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"Death 1s the mother of beauty."
(Wallace Stevens)

Whose face? Not that of features still com-
bined

With the same understanding as before.

Eye, that will not wring beauty any more

Out of terrestrial things you've not declined!

Song's open door,

Young mouth, young mouth eternally re-

signed! (R. M. Rilke)

VDI oy A RORBICIEHE T AFADRA K <FRRE>SITOVWTIE, TOo—# (i
Amy Clampitt & Tom Clark ® <Keats &> Zdulvic L C) 2B icHucRE F
Q2MA FY R mw VIRXCEMES, 200048 H 23 H, JLE) L, REZOREEZT
felEERMRELTEBL, B8, FMRETE, <FHEELE>D 46 H0F FH) ORI
RETFROMELEHE, ThicHd 2BREZ -7 5C0FREG S, IEFE L
THRETHIBERE/HG TV 5,

? "Keats on His Death-Bed" by Joseph Severn: [ 1 H 28 HFRj 3, HEHEFXLTH
et o kicid, DT, TORLw S, HinTWi] (J. Y »—v)
Keats (&, Z D%, 182142 H 23 A4 % 11 KICBAL, W26 Ho—~D7Fn52%
v HhEIEMICZES N B,
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(HX)
I. John Keats &#fd % 51 (p. 5
II. <bD>DF2EE My Ars Poetica (p.12)
III. "Metaphor"& L CTOHHE (p.19)
IV. Keats 73 Jil 5 (p.31)
V. Rilke ® <Ei>& L CTOE (.37)
VI <#&Z&> & onfet (p.40)
VII. <FhbsEE> (p.45)
VIII. Keats 2789 % 2 Di%§—0scar Wilde & D. Bergman—  (p.47)
fiE (p.57)
VaveF—vEESrH GHEL - HX (p.66)
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Shakespeare Z[fxW0W7db 6w A4 F U RFADPTTHRG L <EHK (tribute
poems) > NEPN T E/DIF, John Keats I LT TH B EEDN B, [dl
i X ® Byron, Shelley = L T John Clare 7» 5, B 7 #* 1) 4 d Amy
Clampitt® (1994 %) & BIAEIEREP® Tom Clark(1943- )* It 3 £ 7T, %
DIEAREMR LFENV TV S, KRTHE, TOLEHDRAO—HDOFFRON S
hEd, £o0ofc<Keats B> %2Hik S 2[R0 L, Keats BlOZE
ARSI LT85, REOMADPKIT LI CORAZRIES 28T, £
nZhic Keats Ziid, HOD Keats Z8lEL, Zhd» b Tidiad, £o
CEEACOEOHEDRE Ll s, Z0XINHEELEL L L, HXTE
PN BZ D Keats D4 F L I3 F RIS - BT, T KD W
AN, B ENOKRK  kEOMELT VLAY (tribute) TH B EH
LoNE LI, Ao REBIC—BERELTEHLTWS, FLOEA 46

* The Collected Poems of Amy Clampitt (Alfred A. Knopf, 2003): D752, John
Keats ~® < tribute poems>TdH % "Voyages: A Homage to John Keats" 8 f@hiIX e
SNTW5,

* John Keats iFzig D fixra BEE & A 75 &1 % Tom Clark, Junkets on a Sad Planet:
Scenes from the Life of John Keats (Black Sparrow Press, 1994) & W 5558z, &
3127 oFF (BOGE2at) PEHENTOT, Keats OEEEFHTB T 21k4 2EH
P Z G Y S, TNARBEE L TS SE2AEdT 5 &0k
Nn¥E ("tour de force”) MEHL SN TWD, WMWFERTY ¥ Y IUDBLOWOT, 2
<FRZEE> (BEERN4 NUE "a biographical poem" & THIRT XX D) EZDITFTA T,
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Z

DO (B DL VS DRI HEA SNfcT —=BOTHBH, Sl D
L& s bn 2, L LFERGRAICHEELBFIHEEZEL 2601l
WEKS L, Dar@Eplh Lah s, il & D Oscar Wilde @ "The Grave of
John Keats" & David Bergman @ "A Dream of Nightingales" £ T, iy
FiEEhTOwW, 2 2icid, Keats Zfli& LiciEo HE D, Da K- X<
SAR, <TEMHEORE> L - o —iEsEBR o n s, —T,
MRESPETAE, TOL5NE OBEXBENE, VHEBEE VT
THREMA 2 & Lpdekisnwgng, 2ol &7, Keats DHER~EDL
THHL L TITK CEnikhidzhciy, 23258520 Th s, 44
PLVD<Y g v e F=vREI 2>, TOXIWEKT, BEOFALD
@ Keats ~OZLN? EFRLOZUL? O, “HOEKREZHRQ TV S,

(BE-T, A3, RESOMARLEEEZ GRS DAL, —HD T vy
EAEDED IS DD H o AIHIBHIRR L E FEARICT 20 TH 575,
BLARWES S, [EfIc, <BE>LVHELWT —<OEUEK 2 HRIC
BHTHAHIMO, LAV v 2 BOEHDE S L LVE S
Ko REEHTEAR, MI<IHE>ZHSLZVDOTH B0 5,)

(i)
SRS B 2 NS S b, SSETHRL, BFHALD
HEVWoEEET 2 NEDHE] (BoiKkh =5) OFLorsLnisn, &
DL T, BEEATAL, ROLORE TFEELIINTEELR

PARRBSAONKEMOMBE LD, TIETLrULDEF TV, Eid Amy
Clampitt & Tom Clark D f#EHchS, FAOBAEE E 75 513977,

CCofhiEiE, HE OBHEEK (A 74 -05iER) SNEE, 2002) 05 WA
Dice 2F 0, REOAEDOKD bV OB E, REODOAZE - B0, FLhicb D%
EOH DN (BEDOKREBRHR) O ETHD, EVIHLBOKIIHAS LTHRENE SIE
BOPIZZEL WD, ZOEKRTE, FRAOEEE R, KED <IFBEIE>MHO HE LT
Wb, AT, ThiEWoHEL GEFTHOHE 5, f;&&ﬁﬂﬂﬁ]ﬂ’(%%?&@, zZ
THRINLSER, To<Unlih-t>wzic, 2,5, f%?é%@ N
MWEELTL B3EHIBEDOEELALELH LD S, moi’c?ém<, ST s,
DX BEMAFILL T 20 < VRPN L THEIEASH, TLT, fHEoideh
% <R ("symbol") > EMBT HKEA D,
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WEhirksEdroiidnd, ToHE, SEATLOPRTE-TLESD
o W, EH LT LT LEETSZA L2, ol (B) 2504 TH
oL lbn 2z oI, SFERYD<E>ZDLONNT P, EThITHA
I D, <ESITR, TIa=kF—va VOREEVIEABEGMNTONT
WT, <FE07TVvR>KBLAAMIL, T N0 ESETE>REX
5 EIFAARERDIEA I D B LT O THNE, =—F = BERE L Ic<i>
OHEEEAE X T, MBROB A TOFEVETZ, ZVHED NE LD, Wittgen-
stein DLEVWEIENDH 5,

What we cannot speak about we must pass over in silence.’

RO ZDXIBEEZBHLENO S, <HHBE>T I LCMABTLT,
EAWSRICEZThIN S FHAILBL—JIohn Keats 2B L TCZTD<E>4A2F
T LicEibo, AR KRns, REMICiRE JITERT 2, Rohzo
3, BOWVW-RAD Keats BT E V- ES LW DT T, Keats I
Wi LIS, MOREICUET S LT 2KMTHY, FfczDl &E%5H
BOAFEDIHELIZL LD ET2EMEBOTH S, 4, <HB>ES-Ind,
Keats 2555 2 & T, MO Keats BT ThNEHASHE, ThIZTTIRE
, Ao b, EEAHIC-sTLEI D LABOVDR, <E%ik
B5>E03, Fi, xokonERRIcEITb s nToAFs NS, ELWAM
DOME—DFEENBITAIEDOME LNV, £5 LT, IDRAN COFREED,
EoTADLNEL, TNTNOFANEL SHET, 20L51ED, HEO
EEER L, 20B—ERYD<SE> EORBOBEEZER L TW2 DK
EWV o THW,

TR iED LRIV EDITHOVWTIE, FAebiRIELT, En2EELLTIN
725720, | Wittgenstein, Tractatus Logico-Philosophicus (Routledge, 1974) p. 89
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I. John Keats 859 2535

(i)

UTF, Eok5B<SHE>2D2BEICBILT, EANTEBEGHE AN
No, BIOMENSLERLTALY, ZOEH, AoToic, EETIEZD
HEkS A > MoFEL RV, ThiEF, BHICE,ALTWVWS Amy
Clampitt 7% 2 7 2 U # Ok A D The Collected Poems TH 0, & 95—t
13, Tom Clark ® Junkets on a Sad Planet & W5 HETH > 72, T L T,
OB IUhrDEHIT, —KiKTmAHBLI, £ LT, NATHICHEESN
T4 F) 2« o< VIRCENRE ] 12T, ZOFkEE HESORIT, L
THtce HBHEEFEEN, TOH, FCHE->LFHE—<F— v E2imt & (3
ZESFICEBNLO>—2FITICH L FAb<HEEIELAL> LR EHFS
A5) BRG, POTHOEDREE D, EEFELE VS KEBEREETL
ICREST T, FIMEBE LW L WVEAZLOEDICIRE L T T OHE VR
ANOLEDS, 4, B, TOWHEEUETHR-> TEho%, TOEHIcT, L
EATAMHICH -7, £ L TEOREDIDIT, HICIED EFHE] 26
IS5 A Wb tcDiZ0NE, 1EZEOHOVANTHENE S NS -
foo LT, THBo7, BT, Z oo ANMWERE b s 5 <, FIi
COMDREMIRREL, HEEL, oKD ZOEFERDIEAI D, & W IF
—5T, HOF#ET DL, THbE-k, Volhs, Ry¥FEALS
b, TRRFEESUAEEICBETRRE AT, M IR
ERTOIRBICEZXLVICT 2, TNMBRFOIELEDLE, b, 4, TH&E
XUNS, HIH Y, B ZOMGE RN -TVBEDIEALS, &, BIU
EONIE, TG TORIL, <EHEH>EATEELT, EBINEFE>%
BRLELDTH - 1o BEHICESTEZPIRTREALLOD, TNE, TOHEE,
Keats M2 AL LU LAES 2D TR B WA E WS, —FEO B A K
LIZLIEDBDTEH-/D, 5L TH, TOXIBIEERTLENG,
CITE->TEBIPRIFWONIEINL  EE, < KiITosA>EHO—BE L
T, 25 mTEBECH N, REOHICE LI OFAE, POTHITLILESD
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I <MgE> LcH® TR, Kvid, ToERNICHE LA, B v F
wEFICER -2, Fi, WBEAE L TV 5 Shakespeare @ K 9 1A
K- T ?23EL, 20 &L BN S OEED 13 Keats 7t & L
ThsrELEBETH 5L ZHIZAHOTRENLAI D, EEHT &
Thb, thid, BRLILFEDEELZMO RS BT NLE B SRV DLK,

Il Z ¥ Wordsworth @ <#ifh T 36> & », Keats @ <J&EM: ("sensuous-
ness") > ZEHT LR, TOFER (LW XDHH) Kb s, Rz
FHEBRONTIIVAY, Eh6l2 oD AOEFDILLTH S, i
PEAE VS, REWBMEE S ) EUDIETE XD RBITEHEVEL T
BEBELBWIEREIETEH L, 772 bV KFEOMBICH B, fAME
HEG -1, NEPLSEILRL, ZoKEHRAZMEESE CTEES 5
Ry TRE T, BEMARICOHOARV DB ER2S, KEHRZEHES ¢
HIZ oW 8 DR S (BRE—FAOEE, DERICIDl Lithh-
TWE)EWI, ZTDOXIUBHKEZ OFF->-TLAENSTH S, WHIE, Tkl
WH<HED>ZDHDN, CNDBMNICBRAZFELENG, TOI EE2CN0
raison d'étre &£ LCWT, £ LT, WROHAOEKIES, = oS5z i
L, g hichifEan<, ZomEs i, FFHTGERESES WD 24
#EudsEons, LTl lic, 4FiE, FAHFO raison d'étre & (F4E
TEEE-TLLNLLTH D,

Wik, Frld, BAO—flE TN, O ZAEES»OT, BHEIE
EEDORITEEALN S b, TORIMRBDOEZMW I EZM->TW5, &
7z, Wordsworth #% Chatterton® ® Burns D59 25L& 3E I, HEM
FEOAEEP - EA2ERTEEL, TOA0RME UICHE &IERICE WG
HEEOWICIEB A>TV 5E, HL LTHi- e RFIcBITfdid -7conr, %
DT &E, SHEOARD SIEETNE, BT56L, Holch-TRR, KHEs

S IO EIE, Mozart (ILTE L BHICh B, BT BT, [MIcESNAMENS, o
MHoEHgacgex 2H1IC, MOMMBMANEIJIM L0 &, 25 19 il KEZ TD
Kmmﬁﬁ%m%<%m1w5@u,cw;ﬁ@<ﬁ%-ﬁ%k>%@mf%%m
Amy Clampitt & Tom Clark ®&E T3, ToMAlEAEL itian<T, B Licx
Niz, — ORI <HD>E L TOD Keats DENFEN T LB HHHAICIE > TV 5,
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 HE N AREOBHS  Eb-T, EF ) E—BLTOEDRE LS

5TdhHA9, Wordsworth ORiSFICHE Iz 5 <HEHH LR > ~D&E LV, v
FFEBRITIERUCHE - 7255 A Holderlin, = L C, SiE0VE AR L 72 Lord
Chandos (Hoffmanstahl) % Rimbaud” 7% & —SF5EME AT N TR 72
Trebomsz, KedFEH L TLICEIFRISS NS, —ETEAE, oI
HoTIE, BITHM &SN, TOBRMAZMD A WERZICE TREEL TS T
WIDEZEV STV, ZORE, X PHBROAPEINTVEEVI b
7,

(i)

ZILT, SR, MoRTEERD, BRAGEOEMEZELTHE I
TER-> THREDTELITE TV AL b—Z N o DL B, ®
BOEC LS IR L7 Mozart @ X 512, WL, o DfERDO L ST, —
IR0 5 <SBPASICEWEADRTTH B0, 52T NRETH0
TR e, <ABH>BELER > EFABEETLTLE S, 50k
nig, woofs i, —HOELD XD S EEE S - TEHHE
LTV EiF0nA, #Ec, KW oiicsZoNEh, BHLbEHIN
YL —NITEDNT, BT TR L T, ARy =7 47
YELT, HOXIBWERSHORK HEL>TLEI OISV, &
DEEFH IR, TOME, —MoHCEILE VS EREHRE b REToni

SRt onB T EF WA, Coleridge 8 ZF DHFFLD Y % » b : "To the River
Otter" Tk~ 2% <BHBHAE (transparency) >3, TDI EA2FENE L TE->TWVWDBE, £
T, <EH>ZES 5K, Ko/NMiE T4 R 5 <BHE>%2{R->TED,
[EIRFICEER (=85 LHEERR (= Iﬁ(i) bEr, FEL o RAERS 2
LT, M <BEPHS>ZR->T03, o<, FAPERZEEO<ESL > %2Hi»
Fo<BWHE>LE1F, m&o ia\%ﬁg%?:?‘@’( BEmA50, TFvOWFER, FACH
T, COXIBEBUESTLP->TVE, LFZ 5,

Y Holderlin ®fF 5, Rimbaud OikE—2 D & 2K 5 EN 7 3, G. Steiner ®
MR & 5% A (Language and Silence, Faber, 1985, 55 3 %) Tdh %,

" Wordsworth 128 - Tld, IEXUCEDALBVEDICOLT OEZEZHE T LEHAND D,
FICIEFEF ) 2 NEANDIRKDB S > 12, EEXB1EA9h, TOT &I, Hic
Wordsworth @ FjO A (D) O <JEK & ThER > 1Tl - 7cFF AR Ic & <1y T
T% 5,

-8— (8) AN R

Mo, TOBRODY =7 4 22RO TEOHBGIC kTIPS L
N, <HEFI>E, FioAE>ICEbsnTlr#ELnu—ehnE
B, Thid, THE, A LFAD, o= vkt A, Four Quartets
DFEADE T, BN T L& - WERREIRVIE-T, Yiswvw ./ 24
WOTIDPOENEAS G, FERIEFAE, dXATELN < EEITRINCZOEE
BICNbNn b, dOEEOMPEKLE XSUTWE, FRHT<E>DRI S, &
BhbH, WrITE > TH> LWV, BREE)PHEGHNATTREIS ST AR
TEHOICEVWAKS T E X, Toktic, ki FHFITH S %2 2 OEOHIN
LEIETOHFRTEALZNPAI, RitICEFICEN S DNRHEER DT,

% b, "AABE<E>ZCNOFEHE LTRES  EDHRS, -
T<H>%iEDH 5P 5553, Tig<E>Z0boicidmMnidic, ok
FHZfEal 4 2720 o <> ic Lr@Eisund LEn?, T0=EKT,
B<AE>DE I <AE> EF o> TV, [AECHE S DEREEE T, SEOA
P E, 262 &D<BIHiI> & <AE>DEHNOBILTH > 1D TH - THNII,
giticEs ez old, <HHFi>E<AE>ED, TLTE>EIE> &
D, bobtREBavys A+ 2HEE2O<bD> (o <MY
(epitaph) >" EFEN(F Y] H) & L CHE DAL E K05, = FFIIT
HE LI, DOT v REIZURAPELI<H v FIU>Dd & 51T,

(ii1)
deiEE, B3, &hIcENS, fiEoT, TS, Keats DIHZE DKL D

2 Wittgenstein 13 5 9. "Death is not an event in life: we do not live to experience
death." (op.cit., p. 87)

BHEEICENE WS "Corpus" EWVWIEND B, TNR<(D)F 7 X b OEKR  (Q)FA>
@ﬁ%%i%é%ﬂ%@%f%%ﬁ,ﬂ5<faxb@%bﬁ@$ﬁ%%wtﬁ%ﬁf
»Hbo NIF, TOD "epitaph" EEERUICT 2727 2 MEETHB71259, xats
139°XTC, »® Frankenstein ® & 512, Ei=4K% il 5 JETEREE & WS il 2 £5 -
TWADE, K, <EMEE>mIcoWTIE, Geoffrey Hartman & Paul de Man %
HIFNF T BB, TOMmFBEMEICHK S X, Walter Banjamin @ <ZFHE L5 > Ok
H2EVRYD 5 D03, Gerhard Richter, Walter Benjamin and the Corpus of Autobiog-
raphy (HRUzZE WS TER=FK?) (Wayne State UP, 2000) T %,
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EOHEEE « EEORERIE, T <@&HICEN > ER2 SRR L TV 5,
TNODEMEVLVEERT 2R BbHEENRVINE, VEETEFAE,
Zn5h8 Keats ITBI LT (W id Keats DiFlic>W0WT) SnHE Tk EElbh
LIROWBEHENIZIE, R, ThBEI,rcT I EENTLE D, TDLHEI
GO WD Ficis 2o, =D DRI LABELVLO TRV, LD
ZOLIBEHOSWEHRENLZDOTH %, VimENIEE I X 2ENIEY)
B, HZaBFoOFIR, KIH<EE>OBELT<KAEHAT
(enlighten) >< N T, TOREEIWKHIT L& Gl d) ZKRTH LM,
WooFYMNC ETEL, <FH>TREL, BHXBOREVSHED, GiEx
<HEHICENSEEL>TE6H507, THOVARBMHGRE 506 LTV,
FNoR, FAOLELEZOMRTH 2 <FH>OMREZRMLSEZZ2EHDOH0
TWEBLT, AMilrs, SoTCrINEEroRTFTATLIE, LbIE
meta-physical WHEROH A TH 2 (6L, FE « MREL 2EROE
MW7) TERFRELTVWS, AoicaEne <iF> o, HAcL-
TLArBInRVwoTRBVD, nidznZy cHEREERZERL TV S
<GESOMFRR, PR <GE>IKI->TLARLEFSNB VDT WA,
FOLOBMEEAREZSFONLON, BEHEICSK L TV3 Amy Clampitt
& Tom Clark OFERLDOTH - 12,

Z 7, Clampitt @ "The Elgin Marbles" LS N 7-FFOBEHDO A% E v
7Ty 7 LTEBID, Keats DEEFEB S, 44 bV ERZIETT, ©
DEMROEI KO EIThsrUNE, Ll TlRacE I —HEOEEN
LEES, <ZIWFUVHOKHEL>HWIEZDFMTDH S "Ode on a Grecian
Urn" AERAE 125 & W2 5 O FAZ RS =) 2 550 25X L 7828 5,
Z RPN TOVWE D, #E D Keats FHa® Keats i TR SN 5, Al
5ENHBRHEFT>THVVWREZHELRImE, ML B s (B
ofE b, Keats &3k, 2a v by R, 7X)H, 450, F) vy
~ &, % L T Dante % Shakespeare O HFHNEFRA T 3), A D 23 mEhHitk

Y ZOHMOFEOAT, 16117 IEFHTHLPWAI, SREHOHTLAMNS
BB,

—10— (10) AN R

DFEMHIREEMIEDO I E SN T WA KT Tk < T, Clampitt HE D EE
HOLEDILE T oA NG &S, —EORAASEHICER ST L
PhBDP,

Openings. Winandermere and Derwentwater.
The Elgin Marbles. That last evening
at the Crown in Liverpool, with George

and his new wife, imagination failed

--and still fails: what can John Keats
have had to do with a hacked clearing
in the Kentucky underbrush? How could
Mnemosyne herself, the mother of the Muse,
have coped with that uncultivated tangle?”
("The Elgin Marbles": 1-9)

C O FEDFER) "Openings" 75, TOREWVEFOT -~ & ->TL5H, Thn
HEOHREFICLET A ) A <BR>%2EWT 20 R, Clampitt O
113, FA Keats OFr - s~ O EE %, <BAtH=PA%E > &\ 5 metaphor
TRELTVWE L7, It 5N 5 Keats D& 78 <FRRO > Z Ui 78
SEOHITHERLENL S, Keats ® (1) 23 v b 3J v Ffgfr (2)
Isabella Jones 2 A & D, sy (3) HIESCFEOHR & W 5 (RECAT7THE
Kk, BREOT A ) A TO<BAH=BAE> KO <FOFE> L VSR T
ko L, FEADPREELAMERE LS, "the Elgin Marbles" 853 ihd % +
)Y B EREDOMANEEAL TT K — O <@ AL > %, BRIk

SR v F S ITES vy et —4—/ ZAFUHOKRIA WEY/ Y
vy =D <HE> 1T Va—Uk/ HOWFEEEHIT FBESIIKEL, o . .
ZLT SHRBRELTOE— VavedFx—vid/ FrvyoF—DOFNEZDHEKR
DEhO PAEHMIE /) Eo kS RERERRER S en? Mok A%
Evatx—HHE ZTORBEFEOREIREIC, Eods LN HkTuwiaTh
B
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WEFBFEESA 20 THEINE, OO >0 50 <BHHE=0
B> 13, [T Clampitt H& O, Keats @ <Bi#i=FZE>TbH 2L, OV
BEEAL LCoHCHBO <Bi=FZE>Tdb 5 L WHEEDS OKiEE AL
SINTVE, EVIONEHEE L TORAICFERELHLELES D, it-T,
Clampitt HHOF® WS, Z 3B TCHASES TV, FIHED 4 —
54T (Lpb—fTEZ LV EME THMBHRESNTVE) ZRTHLL,

[e e «BBARKEL

e e o Z LT BB KELTWVLE—]

COIITE, WRFEDTL 7 A ) Aictd 5 Keats OB IO LBEARER G
% ("failed"=@2IE) O &, 20 & 2B 2 LEHEOBEI D%
% (fails"=HER) &b, [EFFICHE> TV 5, HIEICE 2 R 2 i+ Rk
HDETABVINE, TCTHERLTEE LW &3, REHAZHRTFHA
D, TOHAOHMETRALEBAES, TO<THO>ZREMHIcAS, T
NzEFiac g (=A%) 28RN INE 220 cldisd T, BEd
i NHEDHICHOZEIET 2 & 0o, “EHORESHANLTOUE EWVD
LETHB, BBEIORKEL, 4, S-7@EhDThiH, TOFTE, 514
O CHBT, WARX—HIZ2HTEE) 72V AEZHSEVED Keats 12,
7 A AFEA Clampitt 25, Z QJRIEHISESEE SR L TlE, LIcE@EMcT

AN A OEEEANET S LV ESIPNLE, TOTEE, BEEULT
i ANAtTofBE S 2HREOTH Y, FHUSEICHE T 255 AL TICL
PHREVEEINELE B EA 208D, TLT, TOXIWEATZN, i
WEM L, L BFHANDREDEY <tribute> L 2DTEH S F WV
Mo TOXIICLT, FHNFHER, RELOZEIIBEEZRZTLNS, HE
x5,
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II. <bD>DFFEE My Ars Poetica

V)

PR E<IH>EK D Finld, TNTH<IIR> I LA@EEREWERLITE - 7o
SED, HERCLILESVDIBATH S, TDI LR, ok O HERRE
BRELTHTODH TR ETHEINE, ThYAILTZE, <Hg>L&
Hot ETZO I EAE LS 2 2BR0ARIC, ThERDICHELVFEEZ
X2 TL %, BIAKR, <Y1 Fv5—DDE>OEODE T, Wordsworth
F<MES (‘mute’) > I 5 X 2 A28 61725 T3, <FHE ('silence”) >
DA TEMT Z2E09, WO b D Wordsworth DEEERE/RT 5 &0 H &
Db, HiF, XFE)<SEEZ2EDbDN ("mute"="deprived of speech") > D
ThH-70 RLEIIT, Keats iTBVWAKS G EE, PR SEEAEDN /G
ANfebic, rBETHTBHICDP OB - 12IEA D D

FARBICE ST, #EHILEZTOLON<IIR>PTAICBELVEHID IS
ﬁe,%nf%%®<ﬁ%>®%m%aﬁ*ﬁ%&é%imwﬁéﬁ%@ z
CIEEIER AHALBOUE VRS B DRSS, ORI A%, T
& "metaphor" EFFATEL,, bk EELLEDLNLZ<b DO >DEIEIR, O
LRI ZDONITE P> TVBEEE>T0L, FAO—RAREL<bDDFE> I
254 rvd, ZOMEOHEEEHAT L7200, HH EoicGbE,PS L
nruwgne, 52 o6< Keats IKli5< 7D —> Dk TH 5 T & IF[HE
VwixnwERHS D,

Gi)
2IT, £DIEEEALIDIL, D LIEREKEE > TAHL I, iz, (1 F
) 208w 2 RO AE, Wordsworth, Keats 75 Four Quartets, B\ 1
Wallace Stevens © L C Seamus Heaney ~E 82 2N &2 F1EHT, ZD
AEZ <D (athing) OFFE>LHELLNS, ThrzoDd, Eliot ®

% g, Wordsworth @ "There was a Boy" IZ5 K& L T\ 3,
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< EEWIHHBIY) > & Stevens D<EED 7 4 7 v a v > EHE—DIZT D b
DTH B EAIL, [T Eliot © < EEIFIFHBEY > 2 im TR < FEEE L
THAB TN, PIARTERB<HH>Th s EET S, T LTxoHEE
DIz IccER LI s, 21D, Stevens i~ T, LIF, #4750
WEN<FE>ZHVFWTHL, FILEDNIE, Tl ElE, <HZR (a
thing) T bDONEN>EWHF—<DbET, <HRFE>Z2Y DV
Husserl @ < & @ > @ W@ & Z I o, v~ vRoiFA (Fic
Wordsworth & Keats) %21 > Tirb TV 3 EL OMEHEAR O —> &1
IEDTEL, TOKIZ, TOHRFFFOHRNIZD - 5 > TW 5 Heidegger
® Gadamer W EHBMES VA LNKWITNRE, RIFY _AOFiERD
hikich 2 A —SEEMAL R (FEXAB) "—%, Frmokric,
EEGIERMEWA, TOE2bBELUTERL THIDD, DITOFNT 7 +
JAXLTH B,

My Ars Poetica®

1
Art 1s valuable because 1t 1s useless;
Poetry 1s reliable because it 1s deceptive;

We live on metaphor because it 1s our reality.

" Heidegger % 5% 1 fk < < fEWIR > ® Hans-Georg Gadamer @ Truth and Method
(Continium, 2003) &, T D LI B SEZHWB>OEETH 5, Friz, TOEY D
Chap.3: "The Development of the Concept of Language of Western Thought" (pp. 405-
38) &,

¥ Z® "My Ars Poetica" 1%, T2 &BIFEICOVTE, AimOBER B ThM YR
K« ZEHFRICHZBELTHVWTWV S, 0D R IC2 2 D% EKMT, T JICB
T 5, TLTC, RICWEHEZHL L cu,
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Poetry 1s an enlargement of our mind;
Poetry 1s a little stone

Pregnant with a vaster world —

3
My poem is not about the thing,
But part of it and part of me—

Therefore the making anew of both the thing and my self.

4
Every word is an event of a moment
Carrying with 1t

The unsaid and the unseen.

5
Beauty is the most radiant light;
It 1s a harmonious whole

Nothing else can be added to.

619
Oh my bosom friend!
Yabe-river today looks more beautiful

Around the spot you died in—

Y Zo® i, XRP S L TR ICEAFHIIKATHT, FHEGSEUAELBTINE,
Ay ERL DA S BE A REE 4 2 721, H LI OEINcHEA L TA 1z,
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7
The above 1s my Ars Poetica;
Therefore, everything in every place

Brings life to me.

VIF, 5421801182 D% KT, DA ZOFNT 7 + ) XL %2WAEENTH
52 &I1Cd 3,

Giid)
WL, HER B OMEA D L, 31, BIEORAICH AR AL
HA2—HoBEBicdXhnvword Lnmb, UL, [EHEICAR, &Rzl
15 < YIRS % <BE> A LT EHID 5oV B EHID 5o, HEokE LTI

BB ELLOKE/ KiBINE XAEPRALGFHOAYIZ/ HIF LWwobkD
ELCHRAS
"Yabe-river" i, FAOHI /LR 2 > TR 2 <KRFEN>D ETH B0, C
DFFITiE, FrEERRIcE CTEE L K2 BA TIES N BARBESHER S LTV
%o Wordsworth @ "There was a Boy" # "The Drowned Man" 73 &0 EY — KT,
<HE>ENESHE T, BEPRELE T, <KEHNICEELKS ("Preeminent is the
beauty" —"There was a Boy") > TN fE SN 505, TN, A3 Hampstead ¥
Rome 75, Keats DFEEMENE LT, SN FAICEL LA > TH DIl TV 5,
Fc L -oC, REPIEVS <bD >, KADREZKIS, TOAKOLEEBT DL
FA5%, TIT, RVICFEHNKTICHEL TRVIRLWERE, Tok5mEE, JE
FZOBEFTHOENELLY 2V v LT, £ic—204@k ("harmony") %5 AL
TVHDTRBVY, L3ZBHDHE, E-TH51H5, KEZMATEEL DD
&, FEZqE LIS E A 72 (=8I T, KROZEESTEDTHLIEH 9,
<HEDFAN>— F 1D Rilke 17, [FEOFER ("Todeserfahrung™) ] &9 &b 5,
zhid, <IE>HLIoEoMFIUCEK L o <BREI>1c %, <HEFEM: ("Wirklichkeit") >
PAUBLENEIEEESTHELVETHSI, TOLIICLT, Fald, hEOLEE
ERDTH D125, TO—Hi%x, FRTEEL TH <,
But when you left, there fell into the scene
A ray of realness through the very gap
By which you left us; greenness of true green,
Natural sunshine, forest real with sap. (9-12)
The Best of Rilke . trans. Walter Arndt (New England U.P., 1989,
p.79)
Z LT, HooiamURA I ML D SIFEL AR, oML R EMICBIL T,
FILCEMNERZDEVITETH D, i fEib=0EE & v 2 EX DKL,
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LAHATE LD TR, e 2 LT, 20k HHO<LH> &
<ES RO, ELLIREVSIRET 3 & bHINE LD OENED O
LB bDT T H, EMMEREFATEIE, AFHIZZEDOLHTE A OFHKIZE W
TERDOTRER->EAIDe 75 v ZDEME /Ny 2 5 —)L (Bachelard)
WELOLWEEND 5,

R, ZRONIKRICHAT S,
ATMBABITEELVDWE, THLLE->TERONINSTH %,

FeaxDEETVWE ZOBEEOMRER, LOoTAEBETRILDTH Z00 2
i, BROBCELOVETEEL TV S, FAoEFNENEL L, i, L
OETHZADHELID BELVDR, ThOBFAICEK > THENCER S NI EE
KinbTHBIEAD" TIRHADHBIOMENH D, HIAIE, Keats D
<7 4L DE (the Adam's dream) > DN D b 7T ¥ LNEEAZEL D
&, Z2RIcbETRINEBSROVDE, AR LI LTI 2167205
Wrig=ns, % LT Newton 28, ZEIZhh» BHLA 0 « fIK L 7212 DRI,
AN BEDA LD b EE LD IF, ThobFoBEficd L TcEE2 &0
b, BLLATNIC L > TREN=FORIEV oL LiciT 22N TH -
1720 DT, DO [TIMFA S =] OFEZETHLIY Y eI 4L YV THo
toin, TERBHEE/] GBRSY A V) BAELVWEYEENT W, T LD
ENERICELLDICE, TLT, TOLIBEERLICE, P52 R L <GEN>
DEFHINZDITHY, TOXIBEDEICK T, BRI OHERE & i
EhiLahrs, MR bREREHEINTELOTHA I,

%, BRIZENES -2 ndE, Thid, FA=25ED, chofis vl

2, BEELOETE Jung ©iES LT, FROEEHRO OB (anima) 23,
BEOTMIEE SN T, MifORESHIN s icg 2 ElksE 2, L550I1FL
W2AH, <H>HaHIs, B4 A, ZROND LI THAT S E VIR
720 [HIIRFIC Keats B 25FAMBAIRICEE LS D b, O TTD LS BFFANELE
LcHEL ke, BB OoNTGEELE»PSOTHEIEAS, SR WVAIL,
Keats 13, EFOLGIAICLPBEL VLD,
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CAOREAT TETHRLAB TS, MUNAKIENDCETH 5,
¢E@ﬁ?u,%%m<ﬁﬁ@%>&m5ﬁ%ﬁ%éo<%>@%@ﬂ@%f
W, TR Oh, AMBOH] L2 50RETH D, Hk 1

HOE L OGHERO AT, I L THEICEAS &, Fofcidfl
BR<W>7moTHD, HEDLZOAB>IZEWS TE—Fi, FAEER, =
OHFRICE > TZ OAEFEORIAE <, Wb (?2) FEEKL SV
HTETHB, TO<W>DOROWELEL» SR ONBHFER, Lo AMofo

HicBR 2B E 13, KOITHHEERICT 2K A5 2813, BEICBTE 3,

P2 T KA v DFFA Novalis 3,

FEOMRD o ot AEOHRE, (T&% < DAL &85 Thth
TWBIELEAESIM?

Vs kBEDT EEE -TOWRINE, £niE, TOXRTIZ <> ORI
WEHELWLES->TEL, FLHANE, I<bhsni, [MoEHELVLID
HHRICER AR E RS 288, - T, SIRADBEZMBAL 205
i BBEEZAET 2HMBOTH 5, 0, FBRE[DT, BLzdbow
BN bOOYFE VO, BRI SBVLEDR Y T 7 =G
TEHLTLH D, 2NHE S OB )=AIEOMRICLEF - THBETE
HWEAD, NvaF—D <M (reverie) > DHET 52 b0, <
(dream) > &R L TRE LT, ZLHEDDOHREIREEZRIRT 2012 EF 5 &
&, ThiZ, X0 &EFAOBGNINEST 2HWEOF V" Ttbhb-T, TH
BEOERTORBOBMEDOTH 5, HAR, TFRTVLELEITRKROHED
TWVWAEVIHH, HOBHEATWEEERGEZTTVE VI FH—Hico
< VIREEAER T IE, TDOL D BERITIIIHRIEL O,
ZDEHBTEEKST, TIT, TONY 25 —ILO<EE>HEEE, FL
BDIERLTHEL,

U ZOBPAICRELITVWEVWEELTVADIE, 1 F ) 2TIREE T Coleridge TH A 5,
Wiz, Thie<Ei#omSoft (the twilight realm of consciousness) > & I35,
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Bachelard @ < Réverie > M $&15

K (=REO fE)

< ZEfH=Réverie> ="The Twilight Realm

Of Consciousness" (Coleridge)

K (=K OHHIED

BT 5>HA, ¥ (anima) B (animus) OFHRE, <k>& <k>
DO OHFIICHE O FUHBHNGEE TH 5 LB 5D TH S0, Th
&, ZEL Coleridge 23, FEIIMIEMALS 268 TH 3 L EE T 2 <E#OD
RO (the twilight realm of consciousness) > & i Dl T d % 72
A9, LinL, THF-7LTTIE, MLVl EarEF -2l itidBnsd,
o< VIROZBMFE~NDHREIR E L7z, HA1E Eliot 23JEHE L 7o <IFHER >, 25
ST 7o —F IRy LTLE 2R 3»b LN, 2 THELAR,
CIT<FME>OMEEE LU STV EHMTE, BITdN5E &I
75 % Heaney D< 4 >42EL T EBARETH D, S SHIC<GFHNEE>E2b-T
EEMALLBAMETH L LEVS T L, E-T, TOHE, FEALSHRL
DTEELT, RELLFHFADO T ) F 2 — Vo, BRiEAELD, Do
VEROBMFORBTHL LS LD TH S, SVRANE, T4,
BLHOMMHREE S, 7 ICRUE AR E S <allibk> & < QA >
LORXFTOHY, Fi, MFiE (e sémiotique) & AMLIIFE (e
symbolique) DOFEEHUIET 2E]FOETITbd 2L VWS ETHD, TDZ
L3, MARIIIC Lacan O Sifiam, HIC1E Kristeva O Siam a2 WO &, [6lHF
IS D <57 2 b > ("pheno-text” vs. "geno-text") ~&EINHL L TW <
CEIBETHAI, MORLFETNE, T OfEEDS, EMVEGEE O HIE A
DTHY, TITHBILTONS <ER>DOHIKC T2, v < VIRITRATTS
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<E>ORBEANEHE > T DR, EfifFm & i3, S 2 ThlkSh, =0
<HE>OBEMITHIITONS, 25 LT, £nde < YikesAD <HIHER>
DO, Wb <HBUZ>HBILOETH S &%, HIMATE %

III. "Metaphor" & L TOHR

)

AT, <WE>OBICESk L, TR, TOXI B> AER MR LI
ED LS BMAL DD, DNV 25— Tk, FOFEEIE, BiEokh
DOWRHIETRE, Jung D5 5 <7 =< (anima) > BHEET 260 TH D, =
NDGFFAN D FARA AR N 33 <ZB) 75 > HEE AR T 2 Vo, T OO A
i, icchot-trtacliEs e ar o, dhoR-tEemfs s
HENZE (tour de force) #IELU B AR ELEZL 21249, WhiE, <f@itE
E#H (the androgyny) >WHFEEE", IcEAFREVMAE LBLVWINE, £
DOFfICiE, TbZ b o0HZERS A, TicietoHE B0 H 2 R
PEER2, LI A SHOEMEB >TLESIDOLS LNV, TDXHI
HEoHICls T, MR EE- THEHT 20 ES > Th b,
ZLTRENLEE, iz o2 L waEs SR, 2o < &5y

MBI ESC 18I E 7 F v L 27 SRR U E Rl & 0E S o, £#H5
FEEROLDGTNTHLEAES L 51, T-F@aoRarsEEnT 2571,
< TOMEEEF, TOFBOE>HVR<IOIZ, TOEEEOEZE>EFVD
A 2 2T, ENER oMt Tka s LEKC, KBMEICIHTbS N
ToRED D B PIZIE, Keats Dk OHEIE "To Autumn" 2R TA X 5, i
PNEbDTRTH Keats ITE > TEETH 2 LFEFHCTERTSHD, Wb

, HEORE EFHAONTOEESEZXZHID 15155, Z Ol i 28K
ELTEEZENE LS, WhiE, FEEZoREE LASAB0L ) mEE ()

* Charles Altieri (Painterly Abstraction in Modernist American Poetry, Pennsylva-
nia, 1989) &, £ D & 9 5 EET Wordsworth %, "the model of the scenic self" 75 %
HAKEHELTOVS (p.69),
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DHY H—FN%E, BOBWKTOO < VIREEE? S0/ 0WRNTE2DTH
%, Stevens 1§, TOXHHEE (i <A 4 —U>ERES) ITBHL T,
IFVWIEEE-TWVD,

BUFICEBE A > A —JICBW0WTIE, £04 4 —V3, TORIFGOMHY
WBARZER > TV 5,.”

HAMERTE LTSS ERR, CoLoi, FAOREGICHEENT
ZTOREERDT B, <bD>LDRFEELEA LN S, ZOHPID< b
D> EREBEOEEOH Y LS, DF D, TIRXIABNELIO<ED>E L
ToRENEN Y, Z5 < Eliot ® <KBINHBY > & L CoEMERDF
L, TOLIHHDAHELTOVEZDOTHAHH, FHELLIL, Stevens @
<TFRY—OF>DOIIIT, EGHOE D BBFMAELTRL, T Jickmsik
FEaIET 5 E0WH T &ETH B,

(1)
T, TOXEIBIHAEZMEMFEXITVVDES S D, BF 5, metaphor
ko THL D LR, BV IR IC metaphor DAL EEFA T LD D
L\, &9 LT, #HlZE Deconstructionist 72 6 D5 A(g %48 { metaphor
B LaEW, FAICE - T, £D% metaphor T AT D FH DA

% Foucault 2SN TWwW3 ([FEFEED LI, 7;’3:%535{2'5& T, BOEHO
=3I NT, FRITKOHTH 3, y@fmwﬁm BN B EEKGBAS
29180, b, TOEBLTOLDEDOTHY, h, Eio< ko ()
DHYVHESOVRLLTVWEDhbd LT,
PR EGIFHLTE I 9,
"In images of emotional origin the image partakes of the nature of the emotion.
Collected Poetry and Prose (The Library of America, 1997, 710)
PR BT 7+ U Ra (2) (3) 1d, SO EEES,
(2) FHEF, Kool KTthh,/ FiELo REUBMHRE2EL/ NS AaT
»5
EWnwH T, R
(3) TMFFR, <bD>c>0TOEDTIENLT/ <bD>D—HThH D
—EIE D) - T<bD>E<HOHC>WHDOHEHFTH 5
W Tk,
* Deconstructionist T & % Ross Woodman ("Wordsworth's Crazed Bedouin: The
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2 t v Y

B THBIEIOVNTHE, BEEESHL, FIRICHLT, EEEEE
MELTVwEDTHD, TITER<CEREZRT>IEEAX—VERT>E
REIHN 7S DT H B A D metaphor & 13, BT <BIRT—ALE > OB -
T, YV PADEEDL XD BATEO T — VAT 2880 (FAENEGTD 72
FEHE->TWA TR T, <BEINHE>DHMOLXD ETH ) st
LHe) (EENEBT) ThdEvwd, “HoOMERHbE TV HEE, K
i, B2 VIRGEADEPICRZTNEE SR VWIKEAD, T LT, Tan<Hik
TR > ENFAR <EEIRICBEDL 24 2 — >3 T304 £ — Y, SENA A —
UTh, TOREKRKLIER, SEZOLOICL-TAGSINE J2EE-T
Fu, —flE LT, Shelley 22472 >THA %,

Their language 1s vitally metaphorical; that is, it marks the before
unapprehended relations of things, and perpetuates their apprehension,
until the words which represent them become through time signs for
portions or classes of thoughts, instead of pictures of integral
thoughts; and then if no new poets should arise to create afresh the
assoctations which have been thus disorganized, language will be dead

to all the nobler purposes of human intercourse.”

Prelude and the Fate of Madness" in New Casebooks: Wordsworth ed. John Williams,
Macmillan, 1993, pp. 112-41) 1%, Wordsworth @ [l % metaphor & allegory @
BB & T, metaphor IIKET 235 A1, = ORI O W 2 1ITiER AN & R &
LS, TNEFLED 500, HfiA2%1 allegory 72 & RS 5, TO—HiZ 5L T
B <o "Metaphor---is a fictional armour against the fact of death which as fiction
continually deconstructs irself." (p.116) Metaphor i DMERE X — v« V) 7 — vidiA-
o, o LML 1Ed7,
TERS MO T 7 4 ) X A(DBR
Fold, 2577 —2fHLITEETVE BELS, ZNHESDY T Y F 475
DI 5
Z I T, Stevens DEHEAEGIVWTH L,
"Metaphor creates a new reality from which the original appears to be unreal."
(Stevens, op. cit., p. 908)
®Coffixid, PV —vEHBEINS, AK HROXEEZBHEOLTWVWS, [HZx
7eBENR) ChuBIRGER, 1984, 431)
% P. B. Shelley, Defence of Poetry [#i NI b D ZSHE MDD TR TH 5, TN
PIHNCEAE SN TOWE L - < b0 > DBREL Lo, TOMEEKELL, ZiC
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ZDF|HX T, Shelley 5 metaphor Z#/r L THgd D28, 41 4V v 7 TR
LEHLOW<bODBR>TH Y <FrBmlE>Thbr L AR LTEBEL
Vo TN, FADO—EIE D OFEXRE B 23, HAZALES 5 <FFEN
HiskEE> Ly, nlEicEEsnTwEr -7 JE-T, HicRRATL
Win 7o) fHE, FcHESE R EVS, DL BEHAOKIEE, M
IKE->TWVWBEDTH b,

(iii)

fEmic, ZEM3E LY, FFRRS, wAicensld, Ao CERIEEL
I —5 VAN, A0 b0, AHIEHEEER, OKA TV
DN EVWSEMIE, B RO<DDFEF>DWAFRMTEH B 59,
<bo>E, Vb, TO<AHHE>E<AE>oROBET, ToWhD
FRIRE XA A5, ChETRBETIRRLTE, JoERottREHWL T
{ %, Heidegger OE#ilc b b b L D1z, <bD>EF<HHE >, FHEESEH
L NO RO RIE” IT & - THIEDOIRREIC S 2 DRHEELZ LT HIE, 5C

i, ThoA2ERRT 2 5HEF, HRloRHEOBrT, HEShEEERHRmER 2
DTS, MEO—#Lw LR 2507, T5 LT, bLIADISE EA-T,
%ﬂi’(%fﬂ%b’(h\t@.é’ﬁ: b —EAE LB I ENRINEE, SR, ARO
H%AL‘&M’) b - EEm HR {iz_ég.&cﬁo\ {1->T, BBATLEHEA S,
Rl i1 ;of<ﬁ#n5>t i, <M BHREN > bEskah 3, Keats
A3, "Ode to a nghtlngale DILHT

Adieu! The fancy cannot cheat so well

As she is famed to do, deceiving elf. (St. VIII, 73-4)

&5 - T, "the fancy"'=<AB{& 71> % "deceiving elf" & LCH U BHE, ZDXH>HHED,
OO <EANn3HEN>05EE2 %, BEWTWADE, TI7T, MK, Mg hinz
brb<K > ErxAREELTVWEIDTHNIE, FAlZ, b-E5FL, b-EEL
< T>0nDiT s « « | EVILEEHELTVWIDTHD, K{EbN oL
I 15 KBTI > 2 5F L TV A0 TRE WV, A7 7 4 ) X4 (1) B,

(G513, WA, EfTE %,
fFmATsAE, T.S. Eliot %, WERRO <&E#E>~EFEW, KEEHD vision &
Ralvibolz, <kxoE>Th-1,

Through the first gate,

Into our first world, shall we follow

The deception of the thrush? ("Burnt Norton", 20-22)
TR, FAOFHNT 7 4 ) Xa (4) B, TOXIRICEH L TWBEIEA S,

(4) H5W5EEE, WEOHRFETHY/ <EBohTuwirun>L<EoATHE
Wil %/ 5l &N T b,

2 kb, Heidegger DEBRMIOEHRIZH -~ Ty, AHO LS IC, FHREOEHE, VEAIC
Aok E WS ko, FEZOEDPEARINCRFSWIRIE LiEEa N s X510k 5,
<HEHE>E<FEHE>ZO LN, AOEEICHET 2V =7 bvich 507,
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ZF XL, <bO>RFANHOMB AR >TVAIDTIEEBLAI Do ZDI &%,
Stevens [FIHHJIZIRD X HITFE->TW 5D,

ITRNTDOHD (everything) (& "real" IZH AHMEZF->TW5b, H BV
2, ¥XTOSDE, "reality” DFRIANED - TEHNWTWV S

FMEROMER, VT okl —RIthh>TVEEE->TObHEETRD
BF WV, EMERIE, Keats IZhfiF o N/cREFATH 5 <EDORIBE>HB LT LD,
<HLO>OREN LERKEHLTOE I ERTRIEETHEKEA5 55,
Constable 7%, Turner 7%, KIZBZ E8l%F + vy ZICHi< & &, JKic -
refiRR, <EB>ThI0wAICH > TEARKOAREZFELoBAICEDKRL,
COMBEVWEBLT, T IIKHT<E=JEBF> & <FE=8I5> N0 ke
—2 D reality OWHZELEIE 2 EF5->TVLDTRIEWVIEAS D b,
Constable Df&H* 2D LIFTH LS, (IR_—=VRME) CoOREZDEDIF
Eo0FTchh<F>otAnoTchsriins, TnsHAEKBLENAS,
TNEFTHEELTWE L, FILOIEALZHB S 2012 E0A 5,
LIAT, YVa—Ilid, BHERB< V=74 T7v>E< v =7 0 2>0ED
BEROI I Wb DThHD, <IFAHR (L7 =7 V) >%2F>T &
BV, EF20R0, B HADOEENEAIE, LIEPHEOIL 7«
5 V> EIFUEE ZHAET b 5 T L REEA BV, TOMEEA S O, FEic

# "Everything tends to become reality; or everything moves in the direction of
reality."

(Stevens, Collected Poetry and Prose, The Library of America, 1997, p. gg@z
PZO<HDDFEIE>ITOVTIE, Heidegger MICE A, FFA & F <FELEDOHA
("Hirt") >EE5008E 5 2 ) Th b,

P JEHFIT Stevens 23FES K 91T, FHAL B <AAfO LD >DEIEETHH %, "The poet
is the priest of the invisible." (Stevens, op.cit., p. 908)

$ B AT C ORI, MRy <FESEE > 2 fLCE, N TV cn v v RO 18—
19 4 Royal Academy IZHifia Nz & &, RELREF, ToOROBEKREAEE X4 ITE
Mol 7o, &WHiEIENH %, See, Elizabeth Deighton(ed.) Looking into Paintings,
Faber and Faber, 1985, p.180

TEREPLTRENNR (L7 > 5 V) icfiihé S EFiRL, Cézanne & Baudelaire
DEMZERFITLT, Vv ya—vEFEVDBI 25EEMIN SO, AiHEEHK (5,
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o Wome RO A A - V%

| mpcpoBmEETS
D, <LODFF>TH->
T, fTBTonkER
HRIFz 0B cH R
BT 2bIFTIRELT,
ZIDPOSHUBED<S
D>NEXD RS NEH
5, BFEELSETEHI
Kic@AIALDTH 51
A9 TDEH I EAEK -
T, VUM, FEBICEINE
EIC M7 > TRIEL 72V —2 0, ZEL<EEi>Tdy, bI7—>2iF, PR
D NIThEs 94 % Wordsworth @ "Lucy" 55 TbH %,

LANDSCAPE, A STUDY (WATER MEADOWS
NEAR SALISBURY), John Constable

iv)

C 2T, metaphor MR OB N %, fthic 2 L TRANITR L TL 115 <
H>Z2HBTELDOBEWRILEA D, TN, FEHLZE E. H. Gombrich 231&4T
DM E LTI EF2E2AD, [t « 7 4 7EEFEVSDIT LIcfa],
Phillopon 73 2 A¥)##i < Les Poires (=fatheads) T® 5, TDRITBWVT,
Bex DIRDBLELORDP LG RO ZTNANETH EE T ) v T EOED, REIC
PEF v (pear) NEZFRL T, BHELICEEF vORLANEBHELTLE
SOOI B, FiEFvThh, FYIFETHS, T I T Gombrich iF, =
M OFEAFEEHZLI T D & 512N T WV 5,

Bk, BHE SRR ¥4 FoBEE] 2003) Th v, MFES—fHiE5lnTH <,
bbb od, FnERREEE TNV ETRIE, TRRFICEFTEL
SO, AIBHE, T8, —REaNEECTSIEHORANN, ilatz<BALTL
572 TH b0 (p.318)
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[d oW 2 EMIRE R, M
LES POIRES,

1 (likeness) DFEH Tid7x

Vendues pour payer 1es 8,000 . dramende du journal le Charivari.

e v ) T, ZEMY (equiva-
B : lences) OFERLLDTH D,
znm, V7V T4 —%—D
DA FA=VITE>T, —DOD
AA=VZE)T YT 1 —IT&o
T, HaTEEREICT %,
zL7T, Zo%Mmid, &
LB OBEMNTHRIF S 5 &0
S5&0 b, b BRAKRICKT
BB D—FICkFd 5D T
»H5o]"

4 enba, 3 vt F1en commaquens, voms we ssuriet slasadre cotbe

N, pons won e pomr wes beiache, 4 g euguetics e Roaard on o sl
. e
v, Wsrc'y, oo £t l.--h.‘-wlvu—::bl

b 276. PHILIPON: From ‘Le Charivar?. 1834 Tirrrvofick - THEL I

LW, FvDiE5 b, Fickhs

LALNATET, HAHIHDT
LRIV, HESCNOELEEZ LR LGS AR TREZER 2K L TV
EEZ2 D, MEoTEEF VIFHEML TV AL R, S E L THAEST 3 DI,
ORIk DIALIE, FOHOH LWHAEZRINS LEIFC, F YO
HAEGHAONS, “2o0b0DfEICE->T, TNETHOEN TV AN
B EREMMEBEINDL &, TOTEMNEERIETHD, HITBHFEI
FLrvoptEsN BB/ S 5 EIE L aIc, TOBEER (%) L

® HidDLes PoiresDX &, Tor|HXEFWd NS, E. H. Gombrich, Art and Ilusion:
A Study in the Psychology of Pictorial Representation (Phaidon, 1959, 291-91) » 5
WotcbDTh b, FRLGIHAXDFEXZ5IWTH L,

All artistic discoveries are discoveries not of likenesses but of equivalences which
enable us to see reality in terms of an image and an image in terms of reality. And
this equivalence never rests on the likeness of elements so much as on the identity of
responses to certain relationships.
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DD MZER] (B) NEBICTDHFEEEATFELRETLZDTDH 5,
, B2, Wordsworth &0 "Lucy” 5D —> 200 FiFTH b,

[
(l

A violet by a mossy stone
Half hidden from the eye!
—TFair as a star” when only one
Is shining 1n the sky.
("She Dwelt among the Untrodden Ways", 5-8)

CITHEAONTVS Lucy KALKIE, <E>THH<<E>TBDTH-T,
CESOLESIT<PL>FEAETRE V. TS 2D >0 metaphor I
£oT, TARBVRBINEL, COLLOFLEOMWBES &, oM,
MEOBIEEE WS, BkE D OMRAIBHMEEZFOEISNIDIETNE b,
FFE7s &3, T @ metaphor IZX - T, Lucy %= /2 RABHFES B TIC
BoLHanT, BEEZEFLLTLRRITEEL, EHEDE>D,
ZEIHC <E=FHoOHE? > &I, Lucy oA HUO T, ThETLiF
ROEEROTHNTL 2LV TERDOE, TOTEEZHEL L TENT,
Lucy OFAENB TN, TO<E>S<E>SFEL TR V—F 7, W,
CO<SE>EESPRP o5, Lucy FELIBY, EEHICHFELL,
O—[ElflY ORMIE T 7 A+ D LT, TOZHENRELERIREL G - THD
T, HichEld 2 £ BRPHAILTVWEEEA2DTH D, TDLIIC
LT, SFAOHOHT, Lucy b<#E>b<E>d, TNZThChoFEAEE
R UG, BIRouo <E>0BIFEY Z3tEd Ln b LIt b, Gombrich

¥ 20 "as' Ci, B OmiA S BHKS, (D (ERELO (Boks12) 2 (B&L
T)o (2)DEFA, Lucy=star EWIHRIRELZ725 9,

A3 2R 0D, T2 TREE L Lucy %<3 &R > &0 TIAMIKA A%
ELD, FIL<ESH<E>SEVSHIRXGEE LI, FTFEbEBAEA
I <BOEIIT (FRELT FELL>ITT 2 FEER, Lucy 20 TREL, <E>
bTHENPOLTH D, BT BT, =HWHILL, MiEdT 5, TOLH7, JDREIURL
BORRAEEZEZBLVWEVWITFEVEAS,

D DX <ES> DM A, BRFF<ANMHEM>EL DT LA IH, TOHICH
LT, </ -t (C)>WD &,
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DE <FMY>E L TOMR, FELLOKE>DHEIZ, reality
HHRIZDTH Y, Heidegger D—KapiThH 5 <@ETAH I L=Fr T & =1%
THIEST LV EHEMEEZ S, HICRA O <[FUREZEH > LIERB 7
AH% T, FO<E>E<F V> OHRMAEVTIZVI WV,

W)

FEEICHERIT LS, 20, SO LS, —fHlo<bo> L&
LT, ADHNITHELTOWEDTH BH, TO/NGIE, HhicHibs O
b LNV LR HE, S3<EE>otFicaxituhs Lhiinidnd,
CONGERIIC LT, WA - B 20 b VIR E, Th
DHIBLICAEULTVWEEFRZ S, TO/MAE, [>T, TO<AHA>EHEE
XA Liahs, BRitRE2EA, FARHczoTgFIckzontass, <
CIWPNHELTORZLEARLTVWEELEZALKEA ), TO/NGRVDIZ
<E>E<LCES>ORYEITH>T, ENEERLTVLSE DK, Seamus
Heaney" RO L HICiE5 L &, XHO<H>A2 <S> ICEIBRANE,
XARC T#EA, FEICRFECHEES > TV b,

.. yet in that utter visibility
The stone's alive with what's invisible:* ("Seeing Things" II, 10-11)

23R "Building Dwelling Thinking" in Martin Heidegger, Poetry, Language,
Thought (Harper and Row, 1971) TO@HmX DI A M VvERNES»BE LD, 3=
b, "SHAFELNL, KE<KETAIES><FELIE><EZILIE>D=D
®4‘EEAf)>$Ek‘IEA'CL\5tU’C TN =2 OBEEMBEIRERAL T 5255 - TV 5,
<&bi HTaPoECOTREL T, BOPOHTEORE> EEVIRY, Ths,
ID<HD>EDMBICL > TRASNBEVHSEERICELRER, AAOLSIC
oo Y — KU "ecopoetics” D—D Dl & 15 > TV 5,
”EEWETEWJ@ DX BERBICT > TV, MEAICLWETAZENIZ
i, HAT, HoMOME, %@Fﬁ'cé{}:&i<%mimbmo TTIRFHALE VSR
mmm%f,bb Wi &\ 5 i 5 )
STLdL, ToF-sc&nfllEoin<T, / T0hlF, AAEO Ok D EapEis
TWBD7, ]
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ZHLTC, TONLEMD ZTADOERVE (intentionality) &, Fix DilF
WKHDED, WHhIREAKBHLEOERHE LT, TO/NIZmD»->TW L,
Keats ® < HEWIZAGES] (Negative Capability) > &1, TOLH LT %
WFE —ZWRITET TS L, WROREAPDH LG D, #H T positive
HIEEBADRENOBVWTHH - T, £DOEXDFE, REATHDENS,
[EH ISR TH 2 EO/ NG DOAEEE & B ATGRBFANSHRAE L, fA% <LK
(enlargement) > L CTWA* E EZXZ 3D TRIEWVWEAIdD, HIb, Tl xoD
AR, B2 EKRE, RohzEREBGLENIEECN T SNni
HWENE, FZ0HAEB > TERLTVEE A, E-T, INMaEFITH<
CEEE, MEOLDERM ZEICEEST, FEiT, HEMIILDFVT
bHBEDOTH VD, <bD>ZH T &id, FAEHDO KMDILK > 2 H45R11
KOS E 230 THY, <FAEMAEZF/ZICAETL>E0FVTEH S
A T, <bD>DEH b, O—2D<HES>EREEITVWEDE, T
IcxDl xR, MELTHBEI 9,
Heaney @ <fH>
the Invisible

2 <Fh>
&

<f4> =the Visible
CO<bD>=<{1>h, BWRELTOMEEGTSDE, nJHEEEE ATHOHE

OB ETHhy, FAKFIC<EI>42bEET 5, 2RICELHEEIcBVWTTD
H 5,
COMNT, FAORZ<ED>ELTO<H>1F, YRERIIRZ SV, [T,
COHERAERELSE LT, HIZZOHERITE, [EREACHOMEEIEEST 20
W bFnE, b, OG>, TNE TEMLEL TOWE D - BENT,
INEEREEZEVHIENFEELETH S, CO<LH>ERBELT, K
XEMDPHET Z2DTH 505, TDOEMZH, #Hic, LO<EFELE>ZED

CHOT 7 ) Xe (2) Bl
(2) FHEHEMOILKRE/ 533 KOIERBHMRALEAL INSTINAT
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AETHEO, HICERALBO <EWR={f{E> 0l s L TEkT 202 EF
Zbo 2FD, TO>E, BHREFE» D TEREL, FTAO<EELZ >0
ES, FiBmEcEVAD, REMNSHEAENEEET 3D TE L VRS,

(v
Z ¢ Wordsworth ¥ @mW—HiZ Y BT, G0 <d 00>
O—fiZdEMR 5 C Licd B,

And T have felt
A presence that disturbs me with the joy
Of elevated thoughts, a sense sublime
Of something far more deeply interfused,
Whose dwelling is the light of setting suns,
And the round ocean, and the living air,
And the blue sky, and in the mind of man --
A motion and a spirit that impels
All thinking things, all objects of all thought,
And rolls through all things. Therefore am I still
A lover of the meadows and the woods
And mountains, and of all that we behold
From this green earth, of all the mighty world
Of eye and ear (both what they half-create

And what perceive) --.*

P PETEL LI, L, To<fG>DfEIC, John Keats W 5FFA L, MO L
IEmEZEVWTALVDR, Thold, HEHRCELZIC<ED> L L TOHFEEDHED
&, WENE <> E2EXSF T, 7O <EE={iE> OMBEERTT 555
AN A

CTELT, FMRELTERL/ S onkcBEOEC T EZREILT/ —o OFEEE,
ThE, o LB ERBSEOSNIMPID/ ~NDEEGRIEETHY /) ThBFEL LT
AiF, MCYHONTHY )/ AWl EAESLRGATHD/ HELE, AHOLOEHIEOD
72/ bowrEETLIED, HO5WEHREBDOH S LI WRYAE, RxEnL TR Y
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ZO—HIZBWT, Wordsworth [Fic S L, TDLHMM<HD>ITE
W75 A6y (presence, motion, spirit) 25 % T, NMEwEI, WV iF7=3 2
T4y 7 BHABALEL TV INE, BZ5LTOX D BEBIED S DRR
BFFRICEENEVWT ETH - T, WAIHFESAR, HOFFEN, <b
D (things) > 25 E LA S <D >R HRAEMET, FEY0<b
O>iEMERTWS (Fhicxd 255 ADETEA, "a sense sublime/ Of
something far more deeply interfused" TH %) EW\WH T &, [EFICE DA
ML <EHIZ> B EEMESni0Th 505, WEMICE, ©LAFADEK
e T CICAE L2 (something) ThH b &, T LTHO<HEH >,
CNORR LB =D reality £ b5 XNE HERBMA>SZFHELLS,
O & EERMBEORE L TEEEEETOEC LTS5, VRN,
Co<HRIEHAR>LE, <bo>Eduld LT Wordsworth 78 % 7 73 &
BEARELTOVBEEVWSCETHHEEA I,

HWid, ATICE KM LTV 5, Constable ® Turner 254 < #2200 LT
H b, AEMBERT, <E>oMHchsmsmns, HrFkrrEso105
D, Hicz IcHEORED, ELVHEHO LS ITHEIN TV I 05T
W, i, FaH, % ZITHZK Constable % Turner @ A 78 AE %,
ZLTHSOEEABD PO TREVDIELID, <bD>RF—HIbD—
W>E2HESNT, RiHC<bD>E L TOHFEEMUMNITTL 5, B3,
Heidegger DFEGRICHH > TS VEKEIE, <b0>EFONEHKIBIHEHNS,
ZOWHDO Y = 7 bV TH - TRETICECNZREST 2 D12, Cézanne
BEZEGAREL 7 5 v 20 ¥H Merleau-Ponty 13, £ & L <, Cézanne ®
FREO T, BRI HAUEA2HAN > TV B0 TH 545, HOfi<,
PIZE TH > b o0z b7 —il) id, BEHROEMIRENZ > S DRSS
hitz, WbiF, Cézanne TDADHBL TV IO LEFT > TV, BX 5K,

DEPEMESLIT) —DDOFETHY, —DDFETH b, > THRBIIG/ BUG%E,
A TLTlhk%E/ BITE2ETHD, TOFORKMISRE/ ¢+XxTE2ET5HE, H
EEMES )/ HRISMAETZET 250072 (ZRoPREED L/ FEiE 358
% Wordsworth, "Tintern Abbey Lines"
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ZD & D WHEHE%E Derrida DY WA THiITITNIE, TOEZXOBEAEI,
<FENAE> & <LESL > Ol 2 FalEd 5, <EROTAL>E L THERL
TVWBDIEA S, fEMDOHT, %0 OBERL, tHHEMEEEE LTo AR
LT, RS, <E>LLTO BEULFENPBTVWIIL, ZIIFATE
) BIDOARBIMBAGEEN TV B3R, Vi, To2V-ThLb, R
Cézanne f2HIZ B VT, b F® Cézanne 5 2 FEE L@ II<HmL (xR
F)>ENT, BROEMEPETN TR, &, <FFEACEME RS
W>E 09 Keats—Eliot DE@OLICHIcbsD 3Tl ETHY, £
LT, 22T, HokITidial, 9XTOuv v 71 v 7 BEREOK
T AU D RERI S O Es - TL 207"

IV. Keats B H =

@

ZCFETEVT, SHEHS, AEIE, John Keats ~® "tribute poems" ®
e, oIS iR eilds 50 08HMOETH 201, FAld, S

bODFFFE>BBRENI T —= EBHILIBI cDh, A5, Tl i
2 W T F Pater »» 5 Modernism (Pound, Eliot, Stevens, William C.
Williams 72 &) ~, FIRJkH 5 Cubism ™~ & W 5 AJFAY 73 540 58 220l & 721
NFPHS I EHERVWETHh s b L, T LTENWAI, oY
IRDOEZRZER &, Modernism OZN &2V ELBAIESI LS, HEATE
TRBESKHRVEVS DI, B, FARTAREICZCDTHS D0,

Thid, SFTBERTEL<SDDO>P<HLVER (=44 —-I)>p<H
> ORI ED, TDFEEZ > D, Keats 2 £ DROFFAILD, &

=%

T Cézanne OFRMIC, <HAU:> ORI ZFAINS O X, SH 3 & Lk Merleau-
Ponty TH %,
It can be said that a human is born at the instant when something that was only
virtually visible, inside the mother's body, becomes at one and the same time
visible for itself and for us. The painter's vision is a continual birth. (Merleau-
Ponty, "Eye and Mind", Basic Writings, p. 299)
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12 DFFEANILOFERUTKA O, <GEU>TAZOLOHXEZS VY TTWL
Ao 5iv, £ iTid, Keats LI HPIO< D> %RHELT,
NI O 218 Keats BT B HI SN, TDOFAKDH D Keats 215 T D
FEGEAB S, SEEERA O Keats BINSTT B TONE, TDXD
WAL T, FiTH s Keats & W9 "metaphorical” 75 <JE 5 > 234
A% L, AR 2 A2 RO A QRS JEESHERR S N 5 5 SITiliis S 780
LTh B, HILFEDNIE, Keats 25 &E LT, CNOHMRZESFAKLD
AN S, SEE, ABHSOHRZEES (FAHEICH-TH,
<O > EVHITAR, KMoKmc<BEEzIE>E0S Bl <Hb>
LR, <EL>TE, ELTHMEILRTS22E,) —295L T, TO<IF
AR (L7253 )>RBEDLEI L, TNDYPID John Keats &9
FATHE L, TTIMAESINFEIICERNSER SN, T D Keats & TH
Kbz -k «id5oitkonnrT, §8b5, RrAEBHERONL <V =
74T v >OEEOB NI THROICBDFEL TS EIRIWA, Keats 735
FHADELELEFHE (Th<r 725 v >) 1Kkih 3, LEEREEZBNS
BTLRBOWINEBANBERE SO ERLDR,

(i)

200 FE 0, beFpBbFELVIKAOLMICHNIaNTLE >/, HE
John Keats &V /Nq UNGEWS kb, OB <FL>® EFFAK
IMOWV) BEELTOWILORBNGHVWET, A OHODHIT, FEMPH

WOEMHBHD, 547 « 2RI PBHY, FR <RI BHY, TORE
WOENEEL, Thod, RESORELHERMHI N, BRI, EhiC
HEPSEIS D> TS EFVA, FICEEEOBEXS D OBMRESNTY
BEFE—ARN - A7 <NE>ELTOBKRIRZNLZFITHIRE A S, S

5RO &SI, PERIE=ERE Keats @ Endymion ® 157> ® 5 "the upturned gem"
WAHBICENN, [BaNFEAL] BAFGETENOFICE, LD INE, S
ZTDOEER, Keats HAZERT 2 5EEZ T ILHNIE, &b Keats ITHIEL LD TIZ
WA e WICBRC [Bahnd ] £5 1) S [FhA) — 2 Keats &S D
2o
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WHEZ NI, TNOD< D> DIFEDIEIEH, RIFEANOIKITH SNt
5, TFIANBRLTEEDENLTIT<FEOIEXEZH KT (Derrida) > L
PEVER L -5 ORBIRIZE VT, 85 LaBngEs v <<
NE>IT, ZoDPBEEOREZRULELTINZEZA SN0, TDLSIC
BN, FAd, Tom Clark D—2DFFE2&EZ TWb, £, Junkets
on the Sad Planet®'§9H®D sonnet ® T & TH 5,

Pegasus Jockey”

Born over a stable, a stableboy's son,
A boxer in my youth, tiny as Tom Thumb®,
With a naval officer in the family,
Apprenticed as an apothecary,

Later on it 1s proposed to me that

I become a commercial man in the hat
Or tea trades, or write popular plays,
Or become a doctor on the high seas,
Plying plasters on an Indiaman,

But I spare myself confinement in all
Those yawning quarters by throwing
Myself completely into the nervous
Excitement of riding the little horse

Poetry, with its shoes kicking in the stars.™

Y ZDFE, Keats 04 - DR S0, MipBEEZWL->TVWE, WIEE, FEEX
CEAI, 4 Y FHETOMER ESEHT) o, HANEESTIGRHLE, 2% iE-
TW3,

" Keats 3EAHIDO X 51T, HHOHEDOEKE (57 4 — 1) ZEEKASOHE LTED,
WA ICEEOFICH A T EBERE LI E, LELETH -7,

o XA Y Z2DETF

BhBicAEsh BPERoTfiny/, HupR—Moxs+— #Higr23E0KE
ST/ FIROBHTIE WHER/ EHEE L TOESELN/ %Kik HTFE» BA
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2 D Keats FHA—HRICESHO, DS, FALLTHELIAET
OO NEICHESEH T, D AES—HD sonnet &5 14 17D </ >
DOEpIcHEHENTIE, £ IhoA~NEMr->T, John Keats 7 5 ADHE
oG 5 E VAKX, [EEC, o0& S HEEDOHSICE > T Keats 15 5
<bD>EYIOMO NS, TD—iB—EN, BHRITHEZ S Keats 15 A0,
POTOMREHIERESELN D, £ OFHEIGE Sl HMELL I
HHEDIWBETE, TN FOEEZS5A T NS bDTIEH S FE Vi,
FE I TIEEV, Clark HE &, COFHTEAEZLNS, RESLBES WL
TLARELDRE, HIZ, TOFTEhINE<ITL (TY > &3, Keats DT
EDp, Clark HEDO Z LD, 5->TAHBHHIE, TTT, Tom Clark
HE D <Keats>WAEKLTVWEDTHY, TOFHEFHIKELS LKL -T
Keats & Tom Clark O@ES—KEL DSBS, b oihE 2 <FEFEHFER>
NDfREFOMICEST TS, LVIRBICE->TVWEDTH B, T L THERD
Z &3, Keats=Clark OFHIlRIEE 278K 2 <amaggEeL > 25, /- Tt zfl
& LT AL, FEEMOLEE Z MR- THIBES N2 DERET 2 b0
D, POTHEREL TV Keats EHAERLI/ERE VD < b D> DEFEMDIE
Hatorrtnws5ETh D,

(ii1)

BELZFEFADIEHNT, Keats B EICFEE NENFERITHE A G - e 2% - 72
FMAZ, FAFFIS v, [EHARD John Clare 16fd 2 DIEHED O & 573,
FENEDOTERE Th > o9, L 3RATIZ, Amy Clampitt D
fED & A4 F VAR 2Z T B K DI, osiinic e 2o t, #ric

ERAHBANER DT EM/ RESHh Fh BRZEEELE/ 4 v FAIL BIEE
e DT/ WETIRFICK S 2 EED HESNS/ LrLl ECIER KROZBT
TRO LD/ TOL S RSS2 0 &EZ T/ TORM BEH->TVD
NS/ AL R C @Al 2 HE D/ o brgE/ BASHE
Tk ThicErhEDVwbDR

BT THESISA PV EREFTTE L, "Voyages: A Homage to John Keats": (1)
"Margate' (2) "Teignmouth" (3) "The Elgin Marbles" (4) "Chichester" (5) "He
Dreams of Being Warm" (6) "The Isle of Wight" (7) "Winchester: The Autumn
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it cHiZ -7 A%, % LT, Shakespeare ® Dante Z#]% & 9 2 CHE/EM,
Z L CREBYIEE D F ) v 7RIS E OERER - &, PIEZET R A
Wi, TNOTRTHEDOFHFDOIEDIWE > TV EDTH Y, [HFIC,
ZH LCHEFNICFHERPSERMEELEA T, ToRFEEL>KEDZTNS
EMESE, T2 A LTHICOW LA S, BT Keats MJES % 4 A4
TEVS, TDOLDWESLOMBMIILFE AN Keats 125 A2 E b2 D7,
4 <HIT Keats EE> &, FARE -7 TOEMKEDLEALTAH LI,
o & <HIS N7 112 <Shakespeare 13 "allegory" DA% X S 12 >% &5
IHDOMHY, HHLbETNEFAL L TCOMBHBEDHDFELT, 20
i TWhDEFRAL R > TS, <TLIT)—DE>—COSHE, #LL<
R 2D I3PHL S, Thid, 18 MHILOMRNLEE (allegory) DIV
TH7 <, 72, Walter Benjamin—De Man 7 5 DIEZ %, A3 Derrida
D < FZE (differance) > Hiig A2 N — 212 L e & 5 15y « ZEDOZEESL G A O FE
HEOHD KD EBMPITES>TOVT, Keats DAL, TNOEEALLHND
b, HIERILOEDOH D HEBVZLZBEDOLDO——FTE A, <FHWAL>
BV <HEBTIIAE> ELIPRU LI BBV NE, 9 —>D Keats D
Ea<EMEE—MAEMKET 5L 58T & b —Ho0s %5, B
SEREL, HoZELET 2D >E VW) FEEERNEDODETELDL ELLY
M5, TN, Jung PR LTW B & 75, drHEgikhns b o < 5 Okps >
DHDEHEXIIMUTVT, fEw (=4) HfEEREZT 0D, SE2AET 5
CEMHEETh U i, ToBWEEOHROMALE HIET REAMLTEETH S
WS bDTHD, E-T, TOBWEEDHAL, COIEMDEILSADE T
WKHBHRTHRV—ZD XS 5HEE, Keats 3<T7 LT ) —DHE>LIFAT

Equinox" (8) "Voyages": & 2T (3),(5),(8)7%, # A4 b i HHIZNA > TLE WA,
B Z 1 (3) ASEFE "the Elgin Marbles” #i# > 72 & D T3 <, 23 v b I ¥ FIRITHIE
D, Keats @0 0110 George KEDWB T A Y B A>TV B XL, TXTC,
Keats §ligt A o 14 (Z D HHITEE T - 7213 5 WIEHED) %2> TW 5,

% "Shakespeare led a life of Allegory; his works are the comments on it." (Hyder
Edward Rollins ed. The Letter of John Keats 1814-1821 Harvarad U. P., 1958, II. 67.
LIF, Keats ®Fffkid, TOMIck 2, )
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W

W3 D7,

Shakespeare 1%, & DIEMD L TDHA Shakespeare D TH Y, Ll -
THOFEBRIHA (EAE) MUt Tcons s vwoiRlTcdinl, £hoid0
ELBAIIE, fEmOmANEHEbanTLE I b DI ELTVLEDIR, iE-
T, Shakespeare & W) AWIEH 313, HomiczioEEENRD, L0
SOTRB LI, HOIEREBEL TLAMS C EIFHPREVWEST > T, i
DTERBY, TOXIBILEEELLFTVHTTVEDH, Keats D <FFA=
BV > &5 2% TH - 7o Keats O <EE—MAE>™ L 1F, hEIEHOE
ZLTWADTHY, T lig, WA S, HIT Keats ) <H:HE > 2 Ff -
fe<JAE>DWHETLDTH %, Fexld, Shakespeare DEAFITIFEL T
b—CO<BHL>EWVSHFER, —REEL L TORMESAEDLDNLIOTH
57, N T&Z, Shakespeare Zit{sFc 1T & - T, MDOFEEICH LS
W1 —% 95, Shakespeare BT 2 FEBR M EME LN TH, £DMEm
D12 H I Shakespeare 2388, F 7o Shakespeare TS ZHEA N5 & H3HY
k2D TIEE WHhr—Coleridge DE 9 <H T DKM (the myriad-mindedness)
% 5 - 72 Shakespeare> 75 255 A1, fEMOBNICE T LOEELBVW—F
DETHEL, TNDHEE Keats D ZMHISE A OHKIc, ZMFE O L
LTh-7cbDiznil,

V. Rilke D<EE> <& LTOREZ

@

FFA Rilke 13, H2FFAOHEECICEEL T, TOFAOIERP OEEL T
N5 <Jilsm > % <E (das Gesicht=the face) > {32 L T, KD KX H K
"elegy" ZEVWT WS, TOWTONKFEADMTH 20013, 0L EFITRbE
WZERLTBIH, KLIEELOWE, Tk, F&LL Keats DiES

M Keats DEUEWEELZG|IWTHB I 9,
A Poet is the most unpoetical of any thing in existence; because he has no
Identity— He is continually---filling some other Body. (Rollins, I, 387)
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<TLI)—DE>OMENEREINhTVWEEVS T EThD, B COERIIS Y % v b DS T, FHAOBEEDE (ZH AN SRYHE -
Shakespeare DHFE DI, T\ i Keats DHEDIFDOHZICE TS, FHOD TW &Hk, A bh=3 v 7 <{xf (die Maske) 1. 12> & L THBINT
757> @D Shakespeare & Keats S<Ei=REix> & LTHEETTVE, TOHEN W3) &, BEsodicExKs, FAO<IHEOESODHHN, < ->Zh&L
MBS TVWEEWS T LD, e LT, Miaiang, FELEI0FAR, TOEE (seinen
Sinnen) BRIFExN, MBILDOH (das teilnahmslose Jahr) ~ &%ﬂ%ﬁé
Der Tod des Dichters NTLE-7DTHLBH, EETLLRIC, <EOLA (die Tiefe) > & <45
(die Wiese) > & <7k (das Wasser) > &—{K& 50, =N 5N HO <>
Er lag. Sein aufgestelltes Antlitz war (a) E s TWEMEID, EHBIE, EohEVWZE, TNoDEENEESEIT S
bleich und verweigernd in den steilen Kissen, (b) EWVHDTIRELIC, MO<EHA> L - s (22 TIR<IOEKNEHEES

seitdem die Welt und dieses von-ihr-Wissen, (b) & (diease ganze Weite) >) A%, SFEEEZBEVRYL T, KEBEEZ LTV 3,
von seinen Sinnen abgerissen, (b) CEOSND, TNIE, WhEIOIBEETHA I, VI, Uk sltazs,
zurickfiel an das teilnahmslose Jahr. (a) 1 Z (¥ Wordsworth @ "There was a Boy" &7 "Lucy" @iz, ki 38
CHBLTW/OTREL 725 55" ik, ZOFARCTOEDARHIC
Die, so ihn leben sahen, wussten nicht, (c) FREL, B (E-Tkund <JEmzEFLZE>) &0, ok <E>

wie sehr er Eines war mit allem diesen: ) DEEDEMICHEE LT aDil s, BT, XDEMOIiKE B Bigd <<,
denn Dieses: diese Tiefen, diese Wiesen (b) F—vHREE ST, E?’L@»D@ﬁﬂ‘ﬂlg LATWVWADEE, ZOLHEEWV
Und diese Wasser waren sein Gesicht. @) Rk ETHAH, £H5LTC, TO<H=RE>Z, HFAXME-bDTD
by, BoEEHIEPHIAEY EFcbD (BE55, FALREREE—DICE-
O sein Gesicht war diese ganze Weite, (d) TWhk»oThb) TbH-T, TN51EPIEH Wordsworth @ <# > &
die jetzt noch zu ithm will und um ihn wirbt: (e) <E>D Lucy EOFEHELBEROE LT, FHiclEWiEGIIH > 2EEL LD

und seine Maske, die nun bang versirbt, (e) BERT, #HrLOBREZEZ 2 HAZHEL L TOBIRTHD, THLT,
ist zart und offen wie die Innenseite (@ <> ZN, R LZFAONLEZZDOLDIZES > TL, LWHIE,
von einer Frucht, die an der Luft verdirbt.” (e) Cofes (CCTiREs) oficod, FARFLELTVWSIDTHD, oL
B ) DEFTHE L, HW0E, To<EFE>%, <FH>LLT@HAs0ANE, 0O

‘ﬁ Z JITiEfcb B, Lmﬁﬁ%ﬁ%ﬁg‘%ﬁm/m®ﬂm6®@mf thi %
LTwa ks iclbnsd, SottFe zoMR~OHHN/ EELEE»S 1) CORMAR/ ELL DY ERTEAT, ZOEMEOAFTVSE  BYoRl
vifsnicoiirb/ TOHIE MEALTHKHOEINERTID LTV -7, DE31z HEHLIZShTVS, ()

HEEBBRSZATHEMSEELBIE RO BEARE/ WHE—KITHE TV &I

56 - o . " PNNTI
FoVTWEh ST/ Thb, WAL LHE ZCicbahiEe/ COKOEEE, Co<#i>i, T.S. Eliot ® "Marina” I b3 %,

N5, FOLEXETIE HOHE - D, This form, this face, this life
WoEH—BkB, 512, HOBHIEE SuBHEMLLKD/ HickEELTVWE 0 Living to live in a world of time beyond me; let me

[ERIERED ZOE e XTHDKE/ —hHT 59PHELLL b2 2b2 o Resign my life for this life....
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%, Keats D55<7Vv I3V —0E>E0D, Tk RIET, EEIFHA
2, <SEROE>ELSTLDIEEFTA S,

Rilke ®#i< & @ & 5 75 topography O FEEZ, &5 D LEVWKSLETA L
Yo TOHESEME, 5 EWV-T, BHEDEEOR> HIG> <IK>MHA
IETLE -~ TRV, HEDAROHIZE, Thon<bD>7/bid,
ik & LT ORI « WIS FEE ER LT TV AITEWE WV, HA S+
5D, FAOHICE > THOE, FADEHE L TOREMNERT 5 2HITiE,
Choo<bo>kbid, —HksSh, ZoEESKRSNLThEE SR
Vo VI, TO<HD>IEM, <ER>OMHEENEA->TOLHEME, =
NEE-Twuhblhizvwidng, #id, Cok>4ET, HEAOEKE
CGE—Emk?) ofEie, FAOEKOMHERE, UIvianhsnl, LT,
TDOTE%E, <bO>OAE>EMFRELLS, TO<SAE>EZERELT
L, <bD>EF<HHF>LABVES>TOLL, 22T, FAOEMEE BRI
Eokp Effiant, FioBEERIEL, TIhORIZLENAS, Y1)
D<ED>cb b, TONICEREINT, TOHFEEEDITEHDTH b,

Z T T, Heaney @ <EZEDAK (the chestnut tree) > DA * — VA [EFT 5
Eugene O'Brien 7%, LD X 5 BEHE A 205, BEO <{GH (an ethic) > T
HBHEMIATEIEELERTE I 9,

CCTHER AR, Lo, s, AL, BAAVZEORS, EHEO AR
MENELZ (transformation) §5&EWH 2 ETH B, -+ (Heaney iF
KON B)EDOKRDOILNEE, TORND - OB TIAEHE N 5 &
ST, <BIFI> & <AE>DRIOFIRER, Al > THEShTWic<H]
A>T L > TRRESN TV ARBITHIN T2 bDE LT, <AE>ELT
OB EFANE L, ARtk chRMS Y 2 B0 NEAMHL TV 5, i
», XFEY OEWRICE T 2B OMEBORLEIE DR, ) 7 — Vi,
RGN, <AE>0box<Blii>S+, /P, <BHpi>LTw
2b0%, <AE>ICSHZIENHEKRELEWCEHLTOL S,
Heaney OfENZ <fGEM>H DI LTWE b0 T2, HihicBld 21
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Dt A Da[REVE (the possibility of other readings of place) ®—%
LT, FiZEmzDbootonafgel: (other possibility of place) ®—
Tx—E, COXIICLTHSCIERDTH D,

T 9 LT, Heaney ® <HEDA>F, <HFi> & <ALE>DOHEICFMET 5D
ThdnE, Zopikd: (dialectics) DM T, <Yz —VEHIBNT>,
Frocissl, FricialgErkiciic S e s s, <HEBI>O Y =7 P LDIEHNE
JRETZDTH B, FIGIHXTIE, <Eir (place) >A@H#snTwaidh
Ed, T Rilke OV <EA>E LTCOEBEEMDO D TH > T, FHA
Ik AHA RS VW <FEHA (reading) > ZNIESET, <z DbDDAHE
PE>Z2UI0 B, £ 95 LTERT 2EEICS 59, TnE2AmEs 500,
fth7s SR EHRHFA ORI EHEE NS T LT 5,”

VI. <#=L> 2 EDFTEEM

®

EHR5, My EEICENIcL DK, BT BT, fEHOHTICE T 5 Keats
b, HRORSEEELL, —flo<bD>&ELT, 20X <EHi>E <K
HE>DORXEICEEL TVEDORBEVDOBWT ETHD, Tk DALV
<A OTREME> TP - T, BIbN TV A ES > TL W, RITHETH 57F4
IZ Heaney D k9 <@k >o 0o EhFoTdbhHsrELS, TDLHK
<A >ICH L ZRNQT, <Keats DU > 2D b DICHET 52 LIEDIE A
9o TIT, TOIEEXVIHIEICT 57291, Heidegger DEN o FEH Z B
BRI N5 HREAK” o <FEm>2FE L <, MEEBED LT, K3,

" Bugene O'Brien, Seamus Heaney and the Place of Writing (Florida U.P., 2002, 205,
HHFO

BALLL OO MM C £ H, Wordsworth, Keats, Heaney = L T ¥ &
Heidegger, Merleau-Ponty #EH W TW 3 HARDOMEHETH A5,

POEEIH T<d 2> EoRHE] (GEHFE, 1995) pp. 13847 (il < >
3, p.139)
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C DB D %% < NIEEHE > ORANSHE A O 50, TOESHIZTH
ThHb, WHBEORIEZE, CHODLINRZIEEZGEEBIEL, TDI & THRZ
2 (), WA EA 2R, BROCNOEBANESETVE i),

Heidegger 135 9,

[Kkofsmicid, BoL, A2 EBBEL, X B8R0, H2IE080 2T 5%
bODEEMDN D B, INEF I, HVWISL, 2FP5ORITHH
B, Fings, oI L, HALL LV RIS D 5, | (HREIO

B o, Ak () S G & oREMRSOE (~ rvE=T) BO
Th->T, ThidEs L, A, AMEEDZ LR OHEEE, HNIIC
K 2 ] —<FE> IR 2 E L TOARIEHEES WY THlaTH
BT ENEETHY, HIT, 2O EE, TOMAOHELIRICLEYT S &
WO RN, TBICHEERETH S, [K
DAL, DFORMITROHFIELE R, TF
fLEIEELE O <P > ICZBHT 2 E
BIFHRzO &, 0D T EITE 5,7
—AMDEETH D, BED<fH>H

=) ®# BETHO, FHIEMmbTOITH b,
Neguentrogse il Keats #5742 HiE TH 0, Keats
ZTOADETHY, SHEZOLONE

ek HIBDIE, Thold—ic, M| G

DHBINE@DWIEDA S, TDOHEICE
VT, AR () BB 30, B

O ZZTRMNZRBIRBVA, F7 R FOBHRFENGFAD—HIE LT, Kristeva D77
Z MBI NICYUTRES, HOWBET 2 R M, EED "pheno-text" EZEED "geno-
text" ORIFIRLTH D, LV HIDOMBENTH %,

SRR E, <SEH7ZEFE ("the flat death™) >~ & £ 2 fE  (Benjamin, Roland
Barthes) TH5BESHN 30, Fhi, SVIEINE, Heidegger D E 5 <HICHLF
1t ("das Sein zum Tod") > & LT <HUFAE> DHRINCG | 21T 2 REMES Z b3,
SHIENZICEZBELZOL S LNV, TDEET, Keats, Byron, Shelley 5D o<
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CEDO<f@BEME>E1F, EOXTDOLHI>BBEELZCNOLDELENS, TOH

Be—loEE=(EAHEE T LISV As5, <Fidon[felk>
Lld, TDOEHIBIENRDTHD, OBETL2<EDODFFE>E, Tlicz
DR B 5 o

CO—HITIE, £DL5MEHAHDRENEDHX Z AR Keats HE
DD sonnet ZHEEL THZ 9o Keats D (&AL 2 <Fid >, Keats
ICHEBFHEHVIFALD, HICTN S DR ERUH— T O X 5 3 dgEiyE
HDIEBMLTIE, HPIO Keats 13d & L0, XTOFFAIK, T LTHIT, K
INEVLE, BeFifns < KTHoN 2 X9 %4HA (Roland Barthes O &
9 "punctum") > MEET S T &3, BMBICHEHL SWv, FlZIE, #IC "Plea-
sure-Pain" OfEEEWVWH 47 v = v 7 BEFICH MMM TV 7z Keats D,
B EEE LA %2 R Lo Wordsworth @ "the gentle shock of mild
surprise” Z ko BV iE, Keats 2F T 2 KL DF ARV ER X, #F1
JaED, BicEss LTl a0y, HOEELISE WIS O BiFE S E
5%, T LT<IH>DBNHET b, 2O HRAEZNRBEELTOL, HKT
59 =7 FVOIEHT, F5 LTENMANEIENZEZLITOTH %,
Keats DFFEM T}, EHHTTOL S HEXIEHMMAERR SN SDTH Y,
FERR I 13 < > ("Hyperion" I 8 17 5 Apollo & "The Fall" & "Ode on
Melancholy" 1281 % <Fh> DA E L TOROHERSEWIED» I ICETH
SNTLHPBILTERVEOERE V> T d LB, 20X HEF
MHHEOD Keats WA O, T LT 5553, FLEBIENRIEOEE

WENTOVEY, OWHEFRRNOTHEIEN T WIFEAD, <z vF v
DKL (LU, KEAEFES) > ICEEEL 720, = ORELE I L 723478
DTHBM, B, Rl _IEDOHENEEDL S0, <KEA>% <Gl >
Keats &, T D <Keats i >%<FU>F L, BT 507 LVEEKRICSH

VEROERE, UM LOBV< o T YIPBE> ORRE LTHEL T orb LA
WO, BB, <ERTIEREL, Z!K%@TE> i D d, Rilke (The Notebooks of
Malte Laurids Brigge [< V7 ®OF5C)) 12813 % "Chamberlain Brigge" % TH D,
Dostoevski (Th 5~—=V7DNE]D 1Tk )‘Z; VY REEZDITH BH125 D H,
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D, WEFN LA, RBRIOIEMIESICE > T, HOMAEKL 2EHESEZEX ST
5N%, TLTZEDOE2HOLDEDHABMADOEMNET 2L, —FD
"catharsis" DEIZNH LD EEZ 5,

On Seeing the Elgin Marbles (1817)

My spirit is too weak—mortality (a)
Weighs heavily on me like unwilling sleep, (b)
And each imagined pinnacle and steep (b)

Of godlike hardship tells me I must die (a)

Like a sick eagle looking at the sky. (a)
Yet 'tis a gentle luxury to weep (b)
That I have not the cloudy winds to keep (b)

Fresh for the opening of the morning's eye. (a)

Such dim-conceived glories of the brain (@)

Bring round the heart an undescribable feud; (d)
So do these wonders a most dizzy pain, (c)
That mingles Grecian grandeur with the rude (d)
Wasting of old Time, with a billowy main, (c)

A sun, a shadow of a magnitude.” (d)

T EDLIOIT, BAEMETAT, TNEFICT S, FlZ 1 Keats 1213 "On First
Looking into Chapman's Homer" 2, "On Sitting to Read King Lear Once Again"
REDFHENHZINE, TITRIMOFEDbIE L, S, HARNLHEXKIZE L TH 5,
6 INEY 2—TINERT
FrHE R0ICHE FOEDIE/ AREBIRD DX ST FAokic BHLDOL»
B/ T LT MomsEHARET L MG LIRS o zhzns s
F 20 Wik onw, &/ THE 2R EFIHAKREDLS I/ L
Lo (7H#o0) HPFECDZERF-T HEfxd/ Foxgd EIcm<Lon
BEFIBWIEE/ BIES —DOELVWERLZDRE/ 20X iIcfiic Ly
BTEHBOVMEEOASLIE/ DO I FEHELPIZVWEVWEET/ TOXI I
bhb@ﬁ“’:‘ (=< KA >) B ROWEOTLIHAZFISEHIT/ CORADA
CFY v oSy HEL/ FROKEOMOTERE S KRiEaE AlEE/ K
f%—c‘: RS Omz LI BIDES DR, GO
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2T, IXFID "quatrain” THEFHSI NS <IL> (Fric, HEIED "mortality”
L die" ORT TRFNCHF SN D <H>) E, HEMNBRELO, (t-T
%D Keats ICHBPE O O <HHHJE >ZFEBIREOHTEEEZ TIINE 0,

<D LE>ANEFRE LTV D Keats DEEF, <KEAG>E WD "these
wonders" OH]T, T & "sublime" I JESRZAIC L CEMET 2o o< VRO
FEAEEIL LD, WHROEMT 2 L5 BT TN, fTbovans, &
WA D<IFA>EM I EICH I PO TH D, TN, KinD BIHTHNE

HLzLS1, <EBTBEA>LDOHSVOED, HONEFEL SR DR
WWELWEAS, 2D &N, HII<xkbKEDT 3FHA ("a most dizzy
pain") > %252 3FEKNTEH 5, Wb, Keats & T, TIT<KRKEAE>ED
EEENHIT AI0ED LLW<FE>ZMLH T, —fHoEHIREEICK - T
WBDN To<f>I3F, TRICHEIAARES, JE -« wIgir, IR« wlflrg g,
BRI AL EEATE Y, ThooFRitRIck > cohoFEEEZERL
TOWEDRESAE VD, LT, TOLERSPAITEHFAR<JFE > <WE>
AEILTVEDOREEZONDIINE, WHHRITSZA DT EEF, TOFHAN
<FNVUVTOHREES >Z2 -FICEHKLTVWS T &, <EREom=73m>1Za
SNI<KREA>EEALED, TOREBICEK > TRENCEN LMl S % 5
TEEEBRLTVWEY C &, £HLT, kb Ed, <ITRKSOMEE>D
KGO LS, FAOHIHMLTETWAZ LA, BUH-TWEE WS T &

Mo fERT T, Keats 13, TO<KHELO>BRICHLT, ELL, @o5ricpit sl
B LTWE, TO<KRIEA>BIE, <Ob=71=FH>otL LT, £4 Keats DEH
T, Apollo~EEEH LTV 5,
A drainless shower

Of light is Poesy; 'tis the supreme of power;

'Tis might half slumbering on its own right arm. ("Sleep and Poetry": 235-7)
%IzlE, T "sublime" 75 < KA > {213, "sublime" MEFE ARG L/cE £, "beauty”
KA B M NSNS, Thhs, BE"Ode on a Grecian Urn" T» %,
% Susan Sontag Th - 12, <HEHEH>HMEHOEAEE2ZI b 2EME, TNH
s, EREMEEESD 2D TH 5, &, &3, W. B. Yeats D#ElE "Lapis Lazuli"
ICBWT, Zo<IER> 1HEni-REmOXD, <ZEf ("discoloration") > L, <O
("erack) > WA > TV AP AT, RiticBEN 2 @rE 5 & >0 &8 5T, Yeats
MEOKNASEAL L 2 & 2BV, ARG 0L hTiE, /KiE (immortality)
IR & kR 2 0 72,
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Th b,

ML LT, <KEAO>%25T Keats D%8E, - 0 ZDF %, Keats
D2t UMD LB H L 5 TL b, Fhid Keats DFEY) T dH 5 "these
wonders" DRI THAEIS N, HOoOH/NSZEEH»INT, <KE>%2 (FF
Iid, HORERL VO BRIEEAZE) BIIOoTH LM, TN, =ifFm
DB ICRE DT ZEIINGE <A >ES->TEVIEA I,

VII. <HME8BRE>

ST, BT TREALEL 72, FAOFFT 7 + U X 448, John Keats 73 5 &F
ANDZ L D "tribute poems" DE»IT, EDOLHICHOSNEZ D, HWIZH
SNIBVDD, TDEHIBIEBKHDIHVTH > 7z, MO DM ES L
DRINE, TOLHRIEEZERLENS, A, KEBICEID A v
AThsrInE, 6H0FF () ZHEEL TAHI, £ icld, Keats DHIKFL
FHAM DS, Victoria MIZFET, IEICT A ) AFFANEZIMAEN T £
fEE, T L THERLILE, Keats DRRITON TV o< —HOFHFHICL->T
=TT xS N7 (Byron, Don Juan) >4 L\ ("effeminate” 75) A, B
WIE<RITEFA > & L Taiiy « iEffbs hcuvc Keats 8 (2o i3,
DIRF<bD >0 5 DTEEEHRER) » o, HOFHFEDFEER « (KL D AFE S Keats
LA DBAL I E D FMMI S HAFE LB LT, KEIC<bD>E L TOD Keats
Bk s Tl 2EfENPRTHNG EBbNns, TolRic, FLOFRS, —
B IO D NI LABE S, ToLHBHEHEE LT, SRoilon
HTlR, ERIZZORABFEO TV LS, T LT, LA ICE
Bbbhidmworzuons, Keats HE O <ZERHOEER> 23, [6 UHHEED K
LBEAod, RUTHUEZNE2E S &3 <, WISH L WiEEZERG L T
WL kDT, FhELTE, 20D <EROBEE> Ic—mofbekEd TiE,
DR Z LT TIT EH 0 72, Keats I35 9o

---in the midst of this wide quietness
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A rosy sanctuary will I dress
With the wreathed trellis of a working brain,

With buds, and bells, and stars without a name,
With all the gardener Fancy e'er could feign,

Who breeding flowers will never breed the same.”

("Ode to Psyche", 58-63, 4 %V » 7 &, Lo )

FL® John Keats ZHIC LT, ZOXIW<EERM>IC/->THBIE, ThH
LD~ DME—D "tribute" D7, £5 LT, vx VROFAOELEZE,
< T A INVZDEE>E WS metaphor TiEALRICE > > TE A 1E, Keats
LV AREE LB 5 =tE 2BE>H, EHLLERIZMANT, ELL
#4187 1 — ("the unheard melodies"— "Grecian Urn"=#4) % 78T J Wi
Z, /UK HEL LI, Bhb, BIRLHITSETHS 9. <Keats ZwidH]
REPE> 13, & L T<Keats DHJREME>1F, 25, TDkICH B,

FAbBEE UK EHE)
C OB S DI,
—O OFEAMIEEEE T
RoZEL I KA »RT

ZRLIDRCEYWETTHAD

Keats EWHHHE = <EE >3, <BHWEZT >HBE, FiZfF->Twvab,

CTZDEVWEHT SO 25T/ SHOMEE A FLZMA S/ G 2MED 1K
ToREMT-/ EwE EIRIEE ZEibBVWERLLT/ fEAE2EIYDOLINRE [HU
B3R LTH TR/ ZEREF SRR HHT 2 EDTEETXTOLEDT
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VIII. Keats #7255 3 =2 D55 —O0scar Wilde & D. Bergman—

KDDLV ELT, hoXSB<HILRE>2HEH - T,
<Keats gt alfigtt > 2Himib Lic > 0FE AW LT, £ofvE Lk
Ve — I Oscar Wilde @ "The Grave of Keats" TH v, &5 —>id
Najarian (Victorian Keats, p. 12) %419 % David Bergman ® "A Dream
of Nightingales" E\WH55Th %, Texld, EillFEOFHEMMBFON TV S
DD HTE S BV Oscar Wilde &, 27 RIEEHI SN TV W Bergman & W
SHAZEINICIERTOV DN E S hbrbRRVINE, 25 ZDl &
F<HWHsE R (ZFr =) >ZHfL TOWER, icbilixick i, K513,
COFHOPTKE>ELTO, <TLIT)—>0hEEEXTVERTHLZDE
o, TONELRYEF, TOFMPRUWT ZRY ZHMNEFVOILTH-T, &
fo, FEmOKLIC, TP ED GRELILETH S, MHTNLTND,
Keats &\ 9 < b0 > 2T 2G0TI VT, KO XS EREAICKEH
SN S, ThZThiz <Keats 27O wJREME > I > TENZIT TV S
LEADDENP D,

The Grave of Keats (Oscar Wilde)

Rid of the world's injustice, and his pain,
He rests at last beneath God's veil of blue:
Taken from life when life and love were new
The youngest of the martyrs here 1s lain,
Fair as Sebastian, and as early slain.
No cypress shades his grave, no funeral yew,
But gentle violets weeping with the dew
Weave on his bones an ever-blossoming chain.
O proudest heart that broke for misery!

O sweetest lips since those of Mytilene!”
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O poet-painter of our English Land!
Thy name was writ in water® — it shall stand:
And tears like mine will keep thy memory green,

As Isabella® did her Basil-tree.”

COHR, <F-—vOE>SIHEINTLITNE, TOEF—VDOHE>DPE
IS S T35 T, Wilde HEDF — v ~OBIEICHLD 535, H S 2KEEL,
OO <EEKE> Z2FHEFET 2 LTofiniciivboMngEan s, i,
iz, Wilde 2@ AW TEHE OB HEIRZEB, EF-7EPDTHS
2, DU HEFIC N TEBWIZE I W0 A 5, Wilde 23 D
Lxo, 18TTH, 14 7ThiiTOBRIZ, Guido Reni f#i  San Sebastian ®#&
AR, AEE7 V2TV EBOMTIE, BEeNZF vy yBBRICAD (BIZ
BERBZEBHILR) OB TH > 2BV % 5, Wilde &, o

" "Mytilene" & (3, Lesbos BORIOXTH 555, T I T Lesbos B2 D bDAEEML,
K5z, o VEFFA Sappho ICERk &N TWS, T I Tid, Sappho DE & Keats DE
BEPUTWE, E5-TVWBEDHE,
O F—vHEREHSDLDICEVEZEVWERK, CObL, BADEEE> T,
FHEND LI, TOSENEZLDFEACE > THRVEENS, FHlZAE, Shelley
(2) Adonaisic b, %D D. G. Rossetti(16) 12 &, Christina Rosseti(8)1c &, HicZ D
Oscar Wilde iIc b Ra 5, BXEE#KLTEL<,
Here lies one whose name was writ in water.
FEMICIE, <KICTELNLZZLH>DZOMES EH 0 EHES N5, BEIUR
OBMNTIARLT, MO<E>IKL-TEhhi, LEBLTLEVWVESS,
Robinson (Z, TO<K>DA *# =Dk, <FHFOR>EMELT, TFTDLIITiES,
Those who praise Keats do so by registering the high degree of his
absorption into the waters of poetry, the fount from which all poetry
springs and which great poets continually replenish. (p. 63) WL, Keats
ZDOAD, FFEEE, <~V a3 I>O<FHEOR>AEETEELH O TV DI DT,
COFORKITIE, TOT &MU %,
U, MEIC K > TRESNALBAOHE S <HIF S XD >ITANT, TD LT
X FANMERE S B "Tsabella" D b o4 ¥ Isabella ® Z & ifiiii T\ 3,
v F—VDE (FRA— 0 TAIEF)
({HofRFEE 20 EHLANO S RENT/ iz Ko Ehy MoFuEKo
bz HREEN FricEE2TFEISEE ol xic HALDERENT/ KbHE
WHEEIE 2T Bifkb B/ BHenNZF e ryOLIICHELL HLEDIIEESN
T/ HOREABELLEIRE LB BLOKRIZbHEVINE/ MEEASED
2 BLLUZRILY HoForiT Mhalionuwitomsr f-<Twi, /
BIWAIRWRIH -7 WEbEHERLL HE/ 31T —rYOEDL) LELHL
B/ FpAF) 20t FHARBETH - 12N/ TOHENE KITT Ehirco,
ZOHIF MABIERBBVWIEAD, /) DIEIEOREETI HOAHFRSDLEHIT
/ RO IR S DFEEE FAI HOIKRE> T EEAS,)
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& Keats 2502, FHEERIBICHL > T0W 5D TH 5, Wilde DEIES
SIFHLTHL,

C DERL A/DAE (this divine boy) DR EDEEICT. - 72 & =, FLITEK
K22 2RIICRF SN <EOMERE>%E2FE X, £ LT, Genoa TH,
72 Guido @ TEE&NZF v ] LR, OWRANIcHE NI, €DHuTL -
TRICEO T 5, RTEMPNTS, FVIZED <KEDFE >~ LIFE
SRR Z RS 2, FIXSEOODE, M fni, REdTEZ0FE,
TRV .7

%z L T, Robinson F, Keats ODEEDR[D Wilde D%, Fild X 9 1B 4
%o

F—3, TOHED LT, 74U RKEPBHIIEL BB EEF L1,
ZTDEHIBFHFANTH 5"

22T, i, Wilde DFEAERICHB T 5, EHXE S "homoeroticism” 1T b,
Sappho @3 L L "lesbianism" iIZ &, JEEBILIFRWITNRE, TN TH T DFF
DREFELVTETHAI D, TN, Wilde 23, FEO <IHEE > Keats 24
i L, Isabella ® & 9 FAHICEEHIN NS, KEDOH ("green”) %L
NOWERITFT B2 TL 5 &9 5 <@ >R ZEEBhfirnTus LBbnsh
5THD, TNiF, HH<HE>OWNEEKXTIEE O, Wilde i3, Keats
IS T, HOOFLBI8ECH LATHS EWAR#ETL», 2F b,
Keats 2, /N2 F v v &H v 7 4 —ICHRGDELN S, TOFE, i3,
CNOREIO <L >IcHED TV, Thd, enzdgloeo( v

™ cited in Robinson, p. 136
™ "Keats is that poet upon whose grave Wilde threw himself in a state of ecstatic
grief!"

(Robinson, 137.748, TOXRIEXMN, 45 v 7 THEHAINTWS,)
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Tsabella™ 122 TV BIRIKT b5 50 HIIC biisi & 512, BAMEHO K-
PE, oD THEIZS "anima" ORI TH D, HALZFH /B I2HTRODES
L, 2ABHTHDICHED 22 L0V ToH -7, T T T M. Foucault
D <HNMEALE 1172 > "homosexuality” DEZ Z5[W\WTHE I 9,

RE eI V2T T 4I1F, ThABBOGOEE,LS, N7 Y FaoFfa
Z, Hibgio~v=7v57 ¢ b2 (WEEEE) ~Eimbansg & xig,
s Va7 )T 4 DEED—>E L THNLSE™

TDEHIT, Keats ZREDESICRLEMNS, €7 ¥ a7 )T 1D <fFKX>
AT, HOAMRLEBd &, T &M, [FEFIC Keats 24159 5 &
WS, "HOBEKRTO<AIE>ITANEONTVEILEEAL0H, 0
sonnet 7D, £ LT, TITIE, Keats W5 5%, T LT, Sebastian,
Mytilene, Isabella 72 & DEH D, KRS BFRHALZE LIS TE, RA]
OMRAEFF T, T I RER=lEOMAEAREE2, TDLS
BEEDNELCEELN TV %, Wilde ® <Keats Zgets alfighh > &, <@t
EDMEYE> 1, PEOIREELESTVEDRE, T LT, TOLKEZN, C
DFIIBIEZ<HZD T 7 /o Y—> (Foucault) D TH %,

& 9 —>, Najarian OENT 2IROFEEZD LFTH D, BEHEINTV D
Jerry Thompson 7% 2 A, TOFFADEK T, AIDSICX DAL AY)
ThO, FHFADITZHZ, RETHEZHZAI2EHMTH 5 & Najarian [T 2
N, FREOILBBESTHVV, HELODRF, TOFHOLMED Keats TH

TEm i, ¥4y o7 2 15 Keats @ "Isabella: or the Pot of Basil" &\ 9 #3E#F
DAEFIDO b v A v "[sabella” © &, HE, Wicblitk-> TREINLEA
"Porphyro" I3 2 #5#H D <UHE > %, <WHIFH XTOE>ITANT, TOLTHNEELT,
Wilde i, 22T, #20otoA vicifbLTWwWad D,

" "Homosexuality appeared as one of the forms of sexuality when it was transposed
from the practice of sodomy onto a kind of interior androgyny, a hermaphrodism of
the soul." (M. Foucault, An Introduction Vol. 1 of the History of Sexuality, Vintage,
1980, p.43)
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bE0VWH T E, L THDHIE "Ode to a Nightingale™ Th 5 & TH 5,
FOHT, WITENIE O Keats &, [A U< #H < LTRIEIN B A D,
CHICHERAbbINT, HEERT S EN, [HKFIC Keats 2:B18d 5 (£

WHHE) TEICBND, ROLOELIN, Keats DENE ORI &
W o FOERE IS B ATERR L T W B, £ 5 LT, EShiFFEAR, JomE
DFETHREE LIEEZEZRSFREGAONLE—Z DX I BT I b /o
JEEE SR N SN TV S,

A Dream of Nightingales in memory of Jerry Thompson

(David Bergman)

The Friday before your funeral I taught

Keats to my sophomore class. Little did they care
for the truth of beauty or the grace of truth,

but his being "half in love with easeful death"”
penetrated through the smugness of their youth,
and I thought of you drawing me to the rear
window one early spring to hear in rapture

a bird hidden among the flowering pear.

You held your cat tight so that he could not scare

off such music as hadn't been heard all winter.

™ Z @ Bergman Di¥ld, "Ode to a Nightingale" 75 DEZEDGIHb HH, FIiTE
"Ode on a Grecian Urn" @f?ﬁ“c( ZHEBOTWEODT, HYREMND, ﬁ?@ﬁfﬁﬁ)iTTK
1215 %o DO THIT L Tz Jack Stillinger & Z O HiiIC B 1 5 <Keats 2B 13 3485
TINDEENEEE> E W FRICE > TEZNIE, Thompson DFFDERD L1213, #5700
ANz s LBV, 22T, FAld Stillinger ORpE VI TEH VI ED3H
% ([EEEFEOR =Y AD: "Ode to a Nightingale" | TTHRIFFEARTF: « JLEBES i
£ Vo. 22, No.3, 1982) 7, £ ZTORDF—<#iFE, OdeBHicE I 5 <HE T~
O - B>V bDTH @ Stillinger it IC XKL 2 bDTH > 72, TD
Thompson &, Z®D XS BEADEICIN>TWVWAB L7, A (x) (pp.64-5) HHME]
™ "Ode to a Nightingale", St.VI: 1. 52 »5 D5 H,
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When you flew South to escape the arctic blast
And home again heard that dark-winged creature sing,
Tell me, did he then reveal himself at last

As you believed he'd be — pure and beckoning?”

[
[
ﬁ,

k.@‘#@ 2 - 5??E%EEEL‘ Lf%‘& Oo

FHhteb (= 284E) &
KOHEM L) HHEOFHELBE BIINSBHhoik
Lol F—uvn<BLEIUTPERIBLT> LELE &
TOZEDN HOOMD LAY oFFEOLE —KUCEHW K

COfEETE, —RZICEE > TV Eh, BH <, BAKRFLED, @#Esfyic
RiFtz, <BEHEOHIEZXE>, P EEREAESOHD L ZEHMHL TV
DTHAH L, R, HoDZTDXIBHED, Keats ~DIE AR D i % &
FLTOW2DOhbLNEV, foicid, <HE>CZELVOE, TUHBHED
e <H < ("penetrate”) >LI L, 513 <A>~ofEizIcNbN 230D 72
A9, LT, EXZHMWAEEELLLS 2, EAEARE——RZ2E-
TW3EHTHBN, TOFE, Keats DEFEEH A - 12iEDMIFFR 2B~
D, HLOLEHKLO»E LWL, HIZID i Keats © <FE>~
OILF—F V2 ZALN S, TOZICHYSNFEA, Keats DFFlE, #1HD

" KEXBOE—Y Y — v Ty A (D. "= <)

(XADFEFEORIOSBHDOZ & FAZ/ “FEDY 52T F—viEHA ¥k
L3/ FEOBEMEYD BHEHOFEHMLE BlIINIEhr-7/ LrL F—vuvh<ELEZ
TR BLT>EEL L X/ 2OSEN HOooMy LX) oFFEOLE —KICH
Wrz/ £ LT Fid HIZFEEBEOHIC XA BADEANE/ FEENAT L B
DORDEMIENT PNEOTE/ 2oL LT HhETINLIEE BUHL
72/ EHIF MiEL-pD EEVT XOBEELNEL -/ ELVEREE HHEEL
lisnwkd REMi-7/ EADPIMOEREZB T T FENRALEE/ T LT W
ElLT F£k %@Ew ADEDRIH O DEBWIEE/ EoTBN HE XAME
CTuwicEsnic 12/ TOHEORAE BlLIIEA S e FHHEE2LEPNL,)
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50deFHICEZE T, TOIIBOETORIPEDONTVEIDORFEETDH
D, NS <ABINDOEEE> EF > TV XS WIS ERSNLTVE X
HIICHRADPDEEETH S (Thd, MIFICEkL T3 Stillinger™ —JkD
o DT, TDXDM Keats BIZILH L T, Keats i& [BEEDOFAE WS
L0 b, B (thought) ®ifFATH 5] (Thorpe) &, EXATERELL TN
RO ho ItMFFRbIHNIcOTHS2H, TOLH T &R, OEFIEHES
KEWTEBI D, —5T5AIE, "Ode to a Nightingale" 13, <ZL> %2 &
L, ALY LcigE i LaEgsw, BBk 3 <ERfEE > oS
DB EE NI FE, 2 ORI T <GB BER > 2% £ nidtigim oy, <
Eud b LN, Keats 132 2T, <HE>ICODVAATVEDTRE
<, <H>EBELEm?»SREAT, <IH>DOEREFEHLTVWIOTHE™,
<HE>1F, AWK T 2 HANER —Heidegger ICEMT2ETHH VDT
b BN, AL, TN Keats WIS LR TH Y, Thid <S>0y
BHR<E>DEFRDIRE, <FL>RBMIRLT<E>LER5, LhL, £DC
ERITIRIEO, TOI L%, SHENAA-VILE-T, fixhd s, Wb
EED &S <fE>oZEME, BFHR IG5 X5, B0z e
LTHC T E, 20, Keats W<HIEEE> LEMLL T2 D E%Z, <ABEO
B ("immortal Bird") > & L2 FiIHTH 5, TOEIEF, b X/ D}

® Jack Stillnger, The Hoodwinking of Madeline and Other Essays on John Keats's
Poetry

BB > AR < Shakespeare Wik TE LTt s N % 21728 L TH T
Jo TOFHTE TS, BEEIRIMIFRD, S, <MHESHEBOLEE L THR UM EE
bbb ooy, FHNFHEIHET 2 (EXD) —ROFATELT, #HicHTF X5,

The weariness, the fever, and the fret
Here, where men sit and hear each other groan;
Where palsy shakes a few, sad, last gray hairs,
Where youth grows pale, and spectre-thin, and dies;
Where but to think is to be full of sorrow
And leaden-eyed despairs,
Where Beauty cannot keep her lustrous eyes,
Or new Love pine at them beyond tomorrow. (St. 3)

Bergman Q55 T, TOFEICISEMPEON, ThRTncohne LT, o2pg
7ebiE, T2%b, Keats O <H>~DELEGE IR L, < 1IT "penetrate” & N7z D7
A9 e
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NS BTH B LEKIC, TheEROBRAT, MEEEZFOT—HB
Keats DBlT R TARETAEINLLENLETLH > T, TOB=FAR, <b
DODOEIFE> L0, KD DBIFIA DA a5 5 LIELAT
W5 D7, I T Hannah Arendt @5 % <Ak (immortality) > & <k
(eternity) > OWIP 3 2=E W EZEIC L L 5,

<ANE> &, FU YT AOHRICEAIR, <HAR>EL<A ) vETOfA >
iCHZohTwizkdi, BlomhroiEsz, CoBtto Fto, o
HitodhTo, FIEDEMEERT B0 72Y

<> EF, T NS AR ER-EL 72, wicn<okE> EREZD, W
HIF OB (=) BT & ThD, hTESATVLEXI T, <K
BOHhOFEG: « fOEM>DT LD, £5 LT, HiDIEH T (p.4db, n.
65), W. B. Yeats ® "Lapis Lazuli" ICEHEHFH CTiE-/L 21T, <bD>FHf
M (=%) HEhToz, L T<EE ('discoloration”) > & <O UEIN
("cracking) > ICXNENTI %2, RFICER=MEOREAEENTL 5D T
b, EpBEEEZLDE, 2%, kEF, KHEICKEhTIZ, TOK
koEAEEST BN, T, Yeats DMDFFELGIHLTHBI I,

8 "Immortality means endurance in time, deathless life on this earth and in this
world as it was given, according to Greek understanding, to nature and the
Olympian gods." Hanna Arendt, The Human Condition (Chicago U.P., 1998) p. 18
738, Keats 73 "Ode on a Grecian Urn" ® 735> T,

Thou, silent form, dost tease us out of thought

As dost eternity. Cold Pastoral! (St. V: 44-5)
LT, </kiE>%7UBEX, "Nightingale" D51 D "immortal Bird" & OHEE D
EWISFERE LT 5, fHICE AR, <skE>E, ARMRzZHESEL 2BETch 20
R LT, <RNE> &, ARREESEZR MR LEFER 5,
' Blake 13 "immortal” TE75 < T, "eternity" EWH FTEA[F - TV 525, FilOKS
i, COMBICE Yy ¥ UNTEE BRI,

"Eternity is in love with the productions of time." (The Marriage of Heaven and

Hell)
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Every discoloration of the stone,

Every accidental crack or dent,

Seems a water-course or an avalanche,
Or lofty slope where it still snows
Though doubtless plum or cherry-branch
Sweetens the little half-way house

Those Chinamen climb towards, and [

Delight to imagine them seated there.® ("Lapis Lazuli" : 43-50)

<a[fig75Hd ("plum”, "cherry-branch”, ""the house", "Those Chinamen") >
WCRENT, FHAER, TO<L>0 FICEEMRLIA L, FU L <a[f#HIE S0
("discoloration", "crack or dent") > 65%;7}9 Nn o, HEHOMHRALRE
SNTITL o T ITRRT B <ER, T, BRLVIGE> &id, RLUTBE,
Sl L 72 2L MRE O TR T, oI <AHNE LD > &
DL 5 BRMED 102l BT 2 o BIEME (= <§>0ZEH) toll,
o<, ToXs R, KREicERIN TS, Lo, KiliciEn s
AT, <ANEHE>ZHERTL2D0KEEZFASTHAD, Yeats ld, TOXK D
HUCBWTEKT 2 5K %2, CoFHoR»T<GKE ('gay) > LTEET
BDTHB, Thd<H>E05 AMIGHEOLRNICIYTE s N KTo,
PRI DBEHIDOFENTH 5 L BESEHI TV, TDKITE, Keats B<F Y
VT HES IR Lo <FE=H Beauty is Truth) > 72 2kl 548X 2 D

EZOADODHWBELIEEARO O CEIN LM AL EE S B B0 S
BEOML RLWKEOXSITRAZDE Lb XREEEHOELS /T ohEAL
LD S NS BIIECFEE HKESHTLAT LR BBV VDOKE, /£
SLTHE ZIICHEOoMELZOEBBELAENS, MthEkicis > T b,
B 20X D BB EBEINCE R LN S, FEANZTOHIEANE WHIFRIES 1B BEfE
13, Wittgenstein 7% "timelessness" & L CiE % <KEDHE> OWETH 57255, LIF
DF|AX D51 "eternity” 75 2 SN dH 55, T4 H, Arendt @ "immortal” OHEE
I,

"If we take eternity to mean not infinite temporal duration but timelessness, then
eternal life belongs to those who live in the present." (op. cit., p. 87)
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ThHHM, TheT, <KRE=A>icHFgIN/i LTD Immortality” OHFH
DFHVTH BT ERFMEVAL L, WAL, <FY ¥ HE>E, <BE>E,
& <AMDOK (a friend to man) > &1 2 &K dD 5 DI,

Bergman DR A9, FHELBIE, TOXHIBEKT, <I>HAMIC
& o CTORRMNISHERIER TH 5 T EEF S0, Keats Ol 72 250 A %
B L 72\, Bergman OELZSEMFWICOIHLE Y. £ T, 51,
<FEDEF (the truth of beauty) > & <EMDEL (the grace of truth) >
ERIENASEL, LFEOSNTV L, Hi#EZ, KIC Keats DR EZ AN,
%13, Bergman 12k % Keats O#llERE THF A T, D Keats RO,
LHEMIN2ETHD, TTIHE % Keats BAEI N TV EDREES
AL, <HBEHOEE> L@, hicd~NicksaEwT, ROBLELEE
5 N & ZES D, R E N 2 02 MASME LEXS S, TRICiHA
TR EDPTEREZHKCTE, TOXI B ABORN> 2T 22 L,
FIT T DT ED8 Bergman 7 Keats IZH 7 <FEE>TH D, Keats DAETH -
12Dz, 5 LT, H (CEKE Keats) &, €D LI B TRBOEEE
ETVE, <FVYTHES>HZSTH S LI, S0 <IEH (Lapis
Lazuld) >»% 9 Th 5 &£ 913,

KEBROATICHER Z 9,

EoTB<Nh iR EFAMELTCLIREBDDIT ZFHIT
ZTOEDOKE BLIKEAS h—hic THHEZLENS,

CERE, FABIITITIL—KENL->TWVS, £ LTAIL, Keats 23,
<ZDHODZEE>HELONEEMEELTVALIICRAZINLE D, Th
SR 2EAE, BICREEALEV->TOWEAS,, ZO<HOLE> L,
D <E=%><HE=8H>%2FBLIFHFEABTHD, Hic, ®EKEDO_E
<flipric, FH =L T ('pure", "beckoning") > WA ZEDORERE, ZHITHT
BEAEB-TVWETHASH, TIT, FeklE, Tennyson D "Crossing the
Bar" W Wip, MR T 2FMCFEU A 1 % "one clear call for me" @
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ETHDB, TWLH DD}, HORICE W THER IR ZEL, HERE—>
D<FE>THD, WEESKELZNA (my Pilot) Tbhbh, Thh, o
FHOFZICE» N1z Keats @ "beckoning” & W MEE S HIR O ITEI > TV
B5EHIBLMNTHDTH 5,

m&oiz, ToFE, TEREBALZEUIL<ER>THsIcbrrboT,
ZTOE, bHISINIHEOHEDERE VD HHHEDBPICENINT,
Keats &K' %2 D& "Ode to a Nightingale" & W5 </ING > 343 ihd 3 EEED
WG ALK T 2 &0, BoLRKIESY PR LN, FFAHED AMETELE X
DILOE L IDHRILT 2, BNIGFEVWAETHASH, THLT, LEKE,
T % Keats Z A . (Gmmortalize) ¢ 5729 D fxE® "tribute poem' & B
ATOVOVDOTREPAI D, T LT, <@t I EOMEME>E, ClicmEn
D, LFAFVVIEAI D,

HhaE

(p.2) James Najarian, Victorian Keats: Manliness, Sexuality, and Desire
(Palgrave, 2002) %5c& &, Tennyson, Arnold, Hopkins, Symonds, Wilfred Owen
mEDFEANTD, HIC Pater &5 —HEOIEFR 2 b DIERIE, B E T A<John Keats
THWBIAMNT VD> ENNhb, £, KimTLIFLIEEK,T 5 Wallace Stevens (<
BIL Tld, foaftdid, Keats D—D5F "To Autumn" I 2 KEARTH 5
L5E% Helen Vendler (Part of Nature, Part of Us) 0525, ThoDMITD>WTIE,
Alidihn 2 R\ 0, KigE OBFR T2 I EREMA TH FE, Helen
Vendler 23BN 72 Keats 5%# (The Odes of John Keats 15 % L& S W E DR H %) T
b d - T, Fid Amy Clampitt @ "Voyages: A Homage to John Keats" 7% % #/F &
WICES TV B,

Z T, Amy Clampitt, "A Homage to John Keats" & ¢* Tom Clark, Junkets on the
Sad Planet: Scenes from the Life of John Keats 2> W TIZHARTRIEEH SN TV
Wkt oT, bir, AL TBI S, The Collected Poems of Amy Clampitt
(Alfred A. Knopf, 2003) ZI¥ % & 17z John Keats ~ @ <tribute poems> TbH 5
"Voyages: A Homage to John Keats" &\ 9 8 D #MEF I, T OFFEICINH S/
What the Light Was Like (1985) 75 2575 0PITNHd 5N TW5b, TDF A bo,
MEELVEBXARTEIETHA I D, TNHBKIRT 2 X H1T, Keats & LEED
<OE>H, FHADEEAEMTSL L LT, HEOLERDESICESHILT, ZOE A
WEEO—2DORER DL 513, BRTHERFHSEZ» S LHIHERHTH L, ©
N, WESSROLIICEZH L TL 2EPLHIEH»rNIHAD, #HE (DiFAN)

i
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O tribute TH O, [[FFC, COXPFHFAAGOEOEY AL T, &5 HEX %
H->TWwb, £LTKeats ~NOA v — Y 23751, <> &) REPRIRT S L1,
1 Z ¥ Byron % Shelley I2tbRT, o —<=~DFEH RPN i3 — R <fijfiifE > 12 1350
HOEEDbN S Keats DNHEID, ZVIRANBEBEOIRE <HilF>EWVWSI X577 —=T
U LT\ 5, i, Keats &C, —EDHATICERET I &3, 4 F) 2EN%
figk EFEd 5 NETIRS - o2, Clampitt ® T ild, Keats HEHGE S <&
i > EHE—DITT 2D TREDLA D D

How happy is such a "voyage of conception,” what delicious diligent Indolence!
(Rollins, I. 231)

F A Clampitt &, Keats "D A v — Y 2 27585, Keats &AL <, "delicious
diligent Indolence" Ik » TV % D IZTEFTH %,

7%, TEL® Tom Clark @ Keats #7525, a5 ADREEEZ WL OEN SHICE S F TIE
RIMEZTEIcal v 75555, Wordsworth @ 9 "the spots of time" WFRfiR A Rif (<1 L
HLTWw2 EdniE, Clampitt (&, 08>0 T, FERIFENGBREZER L LS G,
ZDFEERBLE, Keats @0 D, H2Eivd 2 EifEMEHGE LT, T O
DERLELGIC O BEREZEHT DM E VWS TEICES, £OEKT, LWbIF<E
i« MEBRE > HBHRZRT EICEVTWVW S, —HZFFhE, &G0 (i
#B]) Tid, Keats &7 # V) & ® Hart Crane &0, ov7DFHANO. Y. Mandelstam
MBAFIHNCE D b TB Y <K L2FFA> Ofif & VWS, KD IEDILW—fERIC
TIEREhTWw3,

B, M, 1994 icHiEdTsFE T, 6MOFFEERITL, Rl BlicbTFELD T
W5DTH DM, HEFR Harold Bloom (&, 4, Marianne Moore, Elizabeth
Bishop, May Swenson & B =i X 53 A TdH », Emily Dickinson #» 5 Wallace
Stevens ICE 2 7 A U HiFOEHICH ZEKEFHEALE VO FHEZ T LTV 5,

—4, Junkets on the Sad Planet— N3, i OBIER, FFADELFHLEIED
GiE, RRI0ECAET 2 <EENE>H, CCTHLEONE, TITR, BAD<H
W>TlF, 21LTHROFHFO S, bIh THOFLMMEHKTERVINE, TDOEHED,
Z N E TD scholarship ZFEIE L5 A3 5, HIT<HOHS D Keats> Z A& 2 B0
fEMLE T A b0 BIRER N SBIEA RS &,

< IDEER Z RO 72(1) "Possession” 0 6, IREICEHLBHAEZRE LSS,
&ﬁ%&%ﬁE%ﬁE?ﬁiOJﬁzf\ <‘: BLZMEPTAICHEas NS, LT, EZES &2
"Debut”, (3) "Premonitory”, (4) "Irresolution”, (5) "Phosphorescence”, (6) "Sweet
Surrender", (7) "A Warm Situation”, (8) "Hieroglyph", (9) "Misfortunes", (10)
"Unstrung”, #&f% 1< "Coda: Echo and Variation"

VS Y a v LR DIL->THY, Keats! dJ\L’C%’z‘D%‘k@&S%%Q 513, 20N
BAbHflshzEws bo, zohc, PFRCE#T 28013, (1) Tom 0B I
HETEM, EOFFELID bAEFAZTEMEEINT, ﬁﬁbh\ﬁ&%{&éﬂ%l&, (2)
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Isabella Jones KA & Dif#E &, "The Eve of St. Agnes" & W9 DL L H % vilfic
Wy, (3) #alE "Ode to a Nightingale" 2 +H1C L T, Keats T D AD <1 &8>~
LB L7, LHENER - TESTVAET E, R0, BOUERICRE S,
FEASE D ZEY L 0)75> HILAHIT, O OFREALET 51C1E, #E D Keats 71
i, HOAFFRICKBL C0a I EMERENE, TNLREEETIL, ThoD <HX>
%, HEIKEHEER LY, 5IHLch, SklLich, REO<HEALE>SLLIATV L
I IV VENH IS TV B,

B, ¥4 b Hd "Junkets' 7% RN L, Leigh Hunt A3k 4571 Keats I
ffF7cdb 2% Tdh %555, Cockney HE T, JAE "John Keats" &[]/ L TH 725 L,
Keats HE S ZDOHEEMBRICA-TVES L, HAFHKTIE, HEBEOBELMIC,
"Junkets" £ LTW3A (A2 1E, Rollins, I. 140), "Junket" & (&, #FEickiud Mk
U a2 RE g 2y — FiclicHuEALEaS ] (T —45—X1),
"sweetened and flavoured milk curds" (POD) &7 ->TWaa, T [w 7T
axsnt, BEXoEDOKA (Rollins, I 140) | 2R dT 2 E WS FEMEEBEETH D
BAS, [AIFC, YeatsiFicbRoN 2 Lo, <@GY>E<FEH>SOA 4 -2 (i
"sensuious poet" WMD) EOFEOVELEE IR L TB b RFRLILTH D
72%595, Tom Clark i3, &b d&, T EEEMLT, TNESA FVfLLTVS
K97, Yeats DiF (FMid, 7L 20) #HEIL T 5,

Hic. And yet
No one denies to Keats love of the world;
Remember his deliberate happiness.

Ille. His art is happy, but who knows his mind?
I see a schoolboy when I think of him,
With face and nose pressed to a sweet-shop window,
For certainly he sank into his grave
His senses and his heart unsatisfied,
And made-being poor, ailing and ignorant,
Shut out from all the luxury of the world,
The coarse-bred son of a livery-stable keeper-
Luxuriant song.
(W. B. Yeats, from "Ego Dominus Tuus")

Freud @5 9 "wish-fulfilment" & L TD:%, 4512 "The Eve of St. Agnes" (3, Keats
O FICHEMNHED) fmicsnnlusy, ZofhcEH L0 T 2HEHEZ VL,

Matthew Arnold 73, 42k L 787435 & Keats D754 ® "the flint and iron" 75 k5 %
RHLZIcd 54, ThTd Keats FARBEMIIC "sensuousness” & "sensation” DA
Th-teo TOMEMIZ, TOFHITEBT S, Yeats D Keats i & A IcHN TV 5,

<BETE @W%E<%E>*L@£?Q<§%>&<?%>@,(%LT,%@%K
<EE>DNIET S) 4 A=V T %, Keats ifIiCHHT 2N A X =V TH S &1
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HEHLTBOL TV, R, Gittings 2%, fEOITFZEBERZGE L, RO XS~z
EE, WicEEELbo bR S,

DRI E L 513, F— Vv o+ T cill- T, 204 2 — V%, HEHIC
BOLT, W, BIUCE L AEESMETH > LT a0 b LN,
<BYI>E<BY>E, EohicERET b0 ThD, T LT Ehhicdd )
M B 2R, (RALcgco) otk oRBics v, BE(EHE
BEETXLVEEEXEH, TOLDEMTH B S5, (Gittings, 173)

ZITEbN TV <Zihicimb 2 (WAE, Keats FFOBEMED LD R >0
s, L<fEfMans Lo, KOEBR—r Hblcicivibic, 225V EDA
PIEFIB LT, T bZ2RIETHh <o X ("a belle dame sans merci") > 12 dH
D, FUE@ICH -7z, HD Hamlet DELEICE » N7 Keats DLESICH 2725 9,

P (p.6) Keats ¥, KIrL_AD#H A Henry Kirke White [1785-1806]1&
Chatterton [1752-701% 154, FFHICRD L 9 BMEFED A v £ — VA% > TW 5,

Did ye(=Muses) stay to give a welcoming
To some lone spirits who could proudly sing
Their youth away, and die? ("Sleep and Poetry", 1816, 217-19)

Eﬂ@ﬁéﬁzﬁb HICZT OEHMMERICA X % & SR 21 E % Keats TlRH 274,
COEETER, AS5<H b75>iﬂ:r‘éf/\ ("some lone spirits") OfffIAL T 3 &1, T
FEZICLTWHEL 72D TIEH 5 F W, White, Chatterton, Keats—Z @ 3 AlT> W\
TOFEMIZ, Najarian(pp. 25-NVZBMD &, BT, B ~<— Y (p. 1) IcBHT 5, A
D<FHHT 7+ ) XLG)>BRLENS, oEIcEOEE XS,

FELld, HOELIET 20K/ zhid, —HoBEfLcekchy /Mbob
NITRINs ALV,

o DB <FL>O KD BFOMREZ, T, THiE->THic, AEMIT< b0
@%ﬂ_iﬁmémmm>%®ﬁ%_ﬁﬂof,bﬂbni%LMEﬁéﬁ&éQT%
HUNT, TOHEHE, BT, FOELORBHEE LK T 2200, LRI
AICBEXBLVWOLE LNE OV, [T, YV bR EHLTE-TOWILES I, [1272
XEoNILI— PO EVWAE YL, FO—D—2F, FNK T TREL—DOHEFA
Thb.] D b VT ZE, Keats DM & LT, zLTEaInBA &L
TOMES, Fxld, TN oA <KE> EMEIFHT, RiED—o>—on<ElEh
1o > ERERENFIRINRETH BEAH9, T LT, <HE>EZHLL, AD<HE>ShroHE
S EieikBicd 2 L T2, ThoDEEHATH 2, &, HAEGS, mERT
WX DO EDH, Ficziedh b,
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Z 2T, Penelope Hughes-Hallet ®/Niit The Immortal Dinner: A Famous Evening
of Genius and Laughter in Literary London, 1817 (Viking, 2000) 1259 5 D bifi
Fuhrd Lntsh, T, #itkeE LT, Keats DEAKTH d - 72 EBIDHF Benjamin
Robert Haydon OAEE FESYEIC LD TH B0, ke LT, 18174 12 A 28
Hiz, #oRThHESNIAEW < ANEOE> DB &, [EE L 72 Wordsworth,
Keats, Charles Lamb = L TiFE#MF Joseph Ritchie ICBHT 2 HR A0 IAA L, 1§
RGO BAE/ N TH 20, FHLELEITXRTHMARA L EicbEXEK2
Wordsworth Zifi L DRRBDEE VNG ONT, LT LT LKL SNDIE,
FLs bC Keats 2 <BEHBEL>E L TRAEDSTHA I e TOREOEETIWT
B C 5 o

Wordsworth, the eldest member of Haydon's Immortal Dinner, lived on until
1850, surviving all the others, full of vigor until the last few days, eighty years
old, tranquil and full of honours. (p. 299)

i (p.16) falt, B EAIRD LTw B ihEIc, FHEMICB Y 387w 28 (A
E, 42 Ho MFAHHE] cBiEasn, 128E0FL <Hlm > o HidE) ©
HEPKEDOBE LWHERO=2-208H5, Thold, BI¥E&HIcL-TEVHES,
ZRONIE, PO THRAELHRILEESZ %, 6L, ThIETCRAFHIIE ->TRE,
ZNSREELTVWERL 2D, LT, TNON<KELVSREHRTI2DI1E, &
e DML REEEROBETH 2 &0 bHEIC, ANHICE->TERSN TV NS T
bb, LE5ALI, EGREEOETEZ, -7, HLLHC DL, B-T, &L D
Hx 2 o8RO <EOHE (the virtual reality) > OHHE A S & =, 25 <2
K>ORRIZE LT, WigRAE2BELZEBHREZ2E LNV, <bO> DO 7z
NI <E2 b« £ Y>35, KEWE, RGO 0, A ABPHEAELITV
R, &TAT, "real' DiEEIE, <bHD ("res'="thing") > Tdh - 7z, "reality" &3,
<HbD>ITEASN, <bDO>HEAPLEAS, TD FITHTLT 2 ABOFS ~ X 2=
DTEBDTHY, ~NvaF—VERRSETTHEL, E=HBIL, FIAR<biEo
RKOAPDETAMALEDO LI, <bO>IRINTHYHT, EHLZADGEKSE
RICETRBLTL 3ED, WENLEALOLE, KEThzE, XKENG <ER00EEG
S>>t LT, <WEWEEE /] (material imagination) > & %50 T, o< ViRV
DFFAND <ERZE/> 2R E Uk <ANIEE > oI > Th 5,

Y (p19) E- T, HARERY: - BRSO A x =V THONE T EDZ WV, FIAE,
Cézanne i< v b e 94 7 b7 =T, TOBENLMEDOGEE R TV LishEd
5E3Z 0, A 1E, Paul Smith 1, Cézanne ® Z OFEMHICH W, LOMEBIC <Kt
DHE > oA, T OREAED, HEDO <L 60> %20hd 2EARETH S
&iE %, ("Cézanne's maternal landscape and its gender". eds. S. Adams & Ann G.
Robins, Gendering Landscape Art. Manchester U. P. 2000, 116-132) #izffhnL T
FE, Wordsworth @i MABE < B 72528 (wise passiveness) > b, Keats O
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<EHENIZHEES) (Negative Capability) > &, AREINCIE, LS E ORI D,
COTOHODWAIIOVWTIE, </ — b+ (B)>sZBBDC &,

Y (p.23) ox VIRDFHANITE 5T, £ LT Keats ® Endymion I& - T, H&AKIE,
RECHNBLEETICHINITH-cDh, TOHEBEROICHHALTVLE EEDbN
L2ETA, ZHEMTROZE [H074 -0 7] PS5E->THL,

(b LbKITM - 2 HEMNE L, RICOESDAMBELET BT TH-1151F, H
DREMOLEE B Z LN >1DTRE W IKAND 2052 KDHZEMD
HTho 21D, 5216561, UEEHE16 2, BEWEAFEINEINEDLE, ]
CRWIERE, 1977, 77)

“ (p.27) Heaney 13, Seeing Things DFDfhid 7% ("The Ash Plant", %0 "1.1.87") @
BT, TEROELIc—AD< M2 ) 2O > £ I1Z, TOKRNOEORHAEZKL
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5 o

Dangerous pavements.
But I face the ice this year
With my father's stick. ("1.1.87")

ZOXINRET, RO<H>FEZED, FAREZIELEGATING, Th,
[T, T5ERA, O LTEEREEVS T EBDE,

LTI 20, FAOFHIT, ROELE, FASDELELELS Ay —&, RDOE
HNEBEINIZBERGET 5, WIFNGREZOBIL TR L, XY IS IEAE %2 3E
e 2bDTH2 T ERBBEVIZ VY, RENAITHFEL S, WInsBER R
BERICED, ZIELERLLZERVAZ, ThoBVESDY =7 4TV EB T, W
CZNEFET O RE V=7 4y 2E2FESEEBNS, BROFEREKRETOEWVWS I ET
A9, TDITA 57—, BIThOTHEEEEZEL TOILROLRDAZEZLESE LT
TIRBLT, TOIA4 5 —%2EHELT, £ LHORDFLESKREN PSS S,
[Eli, COFDELT, FHLORDH L LWEKAHE > T, TOFEHAEL T 5, %
DES5EHDH%ELTWDB, Heaney D <kL>, FAD< T4 7 —> & W5 <A[fH>H
P, iz, # ~ =3 —AHtEhOMEER 75 LT <R[ > Ol A EIE s 1 5 L[
Bz, £NELDTREBL, #4577 —Md0 %21 L TR & R OERO
BAERESEE EV->THO,
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72\ BH1IE, Isabella Jones KA D FHLDO—fii,
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B AEELTHENE WY, FETR B TREEEFE DT 57 LTIKOD
EIEREE (3D L BRI S0 S LLWDTY, | (p. 150)

Z LT, TOFHMONED Keats I8F2ZF T LT, Clare EHEICEET 25m T, Ll
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[RELBFEEZSE TSRSV F—V 3B ICEEEAE A oo [ H 18I OFETED
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fEf &, o7 BIKK] [25TT, L, ToFEEC, S7EFFALL
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BFEAD Z L2 E 8 WIEA D,
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ENEE 5N %, John Keats O & fHa A2 L, /2, Mo+ ¥ 1) 23fkic
fi@E L Ao clofiE L85, RoFkic i,%@$%@@5:5m§&énf
W5 X 951Z, Robert Gittings, John Keats: The Living Year (Heinemann, 1978) 73
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HL EF3,)
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EHUAPENTRVWIT BV &1d, HOHHOKGEZ T~y O EEEICRT %
REGRMBRKFRLOTIEEL T, T LTHROMRED» S ZOMBEYELZWTEL 2D, Vi
7oA MIABERISETLT S22 ETHRLT, WD, ZOMAEFIEHIIT, B0
ZORAICEITH INT, BIHEFFS QR - KR E AR S S/, ol EWEE
wZEtThb, (Keats b, Coleridge L2 7 ~VIZH LUBHED A, TOF 7 2 b
KM TRHIHEA S ETVWDEDE,)

ZNH o, BHANEE TV S <ME>SBHGHOTRIC, FURHEAEH VTV EE
%%%mbfmtiomwntéob>rlu4ﬁj(%wﬁnoﬂ5)ﬂ < ELFLE >
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LT, AEFT>E0D, ks <BUYEE> O GHFE 2mE L, LSD P HEEAICS
WTh, MUTENFTAEE LN, B8, 7TAVEGHERICOWT, »DOTZD&
I IS AR L TWcdId, Alethea Hayter ® Opium and the Romantic Imagination
(Faber, 1971) EWHHKETH - 72,

AH<JEA > ES oD, ThEFHAICH - TR<SHENGHEEHR >0 ETbdD,
HEANOMBDPHAS SNA<ERWE>TOH D, WhE<bD > RS e <>
O ETHH B, LhL, HoOlcdh->TR, TO<ZEM> IR EETRmL,
HLERANEMP I ZTOFETTEbLOHVWTEBY, Tk, TOREOLMICT—IKONA2IE
HASELIED, hAZRKREES -3 A5, S. Heaney 73, T D <[FZE>
% "the luminous emptiness"' EFESD &N EFE—DIC L TWVWS, TORFEICIZ<E>
DT LT\ B D7,

E(ph3) DT EIHOVWT, TITHLEVWAEKSETAL S, <IEEIOBERN>—
ZzomAREMER SEEBEN 2B TEMCER S Sl %Z, FLiE, Keats @ "To
Autumn" 75 54 — FICRADTH 548, £ ICHEE L <EKL> oz, HANS
B ps, [FRFICSES R EZRS, FAPMRZEAE L, FRFICHANFFAZCUET
2E09, LWblE, <E>E<E>ohfiiitgicdsk Lss s, Bachelard 23 "un-
reality" OHHH LMY, Eliot 78 "the third world" EFE3sE 25 WY TR, TD LD
BEETLPRIATE VL EEA 5,

Keats 4 — FEHEFUICBIL T, »o “C#ﬂi’&}—l‘ ¢ | 72 Jack Stillinger KU D iffijf
OYEEE, PEIBEKRT, £ — FESEICHWMLTOLE<ENTE>L I THLD
NE S OITH LT QM2 FEd % "Cold Philosophy" (Apollonius in "Lamia")
PADRITHIZVESL D, o 0B, B, FFAOREIE, Tothviagc,
HERZB<SER>ITHEBEL, TIHhO5DBI - IJFEEZEO SN T, FAOTDHE
("cold reality”) ZEMNFELNESHIMTH L &%, FHdr01] LVH2HEETHY,
Wi, FLcEThsny, [<HE>ofEi, <UE>ofiiElicdy, ANELN
T TIEAY, E0WH T EE Keats Wik L7ciiTcdh b L0, flbiE-72 &
B 5IWET A, Keats DRFOMEESEST 2ED <RI >DTNILDTH > 1,

Woh, To<@GHR>DRMET S ZEIR, "perilous”, "forlorn" ("Ode to a
Nightingale") T& b, "silent”, "desolate” ("Ode on a Grecian Urn") TdH - 12D 12h3,
TNo13, AMiF, ZFIC Keats OB N2 02 H M2 H - 1o iciinciinn <3
#>, Thed, —HOMAL<PUS>HDOEFHETHLLVIDNIEMTHAS, 5o
TH, <E>oHRLE, Bol, <BRALL>HEZIBRAKXKMRLOTH > T,
N 5DO—H "negative" WL, <HEM> I LLEBENLV<E> ORI EZEIITH
BALTVWEEEALDOTRE VN, SEEZEATEAE, Tho 3 <G (the
Sublime) > O fEIE 2D IS ICEE L 1cFFEADFE B D12, Rilke 13, &0 —HiT<IE>
IZ2>WT, T9HiE%,

Denn das Schone ist nichts
Als des Schrecklichen Anfang, den wir noch grade ertragen.
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CPREET 505 E L, TN 5 DEN, MAOFDO <EH>BWILETHE I LEELS
HHNBEDTEHE VD,
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RAER S vHps, REICTIFL TV b, W03 Wordsworth @ #5018 "The Solitary
Reaper" D&z 7 vHICBAL T, BT ENEZ 5,

"Here lies One
Whose Name was writ in Water"
Feb. 24 1821
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George Gordon Byron, Selected Poems (Penguin Classics, 1996)

George Gordon Byron, Don Juan (Penguin Classics, 1980)

Percy Byssye Shelley, Shelley: Poetical Works ed. Thomas Hutchinson (Oxford,
1968)

William Butler Yeats, The Collected Poems of W. B. Yeats (Macmillan, 1973)
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G. M. Matthews (ed.), Keats: The Critical Heritage (Routledge, 1971)
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2002)
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(Alfred K. Knopf, 2003)
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