang" 75 % —i&0S, TOWRIFOBFARTH 205, Thns, EARMLEET,

“"Heidegger ZMHIEd % Jonathan Rée 55 [WTH L o
The German language suggests that hearing or hearkening is related to
belonging (horen/ gehéren) ; and, in Latin, obedience (ob-audire) appears as a
kind of listening. (I See a Voice, 53)

F 72, Heidegger D<M > & WS b #RAEK > T, BEHaiT5 D3, Derrida (T 4

FH—=0HI] FV %, 2003, II. 177-249 ) TH 57, SR ILHBALE L,
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FHIZ<EEEDXKMG ("the deficiencies of language") >HRICEHEAE X % 215
7\ Wordsworth &0 5 <EBI > <E >0, <BPME> ~OfiH s ER
HHEONBEDTH 5,

ZZETENE, TS <GEE> 1IHES < Wordsworth @ &2 Dt X
ThbHIENEHTEZOTHD L, T LTI, FLOET 5 Wordsworth
D <X (echo") > #EOEXTHH D, TOHMKOF»S, <bH—>D>D>
<HBUZ> DHER L TL 2005590 5, <HE> DA 7o <M >, <HEE
("after-image”) > & L CAIEMIHFEEM S —F <, [FRC, <BERE>2HEL
e<E>H, EEROET T, <ERE>LLTERENHETS, 05
ETTNEH->T, TOHIZ, T HD, i <FNIH/E> THbILENS
<EZR>OfEERE LTHRIIT AL E, BEE/7->80 EBEVALEHS, [T
RRANDOWEDPIEFHICEIT b SN e <IARIBEE ("the vast prospect”) >% &
LU <BHEDK> BERT 5, <ZOEFRBILTHE>EVHIX 5741y
I RERDOEIT, £2TIR, <FURMIKTHE>EVWI 457 7=, F
V2 FORAEEZD1ZFTHL, EOLOORABEZ L LT, HEDN
oS EREIES T 2 LEFIC, HLAGHRHACEREER T V-1
THOTEPRILSNE LV ONFELETH D, <BEhE L TOR>E,
ZTOREWAEMSE LIS, FLE WS "prospect” IEADHA Z1T-> TITL —
e, FLET<KHDEARKLTOWL >EW0 S, Wordsworth <& 5
—oD><HBUE> DFEETHB1EA5.”

SHERMRAEL > <SEREETH L >, TOLIICERLTELIT
b2BD, O LEF, BEHKOD Heidegger S OHLT — < TdH - 1o
Rl OHER > S OHBIE VWS T & T, HILEiTd 22 LicBsniing, &

%"the vast prospect"lC oW TiE. flilE (A) B,

B Zo<HEUE> I, <$DH—Cambridge— 7 5 v X #ap— A > & W - 72 "chrono-
logical order" ICHESEAH 2D TIRE L, TNHIC<HWHEIE>ZLIEAS, <HKR>
EDZTDEIBRFICENND 5, TDEKT, Heidegger 25 <Ih® (Beginn) > &
<7c#) (Anfang) >D7EFEmHA L T 288D, 0 <gofl>ickk-> < <HRIE>

EE TV, [nfl, RER, HRFCBVWTHIDTHAHET, TOoHRENKD S
LEXEIDKFDLELREBTOTH B, (Heidgger, 1995, 6)
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5<, bEilo &5 BEESBOFARBIT OV TIE, Saussure JRO < KEM: >
<ERS>OFEZFTREETESBLOTRBLLLELNS D, YORAK
(i, AIEROMBEOROEENH ) 1$, Saussure D 5 iE % "digital" &
& H, Heidegger @ % 1% "analogue” G RS 1T, BREOSEE O
BEADTO=Z2 (ZENRTTREBWVHDOEN, SLHIHID=Z2TRED %)
OHHICHED 5TV 5,

(1) SFECR<E>»Hd3, flAiE, <H>RESLOSEWHITIETE
BHYEVWIESD D, WhiE, <E>IF<B>2HATVE, ©

Db, B, <MEREL, HVIdkE (Macbeth) >0 X
ot

(2) BEI<FEHX>OELbLDZED S,

(3) SBEF<HAE>ZIE,

Ihid, Wordsworth &[RS 9, —iliFF AT N Ticd@d 2 <FHEE>H
ThHDILITHEVWRE LS, FERUGAIBIC, BEIZDLDEHA TS
NWaBETh D, PIAF, B Wordsworth #tFE D KA 2%, Saussure @
"digital" U F 2 Y 0 B2 </ i > BRI 2 RNEHE2F TN 6, <FH
fabE 0 %JH8 ("the illusion of referentiality”) > (De Man) LW HEFED S
& T, Wordsworth 281 2 <t h 5 OB > & W5 Hlajic Bk % /R 9
Micd 5720 T, & 95— Heidegger (KT, & Merleau-Ponty) 1237 53K
NiE, Z01E 5 H»E1-> T Wordsworth & W I FEADOARENH /cIciL b Lhd -
TLBOTR BV, TS OFFEHOMEIKFO & X2 <{HAL oK

WA O Heidgger SiEim DA, EiLICMA T, HIZRO=Z>OHE%EMIALd %
CAILHD, £ LT, THBIE=ERFFOIEMmO G &, %LT%ﬁ.éﬂfk\ébf, A
HUFAZBITRIEST 2 & 2 ADEZREBAETHY, KiiolRTtsd, XEOWHRITIZZ
DERDEEHNDH 5,
(4) SEREEXHHI)—SEDOY YT 4 =—
(5) SHERIEN L OEMTH 2 —S WOk & 2L
(6) SIEFFELNR ik 2—AE L TOSHE (159-247)
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("referentiality”) > & W, ZO—HITEILNTWVWELLTHD, T0D<EE
% ("connection"="Bezug") >% O %, fifL 0 & "analogue" BJICTHFH D
<& ("voluminosity") >* 28X W3 <FHHSE>ICBEV LN HTH b,
CDEDRKIC, TDXO RFNEHEREEMT MmO So—HiicE &L
THL T LT %, Wordsworth (&, The Prelude (1805) FEHEDKREICH
W, Shakespeare & Milton & W9 "the labourers divine" @ {Ef D HIIZ,
"the great Nature' 5FEHET 5 Z E2RKAEL, BET L2 —HizELTWS (L
608-19) D TH 513, S E[EFNICIAT % "mighty poet" ~EdnF I NE(F5
Z, FRLOLIIHATVS, CO—HINRDICHEEI SRR THEL L
L9 EFES DI, Jonathan Wordsworth”™ Tdh 248, HEERLEDT S0
ERX T Z1d, BREDREICHHED SlEREL T, Saussure I <KEH:> 0
S, H 503 Wordsworth @ 5 <JhiFkim ("solipsism") >~ &g b
T5EVSEHOED S, HBUSEN MRS T HTH S E2BIET 5,
D "shock-tactics" DX LD bDTHhEEEA S b LTV, — A

®Heidegger 13, T O <fEH > 1K 5EAFEANGESRIC L 2FEA%E Rilke OHRIZA TIRD
LOIE-TV S,

"The word Bezug is a basic word in Rilke's valid poetry, and occurs in such

combinations as 'the pure Bezug', 'the whole', 'the real', 'the clearest Bezug', or

'the other Bezug". ("What are Poets for?", 105)
Z D"Bezug" & JEE D "connected-ness" 1T E X # X 1iF, il Z 13" "Tintern Abbey Lines"
ZDfth, Wordsworth £ D ADEAZLEVWHTTWVWSE, HlZIE

Once again

Do I behold these steep and lofty cliffs,

Which on a wild secluded scene impress

Thoughts of more deep seclusion; and connect

The landscape with the quiet of the sky.  ("Tinetern Abbey", 4-8)
"Impress","connect" DFED F KA, FHATIZ < T, "these steep and lofty cliffs"
HBEICEBELEY, 2T TR, HAL<FE>o<dgE>nHicsh, zoLT<f>
O ENIEES 25, B <E>0b b HAREbhTwb L7,
B2 D <HHR®D voluminosity > & W5 EHIZTH>WTIE, M. Merleua-Ponty @ B &= F#ZH
BT h DR - RHTHKIC X 2RSS EIC 5, Merleau-Ponty DJFGE
"Voluminosité"Tdh » T, <2, B IZHaNRRLTHL2EKICELZONL LI
$ﬁmﬁé®fim<,;é@ﬁﬁgmt&§afwéébvu&% ke %, >
(THR & HE ], 332)
TJ. Wordsworth, 1988, 203
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fRiz—fiTd 20, TORRNE, NBHRD @M TiRadT,
NBEEN—FEOF (ZF DEWKT, "meta-poetry’) & LT, EICHAEZFAT
WA 5T 60,

Visionary power
Attends the motions of the winds
Embodied” in the mystery of words;
There the darkness makes abode, and all the host
Of shadowy things do work their changes there
As in a mansion [ike their proper home.
Even forms and substances are circumfused
By that transparent veil® with light divine,
And through the turnings intricate of verse
Present themselves as objects recognized
In flashes, and with a glory scarce their own. (1805, V: 619-29)
(V4 vaviERZNR/ RoFx 2t/ SEOMOTTZRH S
Nz. / TR, BEMERZED, KEFEYO/ 2TOMND, <
CT, BHEE2ZRTTVD/ WOIHIRL VRO &5 REEOHIT W 5 5
D&, / TBIREFEED, &K, TOBALY = —vick-T/ B
BAKIT I B oE b TWE, / T LT, FOADMAKE
flz@L <, / PPtohciifish, HoHGobo TR/ K%
PEo7cE LT, CZRT 2D7,)

ZZTEHANDT, <SEOMHL ("the mystery of words") > DRjICEMD &%
faxnod, SEXISMHILDO L ST, B ZEmEP) « SIS RSFHEREZ R

B Z D"embody"l, Wordsworth & L ZBBHREAEZATVWEDTH B0, FEALE
"incarnate" & [EFiEE L TEbDNTW B K D7,

B OMEREERL, <&M Y 2 — v ("that transparent veil") >, I S,
Wordsworth @ <2£B0] ("translucency’) > T X & < FeMd <EBIH > (=BT
WBIH) D TH A D,
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TEOBWILEEELIOTEEST, T, <B>ECE>2MABIELNS
FEEMWREAE - 7 IREEEZ LT, T0L0&HMEvwLETF TS, £
NZNDD B <HEELII>EFRLIENS, 2EMK—EKLTVWE L, Z0
CEASHOTHEOHEZHLTVIDE, SiEld, b2KBEI<TFHREBY
("literariness") > @ Ek 2 H > » EE S &, H 2 E, <tkgw
("tropological) > M EMKAZHWILEN S, TALBEEG - — KLl T3, HHE
OEEWERESE S, X 6THICH S, —AALETEERDEE 54V
Lo, EEE "double simile” ("As--like") DFEZD b, SEOFO EHO
<HLZZ ("to turn") >TH v, <M ("trope'="to turn") > ELKDS,
b 5 —FEFizE ("to turn™) LTI, FE=0 <[EHDOEM ("'proper home") > %
kL, ChoMEE « Bt ("property”, "propriety") & dT L VWS T EHD
72, TH LT, HHEIF, <#HiFh ("to be carried”) > T, FILERX NI SIE
DHIRIIFEIRICRA L T, [HEORR & ERp S BB 5 HER S Bk
IREE O &k - THOL 4 3 (<EEIR ("metaphor'="to carry") > & L CTOMHHE),
51TH @ <"There the darkness makes abode"> %2y LIF TR X5,
T Wordsworth (3, #ik& 13#EL, <BEE>OhIcSESFEABEVS T
LR Lic, #csEofic, <BEE>PELEFELZLE-TVEDTH-
T, ThREZELR, SEFEMZMLAC LV IDIREFELVLDOTH BM

ZITHAELILSED, SR, 2, REOROEHO L ST, T OHRE
SN OPTIHEEEBOELENS, BrL LTI TWE0E, fLich
B<RZ>TEMHKRZ TRV, Thid, RICSEN, FACEEL B
MoB#THD, <ZH>DOBRELADMETSHS 59,

ZH LT, SHLIE, Merleau-Ponty D59, AAELNO<HEm>%2TA
BloGkEELL, EHGD, WENEAZF -7 <b0 ("objects”) >Tdh -
T, TN <FFOHEHEITIAA A - Fofilh ("turnings”= HIRAIRBD) > othy
5, <HSHBDbDTIEBWARIN ("a glory scarce their own™) > %% L T
3, HAZHEETHEST 20 TH S, € DERIC, Wordsworth IT& - T,

Ny H Ry, 1998, 223
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Z2oHETh-E, M, ToXH>REEDY, AMHUSHEYRT A
("symbolicity") & WV I B E O HICHEA L Tld, SEMSARKE T
<WrE M > <XEBMH Ciconicity”) >F WA hiE, <HRLEOGHEME> LV
SMHZEKST 2OTRIEVNAL VI ALL, LINCESNSLOITLT, 1A
Hashzsot,

Even forms and substances are circumfused

By that transparent veil with light divine.

DA ENIARD <TER =T (forms™) > &, BEOEKDS 2 <YE
("substances") > & OFEHLBBRMEEFTF=FEOHTHILL 85, £ OBFR
QBN TR ZEERET 5, TOBIC, TOX S BYEIRE>WENE
WEMARLT 2 EWS T ETRIELIC, TOMELED SN b, FWR
BRERMEST 0L ES->TO0, TOEXIT, HiF, <BWRHEMA> LB
<ERZ>TETNSEREL T, TEYEHOEEZRS TN, T0ED
Le@riotEREs Y, ThELHS T CREREFRRBETES £ 51
LT, FircBEkeMRici@#Boe s, Eic, £nd Wordsworth ® <E> D
HTHO, HOFLHERRB—<EBUPDE>ZHLT 5 <2ZH (2T T,
"embodiment™) > D Fil— DR % bFE->T<NEDTH S, WTFNITLT
&, 27T, Wordsworth i3, #FA DL ("visionary power") &, HK
('winds") &, S & (words") & O HE L X WA, #HEE
("texture'="text") ZREO K LB, TOHYGT, SEXTOLON, LG
ROBPFEEEARTBEEEZSGSPICROBITTVELEZFTZEKEA9,

<Excursus |: 5589558, De Man, Heidegger>

AimD 19 R=VIicB W TS,k L, Wordsworth ® /% <ft>0 <1 ("Ereignis") >
u%t19b@ﬂttﬁ<®émmﬁéﬁo%@;5a$%%@@%<t&um,%m
ARAZNOEBROUIAIEE ST 2 EREIETHR L, TOXIBIEDO<IE>DH
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DESE, ZO<IE>HIRETHEEN V- 2 A <F-PE>EREL, FYoEeaE—k
g2 L 57, VhIFHEREICB O TIET 2 <fEHE>EF-TdVL, TDI &
%, WOPEBIA=RRE, < ETh, BIHORMEERT 2 o< >ICEZRNS,

Jkig (2R o i L

BRI NIEWEERT 5 & X

LKA & ofgsess

5BZB T7®H)72] 417-18)

EHHDTHEH, TOLEEXOOEHROH LS5 b, ThERITEMTHY, Kimo
FHETH B <ALENR> 0BG B RO FHAOFLEOH T 228 IiE->T<NT
W3, BLXIIT, Keats 25 < A DH: & 0 % 6y 75 "nightingale" %=, < RBEDE
("immortal Bird") > &R LT &%, <GmPRFEH&H: > & LT D. H. Lawrence &3k
KR LBDTRIEL, TOFHITIE, <BEHOEH»ICLHERE NV "nightingale-
ness" > ZMFE S NIFHAD, PElEFIES <fHEDSZ A>T 2N TVE T &
AEBT I ENRFETH L, SOIMANIEE, Blake DDV I —{THES, <Kk
3, EFfioEIcZE% L TWw s ("Eternity is in love with the productions of time."
Marriage of Heaven and Hell>HREDHIC<HT O > 1T > 7o <FA> D2 TITHEE L
TWBDE, HNEER, RO 2o<Hmy >REOHIINALTHE, <§®>@
<IE2§’)1’L>€’U¥U’T77§@1)HO ZO<bD>%E Lo EEnohicBEEDEEE

5. T, BEICLB<Y > (TTTR<IE>) OBFTIZBIL T, Stéphane Mallarmé
DHEVEEDBEZICLTEBLTLWLEAS S,

I say: a flower! and outside the oblivion to which my voice relegates any shape,
in so far as it is something other than the calyx, there arises musically, as the
very idea and delicate, the one absent from every bouquet. ("Crisis in
Poetry",1982,76)

7, Rilke Zim L 2%l #IKTIV v rEy > L) —101994) 13, TDOXHBEIEI
>\, Rilke 510 T <BEEMFIIEIEO D1 ("magischer Anruf") > E{HES N Tid

[ S5 ("Sprache) Ti¥, ZTo%EHMIEZ ~RicfhioEETFTVHR S
("umschreiben") LR LB VDO TT—b » & bFEN, TOBEMPIEIECSH T T
<HFALE ("Da-Sein") > DWW\ 5 T HMD SNEEE, —BOFHFOZEROIE»T, FLiz
blicwhkEzgichs ks, L& LTlITRED T ETTH, (EERIE, H
)]

EWVS Rilke DFEICBHH L T, RO LS ITBERTBHN D,
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FEER TENPSEO»T] T, TRONEIC <HEE 25 MY > 2 afid
50D, THLEFHNSETIE, MEOEZIC <Kt Bl > icHbh 7z Bk
Oe%) ZHEhrdEnHttEdT s50TH %, (PIE, 166-67)

TOEIHIE, FHNSERZO<ERMEIFOLIFI>TE->T, <ZI>E<LE>E0
SFEMRIC, BEhaitR (2T, <fE>F0bnk, To<JE>ick->TAlfidban
BZATHOME, £ L CzDHIGITHED <FLh>) ODEREFRERZ S LY HLEF->T
WWEA 9,

ZTDLDBHEELAEMHLLEHANS, FAlFZ 2T, De Man & Heidegger DEiE#HiZK -
T, DL LTAIV, De Man ("Intentional Structure of the Romantic Image",
1984) &, Heidegger ("The Nature of Language’, 1971) 3kic, SHE LA 4 =V OK
B %K - T, Friedlich Hélderlin @ "Brot and Wein" (=”Bread and Wine") IZ 81} 5%
FBHRY Y HFEEROBME L TVWEDREM, ZZTHm L o5h 5 T &M, De Man
#) "deconstruction" M %E &, Heidegger < {F{Esm > DA R L TW 3,

--nun aber nennt er sein Liebstes,
Nun, nun mssen daftr Worte, wie Blumen, entstehen.
(5%, RERSEERITAMC, BHiE52 5, 5¢, 59,
ZTOfdITE, i, SER, EoL2ELs0ERETNIE
5IE0,)
(51 1d, De Man, 2, Heidegger, 99-100)

212 De Man 3, EiBIcnd 3 —FEo <4E>ZHAWRO RS, <IHBHNID
("entstehen”) > LA AKHE L4 5 <fb> &, <FHE>OFMLHIERZMIL, HR
OEYOAEFBIEAEM L & 5 L3RA 2 0<% VRO "metaphor” 13, 7 D RECELH 73k
NEWEBEE T RO CIRE, [<EHR>BINBASERLTT, TLlTdhoikdic
DHIFAET B (p. 16) J HANCT L 200 21T, MOHAKD S 4TEHEL TODHE 5 %2157
Widy G5 <, ThE, G. Hartman &, "the Apocalypse of Nature'& %2 %) %,
H#12 Wordsworth, Rousseau, Holderlin ®FHIC R TH > TW3, TOXHEF 4 L v
<3, LR UVIRFEALRS T, SHEAECAMTNTHELT 2HEEZFT VY TT
WaoRInE, RicLTABE, <XL>HEAICBVWT, RICEHEICL->TEHE,
<HA>ZSVHTELREREVEDR DM, TOWNE, SORHIOC 2, %
Heidegger ® <iFHWSFE>ICFEL T TH - f:o Heidegger 12H - Tld, SiET W5,
<HFAEDZEK ("the house of Being") > E W HBE| AR L, <{HE>EKM>ZHL
ADHITANT, ZOEEOAREZWHE L OB 6D TH -7, Heidegger ZH#T 3
Jonathan Bate 12 X111, Heidegger O A (F, [FFEIEIE N 255k 7S "writing” 23 7F
FEL, i< KH%EZES ("to speak the earth") >4RE T2 Hi>bDThb, FHc
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), ToFFKHMoT>THB] LS LTHS, (Bate, 2000, 251)
Holderlin 2%t Heidegger @ 4T T3, FFA G. Benn ~OBGH & WV 5 (KE T,
IR D & S lcibxTWw 3,

"Words, like flowers": that is not a "break in the vision" but the awakening of the
largest view; --.When the word is called the mouth's flower and its blossom, we
hear the sound of language rising like the earth. From whence? From Saying in
which it comes to pass that World is made to appear. The sound rising out in the
resounding assembly call which, open to the Open, makes World appear in all
things." (100-101)

Heidegger iIcB W T, <SIE>(IHIL % "metaphor’ TR T, XFEH <fE>&
[F U &Hic<rcbBEH N5 ("entstehen") >DTH %,

It would mean that we stay bogged down in metaphysics if we were to

take the name Hélderlin gives here to "words like flowers." (100)

BlOERF T, 13, &% '"projective saying" EMEL, TN bIic <A > ZFE
LI FERRDEIITHRTV S,

Projective saying is poetry: the saying of world and earth, the saying of the
arena of their conflict and thus of the place of all nearness and remoteness of the
gods. ("The Origin of the Work of Art", in PLT, 74)

De Man I8V T, h&OBSHERF, SR SELRBESE2b0TH 201
L, Heidegger iz T, HALOFRELLVRENICT 2D L2 T EHSNTL
5EWVA KD, BT, Heidegger ® 4% AT % % & Paul Ricoeur iZ & » T,
Heidgger ® SiE®EAY, X OFHIKBFEZAZRT 500 <A = 72K ("the living
metaphor") > & LT, AKENTWS, HIFE S,

:.L@,_ﬂéﬂhé bDld, BEFTAZTELELT, ZOETARTH 2 SENDH

EAT 2, L5 RERONEEICBVT, oS E LR T S ns,
R i$% b2, BFRIEELOERE RS, SRR EERT 2,
(Ricoeur, 1984, 286)

FEATZREIGDR LIEDOHR TR IS £ 5 L ZICEE/M FNEIR%E, sFRHl-ThE-T
T<DTH b, BOFHE 3], Heidegger ZE 9, TN [b-E b K& T ¢
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VaviAHRERDSH] [ZORENLSEZESHLDIESE ] [HAZ BB S5 ]
bOTHb, &C, TNIZAEZILERDOILST I ETIEIE OV, (EE, 360)

Ricoeur (3 & 7z, BEEO <ZW> KU, <Bor>HaEM, Heidegger Sifiam %
WTHHZ IR WBRE O T & E2BN B EE GRS 2l LTV S (1995) 25, £ OF—

SOV TOREDOFTEOMEANDEE | (9-3D) BT, (1) Saussure ZA5tH &
T 5 <MESEY > (2) Husserl 2t & 9 5 <BIZZEM) > 53E# (3) Heidegger @
<R > S BEOMEICO LW TFERE L CHIHMICEDTVE, £ LT, <ER>0
e A9 5 Dld, Heidegger TH B E L, RO K ITFES,

NA FH—TFORANZGE L. G5O E VWS FHick &y, FiEzhH
BT T A EAOHEOENZ L2 LS TV AEEEHR%E b->T LTI, M0
BRbLLLOIBMVWIEERLELIETH D, FERMKIIEGL > TERADEHEINT
W3 EEMERICT LD, TORGFOHERDTH S, Figld, ThHEN TR
FRERE SRS, HREEICTIS>IERBTEXRY, SERENITKTL, =0
AAGTIEFOBBEOTTEL 5, ZOEFOBIERMEDN, WA ABOHK
HELTSEEZTRICT B, MM FH =0 THEAEEKR] T &-lEFT, fA
HELELNIOE, AISEIGHFETIOTELLT, SHBICHETSZLEVS
lETHhD, (26)

753, De Man @ <Heidegger @, DAL >ICBETE 65— DENLHE L,
"Patterns of Temporality in Hélderlin's 'Wie wenn am Feiertage:--" (1993, 50-73) T
» 5, &I T, De Man (&, Holderlin 5% %t Heidegger @ <K&k > % 8 < 15459
L5010, TIIKRS5N %D, Harold Bloom H7EKTO <AlLERIERFTE> LWL T
b & <, Heidegger HEDlEAIETE S & D TIE L,
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\Y
"Hier ist das Sdglichen Zeit, hier seine Heimat""

—Wordsworth @ <X% > %R

They have into phantom passed
Of texture midway betwixt life and books.”
(1805, I11: 612-13)

1799 o [ZERHALT [TReph )] ofariz, <@gsb A ("the drowned man") >
DIEDT CH EICEIPN, BONRTREIPNTLE SERL—HiLD 5,5

I might advert
To numerous accidents in flood or field,
Quarry or moor, or 'mid the winter snows,
Distresses and disasters, tragic facts
Of rural history, that impressed my mind
With images to which in following years
Far other feelings were attached—with forms
That yet exist with independent life,
And, like their archetypes, know no decay.

("The Two-Part Prelude of 1799", 1. 279-87)
(DLEKRLIZVOR/ NIPHE, AUI0EPRETO/ Hr oK,
Fld, XOFOSBMrTO/ EHEP, K, HEORELIcET 5/ &
RIEFE, enoid, F<oLTERE/ XA TR, TRITKRE, &b
BHIDBAE SN - Fce / AOMILLIcEGRE S > THEAEL TR/ 20

UM< CIR>LKEETEVISLZHDO>DENH S, < IT>ZTDHIE»H 5, ]
(Rilke, Duino Elegies; "the Ninth Elegy")
IS 13, HEEEYOREOMYI=7 27 2 L DUEDBANET->TLE -7,
%“The Norton Prelude®w# 7= DAL TH <,
The link passage lines 279-87 has no counterpart in later versions of The Prelude,
but is of considerable importance. (8, n. 3)
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JFRERIC &9, WEZEZROBBEEZLALZ D)

<Hi ik DHEME> <EBIIEE>, fHIShcZEDOS DL, ENENOHL TS,
Z 1 558 Wordsworth @ </¥ k 2 DFE2E> OREKZEZL LTV DOMNEHIT 5D
Th B0, TO—Hin, Wordsworth DEXROARG ZIHHNICIE/RLTWS &
WO EKN S S, ERE—HTH L, DERRICH XS RERIR < HkEHE
("accidents") >ic &k » THBHAE S N icgFAD TR IE, FRFIc o 0flhE%
THoOREVD T EZERL L Do TFRMNIC, VE=FAOHEKE, 7097
N VT SR HFIC R EREZFHO TR, LWERZRENLE o <P
% ("image") > ICHMbNZDTHY, THE<REELSDE> O < fHE
("shock™) > &, OHRHNCRBFEMTH 57255, T DRFICZT IR, S
RO & I H e BB ERUFEE 20 TH HH, CoflfiE, HF
Tb, BUEMAED S OlES2ESbOTHY, ThE, FAcbAEADE
DR FEMEEDLZEIARBVIEALS, BXHL, oMz,

David Hartley 28t #& 4 2 < @MELHE >, H 5 Wik, Locke ® <K=
("camera obscura") >WiEZZENIEA A — VOZEOEATHD E LD,
Wordsworth 28517 28 "D fHlE, TN olinEsIER%Z, #F - cEBKD
Bk =Z ("forms") ~NREET 2= %, FEMRANICEEHHL TLWAHTH 5,
<L U7 Hifn A S - THEAET BIME> &3, LWbIE, 12— VOGLEE %=/
L, WREAOBPEHIFICS - Z D LR RINLIKBDHBTH H75 5"
11z, ZOMEEDS, BREMHREERR Lo Fo&E s b <IhFam >Rl

15, DFICYYNCHIR 2L A AT 7R ("their archetypes”) OYIEME & D

S BABTERTERVA, TOLIBEROEHICTS>VTIE, LOEMWEL
Kant ZHB LS, S LS TWwW3, Kant ok, 1 » —voAasEEZ
AN BZEMED, <k ("Sinnlichkeit) >Th v, Zhax#kE—L@ENbd R~ &E
AT 0N, <IBH:=28] ("Verstand) >ThH 54, o <iBH>R, SiE: v 2
7 LMET B IEV LI O B S FHES N B HAZRT, TDEE, T OME % E I
SELHEREE LT, ADBED S HRIITEL 3 <HANRA ("Schema") >%&~N— 2 &
3 % <Hst87/7 ("Einbildungskraft") >2F# s b, Kid, BLZZ0D L5 K RMER
NEN DS RIT, 43-T9 0, o< vIRFFAD <K - HESHEGR L, Tok5 I
"dynamicism" @ [FI2dH 5 D IZEEVAE L,
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HIRRIRED LTI 28 TH 2 L L TV A AN EETH D, K
CZ D &M <o < VIROKRZER>TH B LERSFNE, DL
BAHEKHE—ED, € =X TEHS —2 0o < VROEHEEZEHKL TV
HEEABIEHD, TOXIIB<HLL 7> 2RO S ORRZEMI, 7%
ANDOEHKROERELVIDEEE L VWE WS B D AT, Wi <KEDH ("perma-
nent life") >%=59 5,

---forms

That yét éxist with indépéndént life,

And, like théir archétypes, know né decdy.

Hicbid, 2L, LoX S BFTOKHEOE s %, HEHLBOZIMS &
MTEXBIEAI Iy TO—RHufin|iF coimfE&Icd, ¥ Wordsworth
DAL GBI TRASZDTRITVIES S o BRICE P NI FRRE STEMD O,
"know né décay'id, FOHEOEEFHDWZ T, RIHICEFOARLEH LKL
MTEDE, E2FTHHL, LVHIID <RSI IBERVDEN, TOF
TEOINTIZ, MEFIT "decay" BEENTHY, Freud BEDEFEITOWVWTE
20 L[ UERT, Ritc <% > &0 BENESSAIRILL T 2 TR
Win, TITiEONS "forms” &, "independent life" &, Z LT, £
"archetypes” 5 L <, WI<EFE>ZHNALTWDEEWVWH T EBDE, Wi
FBAE, TS B<PEFB=HE>EHROPTEN S BIRFEN, HULREE
TR, RERREHFADHEATHI S I &I1cm s, £ LT, ki, €0l
LW, BTN < v VIROKRZEM > KT 2 D OKREBWEHRTH S

DIFEV DTV,

IIT, 0K BREBEEET 5K, T. S. Eliot ® <EEHIHHEIY)
("objective correlative”) > D& A&, FEFRITHENAA L TH A S Bergson
O <JER>EmEMPENTHICV, TIT, <A v—YV20IK>LELTERS
N5 oDh, Wordsworth @ <JEMK ("form") >1ICiMT 5 THA I,

Mg &L, bl T, <A<—Va>0REkTHs, 2L T, Fhtz
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bE<A7—Va>% BERENKREESLDOIOBE->TWEH,
TREPYETREDEDHE > TV B ED—<Y> & <EF>oHfiic
DA LIRS B, - Fhcbid, B & FERD, FHELBRICHTT
LESLIOWMEEEET 5, GG, p. 43)

ST OEL <ER>, ThiEH A SWELWNZHFEOMBO X 5 iTktR=
BazBfd2a8—0k28b0TH->T, A (=FK) EXWR (=FK) &
WS i DX DT, WRENE LA A -V ELTEILIELDTH
LU, 5T, EEmEDOS O <W>EiE, BECHEETZLED, I
LVIHHIRRZ, Fth> 2FP0LTHE1255, av Vit ADE D
<RI >TGE P ECHFEE R, Riczho ZootREME LN, Z
OHIC<A ==V 2DME>ELTO, E=0RRIEREHETITIIETH
D,% ZDERIT, Bergson MBS EMT, <FLELEEHRIZHIFTLE S LRID
g (20, Heidegger @ F 3 RIFFIEH LR ("phusis") DEMK) > ZnhiE
BENTVEEVIIEFPEECTH L, TOMBIF, <EHERELYEERDS
DEVRE->12SD>ITBE VGV, £O &3, ARBOHEML, 0
WO HPfEETE R0 <Aafl> & 65X 2T, faozFic, 3
B3 AKKRE<bD>ELT, 5E<I>Hbb0& LT, ElLSAM
KHELTOLE 51 5780, 2 2iT, Langer WHDFES, <E>TIRE
W, <FEDZER] ("the virtual space”) > & WD RRERMORENH 5D TH
505, Mo F D, O "virtual («virtue") &1, <HI>THH <YE>T
by, HIZEARX, <JIKRME (virtue") >BEOEFHY 2 bNET 5, B,

®D. Summers 7% "Representation” #3& 5 BRICHRET 5 =2 DA 4 — VHEKEFR b, [4)
CZExEE-STVWS, TOHEFEEF, (1) athing (2) its actual image (3) a mental
image TH VD, TNODMEN< A~ —Va>ELTEKENBEIEAD, B8,
Summers (¥, 5 7 Vi "Repraesentatio” \Z#l 0, < OFED "to be=praeesse=to be
before" ZNET 2 L F->Tld, HELOBBD OLMTHRILT 2 E 0D, BEEL K
K> %EL TV 5, (Summers in Robert S. Nelson and R. Shiff, 2003, 3-19)

% Wordsworth 75 "spots of time" % & 3 BXIC "virtue" 7 3 SEA S HTBIC, &S
BRHEOETEZABESETVE LRI LTBOTL VL, HITE > T, "virtue" &3
FIT "spirit” EEIFED X T TH %,
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REMETH - EA2EVHZES, HEO LHE, <L 0FH -7 >FD <hi
HITEE> D5, ZTORET< D> AHIBMNS, <bDO>OREEFEHSE S
EWH T Etmdz, T TcWordsworth DiE % <fBARRIAEGE ] > i ~5 L

TEBI 9,

These processes of imagination are carried on either by conferring
additional properties upon an object, or abstracting from it some of
those which 1t actually possess, and thus enabling it to react upon the

mind which has performed the process, like a new existence.”

Z ® Wordsworth ®EiElE, JD Bergson EFEERIUBMEORETH S &
BRMPBTHA5, <fBBI>EF, JAR GEEHREDOS S <bD>) c <
P EEEMS L >, Vi, TOHROF > WEE <HR> LA, Th
P<FIBEABFOL I IS <KBLET > LELNTVEDTH - T,
ZTO<IER>DHD LHF, TO5HXDHETCIZ, Wordsworth 25,
<O EZA>DERICHEFE T, %2 <PEIESR ("the intermediate
image") > EMERC EICHBHERBIIEFELVWLDOTH 5, AL, oW, <Xt
R>EH>EDHVIIL, FEIHELO<ER>BAEL TR, TO=FMN
AW ZF > <bD> &> T, AVWZsEFELD, I L
fe VS BERBIR AT 5 C & BIEVLASL VWKL S I,

THLT, <A4=—=Ya20KE>E L TORRMAR, —HoMLL <
B>E L THBICERT 2 LIS 200, To <Y >MEM, —Eofk

There are in our existence spots of time

Which with distinct preeminence retain

A fructifying virtue . ("The Two-Part Prelude," 1: 288-90)
T 0BT OBEER, RSO >IN BEFEENG T2 L L5 T, jZL\
ZNDFEBICHE LT RREOVWL ook, TORE<bD>roMbd sl s ;ﬂ
TfibhadoThsH, T5L7T, 5EE, %@ﬁ&%%tbt”wﬁﬁ*ﬁtf,%
DL bD>N, <FBAAEEOLIC><IELET > EE2TFEICT 507, ]
(Wordsworth, "Preface to Poems 1815", Stephen Gill, 1984, 632)
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JI(=8J19?) Ik > TEEIcHEEINBEHEAE LT, [FU <L Langer 251
M<EH > OMREZZ VYT <EiEDH ("the magic circle") > %Rk d %
EWVWH T ER, wmEFLE VL, W. B. Yeats 25,

How can we know the dancer from the dance?

("Among School Children", 64)

Lifofolx, <HID>F, <HDT>OWEKDHIET 5RHTERKT 50 TH
B, FIFICZO <D >@<HE>ZLIC@AERLEVEVS, FXYT
Koy 2 2D FIDIL>TWEDTH-T, <JEH=Hb > <WHE=bLT>
O— & HETEMOERER, COX D8 <BEOZER> DA T LA L
WD,

Z LT, vrvikit NicElzabEniE, HlAid, Keats DA — F#DS,

AN ('discursive”) BEIBICK 2FAEZFH I TV, Whid <EEoM>E
TERRRER L, 2o BB DEFHED, MK > ARBRIEEW <ERMHE
Z ICHIS &I 1iE, Wordsworth @ "There was a Boy" i5» &9 5
<D ("the Spots of Time") >Zfi< BNFFCSEIL T ENFRA T,
FHotHA iz, TnAT.S. Eliot @ <[alfizd 2 HEOE A ("the still point
of the turning world") >-°, Rilke @ <{tHRNZEM] ("Welt-innen-raum") >
WEIWCHEEABED D TH BH—HT, 2EOMETIE, Constable, Turner H»
5, Cézanne DERZEMNERZEE SEVABRED, F->THL15,
<fgod D75 5 7% ("natural supernaturalism") > O % 7E O [ 51 —Hei-
degger O <FAEDHEH > — LS L bAFETH 25F LI L TVE, £
DT LI, FLRETE, TOFEERANE EE (<Kl > Tz,
ZOBFEEEMHELTOVE) THDHERFVA, HORBZTOMELHELEHEBET 5
£ 518, BZNEILOED SR> oG EftiEYT 5 — 4T, T TS
n i <JER="Image", "Bild") > DEFEROEKTIILL T, <JER>ZDbD

BT RTINS h 5 BEDBE T8 > TL 5—Kant 2% U T,

Heidegger % < DT CTiES & 51T, EMifESLE, 18 hid £ coFERA
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(RE, zoLfiich b —20HEHM - R HEMLT 2) cl3lBy, —@HD
HiZL7c<bD>L->THLEREZL T, BONDONT, H1HDOREEY
HEZDEZDEHTAELEVWSIETHDY, TORBAZIF, L 18K
EEFHR> MK T 2 0~ VIROVESINICHR L TV LMD TH - 7o,
SV Z N, B <BE>ENNT 5 <EN>SHRICELEE ST, PIAE
HL>R<HF>EF L LI RBE]RTO< D> E L TOENIERDTEE S
ZBo BWIE, FHEMEATHLSTHV L, 2OLINUHYHEENTRT S
DEF<WAE>TH->TbLWIZAH S, FIZF, BNBADTICIE 5 <IE
WHES Nz 3 ("the well-wrought urn") > 23, £ O ADIREFOHED 4
REEMTHRSERN S, 5ER, 2omEESR TV EHRE
REZL T, €0<bD>E L TOFERE > EMLNTE2H0D X5,
ERZD & DM, WhIFHEREZE DR, 2L T2D LS BEMRERDOH D
HDS, BIO—Fi Tl <HEHE> E<FH>O KL VIbo HTHY, <&
Z>OHERMBEESVWELTVWEDTHS L, TH<TFER>E<HH>D—
AL Pater D<FESMH O MR RLTVWEEERB1255," Z LT,
Wordsworth (TR Z A1 111E, Mary Warnock ®E5205, Wordsworth @
HNERBOH O HERDLHICE->T2EZD, TSLLZDISBHEELZFL
BTTVWBEES I,

The words "image", "form", and even "shape" and "colour", as they

BLb, <HbDO>ELTOKET>RP<HL>E, <bD>ELTO<ZEMMEL> ZNH
D2HOMN, BHIFTHHL, BEOGOSKHENHEY > L LoD HTHL, TD
HoH%E, 5FHHT 2005, Deleuze+Guattari ThH 0, Mo F, <EMES> %,
VERDOHIED S, FIBEP SN LIS, [EF, Thohrog|EisnTHILT
5, <BHIHEE>L<ERE>LVIZETRLTCVSE, [EEEFMHAT 1997,
passim)

%72, Heidegger 1, fFEMDIUEN 5, <HEORF> LD & <GRiHhn R+ >
OHEMEVEETHZEVHBEDOZ E2ENEZ0 b, FLEMLEESZ %, LICH»
nickitn, BAOHWET 2F&L0 b, HICHE, SN THENK, <BEL>0OWHE3
<§L>&Lfﬁmﬂu ot (Plato) OTH - 7chd, <BORT>E WS FE
HO, WhRIEER - 72 Heidegger DEIRDFE L 72 % DA, "techné'="poiesis (=7¥
E"Jﬁ'JL) &9 key-concept TH » 720
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appear in Wordsworth's poetry, all stand for the inner and the outer,
and the object and the i1dea of the object:--Now the image, whether in
the world or in the mind, 1s essentially something which generates
feeling. The object of the feeling or emotion is the image itself.”

(449 v 713, Warnock ®%®D)

Bz, TOXSNFEOEAI X%, Eliot DF 5 <KEBHIHBY
("objective correlative”) > EFERZDTH - T, £ T, HEN<IEMHE>
E<HE>&E W7z hierarchy 378 < Y, <JEH> & <HE>WEATH
BNTE, BEZDOLONFHFADIERE /2 - 20 T LN S, [T, FFA
w5 FHEREEE VT, <IEEMEH>B DL LT, BERLENPATWS, TOD
Z &, FicWarnockWER L TWAEHE—"image", "form", "shape", "colour"—
rZFTEl, mimd i, BUENBREICRISN I EEEI IR TIEYT LT
A5, TITHIBITL > THFER C &1, Wordsworth i\ T, <>
E<H>EZBEESNNP S, TOPBEBIC<ER>ZEMEHRTT B E VS, K
BEO<FHFEWSES>OHELRENTOVDEEWVWS T ETH D, HlAIE "Image”
BAHBEMIDN, HOT77 A MTFHERLILEE, ThiE, <GAOLAEL
DA X =Y>THBDH, I A FBUDIS & 575 <SR LA 205>
TH20h, KBnohisv, B, £56Thbil, T LTHIICHST
» %D ("Of these was neither, and was both at once".)",

2 T, Pater w9 5 K. Daley »» 5, Wordsworth OAE % 4 5 1E
ZRlVWTEBI S,

Pater describes Wordsworth's poetry as uniting with absolute justice

Oy — X7 2FHICHEN B "image” & A, "form" WS FI I, F 7, "shape" &
"colour" LV O BETIAbA, TRTIH>E<HA>%E, <HE>E<HRITHT S
ﬁA>®Iz%iLfm6 ~HERohoboTHN, HoTobDTHN, FRIE
A BEARESEE<HD>BDE, BiERVL, HHoNRE, BERzob0
TT&>5 J (VVarnock,11516)

1805, V: 126
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the word and the idea, each in the imaginative flame becoming
inseparably one with the other by that fusion of matter and form
which 1s the characteristic of the highest poetical expression. His words
are themselves thought and feeling; not eloquent or musical words
merely, but that sort of creative language which carries the reality of

what it depicts directly, to the consciousness.”

Wordsworth 10 & » T, F&id, <FE>EL<EE>D, <WHE>L JEA>
B, <> EFHE>H, mE Rl s, BHEZAEL, 8%

HIEEEZR -7 bDTH 25 LDFESN, Wordsworth b5 B TR
L5035 T. S Eliot Tlddbsh, TOHOETWHEMO NIE, TDE
Wordsworth OAREZE VW bDTHEEVHIEIEHE WV, HIIEH, =
WfEmomicid, =MEOEE OER ("emotion”) BE,AN LD TS,
[RFE O OFITIF T WELE ("Teelings") ] DEAHINE*DTH-T, <
OFt R I NI <BAE> D, SER—HEOWENE<bD> L1 - T,
BPEEXLT LI LB EDTH DS, TOH, HOF S <FEME>DEK®RTH
0, <KBIHEBEYI>DONFETH L1255, Eliot 3Ft) 5,

But very few know when there is an expression of significant emotion,
emotion which has its life in the poem and not in the history of the
poet. The emotion of art is impersonal.”

(441213, Eliotddbd,)

(XA Y=, T RTRERDO LD BFHAE BB, MHIEYETS 5T, S
BlElz, ThTh, REOFHNEHOKH T 2WHE LTEXDEEGIC L » THWZY
MTERVES KB IEEHNREDEIT, BT TVE, HOoFER, ThEHSEM
THOIEIETH B, HFRTEHEENTH B E VIR IFTHL, ThHH HELEENIC
ERKOEINE O, flENSEETH 5,) K. Daley, 48

""The business of the poet is not to find new emotions, but to use the ordinary ones
and, in working them up into poetry, to express feelings which are not in actual
emotions at all." T. S. Eliot, 1980, 21

"T.S.Eliot, ibid., 22
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Wordsworth FIICE A, AEE» SV B e, <z U /A% > "form" >
&, AR, <FomicHaEEo, JEEHERG > <EERBAERE >0 -
B EBZONIEROWMRES X 571259, Langer RO FEAEE O NI,
AR, TOMEMOBHIIC, HEOREZH < O TR T, HEPRI-TW
LEIEEMC O, D& E, ESE, "permanent life" 2159 5,

LipLl, TO<KEDA>EF, Wordsworth D ARZEE L & i, <H
B=A> &V BEMRBERTHER SN TS LR, mERLBVES I,
zhiz, ZNERZz O NOGRIEY» S < 2EG,, 9 512 <"art is long, life is
short">&WH =t V2T 4 v 7 BELHNSTHELEVS XD bAETIC, £b%
b, EERDF O FEERImECEVESRIZB SRV IEA S, TOEKT
FERTEEBEME » o T, B LELET, —fo<bo>E-TlE, %
Dok 2EOBEHL Y, ERLVPEIRENE—5HT, TOEMELLA
NOEFEEFIC<HEHB>E WS v =27 FVOhTHRT 250 £ 5%, HlAIE,
5 2 3 — QEEE A HEFE S 5 Merleau-Ponty MUgIICEE > T NTW 5B,

The animals painted on the walls of Lascaux are not there in the same
way as the fissures and limestone formations. But they are not
elsewhere. Pushed forward here, held back there, held up by the wall's
mass they use so adroitly, they spread around the wall without ever
breaking from their elusive moorings in it. I would be at great pains to
say where is the painting I am looking at.

(449 v 713, Merleau-Ponty)™

INSOEYER, <BESHEALEINE, BELESHP-7THAS, [HH

"5 2 a—-oBETHp N EBYLER, BREPAOIKOEKEFE U AETEIICH DT
B, MEWVST, oM< ITPDEGFTIc>VEEVSRTERLDOE, THLLTRE
FliciLtiah, dEoTREIsNELS, o0, SEFELICHEHICHV3EEDHIC
Lo THAGNLEDS, oI, TOBICHDLIBHEAE->I L, BOFIi
B> TW5, PR TV R <E TIS>EAET 202 S VHETEITE, KOVITESHT
N %, (Maurice Merleau-Ponty, 2004, 296)

— 48 — (48) AN R

2, <BE>0F b, BYRENRE» NS
i, +etsB%ds7/c<BE>L
LTHILIEh 7D, SVHBIh
E, NS OFWLEN, <f2E><L
TZOZEEWETITE, <BE>E0LHY)
HNEAE R, TOLREHLESRIT |
BoBWOTHZ—HT, TDBE> |
MO <FRE>ZZATVEDREN 5 2 5 — IR

S MR GTH LEE b, <BE> (3, (TPERESEMRTEE D /NAEEE, 1999, 997)
Whig, <HFE>E<FEHE>OIDLVIIFLEL, TOEADEPTENDE
ZHELLBNS, Hc<GaH>%2RE, H#ETLDEEF>TO0,, TO<EE>
OHEDBFRLL TSR, <BRE>ZObomHic, HEshTLlEH>T &
EIEAH D, BT, <HDETOVBEHED, MIch20%2F 5D, K\
FOMNE I E>BOKR, Z i, Heidegger < F ) ¥ 7l > A5 U7z
—HiTi#ES Lo, <AHH ("Welt") > & <KHl ("Erde") > DR HIBH S
("polemos") BEFEAET LD TH - T, FIE LD SN EZERAEMTH 5 <HHH>
3, Wi, TNEXARNS, —HT, ZOEEEBPITYHNELDTH 5
<KHI> EDFVEITVEAS, FHUTENEFRLTVEIDILEES A 5,
EOFETHAEL, FAILE->TRE, <RE>IHET 2600, FERTHD,
<BES TN T 2, TOEMARBIE<SE>TH->THNE, TO<RF>0D
HVHBBEFTTRIBIEAD, TOEXD EEMESLOEERIIESICEL T,
ARBED, S EFLEFVWHTTEON S,

LTE>RKTER>TEVRSINALZOBRMIZ, <bO>NBRRITE
BIEREZE LI BEAIBVIEGICH B, HDWVIE, < &>EFFHEICHE
HIEYRAEL T ERLITIR, <TE>SELTEBINABLOVOLESTHIN
EhbLlnimn,”

BARKE, 1990, pp. 175-176, 2@, HAEHEO<E/ >E<a b (F, 5, & 2 >
7, Heidegger @ <{FfEH5 > & <(FAE>HEE L5 5 C LicBAL TiE, ERNITEERKR



KT AHEDF — o4 2 (1) (49) —49 —

CDEEIF, < &>% Heidegger WS IE<HELED> ENU, <bD>%<fF
HES>EERTHAIEDS, <TEBF>RB<bD>E LT E>EF RS
5—HT, TNHLICR<SIESRIAELBOVEV D, FIZFHNSEICESE
BlERNo ¥ =iciro, FAOHIED (Nietzsche) NERZFSVWHTTWV 3,
02 VIROFAD<SEZR>OMAIL, <T&>ECTEEF>H, <HFLE>E
<HEHEELE>D, TNTNICHETEREZ LEMNS, EVIEFLEYNS, Thb
MFIC X > THBNBEIIZE S > T,

E AT, John Keats 13, TDO LD <ER>EMOFTICEHT 255 AD
HH A, EIL 5 <EPkOH > D metaphor TIRD & 5 ITEE 5,

Now 1t appears to me that almost any Man may like the Spider spin
from his own inwards his own airy Citadel—man should be content as
few points to tip with the fine Web of his Soul and weave a tapestry

empyrean.”

Kubla @ <Z2tf K — 4 ("the dome in air") > &2 L <, Lo EIZ R NRIA
T2 L bHNBED <K ELOBNKY >—Z Dk 5 HEKT, o< VROER
ZEfE R, REHICBEA V2T OROEEE, IhEicBsuedLEHROHSR
n, FEILCTABLIBEBICOAREST 2HD, Mo TEVEEY ("airy
Citadel) TH B &, Lkh->T, TOXI LS - #x L v EatkicE
HHESNTOBERT 2L BHATHL LM, i0KE, T LT, #AEL
FAERESAE D, HICBIC<HE> DY =7 b LD bicd 5 &0 5 HE,
Z® T &%, Deconstructionist 725D & 51z, FlEOAEEREDHT <48t &
#zF ("separation and dislocation”) > & FEfE L, SCHEHE & O < i

WEERE N TV 5B, (477-78)

BIFEED S 5 AN, Mk LS, EhoWNE» S, MEGOEPEIEAEEHT
DThHhdE, HS0EFITE, Bbhd, A, ToORDOEL WY =1ko 3 <5t
%25, MUOLTLRETHEL, REoBnfEr 2z monERsmuvoil, ]
Letter to J. H. Reynolds, 19 February 1817.

T Zm 2, Jon Cook A9 5, De Man @ Wordsworth 584 DS TH %,
(Jon Cook, 43)
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("nothingness", "indeterminacy”) > N & A e iz I TCTIRE SV, TD
EOB<BEMES 1T, ZO<FEES>ZOLOMNHTEL ->T, Ko<= =D
LT, TRANVF-ZRIELEBD S, HBEZHFHESTLDTHD, £DI
3, FAZTOANCEIZENTE2H0TREL, FRZ0b00H D HITb
2425006 TH5, —HT, TOLIBGHHEAICE -T, KBOAE
EHEMPOKZ B E 5 —DOWEMEE, WHIEFHADO<FHER>DO XS BHEA
b -T, HFAHBICKBINEEVL-TEWDE, 221, FAOHED
<BEAS>HBNMIEL T, TIK<BITE>%2MNd 5, SEERANE, ZToO
WO ADS, FHAD <G> E<FELE>EVAHT I THY, FAD<HE
772 ("Da-Sein") >3, -7, MO EDEFAICH B I THLHB VD TH B,
ADIEL <FE> DB s &, BEOMAD T NAEIET 2B, [ZZ
12, FMTE>TD-EH S0, HHDEAEDEME VL -TE VWL, H
DBEFINBHMPOHEEO, TOLIBERNPRATVS, fMplFER
SA5ICEM, 11D L5, =i, <FA>1 5 HAUZO LR HE 4
HDTH b, AT, TN FHEERR S, <HEXR> & <THB > DRIF DS
HT, <uJREREEticxtd 4 R 7S BCE ("an obscure sense/ Of possible
sublimity") > &*E SN 5B, KENDFREEPAILZ SV HEZLTOVAENSI™
Ao <HE> <FE> <GLE> P <E>OHEEL L TWT, £hd The
Prelude ®7 1/ v ¥ H VISFHED < BRUZ > OB ERE LK S, <b5
VESOHBUR> ZH A BHAR B <S> EVI TEEHEMLIZOTH 20
CO<ESHEZDEHIN—FED, <bD>&ELTOEEFERDRZIEDTH b,
ZLTC, TITENTRESBVWTER, TOLHITFTE>TIHRAN> L
et RIE, ToRPEMcF I BEEERESEI0THLINE, ThEHE
iz, WS kb zoBEIciE, ©5WVaETHAT 2 AR, SER,

® Z L Tt ® Wordsworth #ItFFRE A —kRICH5H 3 5, HOFFIcEB 1T 5 <KMW
("apocalyptic") >4 — Kid, FiZ, TR T 57455, Heidegger 1T & - T, Hifd
D HRIF IR %@#%?5@iﬁﬁfiﬁ(<%%>f%%t¢5mbi [T &R
Wordsworth IZd 5 X %, 13, TWHEE L FE, FHNRROMEBICKREZE LAY S
NP 2T, HEORGBEIIT, ZO<RRE>B<IEE> LB LT[R LHEEEZZL TR
[GEpIc, BRI cEifc i <KR>AEBEFHE LD,



REET WA DF — w42 (10) (51) — 51—

FtC<HRIZRA RO S>MHALTRICTHAITEZLE0HETHE, T LT,
oM, FEOHL <HERE>TS, AWV IHN<ER>THEL, Fom
MEFREDS > @R > 2 T3 T, TO<HE > KEBL <IEHHE >
ETHE->TLW, mdTHPEHA FRRF I, otRE~DEl%,
"transcendentalism" &FF3)™ TH - T, v < VIRICBHIGERA D <SR AAHE
P ("the ineffable”) > & WO FEEMFE-> TV 2D b, DX HAHEEEL
TW3 2 EIFREVWDE W, Wordsworth 1T & - Tld, BIFE O altHIEE S,
LrdZzoHE®%HTIHIEL T, HicRA %%H ("surface”) TZh, HapRo X
IITREMI L T X VF =W LTI, Bhy=7 47 Vi b-> THEOLEHM
50CH-1cl AR BOHLTBI ), —HIEEF S,

~ye[=HARD%] through many a year

P EARMTR A7) 1, G, Wohlfart 25 & &GWICKE L, TOXSRERO<TIH>E
M, ZoOMEAD<EE>DAEE->VWTELN 5,
FERS RSB S <fHE> b2 bOTh 2161, BRIE. <HE>
EL<E>TAD > THBZK LR 5, FREERTH 52— IERORERIL, Fad
HEOBEICREE2BE, LrLEMNS, HEOEAMLGIZLL, ThYw AT, Wi
HEOEBICEINICE X IRT E R,
Wordsworth icB8W T, LIF LI, <#FE>~0ERIZWVW>TH, <"blocking”, "obstr-
uction"> 12 X - TR I 1, & » TH ® "Epiphany” &\ 1F, H 2B "Non-
Epiphany" ©dh %5 & W5 B (Paul H. Fry, 1992, pp. 3-19) 13, =RKOHEBIcHAE
ShRERESsVwiEAS, Fry &, Wordsworth @ <#15 ("surprise") > HE %,
Cowper *® Radcliff @z <{HH >~ HE L ("a new horizon") ZBi/Rd % DT
L, o5&, <EE2FEUWTLE S ("to throw a barrier across the path") > 2 & %
ZOHEEE LTHDY B, RO XS 12iE>TW5, "[The surprise is] simply to
intensify the experience of being on the path itself, radically undermining the
before-and-after structure on which epiphany had traditionally depended."(7) #®
=9 Wordsworth OA&RE 3, 7ZLhICEbNTWBEEEBDThHEINE, HlAIE Joyee
D "epiphany" ICENR EZH DO, <b0>0EHBEAHET, TN, "the Romantic
epiphany" D ARE TIE D - oo Wb <HH > NI, <HFizmHE>BErn 5
DTH->T, =ARKDEF D &5 WEKT, Wordsworth i&, <IbF>& <45 > <BHBI>
ZRTOVEEVSEIHMIEL WV, D Wordsworth 2SEH L TYER L 72 <TEED KA
DR ("unknown mode of being") > (1805, I: 421) & W5 EXHA, Z D <EfrERE>
<ARE> E L CoMROAEEHZE VWS T TV 5, T I TiEON 5 being" & 1d, <FF
H#H ("being”) > & <fFAE ("Being") > O ] A2 74 % "ambiguous" S ESETH ),
Lrd, <BHE>THOUAOLMELEAELTWVWEEA D, "unknown"& W\ 5 FEA3,
"known"~NE MR B & &, HAR<EBE>INE0TH S0, T oOBMEIERIIC, B
72 2 "unknown" D HIHEZ A HTHRRITE H 5 T ENEETH 5,
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Haunting me thus among my boyish sports,

On caves and trees, upon the woods and hills,

Impressed upon all forms the characters

Of danger or desire, and thus did make

The surface of the universal earth

With triumph and delight, and hope and fear,

Work like a sea? (1805, I: 494-501)
(hrebid, ZLOHAZELT, / WEP, K%, HFeicsds/ &
EVWHDFEIGETOHT, hEHCE Z28-Tid, / H5WEEK
fEBRERED ) XTFERLAR, Z LT, TR A/ Kbz,
BRI l, /) FELAMT, BOXD IKEHIEcD,)

<ARHObD>F, OB D >DERMEITL sV TWwd, HIE
ZIE, Co<alpE> 1, <ARdE>cEf b sh T <nfffik>%24259 3
LEABDTHH->T, 5-oCTHDIHL, TOIfLaH>OMRLEIF, HI 5,
Heidgger @ <f#{E£>, Merleau-Ponty @ <’ARJf (the Invisible") > &5 L
<, WifFEE L CotR%EHHTcHZ 5, BIERE - nJEEE L CotRTH 2,
ZOEHIT L THARMEERILRT 20 TH 205, oW, [EEHC<FA> &
WOTFED <> bR T 2 E VWS TENEERLIETH-T, 22T, @
HLE, TOERRZEHOH DS %E<Wordsworth OE> EHEL, But)-1T—
(<BWY-T>dwvonid, KEUbkdnid, Khr okt 2800w
HET B E0S, FICKALICfE S fEafRZ &M T, £/, Wordsworth Z®
AD, NHAbLZ=ABES "anti-pictorialism" DA TH -7 WD T EE2H -
T, WS T ETHBN) —LITFEHIZ, DI, R—VIKIRLTEI 9,

COMIcBVT, <EH>ZERIE, <IEHE>L<HE>ZhZhodm
(HFR TV 7234 DR ET 2BV THAET 20 TH 5705, T O
L1200, <FEHE>HFHAD<HEK>2EHKT 2, Al <EH ("shock
and surprise’) >HREBOTH -1, T/, GRNCESE I HEHER, =1
zh, (D <HE>, @ <FE>, Q) <ELE>0dbbHERLTWVS,
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[(4) oIHEHIIZ, BFE BFIZA 1L, Constable T EWVWI BETHB) DEAAES
WY TH20TEEL, re YvIROFAESY, LIELIE, SHEET 56
12, << ("paint") > & W5 metaphor 2 HT 2 HABZ VWD 21T, EE
LThto 12LT, 39 —D2ENTRESBOWFELAIF, To<E>ITE,
G. Steiner DYEVWEMED T, LWHAICHOBO D ERWVWZ, <> E<H
B> EGLER>, ZLAGCEFTABR1E59, TOXT, <EHR>DHEE,
WELVLUTETETIEA T, <Al (mable”) > & LTRRL TV 37,
ZTOITEW, vwvikE, BHE»SUVETEELFEH LD, ow v
fRicBWVWTE, xXTIE B) OFEBICBELEHD, (A) »o5%T5<]
("Power") >D L5 bDE KA LTFREHS, (B) OHEBAEENICTLDT
baH, ZzoRRic, (A) OfFEBREF-LERAHE >, Hic (B) O
EIRT B ENVS, H< ETHHMAGREER T ('empiricism”) TH->T, %
212, Wordsworth @ < HAHEL> DRML & & 5 D72, Paul Ricoeur 73 51,
<#XERDOHISE ("the horizon of experience”) > EFER T LT3 ThH A D HE
i, Z LT, 22k, HoDREENE<H>IHELETLZ20TH-T, il
DEDERICH L THIE WV, LT, TITEELLAR, [<ER>OHHEE]
LB LTVAMNAW<ESD, HEROIETHD, 1, FAEBHD <L

<Wordsworth ®7Z& >

A (=3ERH) (1) the invisible (the unseeable)
A) (2) the unsayable

(3) the unmemorable

(4) the unpaintable

(1) the visible (the seeable)
N\
\ \ (2) the sayable
\\ Q (3) the memorable
i\\\\\\\\\ (4) the paintable

(1) the seen

(B) (2) the said

(3) the remembered
(4) the painted
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(Bl 5"the vast prospect”) > A CH 5 LIFHTETHHLVWELT, &
DA VIRGAND <KHEANS>ITAD, FSIC<HPAN>TIEICL-T, (i
REVOWO s nrxasEd 280 s, AgLiBRVHHERLTL F 29

12hs, COMAMEHSN, HAL-TLEILF->TEBLEV, D XS
13, BERIFCIEB R & 02 <FEB ("'Nachbild) > &80, /z I THE
W<EY >SAFESERNS, <AHE>EVIHIET, BEISHEELATH
5EE -3 WIEER D72, Wordsworth @ <7 V7 A > DHE0—
fizHtt Haney 13, B> &V EZ2DLHIBIEIXEEML TV S,

Our destiny, our nature, our home

Is with infinitude—and only there:

With hope it is, hope that can never die,

Effort, and expectation, and desire,

And something evermore about to be. (1805, VI: 538-42)
Fo oy, KooK, KooFKF/ HERIELILIZHD, Lrdbz

CRLDPEV, / RLTHETZZEoBWHFREEIIT, BhE, THE,

WML/ FIHEELEIEL T BRI EHITH B DI,)

Z O—HicBdd % Haney OFcA 1%, L TCHMAZBZ 22 EO R ZFE AN
EELTwW3EWS T ETRERE LIS, TOBELMHL £TH Wordsworth @
V-TWBIDO<KHI>ITH B EEZNFLTWBEDE, I3BIAT 3,

This possibility of our being "with" infinitude depends on a definition

of infinitude as the infinite potential of the finite.”

T H A SRR < ST > B 2 ATREME I, T OMEIRMEE <ERRMSEFo, RO ATRER: >
EEFEDOT BT EIKFEL TV S, ] (David P. Haney, 29) 1, TOIiC>2W\WTiE, %
DOWIE (p. 75, n. 104) 2B &,
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<"the infinite potential of the finite">—Z 1113, Wordsworth ® < KR >
ZERNCBIS B, & RFERERSTLBDOLEAS, SHICL->T<UOWMoNE
>80 b, oT, <HEIRAELELES E LTV SMH ("'something
evermore about to be") > & L TIREL BB S, KRANDOFIGA 2EFICHF
ANZEDBI TO20B905DTH 5,

ZIT, TDIED &5 ZFIGHHIC/RT "Tintern Abbey Lines" R D—Hi%,
SIEXIREEAFRL T, WY L TAH 5,

all the mighty world
Of eye and ear (both what they half-create
And what perceive). ("Tintern Abbey Lines": 105-7)
(HEHO<=2E2 >HARGHMA (2hid, HEEMPRFAEL/, FIE
HHELIEDTH BH,) ]

Co—fiRRY Lk iidTh, AR, bb<FHbiE=E%EE ('station”) >
i -T, HRE N S<EIEBALENS, TOEEE<HET S ("to
possess’) > & T ADKE—FE> _timDHEX, HIH Picturesque EHF D <K
% (re-presentation) > & (FiEL, F 7, WA THMIEZ 5, AHIcHRE
A Creferent”) ZHitcis\, HHE N/ EZROH D H L biE->T, <H>L&
A>pBEnThnicHETRkE LB, mFEMSEERL T, TE<AL>oO
BRE <HHFE>OBAHV D SN T, MEOHRHEE TS A H 5 &
F %4 < "cartoon" Dk ST, T OEHHIT D ZOEHTT, —EEH OFNE
BT VW5 F IR LDQEMPBIAELTVWE T ENND S, 20, RO
i <{HH >3, <REF>MH<FEFAEEL > <PFHELIZSD>THD,
WHI<H=F> & <HA=EFE>H»5, ThLENIHEHEORENEEV/mED
<HREE > ICEE L THAET < b O=FE=0HE> L L TOMALLE -
THLWEA S, Bergson ODF 5 <BEWMEOT >ERL LM, FEm
BOEIMEDEE >4 <=V 20K, XS AR EIRD, <>
ThoaHo, <E>PDEcHRAEZHLECOTHD, £hid, FIZE,

— 56— (56) AN R

Hartman »% Heidegger D AE %,

Heidegger removes the film of familiarity from a basic term and

restores the rule of metaphor.”

EiED, %72 Wallace Stevens 73,

Reality 1s a cliché from which we escape by metaphor. It is only au

pays de la métaphore qu'on est poete.”

LES EEIL, TO<EMR ('metaphor) >DZICBVTE VWY TLMHATH
D, [ < Heidegger DE S [2TO b DA, IEMEBEIREEICT S - T
T, B COFEEVPHFELE LTEHRT 5 <HZR ("Phinomen") > ¥ o142
DTH %, "metaphor” & L COMADEIR, Thhro< viRiFAD<~&EL
T ("as if") RE>HABOTH -7, HiZ, O LZRHNTFOHTTL
% Gombrich 25\ TH I 9,

All artistic discoveries are discoveries not of likeness but of
equivalences which enable us to see reality in terms of an image and an
mmage 1n terms of reality. And this equivalence never rests on the
likeness of elements so much as on the identity of response to certain

relationships.*

S NA FTH =, HEARPEERD SHEE OHREEJED, 457 7> —o#AZEIET 5,)
Hartman, 1996, 198

CEEER, VEODEEMNTH-T, 2IhoFkiiEIAs 77 —ick-Tikh3,
72, *7 77 =BV TDOH, FHANE5,) Stevens, 1997, 175

% Hartman, 38

U 5w 3R, BHoRRTREL, FMYoRETchby, Tl lick->
THAF, 1A —VItk-oTHELZ, HECI-TIA—VERLZIENTESL LI
WBDI, £ LT, TOFEMPNG, mHREOBUMIEEFT 2LV Kb, b 5RHFE~ND
RGO [a]—H k79 561 (Gombrich, 1995, 292)
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<HE LMY > & L COEMES. Tothrc, s bE=3ATHS
g, WRERET 2 LEFHIC, HRICFESN T}, ZOHET, Hiciis
ISP (ATBEME D FHIB) 2B T 2 D72 EE->TLk WV, TLTC, TDL DI <IE
RO EREME > 2 125 T d 2 B 21T, FHAR, <K ('mighty") >
HREFATOLZODBSPEDTH>T, TNERESEIEEL, FHAD
<HE>THZEICBELTRESRES LV, Heidegger BUIZE A, T
2, <ED LA ZDZ NS >FAORARBENT L, COBEOY A FLE
LTIk Rilke ITfifA 13, < il %, EETEVS 35D ("das
Saglichen Zeit'="the sayable time") > b 23D TH D, Fi <X <HIH
("Heimat") > &, £ iX<PZFEFhT>LVBHEDTHbB, I T,

Rilke=Heidegger 12 & » TlE, <& 9 ("Sagen") > &, HED ZEHR> &
B, HESTREEL FEAD <HMEE>THL T, <EE=HI>»ofE A
CHAEI SRS HROBER s 5, L0RBENLEETH -1 EE

HORz 9,

<Excursus Il: DD "ERK"E"EHB DT>

Wordsworth @ "Ode: Intimations of Immortality” OO #EICTB W T, #HIF, b
DMIEET 5\ X X > %, "Fallings from us, vanishings"(l. 146) EED LA S, Z0D
CERBERHET 20 TRELT, HIX<bODOHE> b LW & EZTID i
5, <J&#H & E# ("thanks and praise”) . 143> 0B A>T\ b, TNlE, VWi
LZHETHAI e TDIEE, WEFLVREE LcTH SO Rilke LiEFETE L
HBTHBI I,

<bDO=FEE>WRETP SR 2D EDB TV LW S (EER (Wordsworth #3575 %
T <W# ("dizziness") > EFED, FITE Sartre THRZM A 2 Roquentin @ <Mt
("nausea") (KB >) o <> 2HEEEZ, FLlcbORBERIET NI, Wi,
Z D& D <EHGER> AT TO<FHE> DA ("Ereignis”) ~®d "positive” 752K %
B b DTH D, Merleau-Ponty DEED F —<ThH > T &, <A ("the
visible") > %% Z % <Am[f: ("the invisible”) > WAL TlX, <boO> %It
S BHERES-ThL, DL, <EM>ZHTHE, 2hE<EE>EL
T, MAD<THEER > OEAD5|E321F50%, Rilke »55[VWTHI I,

— 58— (58) oW %

W

Unser
Leben geht hin mit Verwandlung. Und immer geringer
schwindet das Aussen. (Duino Elegies: "the Seventh Elegy")
FESDANER, AL THEAVW L, T LT, Aibid, REEXREIC
P> THATITL )
Mehr als je

Fallen die Dinge dahin, die erlebbaren, denn,
Was sie verdriangend ersetzt, ist ein Tun ohne Bild.

("the Ninth Elegy")
(cnFclhicsdiE, cbBPERTEZ 226 LNABVWSDLED, 1
BLO2DHBDKE, EWVWHDH, THIVIBDILEEE VDT, THVD
bOBItE > TR-TVEDR, <ER>BETAE»LTH B, )

Und diese, von Hingang

Lebenden Dinge verstehn, dass du sie rithmst; vergébglich,
traun sie ein Rettendes uns, den Vergédnglichsten, zu.
wollen, wir sollen sie ganz im unsichtbaren Herzen verwandeln
in—o unendich—in uns! ("the Ninth Elegy")
(ZLT, IhoDbDicbid, MUBIEICE>THEEITVWEDT, B
FADEDHA B T LEH->TVDE DR, HOMOG LoEN->THREn
DT, TNSRERESNB L%, FBItf->TW5b, T XTOHTHEK
bEMTHLFIZBI, TNH5DOBDIEEF, FAkbBE(bsE T NS
DEFHE->TVBDE, 5840, FkbOBICRAZVLOKEMHT, NET,
BB, A, Fhicb DN T,)

Rilke 1&, Pl Eo—fic, HAO<HIREZLOLS>NEL VS HET, <FHNSE>L
IR EHT<TER> 22 <bO>OHBFLMOA TV EDED, Frld, ok
I I EHI) e A % Wordsworth OHIZEEZ S BETZ %,
"Nichts ist ohne Grund. " (1) [l RS LITZELEL 12 Wy
(2) T, R LIS 5,

ZD&H 1 <H>I1TBHJ % paradox ~"DREHREKS L7zDld, Heideggger THEH, TDX
IM<LHES>H=<HEOMAMNBERH > BITXTHFVAL—2DHESLH, "Was ist
Metaphysik?" (Heidegger, 1967, 1-19; 1993, 90-110) ThH - 7z.* T DHhTEENEDL
S5N5DIE, WHRER - o <Bi ("Furcht”) > & 358755, AMORARIEEE LT
D, WREFIEWV <AL ("die Angst") > ThH -7, TOHOELIF, <ME>0DH

SPTN, #FRERRK (1998, 191ff) O RiE4E BF IS E TIHW L, £ TR, <E>D
B %K - T, Heidegger & Novalis WEEICHL SN TV 3,
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DI > TEX B <AL >H, "Da-Sein" D <ZER ("Verwandlung") Z{Ed & W
S BT, FiicBHEHRENSEEVIEHTH b,

Heidegger 13, <ME>NAERKT L X1F, <BH>0BBEE-> T<MFEoEH T &
("Ruhe") Zhld 2 LT, IRD & D ICEHZ BT 5, HESEADAL] -ik-THI I,

RO, NI <AZUIEL ("unheimlich") >IREEICE 5,
HoWwBLDERAHEN, HEELOFIZIRAZL, UL, Thid, HLBHK
EVIHERICBVTTIEREV, LA, ToBBoficswe, FEMEFeDHIC
[po>THRZ, 2EELTOFEEDRE, ALZORPTRAICHLAESZIOF
HELLW, RA2HEBET 2, T’rld, FWEIHIEA S Ldtkiav, HFEED
WOEL B18pT, 1212, TO<JHBFROB S >N, FrZ2B0, WHETL0TH %,
Tx 3, RLEOBNHT, FET 5,

O, <{HAHOBE>DENTEHEEHTELE0D, TOLIALLELRBROL,T,
Flikers <HI-FAE ('Da-sein”) > M, (KRELTCZRERTELTTH b,
KL, Ao, FhEES, Ik, 1967, 10-12)

Wordsworth 13, <A%Z ("anxiety”) >&E WS EEL D & < ("fear”) > AEDIE
5 EREHCES AT d 545, o <Bi> DN E F, Heidegger D < A% > 1Tt
LEbLNBE, ZTLT, TOEIBLAL>DHY LS %D, "the Spots of Time" DFk
R ZFRL L T2 DRH, H—&Tilirh 2 BMiABRO—Fl%2H FNEFLD 2
1259, Thid, <K—brZ2BAL>SVEOHFLLOTH SH, HEOREN I E
(D A3, Goya DK EAD X 1T, DEEZBUL 72 2 D <)t ("spectacle”) > 43, —
fED <T-FE ("spector”) > & L TR 2 LHEIKEEE, RO XS kRT3, £ 7T, &
1d, Heideggger DE 5 < bOMIFHHE S T, TAFALE L >IRIED HAIIIEF] 2 /R
LTWb2DTH-T, €D L%, Wordsworth 1& <ZEA75i#EZ ("blank desertion”) >
REZSETHEHILTVWEDTH 5,

---and after I had seen
That spectacle, for many days my brain
Worked with a dim and undetermined sense
Of unknown modes of being. In my thoughts
There was a darkness -- call it solitude
Or blank desertion; no familiar shapes
Of hourly objects, images of trees,
Of sea or sky, no colours of green fields,
But huge and mighty forms that do not live

Like living men moved slowly through my mind

— 60— (60) L i e 4
By day, and were the trouble of my dreams. (1805, I: 417-26)

"a darkness", "solitude", "blank desertion" 7% &, #E D #FETI3— K negative 78 X
DS > TWBM, Wb, Heidegger DE 5 L D1, <FHYMLKEBLENS, T0D
FIBOBEMAT, WAICH->TL >0 k5% ->THED, Wordsworth DD, <F
H=H> [ > CEnp<Blhnre>, OOIZEENBEHOZREZSLZERBLELTO
W, ORI, <HEEN7EDDE ("familiar shapes") >R HAZH2HTLES>D TR
LT, TOERFLI<aura> & bFINIPLROPICEE> s T}, <EBE>E
LTEY, FIChLERS, ERSHOBEEHMLRAL<RE>INIELEFE->T0 L
1259, <IELOEDOENE>E L THETE2<EE>RE LAZEE VD <KL >,
N, Freud o0 aEO I, TOL D <AZKLE DD ("the Unheimlich") >
DIEHIT T Z <HHP ("the Heimlich") > ~DENEI N TV 2 D7,

C T THIC Heidegger Z#ATd 2 R BV, UTOHEOAERLTE X0, »
Fon<E>oMtiEs, TEOLIBA -V 0ABICEE LB, Wffic
"Da-sein" BW<ER>%F T3 ENTELZ00, TORKICEFSINI00, <HER
[fic 2 SN tziRZE L O 5 A ("der Helle des Blicks, wenn die frische Erinnerung
tragt'—10) > TH 2 LBEOSNTVWEETH B, TDHEHIIE, WHEDHTIEEL T,
Wordsworth ® SETE Z X <EM L H ("an intellectual eye") > L <, B
ZoNBAE, WEroHEsHN->TRE, <bO>ZWHBZWETES <fghoH>T
bBHTERBEOVHLT OV, Z0id, BIOMEET CREIIMREEZH S L5E S5 5 <Hlifhiis
> DRNL LD,

An auxiliar light
Came from my mind, which on the setting sun
Bestowed new splendour. (1805, II: 387-89)
BRI/ 1EL DL Sk E T, kY BT/ Filc stz 54 5,)

ZLTZD&HIEEHAEL, Heidegger &, <AZLZDMEDIH S WK ("Die hellen Nacht des
Nichts der Angst") 11> &FA T, Wordsworth < AL >%2 b SWVWHTTWVW5S,

ARLEDHDIHZ WKIZ, ke L TOEEZD, MoK ("open-ness”) A3
Hiked 3,

bELLEDLDEBBMI B A<E>OAREIL, TTithbd, Hib, ZhN<BIELE

("Da-sein") >%#H T, KE L TOFEEDOHNICONTHES, LW0WHIETH2S,
<HD>EF <> DRPITTHIT 2 EFZHET, TORICK > THHD T bDO—H>

ZHobLTHRD, B, Pbkok> Eh, Wordsworth @ "Ode" @7 —< 75D
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Th b,

W11 Heidegger 12 & » T, <fFASH] ("Seinsvergessenheit”) > & 13, i A OAI
OIFEDIR, H->T, TNDB<HIPHE> LD TH - 7245, BoKIcsVTIE, <fF
E>HHL N ERIET 2 &V FICEE S h (FERNERD T< 2, <FE>E
chzlEdcEicky, ThiidEdEd, ALV <BEE>ENERET 20D
Tdh %, The Prelude %3H®D Wordsworth ® HEHED LA X, <FAOIEARMIHCD
("my own unnatural self", I, 23) > &IEiEh, FIh o, <ARHEHCD>~Diza=
BEALRELENEDTH BH, "Ode" IEB &, <IEARKI>THBDIF<HAR>
@75 ("the world not realized": 148) Tdh b, TOWMRDTTH, FEAIC <AKH:> ol
HoHHEEZRIEL TL 5,

Not for these I raise
The song of thanks and praise;
But for those obstinate questionings
Of sense and outward things
Fallings from us, vanishings;
Blank misgivings of a Creature
Moving about in world not realized,
High instincts, before which our mortal Nature
Did tremble like a guilty Thing surprized: (142-50)

Plato @ <fHid > & <EFAW > ICFHEHFE T, Wordsworth @z DfEd, &M
<RZ>CEEVS T =<2 -bDTHEM, 4+ rvOficd b "recollection”
LE<HUEDL>CLEVIEFEOTE, <PI=HE>DZHEOEHEZH-> TV 5,
W-T, TG, PERRD <KE>NOPKE WS TTHITT =7 b VHHEDTIE
754, BERSTO<BEDHIIE> & <KRANDEFHE>LE VD U =7 bViZE L THfiE
ENBLTRESKEV, BHEITKDELSKE X LD S <Ei&E (the prison-house) > &
&, Mo <{HEH (custom) > &4, Plato O EKRT O <KL & O OFERE > % B
9% LEHFIC, Jameson MIEMRTORE L <SFEOFEM>Tb b 5 ITE VL - T,
KET 5 EE GICYERROZEOR AT AT LW EGokiE L, Lacan DE5R
HHRINDBALEEbIT, <KBO Non!>D b &iz, HIEHNSHOKHLNEHFENS
FEESVELTVWE, TOLHIBFHEOLIATIIMLE, K LAOHRELE—HicHsE
5%, Plato FIEFEZ K 2 3851 2 Cicdb 2D TR L, Heidegger DS 5 <FlEH
75 (ontological difference) > & W5 <HIFELE (Dasein) > DEMLNIALE &, <fF
ESE > O FHARITHL S 2 Wordsworth D FAEMRINEREED T L TH 5 T L HEH
W b,<dD>E, HEBOT =7 P VEBOTRIFICAEEZREL LN S, TORME
Y LY L, TOREICHL 200, KRTRICERTLITHASH (T

—62— (62) L % #* =
The Winds comes to me from the fields of sleep. (28)

LEONBZ<A>THEZH, Thid, L~ <fBBI0B>0FMYThds1255,
Z 21T, Rilke @ & 912 <"the sayable'> DFEBAZITHIL T, ZDBEHT, D% <JE
F>ORIZBHE LY S &, ThEF<ERShTOEOHR> 0 <EBL>~LEn
SBDOTHY, TDLDSE<IFAE>EFRHL T Wordsworth (F <FEAD X 5 I1TA
BilbzEbEgonT>, XDKRKWIE S AR (High instinet) ICHED & #6515,

FOTEE, TITRELOVTVSEDL, Heidegger &, T DI &% <(EIEEEHE
("Thaumasein™) > EFEZR DN, TN NB T T TR, SEICXINHE =2iEs 1,
Wordsworth @ <fFEi> & -TWB ZEARHHEKL TRESEBV, BIAIT, Sartre
@ Roquentin @ <WEH->{AKE &, BUALS, <ZELOHF>D Alice DER G,

B> L <BEAE>ORNEK > TOBHZFETH 7o Vxo&ELiH, "Ode"
DI DG EW—FT "Our birth is but a sleep and forgetting" &, 7 J b = X AHX
Ik ©id75 <, Heidegger fI<{ffEim > MR EZZ I 2D b LW, BRETOR
iz KWicd %3, Coleridge DEEREA S F 727, <%+ > % <"Thou best philoso-
pher" (110)> & LTEMC & X, 7/, oo HEEA <"the philosophic mind"
(188) > ITiE & &FiT, WIFN WIS & <HFHEH > D HbWVIclrE <HFEMRE ('Da-
sein") > D& 5 (BIDFTT "the primal sympathy"™ - 184 LB XS TW3B) BHE S
NTVWEEEAREMTHEEEZ LD, T ThELEONEDIE, <FL>E<HAK>
ORFICE - T, BREKET 2 LEVIFEAND O FRDOLEPLTH 5,

The clouds that gather round the setting sun

Do take a sober colouring from an eye

That hath kept watch o'er man's mortality. (199-201)

GELY HORB D IcESELBIL, / ADRT N EapZ2kwoo072/
Hb S 2 e 252 5 D 1,)

ZZTINUUETBAZDEFYEZ T, 5IHLc—EiITBI L T d David Bromwich (1998)
DIRD & 5 5HEATD TG ZELTBI S,

Those fallings from him are his freedom, and it is in this sense that the
recollection of childhood can be like a forgetting—most of all a forgetting of a

habit, of the proper motives assignable as reasons for certain feelings. (168)

B Dk, S <, Heidegger D E 5 "the primal oneness'd R, < Kith> &
<ZESE <A >ETHTREED>H, <bDO>DiELSITKAIONEAS, ML
TH—9 5 <PUK ("the Fourfold") > & L CcoMENBAR 4 %, (Heidegger, "Build-
ing Dwelling Thinking" in 1975, 150)
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VI
"The Gentle Shock of Mild Surprize" —<&l&#Z468 > DR A1)

And the unseen eyebeam crossed, for the roses
Had the look of flowers that are looked at.”
T. S. Eliot, "Burnt Norton": 28-2
O Sara! We receive but what we give,
And in our life alone does Nature live.
Our's is her wedding garment, our's her shroud--*
Coleridge, "Dejection," 296-68
@

AiEiE CICE R Lckix OBEZR D 5155, Wordsworth ® <HKZR > =D
AEF, "There was a Boy"®—fiic - 20 Lz THiRban, nhn
The Prelude ® A (Bk. V) iIcfiAsn<Tid, —lHo<bo>Wbb b
ELTCENAHEN<MHAZRL > HHEAE L THEiET 2720 Ti3inl, 20
<bD>MNAEIE The Prelude &R <ZEFEN>1H 5, The Prelude &
WAL > EWst, —EEAREH iR L TVWE, SVEANE, 0
—fins, HROFH, & F 0By A EHL TIE, TOHED X 5D, The Prelude
LROEMEEREDEOND, TOXIREREF > TV I oI 57
W, The Prelude &fiZEH S EHD, <Az E=HE>E <L I E-5EK>
DEAD, <BR=fE>1cZTEHonTiE, BV KRENL<HD>
DERMSIHERIND & EbiT, TOIEKR>WEICEEIC<WE>2RNET S &
W EERIEmZ bREI DT T, HRO I EBPL <HCD> FEEDGEIEIC
R#EDONB,% 2 LT, SHEI<EE>HZO<GHE>TRIO<ER=HC>

TTARMROBARD, &L, EVWH0b, EHfd, RohTuwaBkokiEELTL
Tor o,
kB, vT7 5, WANZTWEZDIZ, ABGZ560DHA, T LT, <FKLAD>A
HEILBWTODA, HRIBEXZDRE, o ofEIEREL, HROZH, KoDET b,
HAD S D |
¥ ZOHEEE, T. S. Eliot 17, <HBK=E 0> W HIRTHIDICE-> T b,
--what you thought you came for
Is only a shell, a husk of meaning

— 64— (64) AN R

ZEIXY 2 E WS, T L THNOHRFICS, <ME> <HE>pRpL
mand, tvwHLTENiEDd b,

L7z B FHIENZ, "There was a Boy"& W H5HTD 3 EHEICS M L7sA 5,
Warminski® 1Zfi{ > T, TN ENOIHEIRD L S ITEDTF TV,

[I] "mimic hootings" [fittings]
[II] "the pause of silence" [jointings]

[III]"the Boy's death" [exchanges]

AlEliE, ThE2TT, ITmadInik, [ <#@E&>, [IN<phs >,
[MI<3E> DFEAEEZRIEL, D EhH, Wordsworth & W oA DE A
ERDOEIE (Langer LWHEDOFWVWAH%EZ & Uhid, Wordsworth ] <HEZRIEX
("the significant form™) >) 2 L TWVWAD%MET 2 &, TN bD
HHEEBLZTHAHD, TOHT, FICINOEHY T Z5, Wordsworth (i
BRI <ER>OZFERE L TENPU LMD, o< VRGO <EEOM> %13
THEOSELTOBDNRRPEIES 9, AIcbOWIRS, €D <>z
SNTE, BARFNCIOIIEANEMADI 5 E2A R VEAD, £, #E
DOimFHy ('discursive”) MEEOHE2FF WV, [>T, 77 2 b OFERIC
boHb LN, bEMHEEY B ZHKkT 2L TH L 57,
HEAH) & b F A BN EEOMBICHAAL I L Thbh, LWhiEZHN%E

From which the purpose breaks only when it is fulfilled.
("Little Gidding":30-32)
(ZBD, ZD0DITKIDIEZLEBS D, O <HB=HOH>ITTEIE W,
ZTHREROAKICTES, Thh<fizsh=RtIn>ksxicods, zIn
5, HUMW<@RULEHZ=HIF2>DTdH5,)
Hig=" oM (v=7 4 7/) , HEER (Y=7 4 2) OIEZRF->TVWADTHD,

Ml s Nt ECDdH, —~HOFEHEKRLE L TOERBERTLIOTHZH, —F
<, ”break”@fﬁ%@ﬁiﬁﬁéi")l:, Z DfEFITiE, Heidegger B <A > 23, wiclEic
FELTW3,

% Warminsi, (1984) Bilalo#izw TS & L 72 Andrzef Warminski KD Eid %, < OHE
Warminsky LI L TWic T E%FTIEL, BIEUFLTHE L,
% Seamus Heaney (1980 & 1988) ® Wordsworth 2 A%Z & <, Wordsworth &Fic 13
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Houkss, <L EHL &7 - 7755 ("naked language") >B<LEHL >
DEFIL, <HFE>LE<HFHEE>ZK-> THRESD<E>ZMO 21T,
FrrchEEEAHEES S 2HE 0, BUFELHOME»SE S I0BEL L
D, HEEENCD Lrd 3 sz DEEZZE L TR, DEHSPHIOEFE i
895, 20X BMAEBBEEICIEE) CLDRVTLH 5,

FhiEld, < 2T, Wordsworth DEDEFIC T 2 <ENEEZ>%2R 2
T EMHR B LIEF T, ZoREERA T, <FEL >FHA Wordsworth 0,
SRR, FNTL 3EEICHT2<ENEEEZSICERT S2DTH LM, £C
TZARASNLESENSER, 7720 (FkTEE) Faic, ffokic
SLBHN ("entstehen”) T, DE=FAR, —HERFLERE WO X 5
E>HEHITOTH B, TOK D MFENPFN B A LW Z, S. Prickett
i, <FlxH L oW ("the moment of rawness”) > EFFA T, LITD XD
IKFEADTH DM, £Nnid, ZOBHEO Wordsworth DE A% F VMU TT
Wk,

The occasion of poetic language is the moment of rawness when the
familiar, known, and predictable collapses: when there emerges that

for which there is no adequate equivalent or "translation".”

B<ERSERLEVHITETE - T, TOFEEHHT L EAHELZ2E LALL,
<TER > E<HNE> B—F L 252313, &b discursiveness' 7 S 3 o & 2 A1
HO, Wipts s <FR> S AARERERAZEH T 205 CThH D, "There was a Boy"&
W9 "blank verse'Z D & DAY, FEAJY ZLPOBLENTVEEVWZ 05 TH 5,
ZTTIRILBABRIBIZE O, 7272, Wordsworth 3, <3FH> &3, SELOFHEMN <F
AN >, Tk ->T<FEESNT>, WFOPHME TERSNE2DTH % LiFE
5LE, TNR<HEAE>OEALZELL, Ho<ER>0HDHELTHIILTE,A
B oKW A9, Heidegger DWW 9 <FLEDE > LFEAOELEGHLTIE, HLL
<HBOBE>ERTHOIRET > TLV, —PIEFTFNIERIE, Derwent OfitvIc Al
LT, KOS RTW 3,
I hear thy voice,

Beloved Derwent, that peculiar voice

Heard in the stillness of the evening air,

Half-heard and half-created. (De Selincourt, V., p. 340)
% Prickett, 202
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GFIESEORE I, ML oBEThy, Zokicid, EBABLA,
Hont, FPHITEZ5501, FEEL, T2, Fis, BiRs TR
WHDONHET 5,)

CNEHE%2 LrEKT 200, YN, BERACRFEOFRNSE, ©h
TWT, HADA X =V EGEPITHWT 5 EiE, Merleau-Ponty 12 (J,
<Fi#E=9%HY) ("language=thing") > & LI L 5> D WEiE, KW id, &
A Wordsworth 13, BHOEEEAFE S MA B <HEOK>ZHEL LN S,
WhiE, ZOFHEFICIERD, THOoD<FESHL>0F EOFHENHET 5
BHEICTZBEE-TVWEEE>TVWnEA 5, HHRIE, ZoWlic, SiEEMT
LELT, BT B, f-T, TIT<HEHL>ICHZDIF, SEIHLOT
BV, FAESN, <> B0, BRNE <BEK> 1T bR 2 E K,
Whi, <FEE>E<EFE>ORIFRFLDOTHY, ZOFEDOHIT<IE
NH LA >HFIIAT 2 ("collapse”) DTH B INE, T DOIADEKA
EPOXA DN, T OREDERZ MR DGR & L THART RO @72
RELTHD, zo—BIc, KEOHCHEHFOIJREELZFEALERTH-T,
ENEHS O, FHURSETHE2L VI REIBLEVESTH %,
(i)

ZOXIRIEEREET B DIT, 5}, b —E, TOF I R M OIFE
BEAOAMOELT, SLbHkDZITRONG, <HE>L<HEE>DE
AEMERLTA LI, TOBIC, FislHXdics i 2EKE, Wordsworth
X B EIEMEFTE 2 i (Fids 7 2 bihe, AWML 2OQ0 FEEH) %,
o LDOWHHLTHL,

(1]

Thére was a Boy---. 1

---.And théy would shéut 11

Across the wat'ry Vale, and shoéut again 12
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Réspénsive t6 his call, with qaivéring péals 13
And 16ng hallbos, dnd scréams, dnd échoes 16ud 14
Rédo6ubléd 4nd rédoubléd — econcourse wild 15

Of mirth and jécind din!

(11]
And whén it chanced 16
That pausés 6f déep silénce mocked his skill, 17
Thén sémetimes in thit silénce while hé htng 18
Listéning, a géntlé shock of mild sﬁrprize 19
»Has carried far intd his héart thé voice 20
Of moéuntain térrénts; 6r thé visible scéne 21
Would éntér tnawares intd his mind 22
With all its s6lémn iméagéry, its rocks, 23
[ts woods, and thét Gncértain Héavén, réceived 24
Int6 thé bosom 6f thé stéady Lake. 25
[111]
This Béy was takén frém his Mates, and died 26
In childhood ére hé wés full tén years Old---- - 27
Mite 160king at thé grave in which hé lies! 34

(1805, V: 399-422)%

"Ur-There was a Boy" (1799) & Lyrical Ballads (1800 M T 1802) T I,
O TF#EE L "a wild scene” TH O, @IF, "Ur-There was a Boy" T3,

% 2 a3, Stephen Gill ® 7 7 & b+ (1984, 444-45) 7» S HU - 72, Norton it & Z5riE W,
ST 5 & 51T, "capitalize" S NIEDFHNEHT D, B, 197T7HD "surprize"
EVSBY IO E bicHmE L TB Y, 1850 XD "surprise” E3E-TWE T &%
fFitlcH<,

— 68— (68) AN R

"Would carry" EE,LN TV DA, FOX S BEEALEEEINLZOT
bHB, TTIT, FAZ, Wordsworth O _EDEFERIIRIEE R 25054 5 D12,
DT, bLbLDFETHNIF, HZITD 5 ITH FD "a visible scene” &
KBRS, HEMNEENSC >0 EEMF LY 2HEELTNE, D&
S HICER O NTEE ("scene”) OO AGHEE, €0FE, FIAF, 18
DRSSP, Klo ANEEICIINFNIc R oh 2 <BIE> & <FEE> L0
I E-RB> T onimiEX A, suwid, 18 i i1 75 "loco-descriptive
poetry” DS 5 <HIE 9 % L{K ("spectatorship”) >* & <HHE S h 2 Rk >
EWVWSH, HEAT<HENI>EAEETT 5, - TH5756IE "picturesque”
PR EZ BbE 5 TRV, DIEE ZODENIESRT 5 "scene” &I,
<BESNEZHR> LD T30 <E LS >FLE RIREICTH L TITE, 0T
TONFEF, WP FHEND (=2l ) LEFIHBLTLE S, €0
& 972 Wordsworth O RENFRICHEA TV IO TIRIETWD, [>T, BiE
D"a wild scene” 13, AXERIET Z720I1CE, KHEE 2228 h >0k
&, THOHNHKZ 5 TH B, Heldegger b5 & 5 BWEKT, SiBlCidE
Wb, —HFVHTEILETE (5 "scene”) 73, #Hl- THRIAZERL
TLEWV, 22T, SEHAPCNOWBERE <> LEETL20THELEE -
T&WV, TOEKT, "concourse wild" &\ 5 FEIEREG VWA FF O SHEAN L
BIEL7zDid, Wordsworth IT& - Tld, BRItk s, </VDELE=>HE
ORFEREG VAR > TV E25 9, ThDQdEIE ("Has carried")
LS, REMBEIENEHEET20TH S, <@L ("Would carry”) >
», BESETIECRAohcLEE, MAFAOHEICHELZDh, £ DEIED
BHRICH 2 SDEBKRD LS IHENT 5, £ ild, Wordsworth DFELE
HALRRONBEDTH B, TONLICEITEENLN S, BAEDOE>
EfED, <BE>OEERZHL s RRHEI ETO <@E> L LTZHELDTIREL
T, WORHBETRIOBREZLEORICHS Luhks, #5 0T, €D <>

" Jon Cook DE WA AMED TH T 95, "--this requires a position of spectatorship for
the poet, surveying the scene from outside rather than being absorbed in it." (1993,
32)



KT AHEDF — o4 2 (1) (69) —69 —

ZEMLERZEZSDEDLDOTRIEOVDS BT 7z < > DR & 221
M TITAERRL, AR CERAICLEDNS, <FRE>ALRELZDITS
TEMTEDDRE, <@FE>E<HE> ORI AKRENTER, TOKRENS
FR<AE>ofhicissd, E5VHAT VL, ThZT TRV, ZOKRE
B, L0 ZOREBFEBDIENS, BhnFEe LTHEST 21T, <@BE>
E<HIE>DHVIIT, 5 <UHE> ONTEDPMEL LB THA S5, <HlED
WE>, TOHIRVEREEESZ 20 TREL, —Fifiid<asns >
WEISH > 1o DI, FHRITTHASNIZ 2T}, TDOIEEE->TWV 5,

This Boy was taken from his Mates, and died

In childhood ere he was full ten years old.”

Wordsworth iZ& - T, FAOBEBENZESNE (o ¥y F YT "embalm" &1

BCf. [SETHE, ZTHEBEPHEERCERTI20TELEL, Z22FELT2EE, -
LHIKEAR, BELHAOMA%2, HOOMIBICALALImER <, BTN,
BRI DT, BHOREICI L 2B O TREL, b 2HEOEDLAD ("time
span") Ok A 2@ A AL, | (Boyd, J and Z. Boyd, 1977, 5)
®ZOHEMERE, <FE>EVIEEMLFHEHICITbHEN, TO<IE>DG LK -
T, TOWIH, I, HBIESEAE LR L CTE, EIELS2DED <IE> DR %
RELGeH & B EMDEED (FIZ1E, De Man) O Tdh 555, T OHEIIRERIEE, 1800 4
Lyrical Ballads ~DIEADEIMINENIzbDTHD, ThLFIORTIE, HOFET
FREL TV, - T, ThLENCBOLTE, <HE>ERELTFT—<LEBE->TVEL,
BHIC<HE>ZfEICITEH L, COHEMEROEXHLTHBKRD 21T :

This Boy was taken from his Mates, and died

In childhood, ere he was ten years old. (1. 26-27)
1%, 1800 =M U 1802 #EWR Lyrical Ballads \IC S HFAEL TV Y, - & 1805 F (MU L
BA The Prelude, 1804) ICFE > THA SN D 2 LT b, TODFEDIIF, <EL >FF
AD, BEZIC<EHEHEK>THE EBbh 20K, hild s LI, COHMERE
TOTF ==, <SH>THDEEIHp, PFEOHESANOHEDROTHY, b,
< >icile LT, DEAERD IR, <FBICABET>EE 6K VWEAS, Lacan
DE > <R ("the mirror stage") > DEHO—oM, <HHBHEICIE, FEIIELEL
BOW>EWHTETH -1, TORBETOMELEDOHIED, ZOVEOEATLH S
DTHb, £ LT, [AFFIC, <IH>~OERIZZTAWNBICL TS, TO<I>DBRWT
LZEPBERGVZOEDICHNTS, FIBAENILOEBEENERIN S,

=170 — (70) AN R

1T O XS ICHRICEERK O NI D H) 2iERT 5L, Thds, £D
<BE>ZEENSTETHY, [FERHSH 2SO EIC FHESHNT LIS T &
Th-o1cDtZ, THLT, TO<PE>F, Hartman BFsH - 720 <,
Lucy &% L < "the Sleeping Beauty"® ~& ¥4 L A5, A Wordsworth
KHERIDOREEZ D, DL DT, Wordsworth I2& - T, <iZE>MH
B35, BEINENE KK ("scene”) >E LTHBLTLESEEICH 5
&, T, B—OEGFHUALTHY, THICHUAERESA BB LEND
OO MLEMF LT &, TNPRICEIRHETHY, TDOEMAELE
500, <fHEELAEIDS ("shock and surprise”) > & W 5 LI <ALE >
(AOBAER<E>) BOTH -1, TOHENER, FIICE kLK Cook #
Johnson 10 <BIEFE> LOXIT, S FF0HTTI ATV 5,

Observation in Johnson's poem is allied to a command of a subject. It
has nearly the reverse effect in Wordsworth's poem. The observer is
drawn into the scene he observes, almost engulfed by it, caught up in
the play of appearances of which he himself becomes a part---.an
observer is observed, a scene turns into a mirror, either with the
tranquility described---or an apocalyptic suddenness, and carries with

it a muted or startling sense of revelation.”

Hico v VRO <ERZEM> &1, EERERIEKRED, RELBE LN, Hnd
WWET—{K(bd 5, Nietzche 5 HF 1V v + Bl BE - 7o <fh B rHH >
BORNLT 2HIGIEETA D159, G5l1F, TOXHIHBEEZL-MD EEL

71805, VII: 400

% Hartman, 1987, 21

YU vy vERIBUYAHER, FHROBYE=XRICHEIOVWTWE, 77 RFFIC
BOWTHE, ThIZFEET0MEEE>, BIEREE, BRI ERCIIE=/HZiAZh,
fREZNICIRAIAEN, HEGHZO—ERZHROENICHZ SN E, —PIE—
HINTWa L5 REHTIE2HF D, BRNAMITL - T, BEHIEEsH, Hx
FEEEALL, 2hidlic, Eh, b 5VIEHENG, BOROKEEESDR, (John
Cook, 32)
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THBI I,
(i)

X T, BUAD "There was a Boy"' M3 EFED W HT, T O </PDIE>N
Wordsworth O#EDHH TH 2HAE, > T<HIAUR> DEEZEELALL
TLEHFER, FIECRTEVLCETH 5, 5EF, BEFE "was"' [ DD
Fid, BEC<EE> L TORORED, BECBODTR<AE=LE>ZEVS
AR B EENTER T E, —FEO <P EIK ("pastoral elegy”) > & W
IEEE > TV B ICbbb o, TNHB<FADIE>TH S &0 D HiEE
ZETHLEE, BT AFHXICEENTK %, FAld—HILAZZHETH B, L
L, ZNEFEBFCHIRAOBICE TEL TCAEZESATVWS, I, Hi
mlicib~fc, BEHICMZGEHDOHS %2 RIEA 5 oo HEKEEL, BXh
S|V T< 5%, BB R. Barthes D595 <KD K 5 %A ("punctum") > D
B oMK sHE=R2D0TH 20, oz, BEHo—iTH (A5, ) »
ZOHPFEEL > TEFHAZED, TDFAD S D "exorcism" & WV 5 KEAZH -
TWBEDTHb, £ LT, TNMERED "the grave in which he lies!" &1
HLBE=TE> ERBLENS, SERIORBEARESIZL TR, BENEFEE
5L, £DLDEHEEN "dynamism" (=a magic circle") Z#EEk L T
WBEFEAD, BRI 20> GFEELLITAH, —DDIITIFEVLIZ LA
CO<H> b Rilke DIEE B EHELL, <H>HOMN<KE>LTHE, #-
REWRESEHIT 520K wikEhns s, ZoMBRKE, Keats—Pulfiaso
<EahrF4A ("the unturned gem") >D X H1g, B2 WL REILEHESE TR
ZIho, HOEEEFAIL, TLTHEL, EDEISLDTHS, £ LTI
D<ENL>E, BDBRFIWRE2A0T 4 -2 KT LA A NVZAOREE> LI
D, T, BECELNIES <E> LY, F/, <HE>E<IE> ORI
DR<EBE>ZTDODICE B LS > Th I, Wordsworth fJ<AERERE
k>, Itk B,

ZDHHETH B, <HEDEALA>DHD FERTAHLI, £3, <IKOEM>

0 Mason, 222

- 72— (72) AN R

LS <RoRE>HFICBVWT, (1) Bebo<BRREED, mial
WER> LV BREN, DEO<HE> I onT, Thh, <H
("the voice”) > & LTafliian s 2 &, (2) <HWKRAAZEz>H, ZOhE
EHIC, <BHRIER>EGIEHEATYID LSS0 HTE, ZLT, 2O
WHOE B, <FHRHO=AEHOD ("steady”) HKk>cZFIEHSNT, T
TR TH2DTH %, HBINEICIE D &, 5FF, DIEOREK L, To4
TwFAobiczdEdponTiE, FAHGO < LKZ2
("Mute"="deprived of speech) >HH#kHick > T, TO—HilE, REVLIE
THREEZMZ 201, T LT, ZOMMEETE LD ICFEAD LIRSS,
<EPPRABITLOS LWEHE>THD, i, 2O <EhHizm3
("mocked his skill") >ROMKIES:D TH - T, DEIF, ZO0EH<ZEE>
e, TXThHSEEIN/KRE ("a blank desertion) TH 5 Z & (2[HE
WSS <, &£ 21T, Al ~7z, Heideggger DE 5 < ALDMEDHR 5 WK >
DEBERLEDBHEL LI IEI DI, T0LE, DER, <EA>~NED
NWBEPNT, FNTH<KH> E<E>ITH > TR, HAT bOMHEAITE
BHES, BIohrocnEELRLTE, VEOLESZBLTVWSEVL ST
WM WbhiE, FAOED R VF =, A SHIHEI NGNS, DM oS
Nna<J1>EGRL TR, ZodiEiE I, Husserl DF 5 <ARMHIE ("the
interior horizon") > %#JEEkd 25 T L1278 %, FAA5, DTy, [EFCHD
DEITTE B E WS, Merleau-Ponty DFAED RS ("Chiasma™) &V 5 &
DHBEDTH BN, TDEEDEFEE, Husserl ZE AT LA S, Merleau-
Ponty LI TFD L H1CiES,

WZDEHEL<HE>ITOVWTIE, FlAE De Man O & 9 BFER 3, HAR & DBEX
ZHE, [ </DEDOIR> & <HIROI> % "anticipate” 35 & D, &ZF1ED 5753,
ZNREW X3 THAS, TO<HE>I, MEO<HEE>ZBLbOTHD, %
NEMED, Y=74 7 VCBNTVWEEDTHD, Fi, FRITBIAKIEDX ST
BN EmE LT, HFAIKEL  DTHBEH 5, "There was a Boy" O =& 1%
ZDOEIBERTD, TEOBE VNS, KIEEZBRATE, K& "Harmony" £75 0,
ZLTHPITHATOWL SV, FEOH Y HERLTWVS, Jon Cook H38i < $5if L
TW3 X 51T, De Man #FFICATERL DD, Wordsworth icB i 2 <H=MH< 2 &>&
WHF—<Tdho-7 (1993, 56) T EAEBWRZE S,
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When Husserl spoke of the horizon of the things—of their exterior
horizon, which everybody knows, and of their "interior horizon", that
darkness stuffed with visibility of which their surface is but a limit—
1t 1s necessary to take the term seriously. No more than are the sky or
the earth is the horizon a collection of things held together, or a class
name, or a logical possibility of conception, or a system of "potentiality
of consciousness"; it is a new type of being, a being by porosity,
pregnancy, or generality, and he before whom the horizon opens is
caught up, included within it. His body and the distances participate in
one same corporeity or visibility in general, which reigns between them
and it, and even beyond the horizon, beneath his skin, unto the depths

of being."”

CO<HLOWERIOFERE>, <HIE, HEiEw, SEW®>%2HALNS, £
<HIE>ICA SN AEZAE LTI, <KEOTFIKET>EREKTT, T
O <HIIHIE> &1k, F & L < Wordsworth DEDOFIZEIT e HISETH b,
IWEEEEG LEHETH 1255, T2, EITENKET 2 2EE R/ & 13
#H, BEiEd > ABEPLERIZAETN, BEb 20T/ EOFEIIBVT
FETEES>TV, TOLHITLT, HRBFAOFIILEINZ DT
& 55, Wordsworth % Cézanne @ HEHII/L <K& ("dizziness") > 135 <
ZZICENT 2D TH - T, HODEMMD, TOLIBWIESIKZICIER

~

VL7 =S, BOOHIFEIZOWT—F XRTDOADBHI > TV 5B, 0O <HAWHIFE >
L, WEETHEYIAZN, TOXRMEIBELLMHRICTEITV, HOKREITH 2 <N
TSI DWTCil- e E—ZOFHEMOEERICZ IS T ENMNE, ZE0KH & [H
C&aic, <HE>Z, FYnFeEvonzbocidn, Bikogtsd, Ma0H
MR c b0, <BHoBER>HEKRTHL VL, T, LB <FHE>T
b, G, T, EEMICL L <EESTBOR, T LT, TOHIT<HIE> 2
JEZDOANIF, TO<HIESITHA OGN, AE&shb, HoHREERR, B CRKE
EuE—fkic2E5 L, chh, EaEZoRkolAELi L, £, TO<HE> %
WMz T, HEOTICET, <HEE>DODRERACETTYXHAMTIDOTH %,] (Merleau-
Ponty, 1968, 148-9)

— 74— (74) AN R

LNBVIEBFETHEKES I, TOLIIC, bOEWUSZL, bOICHES
NsdH0J, OELSDODOEMMBERT 2HIY, T LicRiioaziawn
oo %, FAWR "its solemn imagery" EFFA R DI, ot N
Heidegger ®, % L T, Stevens D& 9 "metaphor" & L TOMHEDHLLE, £
TiT, HARTIBR->TVE, (BRARIITESNS [ZOBTTMEIER]
twoFEwvElLotio [Z0 (Gts)] i, "the visible scene” & W 5 A A %2$57
DA, BWIZERIO "his mind" 2§D TH 555, BoWEMSAWRL T
WBET)

CIT, COXRIBLER>EIER>DHD %, SEHWATE2T 4
Ty em—E YRy A vOE>EMHLTVIREHBHALTEE LV, C
DR, EERETRD, ThTNC T X2 VF—%2HLENS, aE&T 580 E
AGINI BHMICHToNTE, BEHEO<H> il B N nERR
DB E L THESNE DD 5, [HIRFIC, TORROFEEZ D b DA,

<7 54 v OFEDOHERRERS >

(EMP
aEd BEs (ER
agxhbHsy
CSED)

(ZF 4 =% v eM+uo—+y, 1998. 202)
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<agd sEN > L <AGEI 580> 2 HRFICAE L TR, <AHIDO b
D> ESAAHD S D> Z[E Uil LICEESE 5000 h 50 TH 5, %
LTEERLILE, Co<H>DYORs b0, AfORMRETHY, FLOL
KThv, -7, TRNARTHELVEREEL TVELEWVWI TETH S,

Al I Wordsworth @ X R ZER] D & » /5 %, Haney 2 50D T, "the
infinite potential of the finite" EHFE L TWiz (K, p. D)™ D Th - %«
w, TORNCE > TEND—BYIEICIL 27255, FADAMmE <bD> Db
NHERAELLV, BHELLV, TOBGENEDE, FEHMAHWT 5 "multi-
perspective" (Nietzsche) FIfFRIC L 2 <ER>DEA IO S NRES N
BHR5, AR <HHIE D> & <AAHO b0 >R—HIcfHo TR, L
ey« va v ELTHEBET 2, 221, <RiTE>0d 2R EMBEEN
2THA9 MEHICLT, I <SD>DNEMA LB VG TIRIE LBV,
<bD>bF, APV NEFRAELKY, T5 L THILINSIZEMI %,

Uz DRRH, HIZIE, Alberti DEFHI<HEOE S I v
K> CHXD 23010 B2 RRZERL & 3E S O3 ip 51255,
ZOKTIE, A B C,D oXoWHEZVOE->Th, [[—
DA OB ERKT B2, Zhh, 18 4D picturesque £ T
DEROIHED EHIELLS, <754 vDFE>F, =D
HE<HE@m>EF-fcbos LTiubilbh, —HEHo,
—WE 72 @, "spots of time" D TH Y, N EIHEIE
B<ow VROER> E4MHTTHEVLERS,
= @ Haney @ <'"the infinite potential of the finite"> 75 2 &3, FHENE XD
12, Coleridge @ "the primary imagination" ®E 2 H WiFENIEH 5,
The primary imagination I hold to be the living power and prime agent of all
human perception, and as a repetition in the finite mind of the eternal act of
creation in the infinite I AM.  (Coleridge, 1983, II, 303)
753, Haney I35 IC Gadamar DEEHICD - & - T, TN%E <BEHRATEEM: D, MEED
wAE 1 ("the infinite potential of possible interpretation”) > & EWE L, Gadamar
P OBDTEDOLE 2T EHL TV A,
Every word causes the whole of the language to which it belongs to resonate and
the whole world view that underlies it to appear. Thus every word, as the event
of a moment, carries with it the unsaid, --All human speaking is finite in such a
way that there is laid up within it an infinity to be explicated and laid out.
(Gadamar, Truth and Method, 458, 4 % V) v 7 13 Gadamar)
(cited in Haney, 28-29)

ZDFHIF, F X Heidgger TR WD,

— 76— (76) AN R

Eliot 55 <& ®> & L TO "Impersonal feeling" DD LOFTE%iES b
DEFAD, TDXIIBERREMEZ, BRTE Lefevre Z{EA L1225, <bH
&2 ("space of the body") > & %} % Phillip Shaw O#E R, Fido —
¥ O ERET 5 &R, Wordsworth FIERD & O HOARE % & ZE W
TVWHEEZLENZDTIHVTEI I,

---the space of the body is texture reasserting itself against text.
In its depth, opacity and warmth, the body "returns" as an irreducible
force to counter the abstract translucency of pure form. This means
that the subject occurs as a reproductive "interplay" between semiotic
disembodiment, "between", as Lefevre puts it, "uprooting and reimplan-
tation---spatialization in an abstract expanse and localization in a

determinate expanse."®

(iv)

ZD &< HIKRZER > 2K - T, #Hiz, Wordsworth £H O FFHI KT
bHZMUITBI S, TO<EMPRIER> 1, Eazfi-cGiigE LT, 7F
ADFNCHERT 20 TH BH, DI &iF, FHAOLHER « AN <ZE>D
HOFTHB LRI, FAPHCFOXKZDLDIZOBENTVWEDTH 5,
— R, BRI EBLNEERRIL, TOIIBEIEROBHREIBERE LHIZED
T, Wb, BGENSEIL, <BEDXHE ("the grammar of the body") >
ThBEFALI INBFEICHEZLNS, TNV ERICZRNINS & &,
Z T, SEOMENE RSN, BENARRE > TV E <K > MR s
NBEF->TV, XLIEMHEINETETIRH DD, HOMIELTHD,

BT HRZER> &1, 77 2 M LTH S 2B ERT % "texture” (77 X b =#¥)
O, ORITE, NBEEME, BELS0OBhT, Bk, Mo sk
XA 37200 ENBVWITELT, <E-TL 3>, IhXEERT 2D1F, FIK
L3, DENIE-ZAE, WHEIZENOMT, $50VRL 7 -7 VO SEEEY NI,
<R EFEHEHOMT, MRAULIESD DREIPDOZEMLERET ZIEM0 DI LORF
i offic>, REN<HBEER>ELTERT2E 0S5 2 &0, ] (Phillip
Shaw, in Nigel Wood, 77)
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@D) ma gentle shock of mild surprize

Has carried far into his heart wthe voice
Of mountain torrents. (19-22)
[2CTR, XOTFELHIEED, OTbH0GETLH 5,
FHET IR 708 A] o
(2) the visible scene

Would enter unawares into his mind--- (21-22)
["unawares" SEMd 5 b DI, FFED "visible scene" 75D
», FADLIEDD, ]

(3) With its solemn imagery, its rocks,

Its woods, and that uncertain Heaven, received

Into the bosom of the steady Lake. (22-25)
[COLHIKEAHTONS "its" IF, LEEBXICLS I
"the visible scene" 259 ®»>, "hismind" 2 & T D», F
7z, 'received" DB LD TFEE, IO ADERTDH B
Dy, BNIDEDOLTH 5D ]

TOLSREHE B EZ L NEMLOLNLT, BRICEASTEE, FRICTH
5X(2) MBS LI, <HIRRZZEEN, HOLTA->TEi>EW55H
EThr, ThTEA, <HEH, EsuEzRI>0TERT, BER=TER
HEETH, <HERABRAE>DREITHEEEBONTVWADTHY, O
Lo, XEPSRONIIET TS, EEREKED <T)> 0 ioRER»HE L
HNhdEWns5T s, §-TH515, EE=FELKE=HNEL IHE
HJRETH D, FEFEZENOITANTELEHIHE TH B E VWS T ENEENLC
LD, <EPHrRABITLOS5 L VWEE>D, < LERN2EMHO™> %
HMATE &L, <IUERNZBHOR >N <P AEITEDE L Wi
WSAEAR LS, —BREZTECERNBER TH 5 L AT IEMKE &
Boo72, ok LERNRERZ MANICEE 2 —HiZ B o S5 LT
5B

all
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I was only then
Contented when with bliss ineffable
I felt the sentiment of being spread'™
O'er all that moves, and all that seemeth still-- (1805, II. 418-21)
(B RTDOEIBHKICDA, / ZHIRLBOERET, BT, /
FHricilAsdxToboo ki, [(D BSHBEFONTVS &0 DK
HILQ2) B > TV B HFEFEDOKED [ FABEDORENRToN TS
DEPE LI EZIT/ WRELILDIE > 1,)

"I felt the sentiment of being spread" 75 2 —{7%, fAtc bR EHIZHED 5
NZR D, LLOHERTR=>OHFOL 2 A 02T NnE, TTicy,
REEI EZF) L DN ELEN DD, TN IDFHTONEEAHLTVE b
DEEbhz, TOfFE, <EMBTT> b0 LT 248, FEHC<b
D>, OHNEED->THRS, TOXI B HOBPBEfVIbDTHD,
DI EE, <HRUILPLVET>LEE->TLE0RMEVNLL, IOl E
12, D% %, "There was a Boy" O DEDHED X5 TREMLAI D, TDX
518y, o sld, & D= <"the visible scene"> L.LDXFHEDHH 5,
<HEPBIER>ZHEVEHNS, —Hokaks LTHAEL T 207,
FDOEIBHEAS VY TEHHEXD X 512, Wordsworth 12, & 2JEED
FEDBIA S VYT TV LIENRE 255T0b %,

O happy state! what béautesus pfctﬁres now
Rése in hdarménious Zmdgér'g; they rése
As frém some distant région 6f my séul

And cdme aléng like dréams— (1805, TV: 392-95)

% Z 0 "being" (&, 1850 FERRITTE B &, "Being" &V AXFALI N TV 54, 1805 4F
RTl, ZOXIIC<FHEEZE=M>LAMT 2 EHERITV, [RICKXFETH > TH
Th, TNRF VR MEN<—EFE>DIETEEBLT, <HI>THh<EZ>THHD
EICRZDOWEBER LI <IFHEELE>DETH 5,
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(BB, EEIIREEX, MIEELWRRED, &4/ FML KB LK T
VB ER-oTERIED, TR, / B DBDH ZE VTN OIE
Itk STHY, /) LPBEOLIITP->TRILDE,)

SIHOATHIREREL TR LYV, THETRICEINT, TLTOWI N b5HE
ME NI "rose (<rise) " <EX EA3 5 >05, <JFFH 3R ("harmonious
imagery") > AU SN TE, <FNLLO>E<HNLbD> &
O, —HERBELFAMZERLTVEE VR B, To<iH>3, FAOHODH
WKEIC<HN TV B >DTIREB LT, ETh<BOBREVG» S >EE
M, ZRE<HEDN-T>L B0, Thid, FFALE-TEDLHIBH
BETH A5 o ARRAIOEEEZRTOZ0TRE L, WhiE, FHARES
LHizh v, WHhFZFOREICHESNIEEAYT Y, FARGERTVWEEE -
T, 221, RTLARER SN TV AROEERORHESEL TR, 0
RIS, RREANEERE LRSS, LB LS -TL 30 Th %, LR
Mg, ERD T X VF—DFANEHIIASL, FRFICFAOT X VF—KEh
EMAANTIE, @i 2 REMABERTE20TH L, 4, <zTHXLF—>
EIEALED, <) XL>EMNUEZTHVL, FHO Y X4 &, FHA0LD Y
X ADEF Lish s, Z PRI Z @ " harmonious imagery" &0 U _E
MBo>TK b,

—{&, T ® "harmonious imagery" & &, EDXIBIETHAI D, T

W Z pFEREA, Schiller 9 £ EWVYTT WS &3I4 3, Merleau-Ponty 25|\ T
B T 9, Schiller observes that, smoking a pipe before a mirror, I feel the sleek,
burning surface of the wood not only where my fingers are but also in those
ghostlike fingers, those merely visible fingers inside the mirror. (Merleau-Ponty,
2004, 300)

<BE>ERBZFLEE, FRFIC<E>OIHELMEEISMIcnEEnS, <IREEE
K>15DTH 5,

" Heidegger: [V X & &g iiBhiH a7 <. #4 ("Fugung”) ThH b, U X &1,
BRI OIBRE D IT, WEST=EhrTb0EEALA LTENDI BITHEShEL
DEOEDZECADETEELEDTHD, ) RALF, KHEGEZZ2bDTHS,1(2 Y
2759 7, 1999, 418)
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Z T, "harmony"® 75 3 EMN, T LT TOERMAWA LIS, FAL
BoTwaZdlitild, HELTBIY, CO/HAEELRT LBIC, Heidegger &
THI§d 5 G. Agamben WELTH A 9,

"harmonia"& WA ZHITHEEN TV COSEDOE Y ITIE, <HED
EH)» S, FEIOKD 2, AMEMEOBRICEL LT, YD) Xs%
A5 IE L WFOFEH > AR EN TV,

FELOKFEVIESR, )y 7T AOBRORI» S, M, —H,
fEHELTREN TV,

NS LA RN, TOMFET, </ vE=T>EEHIC, bhibh
WHIRAFEN<FIF> EVWHER TR T, BECBIL<IELL >
OFAIZENBEROZFITH 5 L/ &, ZICBRENTVL S DI,
< BELVSH<KHIRRRBABOSEFEDO I LK D TH 5,

COEER, ~NF7 LA FRITE ST, REITHMTENTHETN S MEE I
JBLTWD, Tk, BEICTHEENZHEENEE -T2, TOZ(LE,
PEAERARIC 31T 5 0 & D OIS AT LT 5,1

RN TWAEESIZ, £&% b, "harmony'id, MER « HEMZ
<> -7-DTH D, Herakleitos ZHIICETIT Zz AL L7z, O
D EEHmINE, WbiE, Wordsworth 1, Heideggger D5 JHIFEZREREE
DYEAZ DEFIT, TOBP I >cE L5, FICzoBAIcS%
BT EELAT LD Wb, <HEMZbD>E <BERNLLO>
BEAELENS, TNTNBESERGOVEREEICHWMLENS, TniT

¥ Heideggger 12 & » Tld. "harmonia"ld. "logos", "aleteia", "physis", "phainesthai”
LIEERIEET, WEN G <FE>DRIKIEE SN B, (Heideggger, 1987, 133)
Wy vy 234-36
4. Wordsworth 1ITdh » Tldy T D "harmony"h5. B & 25 @A T < BEELN) 75 250 >
DEWRTHEOLNE I ENEZWV, TNTH, TD"harmony"lc & » Ty <EHR>HEDA
DR S N BRI, bbb T L, Flzig:

The mind of man is framed even like the breath

And harmony of music. (1805, I: 351-52)
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CHERATLEEPZICEENATETCVLLEEALHDK, TDLS I,
Wordsworth i1 <@EN T LA » 72 L WRRE > & 1d, <fHHE> & <EE>T
GEiE Nickal, £ LT, RAjOEFICMEE NG ADKKOETHEEN
fRsEE WA B1EA S, BEMSEEFES, Wordsworth DF 5 <fFFHEDK
HMOFEZ ("the unknown mode of being") >WHEE XNk H WHDOEED
A, FnDs, <EBM DX HITP - TR ("came along like dreams”) > B
Th b,

2T, b —ELRADFTITILBEEREH, T I "solemn imagery" I
&, SNz <WHER - RS "Tharmony" >BSAKEZEL TV A & FfEL
MIEWIEA D, FICEK LI "unawares” W RT 2 EROESIICHEEE LT

"2ream” & W FEIZOWTH, Wordsworth B#H 5123, EELBIARK LK
W, Z1i3, Bachelard ® <# 8 ('reverie") > 78 2EMNPL L HMEFHEL L, Wik
<E>EHEE>oPEIRE, HER2ZHORETEE L, FEHIS "the most
wakeful moment" E[EFED =27 VY AWBH 5B, TDI &%, "Lucy" Ho—>o %A ED
THIALTA LD,
A slumber did my spirit seal;
I had no human fears:
She seemed a thing that could not feel
The touch of earthly years.

No motion has she now, no force;
She neither hears nor sees;
Rolled round in earth's diurnal course,
With rocks, and stones, and trees.
P L ORI <IE> MAEEL, <EIE="allegory">HtE % RIN2 D3, De
Man TH 25, TOFEIDO <> ITI<E>BNEL, KIHE—HE <IRY =slumber >,
B EAE<HED > EBELLEAI, B—EEs SEOBICFED <> <IRD >
E<HED>ohEREICH D, TGO, S /1%218 TR, TohREATH R
<FR> AHERT B, - T, T OMRHEC £ 535, "the most wakeful moment" 7D TH
D, <KRZ>WARARBZTITEKTIIEAH, E2FTdHL, TOHXDN,
Wordsworth =8 AWK TH Y, Thid, <EL>E<HED>OMIZHZEN
72 ("hung") "Aeolian Harp", B\ &, Wordsworth @ <EHHOE > DRIZTH %,
%4 3 & 91T, "There was a Boy" IZHB 1 % "hang" 75 3 3EAS, HLEKRORLE &
LTHETZ2D, COLIBEREVNED D, 2T, TOIEAEZVHETTVLS
Danby #fEH L TH T 5,
Wordsworth resorts to the analogue of dreams to suggest what happens in his
most wakeful moents. (John F. Danby, 1960, 107)
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BEWL, <MEEHOS HIT> &3, "the visible scene” & /DEDMI AL, H
RGO - EEL SRS T, WhIER|OF - EoRMIZI b &S TV
ZLHEEELES VWY TTEBY, T.S. Eliot BB|D AT T "vision" DFf1L %k
5 <& & L7 ("the unattended/ Moment") >™ ® Xk 51T, ZTDHEHT,
Heidegger D& 5 <HRZ L DU B A > BALDKOEVHEAZHEL TIE, D
ORBEEZDOLEYDTHAS L LIBZDOL D HED, ALEWKEEZS -
frboicfhizoisv, 2oL, DFER, <KHDENITH 2D &I[nRITRE
DMz ("in and out of time") >dH B E VW t, EHEKE L TH 25 E o #E
HITVLBA->TWREA S, Bd2iT, DiER, 1 v— Yok, 4
v = VaiDKEOoENICEABEVWTVWEIEVSTLWVWDKE, £95 LT,

"solemn imagery"™ 1%, T DX Do LA L T ADTH B,

---the visible scene

Would enter unawares™ into his mind

" For most of us, there is only the unattended

Moment, the moment in and out of time. ("The Dry Salvages", 206-7)
"2 D"imagery' 1L AES, ZHEMENZI L SETHAIEEHTEI TRV, TDEE
%1 > TOEDIX, Wordsworth ® ZD—{725IH L, RO LI ITERMIT TV 5,

1 (¢) The pictorial elements of a natural scene or landscape; scenery; nature's

"Image-work".

CDESH, HERO<A A —Y-7—0>EVSEENEKTH 5 EFEFIC, ROXSH
HER <L >EREVOERGASG L TVELEFEA LI,

7 (a) The formation of mental images; imagination, fancy, groundless beliefs.
E95F T <, D "groundless beliefs" 257 B 54 2 =V %, HItEHZHD
T B50h, <B@BFEITH D FIK ("subjet en process' — Kristeva) > & L T D
Wordsworth &1 TH»5, T T T, "iImagery" & "imagination" Zi& - T, Sir
Walter Scott 1224 T e T ERITT D,

S—, in the work you mentioned to me, confounds imagery and imagination.
Sensible objects really existing, and felt to exist, are imagery; and they may form the
materials of a descriptive poem, where objects are delineated as they are. Imagina-
tion is a subjective term: it deals with objects not as they are, but as they appear to
the mind of the poet. (Grosart, III. 464)

1 EEH D S BT ("unawares”) >, AL TH, IS ARETD OEE > AHHR
R20THaH, 0L LTHRLELALERR, DHEICE-TRE, BYTHRZEE
LCi.H EM %, "that uncertain Heaven" 25/R9 & D IE, T D X S IiEd TH % Bk
B2ETHDLHWZIT, SienHiAnJEESERTO "uncertain" 2O TH 0, Fi, &
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With all i1ts solemn imagery, its rocks,
Its woods, and that uncertain Heaven, received

Into the bosom of the steady Lake.

DX <AMIER > & < RKa[HD & O >N LIS, FEK ) 2 4
KX Z6NTIE, Aganben DE 5 <IKHFELWVAHICIRRAZ L VEE: > 2/E
AHLTVWEEER S, TNOLTEZIHAD 3, TERTEEIEOX
ST, HAELEE=PECEEAPITTOEERFFTLLVD, #O "steadi-
ness" 12, MADZTDO LI BIHEEORAZEEMY 720 T LT, ORI
<HE> &, BEOH>THD, IRLIDEDOLTHD, [Fc<KRR>
OFEBICBT 2 <E>DEMTbH-T, 5ElF, 77 LOEKET, £0D
<ZER> I GRAELATE, FioctREAFES & 2 BHRIHIE & 72 - T
WA EEENTREBSEO, TOXS < KADMIE > %, Wordsworth i3,
RDESICFEHROTWV B,

---unknown modes of being which on earth,

Or in the heavens, or in the heavens and earth

Exist by mighty combinations, bound

Together by a link, and with a soul

Which makes all one."

(FIEORAOKN, ZzhiE, RHcBWT, / ZiTB0T, HWEKRE
HuckswT, / ABEEICLD, —DOTHICEENT/ fFEL,
BTE—DICT BHL & BITHET B,)

Heidegger 25 51F, ZIlc<AKHi>E<K> E<ffix > E<IETRXED >N
FIOL TEHRT 5 <K ("the Fourfold”) > & W95, RIREFT—F M DR,

D W IE R I FaEE S 5 23w 212, "uncertain" D TH - T, De Man HiE 5
<HEA~OFffmN > WAL DREETE X S,
6 De Selincourt, V. 340-41
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MEE N TV DI N TAE 2R 5 "Aletheia” =B DL %E A
B5THAIM, TDXSD "harmony" ODHHFE T Z0, HRFE) 7 ADEZ
fegEM =it LCotRTch s T LBMEVNTVIEAS L, <HAEDKs
>, zoMePmET 250, TGO L ichbibdTchizn
A9, LT, [EIFIZZD "harmony" 13, 77 A N DBFEHOEENELHOD
FHHXPSERE LD 2N TH S LIS EFTRESKRWIEAS, 2, %
KN A EREEE, TEEPHAEREZENT2H0H, HHEIIFFEDD
DOELHEIH B E " & LT Heidegger " HIET 2 <H KR OB X ("das
Gelaut der Stille") >0 TH->T, TOXI L THERIT<ZA>ShiE
B, SEE, flHodbnd LT, <HELHI><HHROEE>AZRTHILE
1275 %, Wordsworth @ "solemn imagery” (&, <&l ("silence") > D 75 H>
T, <EHR>~NEEL, RTINS, <HHOBE>ZEHLENS, M
HEE -DICHAELTVBEEVWRZDRE, BYNTHEEL TV IED "the
visible scene" 1&, T LT, B LIREL SRF SN, TOAREZEI T
(BT LI 5,

SO &S IEEMIEROEAEMRIE, <hEOKZEL>ZFIICLE, T.S.
Eliot Itk ->T, 2&<{F0HETHNTV %,

Only by the form, the pattern,
Can words or music reach
The stillness, as a Chinese jar still
Moves perpetually in its stillness. ("Burnt Norton", 140-43)
ERic&->Tod, Mick-TDd, / SEPERIHIFSIC/ &
wik b, MEOKZELA, §ric/ ZOHFEOBEATKEICD K
X9

EfE WS <JEK ("form”, "pattern”) > IKZAENT, <SHEELHHE>

17 %7&
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FHAOEHNCEL TR, <KEL>OLIIC<HROBE>EBTHI LI
51259, Fhicbid, TOLIBR<HFHIFEIDORMTAKEICH SKEL>DHD
Ji%, Ancali<tc Cézanne @ <HMIE>ITE TR VT LW, B0, Dk D
X C 228, Rilke &TF, %1 Heidegger © LT, Merleau-Ponty % Cézanne
DR B < & D >0 <FEBI="Realization") LWV I ZRAITEVETIYD b
DITPLE T 2 DTIEH 5 % W, Wordsworth 78 "solemn imagery" D #HEA= D
WEEOEHBLIEZDED £ 513, Cézanne D Mont Sainte-Victoire (T
D L% LL, BHICBESNWG (FNEE) oL R -T, £5THES
rAmEo LT, BEOILE, WKL OHEiFIcZ2REFLELTRTVS
TRV D, BINIEED AL, Cézanne 285 Z & W CTHkD 723587 & [6]—
DHIE D 5 g & 117z Sainte-Victoire ILOZETH 5,

John Rewald Mont Salnte Victoire, c. 19305 .
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<HiR—Yid N & Malcolm Andrews DY) (1999, 198-89) LV #FEfE L /- D TH %25,
L o&EICAIL 72 J. Marceau & P. Jones Dfi#i, "The mountain was Cézanne's "little
sensation" and he painted it "from the inside" so that volumes emerge." (1999, 92) 7%
Afind, Cézanne DA 59, Wordsworth i <&E> %2 d 2 mA2S VY TTL
5>

iz, TOBBEMEGEOESICHEET 5 0h, Wordsworth 28 <pP{AD H
("the fleshly eye") > THE L 7o D "the visible scene" 72 & 31U, F2HH
< hoEE I, WMEO <HHDOH ("the inward eye™) > L >0 o
Z 72 "solemn imagery' ICi%M T2 ETH D, TNH%E, BHico< VRINE <FHE
F>EEEFATOFRO EDDA S D Bb <, Wordsworth & Cézanne D
<HRZEL >OAHEZ, "Tintern Abbey Lines" DIKDO—Eiic b %,

-=-the breath of this corporeal frame
And even the motion of our human blood
Almost suspended, we are laid asleep
In body, and become a living soul:
While with an eye made quiet by the power
Of harmony, and the deep power of joy,
We see into the life of things. ("Tintern Abbey", 44-50)
(CoWEDHEE L, / oD NHRMOE &5/ jEEhifrsn T, e
BEEKICBWTIR/ KD DREICE» S, EESBERLZDHE, / ©
5 LT, "harmony' DTk - T, BUDFEWIITL->T/ FEhicsn
rHER ST 2 /) FYOLEGER AL O,)

I TbFE 7, "harmony" WEHERBEFZEHWT 5, Thild, LiREFELL,
<MY « BEREH) > 5 OBk T O MR OFIM S 5 <E#HiE>EEHRLTED,
T X <WE 5 H ("an eye") >N OHEHREINT, FHAFTEFN<ENR
RAEL=IRZELDHZA>ANEHEGLTVWEIENHTLDOTHD, TDI L
%, <H&7FE ("aliving soul") > EFFATR, BEOSERFALTVL L0
o WhIE, TNEMOEME BT AL I PINE, HE: RIS B o fi
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TR T, ol EMAaGIRANE <@l>4 5, HANGFLEE L Tofo
<IREL>ELEAT, M<bo>icagEsh, <bo>MBILE2asdsL
VO RERA O A TIE L TIE, ZTOMRHZ SO <HEG>Z2EET 2 X517,
TOEIRKBEL>TH b, AHbDERSOHZLEVS L, bOLEL%E
AowalLLA®KTH-T, T ITHHT<HEYDEa>FHuitians
WH ZEBDKR, D& WHEIESE, Heidegger 13, FHREFEED < _EHD
BES N> ICH > TEEHEND T & EEEL T, Cézanne fFAH DT %
I TN B, IROSTEL, Cézanne O <JZffi Vallier ® H{g > %K % +
v —=VaThHbDIZINE, Mont Sainte-Victoire DBEEOARE % b F WY
TCTLWEEEZOLNS, (LT, §2FTbH4 <, Wordsworth @ "solemn
imagery' OFEBEA LSWVWHUTTVAETEHE VWD, FRNEELSETH S,)

Im spétwerk des Malers ist die Zwiefalt

von Anwesendem und Anwesenheit einfiltig

geworden, >realisiert< und verwunden zugleich,

verwandelt in eine geheimnisvolle Identitat."
(BKOBFEDIEICIE, “HOBENH D/ BlAid 2 & D L8RI5
L, —EHEL-T, / <HEEENhZ>LEKRIC, FHHEIionT/
MRS~ f T, BESE LN TV S,)

CITHEOSNTLEDIR}, FILL o7 VIROERZEMOIED LS THD,
<HFIT 3 bO={FHELE=THIE D> & <HHiT 2 T & ={FHE=1H0
bD> LN T HBEERO < _EHDE>D, <—HEZ-TEBHEINTL
5 >JEE, <HNEA>EMEEHO <E>DLTERL T, <HRsifE—>
DUMNT, ERSEOLNTOVEIRAETHD, £ OFEMMFFERIESL L5 1
ENERBES L BDD, Cézanne DF v vNR LWL H KE>HITO,
PEOFSES LRITE AN LIS b, [AFICEEOREE, BIEE - 5

"8 Heidegger, "Cézanne", 5-8: Aus der Erfahrung des Denkens 1910-1976, Vittorio
Klostermann, Frankfurt
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D EGARKBEOEICK D "harmony' I & 26D TH - T, RiFH,
Wordsworth &5 L <, <MW - FERY>BE0DERICE > TRHLAK
BHEIENES A %, HARIE, TOXIIKLT, %0 "metaphoric” S AH %
PHElE® 5, 2C7T, SFIE, XD Mont Sainte-Victoire & Xt 3 5
Merleau-Ponty 1Z &, HEHIFTH LS,

Essence and existence, imaginary and real, visible and invisible—a
painting mixes up all our categories in laying out its oneiric universe of
carnal essences, of effective likenesses, of mute meanings.
(REEFE B dbo s, BFENZ OO, k& ARHEEE—G
(3, PRIARE & EBRRPELVE S LR - 28R D, T 0Z LT 2 B
T5ILET, TNHTRTOXAL OHFEZREREEDE TV 5,)

CCTM,<fﬁ>&<ﬁﬁ%>®<:ﬁ@%>%ﬁ%HQMgM®§%&
FRER LT ENEFEONTVEDTH B4, Cézanne DIEMD, <ELINIF
("oneiric universe") >EEFbHNTWVWAE I LICbEFEHL L5, Wordsworth @
<E>0Em e L, Cézanne WKL, "the most wakeful moment"ic
HBIED, FHINTIDO<E>DRAELEALLTVWEEFASDK, Th
B, <E>THLENS, BEOLOMLLEDOEEXZZEIAD, <EHOE
1 ("the supreme fiction") —Stevens> D R4 1s D1, % LT, Wordsworth
DO <O > b Z NN T H 5V, Wordsworth ASAEJEZHE ) 72 D
b, TOXIBEKRTD, bOD<FEH>TH -7,
)

ZLTC, bODOEBOIELLLDRMKRD T EBNE, <FL>0<EB>
DWHIRER 2, SOEANE, TD LS5 BHEKN SIS N2 E O EHHIEE
THEXIE, K ALEDO<A Y7 VB> OHIRPESTOEEL, HELK
o FKIE, EHRONZBEZRETHD TREHOWEICE 5, AT~

¥ Merleau-Ponty, 2004, 300-01
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<"a living spirit">~NEEAE LD H D FRZ 5650 TnEL, 22T
3, SHEObVEEK-T, TO<A 52 V> DlAEO—fl251F 5 ICE
TEI 9, AL, oL CoFFofullE 2k L, £ < oMFFEPHEZT
% "hang" W 2BICSD UME LN S, TOIEEZMHELILVDRET C
OISV, FIEHLOFEOEED, 5 Heidegger D E D <BA D
SNFLA > IR Z R LT, R <ZE8 > LR T o 2 <34
SHL>RE SR LEN S, Wordsworth DE =55 A0 H O ORI
HTEEL LTV LA TH 5,

COFFOHIENIE ERDEZ BFHTEMO L TH T 9, 913, T O
7%, Fhtobid, <#E (toread") >DTREL, <H % ("to look at") >
T EPSIHD T NIFE ST,

---while hé hiing
Listening--- (18-19)

Z @ "hung" (<-"to hang") 73 %, 7REE%LZ T, <FFRAHGENR >—FEDS, Ub
F, RFETORLNEHEE TS 2 ERBEEVALEVES S, 413, Thds,

WAEEFTEMLTEIELIIT, Wordsworth DRFDEHIF, <HEK> <HHE> <SFE>
<GEfE>DAETITE > T "to hang” (HHV) EWVIEETN—D2TEVWHTOLNEK A,

ZLTHRIEN S, <HA>E<H>oREIcEI N <E> DK, XTF@EIC<H
3E3NT>B0, HIRFICE<BBINT>WVWBEDHE, TO<A A IVZADEESH, o
< VIRFEANZ DB DD metaphor TH 5 &id, SHFBRT 20 bRMILFZ2DTH B
3, Wordsworth » 5 &4 EWAIO—Hiz &5\ TH I 5,

On man, on nature, and on human life,

Thinking in solitude, from time to time

I find sweet passions traversing my soul

Like music. ("Prospectus”, 1-4)
F1, TOMNERGIEMICESZEV—Fi% Shelley 55| WTHL DL MELTIRDH
5%V, TITHE, FA=H=BFLLIEADNKITT 20770, £ KFEREHTE
D <FKE> DKL EVHEETDH B,

Make me thy lyre, even as the forest is:

What if my leaves are falling like its own?

The tumult of thy mighty harmonies

Will take from both a deep autumnal tone,

Sweet though in sadness. ("Ode to the West Wind", 57-61)
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<HHEM>13E%R E LT, "the Aeolian Harp" T D b D AEE/R L TWAE T &
IR L CB L TEBREFL EEbN S, fhrc b3, DEL, RERLZEO L
K<MB2INTVE>DELE<ELZ>RYTH-T, HREDHMS, o
<BESOETLOELRVWDK, T LT, <E>EE->ortond, =
nb, WEOF v ¥y N2OX S ICEESNAEBLLETEREL, <H>E <>
ORI, TNEENGERO <EDH > Ao TRl 2B < B> 12
BTHsLEE521%, TL T, TO<AXNVADOERESE, Uid o <HEMWHT
% ("listening") >DTH 55, £ I A2BEWRTL<HF>d, BEBRT LI EIC

T, TEARSIKIEEIEE 28 - THEAED 6N b KO iT, 1135 <HFH>
LB THRT 2DIELEVAZD, THFIDRIKRIEFVIEA S,

SiER, MR <bo>WEELPS, ThhBKICZRShTE, —HZZ
TONERIET 2 GEIHICIE 2 =3k0) OZ0, 4, £Ih»o, HEWE
bONEHEL TR, D ETHBC, BHSESECHERZREL LSS
HEEGAS, TOILENFTNEEOEMTH S, TDOI LIFHNICHE 7, C
D ERB, <FFLEBY (literariness) > D HhE D 5, < HIRK
("tropological) > 7L EEN E 208 L Cld, BFEHMIEF E D, communication
SHEOoLSIcTITHIBL, BREBEKASLVWS ZETRIECT, bR
HRIBEANETBRO NS, MU -> CTOAABEEZRHCIND 515, TOARE
EMLEF 2L WS T ETH B, IS HEN AN S FEMEOREE VS
FEEZIILHY, T <G> & <HRE>HBENDBEATLOEEH]

LZHNSEOREMNH 5, T, 4%, "hang" IKFEEZEZKA S, TOFEIR
9% Tb<, Wordsworth 77 X M T AEETH - T, 2 EIR
DIRDZRBIEFBVOEZTNE, T TRELYELD =Z>DOEMERKIET NI,
SLRCEZEL b LT 207, Thid, FHIFIC, KioT—<Th2,
"There was a Boy" Ofi#icDE L 675 %,

MEIETHAEL, T J. Krieteva 25 <FFWSFEREMG > OPiKIcE W 72 lE& 7,
Wi Z niE, <le sémiotique> & <le symbolique>® L D XF& WD 1L 7J>“C{%J:“9" %, 1
LH < EEM ('Negativity") > E AT - EED dynamic'Sb D HFThHh B EFZ 5,

il

X
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(1) "the spots of time" D—>THBE< I VYT H S ZADHEEA>H»HS
Oh, when I have hung

Above the raven's nest, by knots of grass
And half-inch fissures in the slippery rock
But ill sustained--- (1805, T: 341-44)
(BB, B AWIvY=A520H8D LT, Hobon s, HHP
TVED, FA VFREOHITHICE-T, FE5LTHALNE
Mo, HBOITK > TV i)

KD 1%, "There was a Boy" O—Hih 5 :

@) ---while he hung

Listening:- (1805,V: 406)
3 ---the churchyard hangs

Upon a slope above the village school:-- (1805,V: 417-18)

BS <, WIENGFADOHMPEA 2B F B L 7Ot EE W RV,
C OFE "hang" A, WIFN b ORICHAZE NN, HITMOFEL OFET -
TLE T, TNZTNICEFBEREZRL TV I L EENTEIVIFRWE
A9, (1D O "hung" iIcBIF 2 X510, HENA X — YV —</MENRHRDITE -
TV5>—aisElbl, DEFAORMEHBLLVWSETHELE LD,
(2) & (8) @ "hang" 13, TDLHIB<HEN>A 2 — Y (Weiskel D E
“iconicity") 2 L LB NS b, RECHKHUEHERSG W (F L <,
"symbolicity") 25 1> TWL D%, Fhic L EET 2D, (2) DFIHX
2BV TId, <HZMJ ("Listening”) / &30 19 ("hung") >DHFIcE -
T, TNRBICHEDOZD LS BEEE <HEN>T 220 TEEL, B
<HBHENT ("to be hung") >, VT O<HELE>OEICEEZEETTHIRDY
ZOBRLTVWEEFTADLIEAD, DFEIE, TIT, Tk, <BEE>~

2 G 2 DFER, <'hang" GEE T 5T) > 15 5 MG HEE S IFFOEE 51397,
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EEG LIS, 22T, <FREICAZE>&E<HRIEREENSE > OHIH
W5, 592FTbL, TORICHMbD 5 <HERN « BEET) >"harmony”
RIETHIEIRBBDTHB,% B ILBVTIE, <HLEM>HN, LELE
ZHEDL ST, -0 EZoRMEICEPATE, <#HMY ("hang") >I<
BoTW3, ZOXIICHKY, Wik, COXIBWFHEED >DEKDZ
OHNEZZZALZF FIT, WIRENZIEZ, O <EH >N <AE>E<HE> OFREIR
REICIlE LCld, — RO <ZHEEE> OfXKEE Y, <BEE> & <IEEHE> %,
<O d D> E <ARHD b D> %, ML TlE, EiET 5L BEEE
BEbLbEINTVBEDTH B, VIEDO<IH>E2NEAT 5, ELEEKTHBES, #
SEFILL<KHTO>IEHB->TE, FEELOPELEEZE LS, <SHELED
3 ("Mute) >OThsINE, ThEI<IE>%2NAT B HED, <H>%
NETEBPZI—EZT DEEG| X THPPZDMESHETH BITEVL VDI,

Fair are thé woods, dnd bedutedus is thé spot,

Thé vale whére hé was bérn.™

De Man (&, @ "hang" iICBIL T, [[HALOIRINEDOERE, HOEMHD
Micd s, BENTRVLEMMNLZVBKRI® ZRTES>TLEH, FA
DIRZELD, &5 —E<EE>ZBA THEORERITENIN S HIRD 25N T
FWwiFBwl, TOFED) XLDOERI S, DEMIL LA K "solemn
imagery" L 119 "harmony #H &k L T WiFL LD, Thid, L%
NaT b EENEAR LTI, 43, "Tintern Abbey" TE SN 5 <1,
EL V=B85 Ao ER ("the still, sad music of humanity") 12, &4

B DT, De Man 13, "surprise"& L <, £ oH/DEICE 5T, "an anticipa-
tory announcement of death" &\ 5 EkAZH> L5464 % (De Man, 54) 25, 1 i
FHREERV, 4, DEOLHEFE, <EOIEAK>EVI T2 brD RITh B 57,
% Lyrical Ballads IR TIE, TOITO<E>E, —EET->TWV5,

Pré-éminént in béauty is thé vale

Wheére hé was bérn and bréd.
"a hidden but indubitable connection between the loss of the sense of correspon-
dence and the experience of death" (De Man, 53)
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TAERIEICHBEEAD, £DT &3, Rilke W<FEH>ZMFEL LA, JE
M<EHINE>EEAR EZWXE-SFEBEILEAT NS,

But when you left, there fell into the scene

A ray of realness through the very gap

By which you left us: greenness of true green,

Natural sunshine, forest real with sap.’®

(Bl tcl %, BBIEPELICEFICZORHIENS, BEFEON
MELTE e, HOfR-ME, HAROX DKM, € L THIKRTHE
HE N Hh,)

Z DD Wordsworth WJFEALKDH H H b, Rilke ifFLTH S I B—FL
WwWiZAs 95,

e, WaA»SHEEZRITT, Wo LHIhTwWiRL<ALEO—{EH> D
TEBDE, AR, <INOSHADRESNLVHEE> DEIATLL E
<HHFICE-T, REBZIEBLELIEND >HAED, HFERIRY O
WMEEST XD RIEE SV, EOBEFEDIEREE, <l > O
o TIRENZDTH AL, ROMARMOKY b, <f@EH>%E-
THFT-> D12, <To-HR>HBHZzbFTHILLL, <HO-HE>HHH
LiRTH L, <k, BRERE>OMABH 2/ TH-T, Toit
RT3, <Kffireb>, FALZESHELES, PLOLVTLEDREY

' The Best of Rilke, 79

" "Death is the side of life that is turned away from us and not illumined. We must
try to achieve the greatest possible consciousness of our exisitence, which i1s at home
in both these unlimited realms, and inexhaustibly nourished by both. The true form
of life extends through both regions, the blood of the mightiest circulation pulses
through both: there is neither a this-world nor an other-world, but only the great
unity, in which the "angels", those beings who surpass us, are at home." (Rilke, 1995,
554)
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<H > E<E>omtt R - THEAET 5 KM, Zhid Wordsworth @
"spirit" IZE%M T B EE X 503, "solemn imagery" Z#HEAE X 87 Wordsworth
IZ¥ &, Mont Sainte-Victoire 2" A 72 Cézanne 2 ¥ X, < O AI&MIBERTIC
&, <A %753 ("aliving soul") >~NE#EHG L TWi T E3kicEkLcE
BOTHDH, [EFFICEMRE, Eliot 055 &51C, HEABEGLTVS
LEABDTH %,
--*music heard so deeply

That it is not heard at all, but you are the music

While the music last. ("The Dry Salvages", 210-12)

(bRPEICABK N2 ETIKESHILNAELE, Lrl, TOEEILE

CHVIE, HBIPERITE >TOBD,)

<HII7VE>THBEMRE, DXL THEH>~LHfbah T,
ZIDO<TFE>ERTHDILELEER b,
<FEH B >DEE, TOVENRSWT B
TR OE B A IE M T 3 A
Wordsworth &, 4 & Lo HR %17
AR <A FIVADEEES L1 5 T,
Rilke F 72 EBE T < AJfEZBR O D EFHk O
WRK>%2{T-TWEDOTHY, TOWIC
%, BEEChoE LU EEL v 1 =
g, ZOEET, <HEOD (real’) > e ==
BODELTEIIS SN ELN B0 s o s aag)
-7, OBOOFNIZIE, HFEDO M. 74 5—-T&Ek5] (1984, 262)
"the vast prospect" WEHL TWEDTH 0, TDHE, TNIF, ILRKINIHF
ANZDANDEILDTH D, TOWH, Wordsworth FJEKIE, Kb KZi <>
E<H>ERBELEHMS, WHHOHPMIC "hang" &N T, Z OMHR %500
9 %%, Pound 734 %) 7 THE L 7z <IEHM ("Terminus") > WINIFHIZE

% see Pound;
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MPHTVwBEENSTES, FULLVIEFETHA S, M. Taylor B1EH T 5
ZOXBE/ETL THBL @Fi—Y) T, Wordsworth 282 OFf%, HIH
HEL T, HoEoEsohbicBnis®, HOEsSEOHEBENEIIC
o>, BBTELIEA,

Guided by one of my own primary consciousness, I have represented a
communication and transfer of internal feelings, co-operating with
external accidents to plant, for immortality, images of sound and

sight, in the celestial soil of the Imagination."”

v
ZZ%FT, "hang" B35 —iB%2K->T, H2VEBH LWL EE->TE
feohb Lniuds, FAOENETEEICAR LTI}, E-T, TOEDHE
MAERICFEADHEMTH S &, BOUNALTELFTAL S, TOMMEE#
DR S B, MHXE S FA S <BHE>BESEN L bHNTVELS
Z &, "hang" DEMEKLEIZ T T, TOIENEZBEES DK, "hang”
LWV FEOKED, FRICFEADKEMOILRKIC BN LLE WS T L, Tol
L&, FHAOLHEBAE S SN, <miashT>FhE, BREfsNS
DIEINE, TOBUNELRY, EPNEILNE 3L, i kanTtw
, TOILEMABATIE, TOBHREMDIES ON, FADOEEKTHD,
ZIhoHENRLIFTEONEHENITH -1 EF A LS, Wordsworth @
<AIEHIZB> 1E, COXDICSEDOEMINIEEEEDTH -1, HDOZTD

L OBFHEDD O FH 2 HRBITIENTE <,

...where now is wheat field,and a milestone

an altar to Terminus, with arms crossed

back of the stone

Where sun cuts light against evening. (Pound, The Cantos, XLVIII, 243)
YIHLHB oA RO EiO—21cErn T, FAld, BEIOFEFRLE I, HLERED
A A = VRFEICHE AT 2 X<, AR, AREEEBIAL 2185, Kl Lk
TERHEEEERL 72D, ] (Mason, 379)
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Words, a Poet's words more particularly, ought to be weighed in the
balance of feeling, and not measured by the space which they occupy
upon paper. -*- repetition and apparent tautology are frequently

beauties of the highest kind."

#FV) REOFHFFLSERAD"prospect”

Jonathan Bate (%, Heidegger D% DOEZRDSA %, kD X 5 ICHPuC
DTV B,

The central metaphor of Heidegger's later philosophy is a path through
a wood [Holzwege] to a clearing [Lichtung] in which truth is uncon-

cealed [a-letheia].™

BEAE ("Da-Sein") @ "Da=% 2" &3, ZE[MRY, HRRIFZELE ("différance”) %
HEE B AMD, Hah S <A T>HEORICHEEZHIT BN S, 2 <iH
Ko NMESIKEITEENE T EARRLENS S, FHLT<EI>IT, BH
BHCRIST S 2 <BIRiT> O « Z2ThH B I0EVE L, ZOBRICE, MHEEVWSZE
MO —EDFFAS IR E L TENDRILT B E VWS DTiFAELIL, <zI>C
ZWME—DMR LI > CTHET 2O THEKEAH, <HA>B<HEL> S,
I <> <ATEAL> SNSH S, WENRD L5 <BE> & L ToZEi
L, TNEE->TbLL, Heidegger @ <#HF> DU 280113 E D & 5 154
DHEAZALTWEDTHD, %1z, Wordsworth 75, WS EVWAHTIRD LS
ICiEL L E D, TOIEETVHTTVEESZ KA,

Space like a heaven filled up with northern lights,

% Wordsworth's note to "The Thorn" in Mason, 38
VTN FH - ORI H O A Y 7 7 — 1, HFOBEEE> TSZHEFHIF >AEE
%8, T I THEHEMERE=EhTSDREICIE5,] (Bate, 301)
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Here, nowhere, there, and everywhere at once. (1805, V: 556-67)

BT, <TI>E<HZI>E, "nowhere" & "everywhere" 3, <[E)HF
W>EET2MALDOTH 5, > T J. Bate 253 %5 Heidegger @ <Fx D& >
i, XFEBDD<FHE>Th B EEEIC "metaphorical' K ZNTdH B T &I
SVWTHE, BEAESTL, TO0LHIB<HK>0HVHITOWT, The
Prelude ® Wordsworth OFfIF 813, F & L < Heidegger 25D I 57
DERBZBLTVWT, TDILEHEDATHTH S, 1805 &, 1850 iR TIX
IS =27 v ZOERBS B3, FEAIE, FILHEEZS-TVHLER
SNBROME—FINELET 3, (22T, HAR, OB TR, ELWE
EXONCIRD ] 2235, DXEDXHIC—RH#EHWIciED T, <HF>oTE2H
HLTW3,

And, in the sheltered grove where I was couched,

A perfect stillness. (1805, T: 78-79)
LS BR et Z 1o s o fRic, BenBIS(hdHs]l, TIT
1, "sheltering” Tld75 <, FEERITED "sheltered” EEMN TV 5,)

And in the sheltered and the sheltering grove

A perfect stillness. (1850, T: 69-70)
(s, F#T /K, BRBIHBISMHHB], ITH,
"grove" £ Db DIT, "sheltered" & "sheltering” &\ 5 XL I B A
BT LN TVD,)

NS DFTE, oDy TE2THArH, (D) IFME#ESNTOLT,
UL bR S N fk, T I &amd 5, (1805) (2) MFHT SiclEiE s
M, BISEHEST IR Q) [TAcEE S, LEH#ET L/ T i
INH B, D RIS N, HAZEET 2K BB IITH 5.
(1850) W NI LTd, FAEHRAD, FEHEE )V VY ERTENS, <%
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Z(da") SIHTBWTERRELTOSHE>TH BT &, £/, <HF>0F
EBRZOFAEETRELTVWETE, ZDOTEITDVTERBIEVAL
"There was a Boy" DERZEM L1, RiczDL IR <HEINITEEST B>
<ELEBHISSHEET 3, TN TOTHRIITH 355, Eh s sSBE MR
NE<B/EEVIFE>DOREBHPNTVEES A LD, £ LT, KELHI,
TN HETORIEN, </DE=FE>DEEICEES Wordsworth & W HFEA
DIERIEEMOIEHICH B TConsNEESE E LTiEfRshTnd s T
ETH B, Wordsworth itk »Tld, ST Db OB MHALEHET 2 < KES
T ("mansion") > TH -7 &, £ LT, # Dorothy ICHEEFTL LS,

...... thy mind
Shall be a mansion for all lovely forms ("Tintern Abbey", 140-41)
(BFADLIE, BTOELVWEXREZANSE < KEIE>EKE1EA9,)

WZHLT, GROFTES, <HRE>ONEEMHEMD TH Y, "the unsaid"id, "the
sayable" D FHIEAN LHERI S 5N T, FHADOEAHFZOMFEEANEEHL T, T
<> 21Tz EEHEICEES D IE Rilke TH D05, §XNTOFADOEA%
FHILTVE, KESEDO YA P VELTHIHLTVLAFHTEC I TEHERLTH L,
Hier ist des Siglichen Zeit, hier seine Heimat. (< Z ZIZ><EETEWV I 5 b
D>DWHH B, <T TIT>TDOHHHH %,)
Rilke @& % [ 2 T (hier"="here") ] &3, "Da-sein"icH 1} 5"da"&F L <, Bcit
REVSERBHEBOEPITES UCUOM - 7ok 572, EaRREKTO<ITI>T
275K, ZQERGBHEEZ bBVEC LS X, ThABRP—HOFHTH L5716 <C
I>Thb, WhiF, VEHIEERTORERICHRD <F « ZE>caEFNBHS bIH
Fricznzd Lz, s O0ENZEHEE TEMFEREZ 6D TH 5, N1 viE'da"»BFE->
Bkb W (HIL, TNWIEEED here"% & "there"# b AfEd 5 L WHEREMH) >0 T
&, <A b vy = v O Heidegger e4 (2000, 59-60) 285 LTV B0, F
HFETHIEL, TNE5DEHII, Rilke DiE 2 <HHHE-ANHE-2ZM ("Welt-innen-raum") >
NEPWFHESNTWL THAH, TDT &%, FKIO Maurice Blanchot 3 E W] - T,
<27 ("L'Espace littéraire”) > 4G 2D TH 505, 2 i <tHR-NH-
29[ > D paraphrase 25|\ TH <
Rilke "names it Weltinnenraum, the world's inner space, which is no less things'
intimacy than ours, and the free communication from one to the other, the
strong, unrestrained freedom where the pure force of the undetermined is
affirmed.” (Blanchot, 136)



KT AHEDF — o4 2 (1) (99) —99 —

LD EPHTLT, CITRECHED, TOX OB <ELVIEHER> 2%
FANDE < KEPE>NELZGELTVWADEHNITHSHTVWES, £20XH1C
E, RBEORTHHIICGHENLTVWEDOTH S L, i, ERBO "I
believe" & W5 BHEMKERT 255 ADOZE—FF A, BHEL VS RHIKE LN
fe<HEAR>DS, BEERTVE—IF, TOIELEODRIITHWML T NS,

---thére, aléng thit bank, whén [ hdve passed
At évening, [ bélfeue, that 6fténtimes
A fall half-héur togéthér I have stdod

Mite-l6oking at thé grave in which hé lies!

Wordsworth O NE THMEINTWIcbDMNH LA DOHANEHEHL s TH
»h 3, W Heidegger MICE A, < ohic>ho Il Z<24>H0
ZLIAATZES - Tk, Wordsworth @ <fELREHEHE> AR IZD
TH 5"

TMHEORAZE, ORBOBAB-TE D INE, T LT, @BOELALC
sl wvwirh L, Wordsworth @ &R ZEH % 5 W24 T % metaphor 7 <Fi5
HOE>Th2EVImBREGLEES, FU0°E LT, #EVEKLK "There
was a Boy" I8 3B E L, ZNDS The Prelude &I RITITRE, =
LT, HHIOHMTH o2 % v RLEE S = X LNEEL <EKR>BIOR
BHAZFHICER LT X /2w, Thid, Wordsworth 23SHL RIS & 78 - T,
BIZ I AR TS ML 7z Cézanne 72 T2, HEIWKE->T, REOHETS
Z13, intertextuality" 2K T 2 L HicBbhinsThh, Fih, —EL

W ETEDERICOTH 05, "hang"E WO FELZ TR L, [IINIIEROZzhZh
B, HRE<FALRS>Z S OZEARKESETCE, HRZAZMAEZFHLEMLS, [
Kric, RELLPNET 2HEMNEARAZEK L TVWEDTHD, £D I ERBEL OHFE
EHBEPATAOHEIHTH 200 AI, ZL EEIMNHBERRVWINE, TR, HBII]
A fiRsEd 5 Mason DELED A, f4-TH <,
These lines strangely recall the account of the Boy's activity, in an accumulation
of silent echoes: "wood", "Vale", "hangs", "along that bank", "evening" , "often-
times", "mute".(Mason, 223)
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Bk L&D 9 2 <JH/KHG OBEE > (33, WicBiETc#srd Lniin s i
IMHLTH B,

(A) T ZTHRL-FMEIE, i Prospect ZIhKT XL, X< 7w
7 Z2#A (Bk. VI) > <Snowdon %% (Bk.XIID) > &R/ 980T, £I13D
"There was a Boy" &[6] U & 5 B BARI<BR> 22, HHT L <&
= E<HFED OB E> R E L OMROHN S, Fri i EREZERL T
<o Wordsworth FJEKIE, TDKEHhn»5, TEKEOWEIIEEL TV L X
HiT, CNZEILRLTW L, IO, The Prelude ® HUz DHEX % EHK 4
201, <PEBSZMAOF—vH2>EF, TOLIITLT, ¥ ¥r#EEO
TNOLSIKEDO EOC MOZIZHAZ D TIEHEL, ChOoBRBEOERD
IKDOEEA % H T3, Bachelard OF 5 ik L3 5 18E 9 2 <YEMEE T >
DHEILL LB DTH %, KOS, BDILKETHY, LfETDObDODA < —
Va3 DiEHh 5 (Bachelard)s T ORFIC<ES > <EHI>ZMNFUHFETH,
Z 2T, dhEAREERIC T 2 LR ESESHEET 5, HEMNTH 5 &
ERFICIERRERICB W TR, <XE> DX The Prelude 2K % KB4
52LICEBDTHBH, TOHILIIED "There was a Boy" 18D Th %,
2Z7T, MHKO <MRGDERIL >3 5K %, Wordsworth lJZEZRD & b
FHESVY TTwrbos LT LTB &0,

ModicicAsnTnwaES (O- @) IEE EASHEALL D TH 5708,
zniE, (1) <RZEMBZDE (=EH) vs HAR CHR) > &0 5 [HY D #EER
M, (2) 5ER, Thekc<iz> ek lick i, Thhid & ol
Praid C &1275 5 "a visible scene” X A SEDOHEE) &1 - T, #Ficic
<FEN (FERD > ve <HR> VS EREEARL, (3) KL, £hETo
7o ZAREN <R > L1 - TIE, SO <ER> vs <HR> LWV S X
REAHL TR, BME5ETARHSRMEOERA LI EBREEZ RO R L
TV #EfEZ, CToXEF, ML T0s S o,
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(B)SEIT, CoFO=EEE 65
—ERTA %,

[I] "mimic hootings"
[II] "the pause of silence" [N
[III] "the Boy's death"

O, LIcRrz X TEAD
ZBREokEEZREMALIZODOTH A
575, THuE (1) <248 (fancy”) > @ @,
» 6 <f8g7) ("imagination"”) >~
DiEfE AR Fo b D ThH B L[EREIC
(2) "the Picturesque" 7 5 "Ro-

manticism" ~D %1%, L» b —_— @ N
the Picturesque @ < F—%& > L . ?f% A
HOMKEEELEAS Roman- ﬁ;} %{%@%‘(k{t
ticism" RS AHE S #7 T & (T i, 86)

@) #N@BroTREV, SEREVIEAEAD S RLEG, SENBIMK
("mimic"="mimesis") 7 5, FFHIAIE ("poiesis") ~DFEE %, 5 F 0 18 fHid
D < EFEREB ("mimic") > 5, Heideggger < SiEZAE > 287 L«
M5, Saussure D <EFR>P<KEN > SHEICGECHERZ TITEEVWLT
&, (IO F#HTIE, <HLEB>FFA, SEEHELVHIAREEHELES SFHA
DZEDHIC, Wordsworth @2 7o <Jhfkaw ("solipsism”) > & WS B TO,
BAFE D reference Z R WicHER Ao AT vwTEBZVL, LaL,
Wordsworth @ "shock tactics”" 13, T D% 5 BHA L b H Tk L
c—lHoFTREBY, LN IEELRLENS, I TRINEE
("harmony") > %K & LT, HBUKHL>EIFRE>LEVHITFEDO G & T,
COLFEPEE LTS %) Bt —HiZRTAS L, TIT, “EiEond
<EH ("forgetful-ness") > OB EIRD IE, TDOI Lick->7T, SEE2
DIEEAEE LISA S, W DEORBEEZEIE LD b7cH D, EMRHIEETE
L TOWIEWEAI D, FOHNICH B H <FH ("the gladsome
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sounds") >TH 5L, TNEEIETHH L,

Even now, methinks, before my sight I have
That self-same Village Church; I see her sit,
The throned Lady spoken of erewhile,

On her green hill; forgetful of this Boy
Who slumbers at her feet; forgetful, too,

Of all her silent neighbourhood of graves,
And listening only to the gladsome sounds
That, from the rural School ascending, play
Beneath her and about her. May she long
Behold a race of yound Ones like to those
With whom I herded. (1805, V: 423-33)

(4) CO=MEEE <E>DHDHE LT 5 & &1z, 18 ) "camera-
obscura" & L TO<[DLNILE>H S, v VRIN<FBEFOE>, TLT
Magritte MERT 2 <R ("déja vu") >ELTO<E > O H D HHR
INBI L, (5) OFEHISE>, HIb, <ROBEF>-><EE
("din") >—<#>—<HZ ("harmony") >3, The Prelude &K% H < FH
BHTH D LERIC, COXIHD <GHL> DfEE, & D Wordsworth
P EEER O LI Z2E 2 220 T <, BRoFA (FFic Rilke, Eliot,
Heaney 7 &) 9 XTHOF—< &85 &, EbHIE, "Claude-glass" 7 5 "the
Aeolian Harp" ~® metaphoric SEcfft 2 /2 L TV 5 DS, "There was a
Boy"72&WwWH T &, PbilBRicT s %, RA-—VIic—EERELTELDAEMN
5, TNEROASHOEENEBTIETAREO LT IAL S 2 LT %,

¥ Magritte I22WTiE, ik (B) B8,
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"There was a Boy"' O =k &, €5 =X L~\DFEN

(1758

[TT7#8

[T

"mimic hootings"

"the pause of silence"

"the Boy's death"

-
R HAD <Hrf > HA & Al & D chiasmy| £ LFED chiasm"
. "the gentle shock of deat@
(D mild surprize"
"the picturesque eye" |"the inward= "the memory's eye"
intellectual eye"
@ B | sk fib B AR % EHIBGR R
camera-obscura stereoscope kaleidoscope
Claude-Glass Aeolian Harp
()= | < B ('mimesis”) > | <FFMBIE ("poiesis") >
<SEREE> <SiEZHE> <SRl >
Descartes, Pope Heidegger Saussure
Dryden Wordsworth, the the earlier Eliot
later Eliot
W = <BAr o E> <EFBEHOE> <ABIALE>
- "transparent” "translucent" "opaque”
5) f% O X
7 D )
<H>=<HE> <H>E<HA>D O <>
HEHIN B, Rl 5 43RV ZER] NEHIN B,
) (18tt#2 dpicturesque) | Constable, Cézanne Magritte
i

(communication S8

Four Quartets

The Waste Land

(7) There was a Boy" T LitO=> DN H%ERAET 5 &L &, ThTnoBE, (1

"mimic" (2) "hang" (3) "I believe" & W5 Bk b THgHIIZ,

LT, ThThoFHEEVTEST 200,

SuYTonTWD,

<HE>LVHF—<TH b,
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##;E (A) © "the vast prospect"lZD(\T

Wordsworth % Keats & FA7 12, Heidegger % Merleau-Ponty 75 & &5 2 &
KT HERE VL, F, FFOIEEEN, Wordsworth 59 &k Hic, <flikd 3
& ("to describe) > TdhH - T, <#HAT 3 & ("to explain) >IZH B DTV E WL
HTETH->TAHANIE, FHoTEEFEEGIEHVICHT I ETH - THS DFOAREE A
KHOFERICELZOTE BV EVSEIHROE& (Z1id, FEi1d, Mary Jacobus 25 % &
51T, "discursive-ness" & "poetic-ness' D SiEDEAEARE DT 5D, The Prelude ®
Wordsworth OIREEBEDODEThdH - 72) AIAXHH 5, HAO—[ERD c#f:
LIc<EER 25 7 Z b > &0 RFENHLEZ RKODS S o SIS o2 B2 1
S}, Heidegger, Merleau-Ponty &, & 95—, TO<EE>NEFBEEFHE->TKL
N3E5CRA5D72,

RO I -0 oy RZEOBNLT, OEDFAVESEZIDN, <FHLE>%E<ZEFHT
("Lichtung") > OIRREICE#E T 2 H D, HRF) v T7HBICKOOLVEETH 5 LEHET
% Heidegger 75, #FBICHHEML TVWT, RICA FU R » o VIROFAZTHATOE
SERET ST EIFE LV, "What Are Poets For?" (Heidegger, 1975) & W\ 9 fired f+f
XDFFERDOENT, #HiE, <GFADOLBLDFFA>TH S Holderlin @ <HEF&T 2 FFHE>
3, <FHEDOMHIFIE X ("the lightening of Being") > 2E& L, [FEHcE ZIitfFEATYL
20 (95 Thb, —4, Rilkeld, <EMEDOREL>DOHEIZEVT, FFlErHcBL
T, Holderlin icBh A& 3 (98) LE->TWVWAEY, FARTIE, 41 F) Xeo< VRITH -
T3, Holderlin FAEDS Keats TH Y, Rilke 75 DA Wordsworth 72 & Ebh 5,
e inEole<BEDIE> T, <fiikDfmE>%2NZ 2D ICHORED TIT BRE
Holderlin @ #:(92-95) 12, 25 < The Two Hyperions @, <HOMA> & W5 24
2 AN S Keats DLW S 7 > THA S (Keats bS5 <E-TLE - 7lic >0l
BEMNZ DD, HOSKEE>ANERHED TW -0, £ LT, Holderlin @R
DOiXA b, Keats EHEL L, Apollo ITk W T DEABE SN S EM AT A - o KG#
Hyperion ICHEMMBBEN»NTVE) OTHE L, TOIIBIFAES>OPRTHICE%E
BwT, <MHRANMmZER>128-13D) @179 % Rike D RE D, FLO K HTIH,
Wordsworth ®Z N E&ERL LD, £ LT, HonHREE<ELZ>E VLS5, E5F
THHL ZNRBOLT OAROFYE<EZ>EhD TR, Thib b LAAED
D<HA>ZHEHHIC<HE >0 EWD T ED, o E2HROCI B IITFESETHY
B 2D EEROFERICTVHETALEFE (Ebd e = vikiFALKRICHE 2 <AlEN
g > o biIThiE 4 255 7) 13, Keats DZAEWVWIRD 5T TH B EEZ B,

Whereon there grew
A power within me of enormous ken
To see as a god sees, and take the depth
Of things as nimbly as the outward eye
Can size and shape pervade. ("The Fall of Hyperion", I. 302-306)
(ZDOWpiT, Fhotsmric, / PR L EIICHZ T ENHKRT, AoHBRE X
AR B IEEICTIERL/ bOORITE A2 RTINS/ [ERIBHEDOIPEE L 72
DI,)
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HRBERPPICTEEL, —BI<RE>1T5256n05%, —AHT, TO<BE>&—2icxt
RILHBETIAATIE, TONRDIFVF—DEIBLDEEKL, WRO<HITE>%
RS 207, bODHEDERRICITIHELS &, Hopkins 732 <A ("inscape) >
M KT 2DTH %,

Inscape i1s what emerges when "landscape” is penetrated, intellectually and
emotionally (Hopkins might prefer to say "spiritually") when the organic
material forms of the natural world are understood as manifesting central law
of energy. (Andrews, 1999, 1)

<MoIMEWE>OWE, T LTENICLE<bO>ORITXOMEE, <bD>F,
FIZZDEHIITLTHELBETHRTIDOTH->T, TDOIEE<SEFE>SNTHYE
IKALBEE AL, <AW>E<JERE>omRIicE 280, <J7 ("A power within
me") > HBFEMANEEELTVWEDTHB25 9, TOLDBRERBELOFIAEDH
DHOBERMABDOTHETED - 72D1EH, TDkHBTMHEMEEC %%, Wordsworth 13
"the vast prospect' 7 2 EWVWEIL THEIT 2D TH-T, PN, TOHEEK-THBES
WELTHEL,

G, TOIEEERTHICHID, WABMBTRORE [V -7 R EBNRFOHE
» ] (JiZ Robert Rehder, Wordsworth and the Beginning of Modern Poetry) % F-
M &Lz, "prospect' s B —iEA K > TOERICKBADTHIAINE, £,
AiEl» S A&EICH Y, FROFELBELIETEH D, T DOEIIEIT Wordsworth FJiE
RAF - SEREVWH T L, TLTEINDHAE S TIRIRS N ZHRNICH 50 51l
JANCR AN

---[I] saw beneath me stretch'd
Vast prospect of the world which I had been
And was: (1805, XIII:371-3)
(2 LD NITIED S
M >T0l Db db, T LTOLIRHRDIEKE
kA /7o, | ERARKER, 250-51)

FLSHE L 72 THREBDENL T3, Z DEFEM K DN, The Prelude DEANIZHEX < A
H-RBBFE-RBFL> WS BIRMREARRAShTLE S, FdA4 20 » 2 TRL
7B E, B E "which" TH 0, "in which" 75\ L "where" TREBWVLDOTH - T,
22T, FARKEE>IMELT, EZE2S, o TO<I>DERERTVEDTH -
T, <HBP-TOECEDHEMR>FRTVZOTER VL, A THRT NI,
[hoTZEIThHotl, TLTEHZITHS, REVSHADEABKE] L Th
FTRED, FELLE, FAD, fibhsaWRELTO<ESI—ADHE > %, <JAi
ko ThHwEINZ AR >E LTHIELTVWAETH 5, KA, [ ZERosraT
MPODEIR T7—x7 2 « FEh) (B3, 1968, 501) ITI3RD & 1278 > TWBH, 1E
LLBEBEDZDh, SOFITIZHWTE L0,

— 106 —(106) /AN R

[-HR N
ENETHEETETC, TOHBLHFELELTVWZD EH>DOMRDIEKREHED
VoF5D%FE->%x0Riznt, ]

22T, milEERERRE L 7cd Lic Hichn /o Gillen D'Arcy Wood (2001, 108) 75,
IEADFTES FLEHALTVWEDT, 5IHLTEL,

Later, at the very end of The Prelude, the prospect view becomes a
metaphor of self-understanding through autobiography.
Wordsworth's past self becomes a panoramic vista over which the
living narrator hovers."

Z T4, "vast prospect” 13, HHfEIC "Wordsworth's past self" EHES N TWB,
REF>SDEAEVDHD, ZNUHPFNETBICXAONKRN S, TOWE, Ficixs
SRR SRS, MARSEICL - T<BE>EZHINLEAS, TDI &M, W
Wi <G >BEREEAH L Tld, <IA>%2HKESE %, The Prelude \THBF % &
I —oD<HPZE> DX E1F, 2D LD WHEO <FL>DAREK 2 <BRERES > 9
SO > TWBEA D, TDEKT, Carol Jacobs (1993, 171) @ "the picture of the
mind" DFEA»E, TDE, The Prelude ® < HEUZ> D H 0 F Z I /RE L TV
5o <O >%, MiiE, UTOXSITERT 5,

the again-ness of his return, a picture of Wordsworth contemplating
himself contemplate the scene, a landscape which is itself already a
reflection on the relation between the human and the natural. arm

o ki, BRHETO prospect BFEFAHH D prospect ~ & KT 2ROV T,
Wordsworth 3B DT Ti&, "spectacle” 75 3 3E & W T/ o A FLD "prospect” %
HERE LB EERD X DITEESD, RICHELLEZZTOL,

Sound needed none
Nor any voice of joy: his spirit drank
The spectacle. Sensation, soul,and form,
All melted into him; they swallowed up
His animal being. In them did he live
And by them did he live—they were his life. (The Pedler, 100-105.)

S2FTHL, ZOWXIZ, "There was a Boy" OHT, </DE>ITET - 72 HRE
DENTH b, TOREX T ZH, Heffernan 75 "Tintern Abbey" fi#ic %8 L THEET 2
<LO#EH ("the picture of the mind") >DEMRTH A,

Z LT, Wordsworth IZBWT I DXk S 75 <Esm> A OFMEDBRIC <PEHEN) =32
) >BERMBLEANDDTH SH, Heffernan (2, D&k S 7% Wordsworth & < Ji# 5 >
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3, 18 4 picturesque » S ZE DO EZL T O X S ICiES & ENL WV,

Before Wordsworth, picturesque depiction was sufficiently elastic to

include auditory effects; what it did not include were pictures layered

by time, pictures leading to and through other pictures into the depths

of the mind. (Heffernan, 1984, 4)

DEEREST 20TH B0, RHiEFEDZ B ->T0bI—20MEME L TB T,
"vast prospect' 7% B EEAID "vast" BIEZ ZEHROEIIIOWTTH b, £1lF, HIC
N Tzl EIEREICE T S L5, RoORANCEMS b <MEBRE M E Thi<
HE D7 (Descartes) > D & Tld72 < ¢, Gaston Bachelard 7552 <PAX & huic >
<@Em = omEE: ('infinity of intimate space”) >ThH b, TD XD KEEICET
% <Fh>DEEKIZ W LHO <ILKE > DTH S, Bachelard 13, DX S EKRTO
"vastness" ZH—OH'E & 4 % i A% Baudelaire I2 T, ZOimA R 2 (1994,
190-96) ©Tdh 5H, TdD I Lld Wordsworth @, < L CTHE D Rilke DF—DHFH &
ELTEBLLL BV, BiAIT, Rilke B 5 ZD—F|DHA %, Duino Elegies »
SHDHLTEBI 9,

Wirf aus den Armen die Leere
zu den Rdumen hinzu, die wir atmen; vielleicht dass die Vogel
die erweiterte Luft fithlen mit innigerm Flug.("the First Elegy", 23-25)
(2R tcOMmfin S, ZELZEIETT, LicbOFRT 3 EMELTEA, &
a3, INEEDS, Fhc B & 0BG ZIRFIO IS T, RSN ZERAERKRE 5 XD 1,)

7585, Keats ODukis 245413, FRISELZ L <DLOIAE > &, 2 THERLLOH
X %, "Ode to Psyche" IZBWT < T DA E#IF & ("this wide quietness") (58) > &
KT 20TH 5D, T "transferred epithet" &, [iC "vast' EEli0EHEE S - T
B, <HOLKERBANZEDEVAHEE ("some untrodden region of my mind")
(51) > ~DJLEKTE "prospect” ZHESHE TV B EE TV, ZOEHRITBT S <H
H ("wide") > & <EEHE ("quietness”) > D&Y 5 <HEE> oML, itk bz
D& BIEEDIEN D ZWRT 571259,

ok, RETOFESICHFESINT, TOEFEED "vastness" > 2 EH I % &
WS R Kol 4, iz 5 —@Eir, Wordsworth OO 2 S51WTH T 5,

The mountain's outline and its steady form

Gives a pure grandeur, and its presence shapes

The measure and the prospect of the soul

To majesty. (1805, VII: 722-75)

The Norton Prelude ®fm& 1z H1%, "measure” & "prospect” iZ, £ 1< 1 "dimension”
& "landscape” &\ 9 iEF A5 2, Wordsworth OEEMNHEEX VLT LTV T,

— 108 —(108) oo &' E

TR <HBYESD "vastness"> TH 5 T EBNHEDTH %55, [EIFFIT, "measure”
IZd, "prospect" ITd, WAHICHEM L TV AIHEFE<M D &> KU <AFEZED 72, I
FokH>%EbFARSBTNEHFFELICHE LT E, TN T TIEEL, "measure”
121, <'poetical rhythm", "melody" > 75 3 5B KRS VWD S T L b REL T3
S5WVEAS S, RIZDTEL D D paraphrase TIEH ¥ 7 —TEXHLELxZHE->TL
% D7 Wordsworth Th b, AXTHMAL TVWE LT, HUESERMREZ<REAT>
WBEh5THb, LT, FFIMANIE, "of the soul" D "of" ITld, AiwOHFTERL
7z & 912, Heffernan #3 "the picture of the mind" O HPIZF AR - 7c <FI& > & <HH
B>02HME, FIEKATVAR, CITE<ER>DEKES, L5 FHAMB N
XA, (THRNE, HERENOFFUIYIRE NS, Ra[fETH 5 Z D301 5,)

Zo &% "of" A, <JEIEERE ("inflection”) > OiEk &ILiciZ B L 2B, Thn
<FH-EE> O il AEAEAR L2 &2, RN EF0ETh D, HBFET
HotoT EEBICIERT A DIE, 13D Heidegger Th 5 (1967, 145-46), T D SR
L T3, Heidegger ® B XFfEE TH SN 2B B O FRR (1997, 224, i 16) L b,
ZoHHEBED Licv, £ Tl FA Vik ("der, des") SO Lo nTw 2 A, 3
i ("of) ITRATH B,

—RI, FAEPBIEof" (HY) I+ & - HIVIEIBIEof" (&) T DWljFE DX
FEEZxRXBlshiondosunsansd, L»rL, "M FH—D

[EEOBZ] oF&IcE, B 7] AL TEREERLTL S
Lz, TNICTHATARMBEE 2] BRTrE0HFEEENDD
FThBEM5, FENERK S BIEER & EERCKAZ L TV g
SHVWDOTH B, - [T FE & THIK - BE] 290025013, B
M EFomEE LT, " FhA—lck->THHEhTHL,

BT, Hm#E AL (2001, 139) OMHEGEHL TH I 5,

FAE D % (Denken des Seins) 2B WTIE, — 4 THREEDSELEDIEY
DFICHERE L, FAENEBVWAFYE (andenken), FEAENTEIHRT S
(ankommen) & H5WZ AN, FEAEICHELL, 5T, FEAENBUFEE I
] LIREOS A2 1F (ansprechen) <KBE LB+ - T< % (angehen) >,

ZOEHiT, <HIEFA>EVIFEOLALTDH, <EE>NOHOHELBEb->TWV3
ZEWBGDY, b EFBAEZRUEICE, ToXoBEMEELNEEICHLEET S
CEAEENTRESIEVWDTH S,

#;E¥ (B) : "Ekphrasis"-Wordsworth, Constable h 5, Magritte, Cézanne ~
(1) mESEKR >, KA, 2OEHOHLICEPN S DH, "the sister arts”

ELTO<FE>E<HRHE>TH->T, KimlicBF 5 X500 = VRO <KR>ZER %85
LI, VEH Y RPDL, Y =X LANEED "Ekphrasis” OFHORN D8N T,
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SO0 THUL, TOPHICMEST 20 VIROEAF—DDERELNKELE LTF L
LT %, b0 L5, 20 HIAZEMZ, 2l <JER>MFRoESL » B %,
mENEEE A TIERE L, <ER>ZTOLOD0EHEMS L WS LA LENTVED
ThariInE, 2ok, E5FTbil, <ER>Z0b00ORER, (BEE=) HF
Magritte 73, % L T O#1HE %7 Foucault ("This is not a pipe" in 1994, 187-204)
DEBL Lz L 51T, ZOMMIHI<bBE>E WS T Eichh, ThR<EE>ENTh
5 <FF>DOoESPOFMERNEREILEEA LS, £, W. J. T. Mitchell DL
T & % <"Ekphrasis"="the verbal representation of visual representation"
(Mitchell, 1995, 152) > OB FE ELTL 20 TH 2H, O LB L T,
HEBH LSS, TOHELTO 3 >OHEIEEL TV 5,

(D"ekphrastic indifference" G2l & FHFIFEBEDO D TH V), RHEOMRE < SHE>
1, <FIH Ccite) >4 32 ka2, <H2 (see™) > E3HRL L)
@"ekphrastic hope" (HIZM DGR L DA 2 <f8{E > & <FER> Trik L,
»B—2D<EM ("asense") >%, <FKALICHZE 23 ("to make us see") >HE
ThY, Nliad DT+ ) —XDE>OEICR SN S,)

®"ekphrastic fear" (=T OFGIE LASEKAL L EBHSBRiTiC, ThTd, WEO
FBVENBESL - TL B <JEfERY « EIEEE >, BA L Lessing Dl sedifb L 72
RifED T &)

VI, Picture Theory (151-54) 75, TH DA% pick-up LIcbDTH 505, %
DO=->DIH T DJIEIZ, "Ut Pictura Poesis" 75 2HI@MNME L TW IV 23 v 2D 5
picturesque ¥ TD <JaMH > FEL DK S, B= VIRk—E 5 = XA ICEBEMEOL
BERHFIORLTWS, Z0Di#EF &% - 72 The Prose of the World (2000) 128\ T
Merleau-Ponty ®EZ&HNELT 2 B5AFH3, "Ekphrasis (tic Hope)" Th -7 &3, <
ODEEFRICH > TCTHENBZEFREILE S EFTALIN, <EREHR>DHD XS ICBL
T, TDILEGWMITES EEEFVTE T S,

Our comparison between language and painting is possible only because of an
idea of creative expression which 1s modern -+ They[=language and
paintingmake, from the transmutation of meaning into signification that is
their function, a sacrifice to the Being whom they believe they are destined to
serve. (48)

[ErELfamz i d 2 2 EosnfgEn i3, BRI TH 2 AIENREL & W
IBZIMDHBEINOATH D, (K WFEE, HODFBiETHL L T

A0, BREBEWREANEEESE2EIcE-T, ThobtzisL9
EIoNEBLTVE<HFESNDVWIFICAZRTDTH b, ]

70, REMEROLSVWOEE, HHIEEHETIH "metaphor” T,

"There are no happy marriages in art—only sucessesful rape." (G5#7iZ, SEE7

— 110 —(110) o & E
IRV, D50, KLV 7DOHETH S,)

ERBLIDIF, D S. K. Langer (1957, 86) Td - 7243, T D "Ekphrasis" ® <)
Licv A 7> ofEE e B L Tid, =AM (2002) 28, BRZEMGREREES NS 2
T, Godfried Boehm i R & nufchdsn (KM d 2B >) #%, Thz s F<E->TLV
512AH 9,

oGk JE% & SO HIATREL) &, COfEH GRENTEMINICHRETH 5 &)
HEMAIE, EE]CBOVT, BRESEZHVIIKIELH 5, ERMHEES BN
XFEATHBETNIE, MROSEIZNEERESE Mo, AR IOME ©%
Hikbd s, LHL, TDOEEDFEE, BENGBLAT, A3robFFEEEL
TOMN %25 &%Z 1, HIcHTLLOMBEERDIE S ~NMETIET, ERLEFED
HERBRIE, L T—HBITO 7 a2 2 TIEEWV, BROZER, HICHRETH
LRI BRE-> THEHKT 2 2 LR E, CORERRICBT 2 FELICE -
T, BRESEOMICIE, HHruhrizbDZE/AMAN S, (169-70)

EARRBERIABVY, TokSRBA %, S K Langer ®2E4# (13
"Ekphrasis" Zi# U 2 1C, ZOfAE <JQH>TRE, <EFEIF>IKEVLTVD)
HRd <JBfE DIEREY: ("morphology of feeling”) > NEWNGKT 2D TH BT LD
WTIiE, BERESKWIEA S, P.D. Robert OD#IEEFIVWTE L,

Langer compares the effect of music to that of poetry. "What music can actually
reflect is only the morphology of feeling. By "morphology", or the shape of
feeling, we mean not this or that particular feeling, but feeling in itself, the
essence or structure of feeling." In the same way, "though the material of poetry
is verbal, its import is not the literal assertion made in the words, but the way
the assertion is made." (P. D. Roberts,1986, 62)
[5 v A—Id, BROMPEEFOZTNIHZ 5, <HFEPHIIKMTE

2600, 72k, BIEOEETH S, "HEE VL, BEoricbic

Ko THLENEVLLDE, ThPbho kD HEOBED C &Ti’

BT, BEZ 0 b0, BIFORERWILBELVWS JEBDRE, > [
Ckaie, <Ho#EMRISHENL OTHIUNE, TOWERISEICEL-
TREINAZXTBY OFRTRIEL T, TOFRNBBLEINEHERLDOTDH

%0>]

MM 28 < RHRBAR > 2R B AN 5, T ORGSO Hi/c B <JEREFE>%2$THILTA
"ekphratic hope" IZ 2> W&, HIZHH D, Kandinsky (1977) ¥, Fa2 7L ¥ X
(1995) BB FELETATHEHH, TOWEEN, PR, oV RICESLEHLNT,
ZoH T, Wordsworth & Constable WHLHIMLE A D S 2 Lico0WTl], ZEEE
IBWIEAH D, ZADOBUEHEICOWTIE, KT U E KL 72 Heffernan 59,
Gombrich, Kroeber DIELEWHIE T, R EIABLEONIENTEEVWZ 05, FA
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BOIZBIOoWVWELTEBEW,

(2) Wordsworth & Ol & W5 AT, Constable 25, <l7kHiF > @ BZ 1<%
T <PRHES AW EWIHERSH L E LTS, £/, WEICEENEE S -
7T LTh, <HIB>odhvH 2 oFESTEEOEO LG E s -T, o851
<"The Child is Father of the Man."> 75 2 & = »%, Wordsworth ® & 7% & ¢,
Constable IZbF W95 2 DIFRE WALV, TT T, AT Wordsworth & Constable
DEVWAEAREED XS EF NI, Wordswroth €D AD Nt THEE 1T 5,

But I believe
That Nature, oftentimes, when she would frame
A favored Being, from his earliest dawn
Of infancy doth open out the clouds,
As a touch of lightening, seeking him
With gentle visitation; not the less,
Though haply aiming at the self-same end,
Does it delight her sometimes to employ
Severer interventions, ministry
More palpable, and so she dealt with me. (1805, I: 351-371)

<HZRDZE> 1, Constable ZMficiE<HE LWV >% LDzt LT, Wordsworth
HICB<EOVBMLOUNA>ZLEDEEVZBEEAS, FRIZLTS, TTT
Wordsworth WES L TWA LT, MEE I, <HROEWR>ELT<EUHW=
WHER>AZMADEEZDTHA I, MHEEDBIT, TOF - BOEAOHLMNTIZ, <FE>
AF%1Z L 72 "the spots of time" DX dH 0, Fi, HIRICTXT 2 &I RG2S T L
TW3, 5RELILBAZRBREBEVINE, KiZ, C. R. Leslie fii® [[alAHs]
(Phaidon, 1989) @7 DEO MO XEZFIHELIZF TS, <fli>& <F>LWw>
medium A5 5 A BITIE, $NTH Wordsworth IZd T3 600k d IcEbh
5012, (FitslHAX®, oA 5 ) v 7iciEH LX)

@ The history of Constable's development is the history of the sharpening of
the eye's focus upon nature, the history of the emancipation of English art
from the Claude-glass and Sir George Beaumont's brown tree. ("Introduction”,
x)

@ Everything seems full of blossoms of some kind and every step I take, and
on whatever object I turn my eyes, that Sublime expression of the Scriptures,
"T am the resurrection and the life,” seems as if uttered near me. (63)

® Painting is with me but another word for feeling, and I associate "my
careless boyhood" with all that lies on the banks of the Stour; those scenes
made me a painter, and I am grateful. (73) ["the Stour" % "the Derwent" IZ
RANE, Wordsworth Db D TH %, ]

@ [Fuseli on Constable]: I like de landscape of Constable but he makes me call

— 112 = (112) AN R R

for my great coat and umbrella. (629) [Constable DD X HIC<AHFT AT L
WEF > 13, Wordsworth @ "the language of the sense"ICPLHd %, ]

Lo EER, LOYMHMOEETH 5 Wordsworth ®"There was a Boy"'& Consta-
ble ® The Cornfieldic %249 % Z L dMRD &L E LT, 51320 > DOERERD
L@ LT, ZEMKZTDAD<HBUZ> DREREFENINICBNIcbDTH B EVWI HET T
TRETEBEZVL, <EHH5 ("Palimpsest'—De Quincey") > W\ (d, <ERED
("Pentimento'—Heffernan) > EFFENZ T LI AT 2ES LK S, W{ERSHE
(DB, <KBZRBHKS, EBORIH>EHRSHESNS (Heffernan) > & W o 7z,
<HE>OEZRTHY, -T, HMALBEEOFEKREDOHD L5 (HAE—FR2—F%2—
H2—F%2—R3-) BMBEENTVE3DENLSLTH b, MfEMIE, Mitchell ®
"ekphrastic hope" 2R3 A9 L, > TEKEDIES <IJER ESHEORELRGE > %K
XMPRIREBICEZ LS, <HFkBhicbDZE/MZ>H LS DKL EEZ B,

The Cornfieldld, JEicai~7z Wordsworth ] "the sheltered and sheltering grove"
OB TH Y, TO<HME>DITERS, FLNEHIE> A, BFEOICES Sh

Constable, The Cornfield
(M Rosenthal, 152)
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WG, HEFEFRFIETEIRET A E L biT, DE HIKA, ZLlLTezhz
Bkod 2 HFK DT RTHA—RRIC, KHOMKNKS BICEENTELU LA 2 LMK,

BEOHENERILEN S E VS "the still point” ZfiWVWTWBE T EBbh b,

Reynolds (1984) 2§E % & 51T, FEDHL/EE, Constable 23FE DO EHFR N & -
72/METH Y, T "There was a Boy" IZEB W T, "ye cliffs and islands of Winander"
M, AEFFPELES1T, FHIITWV S "border collie" URHIR) IcéEbn iz, i
ORI, TO/NEERESIC L T—HEMANERERR S, ETTHiO <KEHKE 2K
HmERSD 2 ?>/DENEHES, BS L, THIEAED LHOD Constable VETH % &
WA AR S, SEERLZOHE, ROFEMZ LT, FICRO<HE>NEH
bHNTIE, Wordsworth #J "a flash of light" 8K SR GREEZ DI X IR B D,

iz, 5ER, GF0oETFAEBARERSEE, T2itd, ELSIENORE KR
o, K, ZLTHBLALER 2RATEZ20THL L, ThoHD, b #HEIc
HONEMNE, FOREN<FE>ERTTVEZDONNN 5, Wordsworth &% L <,

HEBEE WS S, Bo»3HEDOLICZ T 1) 51 TiE, Constable 1 <i & D
s> & LTAER LD S, [HIIC, Constable & WHHZEAZ I THRLTWS &%
252 EbAETH A D, LWL, Constable ), "the vast prospect'& V9 "meta-
phorical" St R oFEA, T o#xE % R 2.7 513, Constable 1Y "the spot of time" %
H20D72 L, "There was a Boy" IZBWT <L E/DE> DR TIEMAHG 2 <4 4+ V20D
BEES LML L AFFAEEMO<BES>OHED LS EZRE->-TH VWA S, <FEE>D
JEEAS, FICEEROIERNEE,MN S &, 2D &% Bergson Ol zHFs h 33k
M ROXE (k<= ) 20 <, Thd, Wordsworth & The Cornfield ®
Constable DEXKDH D HEDHDTH B EVHERHEZ LT, 0EETFTIOFHIEEKDS I,

— 114 —(114) 7L [ 5

W

Bergson @ <il&>im%,
BRI BILKRT %,

B =R R

O="Rand = Edh

' “\ s ~._B_I_—— :, \\\

Lo TR = A

(BT & OHFI)
o

R EHDOIER
il #2001, 359 )

@) Fhrc b D45 HOFEE LT, TOEEMRELTBE W, <FERZ>DFEH A
HEVI, XDRELF—<OROELT, FFEBEE VD <REN > OLEE- S
WS EHp—>, # LT, Heidegger, Merleau-Ponty O 43, & iaHE %K > TR
B, “AE &0, TOBEROFRESEZ Cézanne DRFIZEB WD TH - TAHANIE,
FTOLIAERMDLON, FE_OHTHD, TOKIT, PIIVSELLEEZKS,
Derrida, Lacan, Kristeva D% b, Ex L LBt nEBoi0woThsbh, 22T
3, FIC<E>AK2<ZE>E<BE>0d D HIETZ, Vbid, g BRI
ZEELTBEZL,

WRA YR, RBHEE, MREMT<E>EBELTLE, Zhh20 Ml bF
BLIHDHFTHAIEITHODVWTRES RV O RWA, 21 it X 25725 0 <&
H ("hindsight") >4, o< VIREMICESE2EDE DI EE, ZOVEXS Y APLLES
ZXALNERLZBEEOFHTRELSEEBE LLDN<E>TH B ENNH 5, Leonardo
ESv kv 20 <@tk > OMERNIEEZRE ThH % Leon B. Alberti ® On Painting
(1435, Penguin, 1972) ZffEWTA % &, FLOBEGICBS LGS, FTok o7
EMEHELELE LTEPATL 6

@ "The Visual Pyramid"<fil#d E S 3 » F> and "Linear Perspective" <#
Tk > (41ff.)

@ <BmrniE>:
On the surface on which I am going to paint, I draw a rectangle of whatever
size | want, which I regard as an open window through which the subject to be
painted is seen.” (54)
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B <HLEOFHLE : F—vH x>
---the inventor of painting, according to a poet, was Narcissus, who was turned
into a flower; for, as painting is the flower of all the arts, so the tale of
Narcissus fits our purpose perfectly. What is painting but the act of
embracing by means of art the surface of the pool. (61)
GREfESH &S, M- TRHMERE 1, T 05K, <HBER>ZOME LA0,)
@  <wAIHR>
No one will deny that things which are not visible do not concern the painter,
for he strives to represent only the things that are seen.  (37)

CIEINIASDHEIENTHE LD,
TN, xR v RLLRBAEE TR L ER
THHD, <B¥=Hr>icEMNfdoni §
tHRO—DD G (FHLIA BTV 53
FZ) THDHTERMEVNALL, ThC
FHEHLVTELEDOY, oo YiRTH Y,
EY=Z2ATHb, Fi,
Nietzsche — Heidegger — Merleau-Ponty |-
BEDEHETHLDRESETTHRLOD
ThHBM, K400 FHVv/cl o <E> 0 |
g, 0ttfdic - T, —f@Eo, <Zo> |
OIS A NA R R, EXEHinE |
WO, KOFHETHH - 72, 3
ZLT, zoREOEKEE, JUNK¥ED |
REJEE RO <2 offNEE 5 > X574
CEHRBZX-hIFEE->TWVWBE, TN,
H % Magritte @ % & W La Condition
Humaine (1933, 5K &, The Waste Land ~ Magritte, La Condition Humaine I
Pt L THi W Ic>WTTh - 7o, (S Gablik, Magritte, Thames and
LIF, BIKOFEY OB 5, (- Hudson, 85)
T, ZOFHMICHEVWAHNIE, ROBVWEVWTH-T, ZOIEEWHRILICH 3,

[—

€:29))

The Waste Land ® <7 >3, HWMEIFNIROFFTTEO R SN 5,
Above the antique mantel was displaced
As though a window gave upon the sylvan scene
The change of Philomel, by the barbarous king
So rudely forced. ("A Game of Chess", 97-100)
(Blhb<ESHLHEOLFRELMETVEINLDOLIIT, HHMLL
WO BT REN TV B DI, 7 4 0 4 5 OE(UAE, B
Fiep kS IE S FEDITEINT,)

— 116 —(116) AN R

COBRIFITh D 5 <E>E, AESHHEZZL TE, £0%, AMER~LEL 5T
375, <HFEEINT>WBDE, HRIFISESNTVSE D <AE> %13, Magritte
DEZDLDTHY, <HA>S~NORMLE<EHHLIZ><E>TH-T, Tnb, The
Waste Land 2 D HARIRER T lE 75V, SEATED <AGEHH 72 > HE T D RS E
LVIHI<KESDOHDFERLTVE, (DL, 2MAZOKBD, ESVDLNLTD
ROFREHM5,)

Magritte DF2E A, IV x ¥ v ZALEKIAB O ARF#R L > T, <HAHLEFL
272 (Alberti) > & L T "llusionism" ZAREN S B TE D, RIEIRENAH
THHTEF, #HOMELMBIENDTHBM, Zh%E, The Waste Land &\ H{F
MDA RICEG S S EEE, FAEhicis s, 20ERTOLEENLBHERTH -
fzo ZD LD BEIAEE, FAEDICZIHROTA B E, Vi H v 2L <> & <Al >
DOFESH (2 OHRT <HJFH > 7 o=, 18 Hid%F il L, Cézanne THEfE =K E
T5E0S, bEh—HOFEE Lo 72 \W—Kenneth Clarke— D T& % 7) %,
<HBZIESIZOVTRYKRDO N ERELLET, HII<KEEG>LOBEDLYITBWT
FZERL GG, WENRELHITRERICDH 2 EREDS, 51T Saussure & Heidegger @
SiEmAaRB L gs, PLIORATELDE,

o, vaxHryzo<@AEm>IE, v viREEHT, 20 Hidic, F5 T Magritte i<
BWT, LT, AiolgitibTch -7k 51, Cézanne ICBWTTHEICET 5
—ODFERERE L TVWEEVSEEORMOKT, TNidd 5, Magritte DR %,
Magritte HE D ZiE—

In front of a window seen from inside a room, I placed a painting representing
exactly that portion of the landscape covered by the painting. Thus, the tree in
the picture hid the tree behind it, outside the room. For the spectator, it was
both inside the room within the painting and outside in the real landscape. This
simultaneous existence in two different spaces is like living simultaneously in
the past and in the present, as in the case of déja vu. (cited, M. Andrew, 124)

20 T, <BEREE ('déja vu") > DR, > THEAD "referent” 72 & <P &/
A > LY, £z, Cézanne @ Ste-Victoire %, Rilke—Heidegger D& %E»D T, & D
D <FEH ("Realization”) > D, E->T, VxH vy 2DTNEITES, <HEBHWPH>
D<BPNILE>S LR EPFINNE, TOFWHEYE L TEET SN,
Magritte #2 #1269 % The Waste Land, Cézanne #2193 Four Quartets &\
SRR TH by, 1, SEHRHLOSBILITNIE, HIED Saussure, % ED Heidegger 1T
HMTHEVORNONTH S, S2FTHML, BRED, v VRO <E>ZEZT#
WTWBEA 9,

LIATHRER, o= ViR AEFRGE XL, ok i, <HIsnLE>ICH
Bl EBRBVIEAI P, £, TAVEIRDIENS, WEDT 7 A M &fSd 5 (cf. J.
L. Lowes, The Road to Xanadu, Boston, 1930) The Rime of the Ancient Mariner ®
Coleridge 1%, HiBIR 75 <if5E ("flaneur”) > EMFATEL, TDHE, biehr b "a
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painted ship / Upon a painted ocean" (1. 117-8) 2 Z D E 4T 3D L 5 T, FuER
The Waste Land D¥GEMWT 5 TH 5 L HIZ, ZoREOFH, ML, 772 F0<F
A T> DEEORNIC & 2 BWFRATIE (Saussure) IS EEI DR EVIBVIEALS
me T D%, Wordsworth & OFEE LA 5555 Dld, Jerome J. McGann T
H 5,

Coleridge's theory of poetry sees it as a continuous play of signifiers and
signifieds, and its object is to provide, in the traces left by this play, glimpses of
the ordering process which is the ground of the play. For Wordsworth, however,
the semiotic dance traces a referential system back into the material world. (The
Norton Coleridge, 2004, 750)

XH D "referential system" & 13, Saussure D Sikim & > T, T D "referent" 53, fif
FITHELFATE<bD>ANEMIFENEENWS T ETH->T, Wordsworth O BELEE
DITSEKIE, 2F2ETAH, ZO<ED>DIFBHEDTH 5,

2T, Eliot KRENE, 9 Eliot OFHCBWTEHER bR 2, <ME>L<H
E>Davibs2rThb] LiESDE, Tony Pinkney (1994, 122) TH 545,
SolTid, <E>E, <¥HE>E<HEE>E2BOBEERLTOoTEEL, HEFI <
> %O HT O E VS WENEO, L LZD—HT, %&IC Four Quartets I3\
T, Eliot 23, <% ("Incarnation”) >RW 2E&xHHHT L E, TO+ U 2 FHNEO
*,& %ir5XA B DIE, Wordsworth D/JEhd 2 BB T 5 <ZR>METH ST

ERREEVWSIVWEES D,

The hint half guessed, the gift half understood, is Incarnation.

Here the impossible union

Of spheres of existence is actual,

Here the past and future

Are conquered, and reconciled. ("The Dry Salvages": 215-19)

SF D, TN, Four QuartetsicB I 5 <K BPA>DO<<E>DED HFIZEEAT, =
NH—HT<FEMSHE>HRTH LT L, TLT, <BELARBHEMT 285>, &F
AND<EHIK>TH 5 LFMEVHE L, TD/H% Wordsworth 78 51F, (RO XS i
BHETHAI,

True poetry is like a religion in its dependence on words and symbols; it is
ethereal and transcendent, yet incapable to sustain her existence without
sensuous incarnation. ("Essays Supplementary to the Preface of 1815") (B ®
FE, FHEERIUL, BEERBUCKET 2 Eohicdh 5, FIER R LOTH
D, BEPTH 200, BENSZHNSITTNE, TOHRMAEEHFTERV,)

FHEN, BEELRBME VD <EWB>EFEAEELT, <th>ZHfETubiE EAKMO
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Ky =7 v vERRDE LS, #Hid, —HRELVVITTRL, REE VS 16
g E=EmE L ET, Fircic bERd L0 TEBEOY =7 P VERC EEZ B,
(b1 AT, b The Waste Land D7 7 2 b HFIcB8 5, bbb i“<7j<q2>9’]'7"1
7 RNV EDEVTHZDIEN) £ DMK ORRIEIZ, Four Quartets EfRDOE L &
SONE, < FREEm>

Descend lower, descend only
Into the world of perpetual solitude ("Burnt Norton": 114-15)

DEDHOEEDRD 5, Fit® Eliot & TICB L T, Heidegger FAEin = & a1,

Ao, <bOOEH>%, <FHEE>ENXA D <HEE>DO<M>Z2EHOZh
NBETHA5 L, Merleau-Ponty 75 51, <aJHHH>HEYNHEINLLS, < ArJfii>
DFEMFEELTETE, <bD>PHEET L0 <BITE>OHNZHRANS TH
A9 MFHED, Cézanne F2MNIC[E] Uk 5 WEKATEAI - 72 X 51T,

758, Rilke @ Cézanne ~DOBAME, Frg <t v XEM>ICFHELL, 41, hn
b DD <FEH ("Realization”) > 3EE K-> TEASNTWS EWH T L 21T 5
I EDHT, BED Heidegger @, Cézanne ~DA < — ¥ 223, AiglcBWLTHL i
L7z & 912, Cézanne TDADAEZZSVWHETTWVWEEIF T, Wordsworth—
Four Quartets b 5 WVWHTTVWATRBOAEVSEIZ L TEE/W0, <Hjid5
bDO>E<ERITAIE>DRERE, <bD>ESIE>HBMOKT<ESDHD N, %
s, HMAOEEICE, <HEE><EE><GEE> v Ekickunt, EHaxhTw
33—z 0, FEFC, §2FToal, RO FAHRICE TV (Kb >
<TE>OEIE) OTERENA I e T I THNSTESBAISETVE LD, <(FE>
E<HEBEE>PHY L3 < ZHEDE ("die Zwiefalt) >LIAAD T H W0 DK,
Wordsworth 20 LT %,

for I had an eye
Which in my strongest workings evermore
Was looking for the shades of difference
As they lie hid in all exterior forms,
Near or remote, minute or vast:- (1805, I11: 156-60)

BB EKSHETITHFREZONL VDO TIITIIBY AR, UTOADA, HKICfT
Az TBEV, Lok BXHAEMNPEZKI LT, BRI, Magritte
& The Waste Land DR %KD, [HFEFE] < M—-20044£2 A3 A5 —IcE - T
ERzHFE o, (MWM] 0B —o~<vikoihs» o (B (P, LaL, 20l
WHOW TV Filo, KoiEZ SEOEK (115-16) 2F0id, WO iHToTidE <, KiC
St B IS EBROSE b 2RI, RELTBELV, 5L T, ThOKHIF, 7«
FEROEKRBBELOHEBHNZEA DS D ELELETITH->T, KOED XS ED Fic
ZTHZTEMBMEDEV B 2 LICBI WA LNE L, L LHREIEZALTE
X, a9 VIROEXRDH D EMN, Four Quartets »» & Heaney ~ L L, =7z,
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Wordsworth @27z "the abyss of idealism" & W 9 "solipsistic' 7L BAtEAS, The Waste
Land %#% 7T "post-modernism" O &~ & #iE L T DIdEEYR, LT, SEH
EWVIHI ML SIRDIE D & %, Saussure & Heideggger (—Merleau-Ponty) D& %
TODRNMIE LTI, TORELDP S, HUEPESCFENEA GEKRT L1255
9o Saussure Zi > T, HAAINEZBROES Nicir 0EFEEKTFL, £, £
B, mAmiRAEIRY, "L ofFFEEoMFH L E4Ex L LTid, fAcB i, Leonar-
do—=Alberti AW <E>M, 5% IEDLSIIC, LbhTREAL SN, T, AL
SNTEEPNEH 0 HFEMERLTIE, ZOhh oE,D 3 X LIEAZHEDIELTH
CITEVWIEL, £ LTS, ToX3BHACEICGEZENT, <8BD>LIDBED
MBicwE LT &L B 59,

LBEXH>
IR, A (BT 2MADF— v 2 (D AD RE<HE> | 2EFcE-T, HE
ICED—E AL ERE, SVWEEMLAZTEOAENET S, N ViE, 752
FE D ORER, HAFERFICOWTIE, SHEDSMCEIEMEEE T 2700, REREHES
HTWE L, 58, HEERE, BARBLEZROZNTH %,
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