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i (BIAIE TIREED) =8N NED L T2 60, Thid®
ANAITE ST, WHORZIcEAL S 2 &M, PHOERTREBL T, »rh
SOTAT YT 47T 4ZDbOEHMAITOREOFR IS NicRED LI
MEEL T LITAEZERLTLEEZAITRDONG, HOERZIZHE A
BTN, RIS DOIRICED - TV B AWk, TR ETHD
NZ R ANBH B,

(Wi & TEHZER O 720 O 3D

W ERICE A A AN B Z Y T =odicnw s XS5 ICEPAE RBIL 7,
(Ry¥ Iy [R=FLr— B 28 B D)

Hik

LArEE (p.1)
IL [rdh) (38 78) o <PrAh > g & Turner (.8)
III. Wordsworth & <ilibk (taste) > (p.21)
IV. <$fHa A0 EY EHEEE> (1846) 1o\ T (p.35)
V. B2 VRO <R (taste) > ICOVWTDAET ¥ 5 A (p.43)

I. sIEE

COEE, <FX>ThHAERFFC<L YA >EHFERTVE, K, A
TH TR b—oDffmICEL 256G, LoMRE, MERMERZ P T,
HUOZO<HiEE>ALMET L1 TH S,

ZO80KOEEDFRE A2, W OBk A T# I L /2 William

—2—- (2) AN R

Wordsworth (&, 2T, HADHK « fEHIOEHKD & 5 i, [TEEEA J
ZE LI LcHERENE THARFALD EFFEhTwicdhnd, st OHe?
) iE, Thh—izl, dr - BRITB 1T % problematics 2 —& 25| &2 1)
fo, BN ATH 2 LV IFHIIITED > TV B, TNV T 4+ O
BTk, 7 A0 b D <T « KRR > O FRPLTR G EFrEOET)?
moihE APEEERICB T2, <A22E><HL E>2K2MEHs 5
W EZF 05, Pater Z2HfkX &9 2 20 HICWIEAD € 5= X &~ & i
TiHrEmoPLNEEL LRSS —2 i, <HEHFLER
"ocularcentrism"> (Martin Jay) ~OEFEH LV TOLEKEERLDEI—T
DT EW, SEE, SEEECTHACH-T, <FHNSE>LVLIEMO—E
NENFT B EICHODVTRESE2EET, 20 D, Saussure &
Heidegger IZERAZH T o NBIETO<SHEOMIKE>THEE LT, TDOFiE
oW T ORIER A LThd b Wordsworth Th -7 ESHN 5,
S0 <KEM (arbitrariness) > & SiE D <ZA#B! (incarnation) > — [I¥
il 2%, boLScbBECEBEEZERLRT SN (2 LT, FADFEHPIC
IR S N1 - 7). FHO—HE, Z0 &> HEHICHT BHOWE Lo
XiZh-toThy, [HERC, o &, TRl 2% S c8H T2 2 b
NEREY B e—RATH - 1o,

Alalid, o & 5 IR Wordsworth @, <#8&x (Fico v F ) >HKZ
DD FEK>TO—BENPLOMLFICBEZRNTH S FNE, Raymond
Williams (The Country and the City) Z O’ 255 < & 512, William Blake
Eilfi AT, Wordsworth C %213, TREEXFOERIGIAETD 5 EALED
U5, F®, T ® symbolical %545, Dante @ <#iifk>, Milton @
Rome=Babylon f#i5/» & James Thomson (A City of Terrible Night) % %%
T, T.S. Eliot ® "the Unreal City" (The Waste Land) ~ &R0 5,
B Ok (Babylon & New Jerusalem & W H il & 2 DEZR) ' ©0—H
ZHS 05T, AU OEHRTH 2 <HHER> <X <7 5 7 > <7
>t e v S E A K B realistic WG A, 4 E 3% @ Dickens’ ®
Thackeray 7o 6 O#E/ NS N LI LR ETEKR T 5 & V- e B b
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NTW3, TOEKRT, < YROMWT ) —biebE v (7 b THOER
e &M 5 E VWSRO EIO K& EIEEZRELS ESNEIKEAL S, KR,

AR E WS MIED» S 7 7 e —F Lic&icid, 18 Hido Hogarth #»
5, 19 % ¥ @ B. Gerrold and G. Doré (London: A Pilgrimage, 1872)
CELZEVWSI A &« 2NV TORBL BpEE<T, Toft, M) — ik
H0E B ERRXALDO 21, P. Conrad" Bl 3 X 51z, 4%, "urban
picturesque” & W9 problematics 22 & DI T, &6 588 <ié >Thbh &
BEom<E>THE0MHEbLVETI, S-TaNE, FIEENEHKE
BLTHRIZLTOWE LV DMWEETH 5,

Thh s, TNFEFTRIFEENESNTOT, XFEHICZOH/ATS Aig#HS
ncwiwighe, FEBUOEEEBRT TV S YREORITIER « VR4 5 —
IZ Pierce Egan 23\ %, Z® Life in London (1821) 7% %/Niild, Dickens i
X Ccoe v kv E2A<HES2E (encycopedia) >" & H %, % XiZ "urban
picturesque" DSEE LD TH Y, % %, Charles Lamb, De Quincey & (&
o fERT, = vIREE (WA, % iE "Romanticism” 72 & & WS, EFHR
DSUAARESHEE & 3EOEZ ) OpIO, BOH <K (flaneur) >
KOTH 10 UFEIATS, 350<i>Lb558e, RrRe 5T
kD B RELDD, BARTE VAN, RS ZIITEd b,

(DThe world was all before them. (Milton, Paradise Lost ##%4T)
@The earth is all before me. (Wordsworth, The Prelude, 1805, 1. 15)
@ The Metropolis is now before me. (Egan, Life in London, p. 17)

iz, 745 6&4 vOERBKAEDNONTE~NEEIL, Z h55EOMIE
TR T B0 [FPfhi] © Wordsworth Th b, ZDiTiE%2, #TEE S
<HRK (prison), L. ) > o0y v FyRIEEHET S E LIS, ¥, ©
D<HES>OHRFEESEINE A b RY ZANE[MD D Egan ODLEEAD, L b -
FohAELT, i EEA S, s Egan OERIC 1E Wordsworth
HNT LTh, HfEFZIC Milton D8FEFE L TWic, #%ld, Paradise Regained @

—4- (4 AN R

R THIAND, <> OBES 0 — <& EATREYT 5 Satan OF
RN SI DI, Life in London ®EHEZ, TOD XD WiiEHcEZ M
Hot, TREDPDTIEEL, HERBo VYR, E7F v L RJ OFEMOD
— A Poussin 2, The Royal Academy O#IfRAETH %, G DI Sir
Joshua Reynolds D HBMTIA bEET XI5 R <E> KRN TVWE T &
EEOMICEFT S ETHIBSN TV S,

The Metropolis is now before me: Poussin never had a more
luxuriant, variegated, and interesting subject for a landscape; nor had
Sir Joshua Reynolds finer portraits for his canvas than what have
already had a sitting for their likeness to embellish LIFE IN LONDON.
(p. 17

(G2 oK) 2D, BRI H b, 7 ¥ Y TIA, hLHCE
&<, ZCES, o EBOREBVESMOFEERF >/ &3
motedii, £, L/ VXMTES A, <oy FrofiE>EHtds0
KT CILZDMBDIDDETNEFF>TVWEr Y FryEDsELVLHE
T, TDF v YNRADIDIFFL R LIS 5 72)

PREREY, R, O HBIRENICESHLTRH 5, BT, HRFOHRT
JEIE % Cruikshank "B D —~<— Y RO A 7 —fifz 36 b iiA SN, HiC
3, FALPMEZFHC LT, iz dflls e 2 <HFE>FTRAS L0
SOAND X, BS5L, ok BHEOEY %, Blake ®
Wordsworth @2 6 EEEHDLYE, ThbbHEIC L TAHNE, HUFFDIEE
PEEERTEZOTRS DT Vb T5ES DR, T ORORE,
"the picturesque cult" T&» 0, "the man of Taste" &\ -7, HEFOHEEA,
e 70V Y a TSRS —HRICHT L L 7c <#3& (culture) >Eilkicdb b &
EHEEWERST, oLk BE#REza 7L LAREZK->TH, WIhbd s
Tt 282035 5725 5,

L2L, ROICATTETTHLTE OV, EH»IT, %O Benjamin (The
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Arcade Projects)” & /3529 % £ 512, Wordsworth O&ifE 1L, 735 v &
@ Baudelaire" 1 &8 L TH D, 28, E. A. Poe &ifissm~v 74 v 713
<ER>—<TR7 70O LOEYIEREE (Benjamin) > EEFL DS FI N5
<HEHFHASPEBEINLIALFOOEST 23 dknvworzdnd,
Wordsworth Y <ifE > O Z&8(E, #& T ambivalent D72, BOLENES
ALK, <Eh>EhEe v Ry OAFTPH ORI E L » b 2 L8 %
<EHIBCBS>LEWEIIC, By FYyEVLIALFY RO KEL TS (the
Great Wen) > (Cobbett) D7z, #HRZ <RKAHAH, ST >EY
(monster) & T, OB &V WIS HESLTVED
MEETHY, <ER>FHO—ED <HEE> PO ABVWONREETH 5,"
5 %1z, Wordsworth 1213, o ¥ F v <E (grave) > & K2R (VI
633" bIFAEL TV B DT,

WkEF "Michael' © 750>, v v Fvid, W Luke Oy aiEb e/ <G
FH0EOETT (the dissolute city) > EFRIENL TV 2hs, T OBRICIE, ©
IV KEBEEIROANRDH D, vy FYOREICSVTIE, MbiELSATY
Bipote, ST IFMI ETH) <R, BHEOo Y FricBLT, HEHD
HOFFAY I H 0, BN ERT, ThEE0LHIC<EVL>DOD, K
WMTIRZT IS LETY, TO I EDEIFIC Luke DBEBKORKZES < & i
bIBETHAS, I3, FHIF, <HZ (HAawv)>I&, <@ (#EH»ri
W>CTE, ZLTEOIEEITIILE, SiEEKEEERE= RO RME
ThHh, TORRIC, PPMEELELTHD GG, 3 —o v O RIcFEHE
BIERTH 5 <E>OREBEBZTH O OREREEVES, HEHLICT E2KRE
7% metaphor & L THIFALL TL 2FH TH 5, #hm» 5EICE > THBIE,
WERH Y RITBT BT IVNILT ¢ O <BEHHEZE (transparent window) >,
HOiFFhv b0 <HEAJE (automaton) > ZBkd 2 HIELO <E>*13, 18
B FEO<EI F v LRI >E<KESE L TOFHE (Dryden, Pope) > % 4%
LA 5, FIC Wordsworth @ o v F v TIREIE&EhTLEHEAHY,

Wordsworth (&, Cambridge KFFFR DKM (1788-1791) 1ca v K v iT#
yAIEL, TOBROEEEIED A0 ICHAEST 5, FEEE, YoH»S
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b C st

EROHETH o fcm v FUh, ZOIIERKY, REICLBEER#RL TR,
oMo <HEEIE>SEZRA L, FRILHIEICNE, TLT,
Wordsworth <X >1c & - T, TO<JAFI>DFIRY WEE & EE
AT, EARMEILOGRKIIBN & /2> TRED T 5N T %, 2T TT.S.
Eliot DZEWEEEZGIWT O LV, £, <bD>MHHRHAFTELILDHL
A%,

s

Human kind

Cannot bear very much reality. ("Burnt Norton" : 42-43)
(ONEilES

RODY T YT 4 —IKEMAZE V)

EREL TWBH, Wordsworth IT& »Te v FryTlR, HERO<ESG>R
58, <JX—%25 (anti-sublime) > & L TD AT "reality” 73 % M L T
3, <HATEL>ENUIC<HE>Z2HET S E WS paradoxical 7%, F
S LRI, <B>0H0 HEERLTWELEEA S, TDI & EHEKN
IEEDL DN, D <¥/ S<>HEORBETHY, T, </ X—vBaIa—-
727 >0 <HF>KBDTH > T, ki< Eliot @ "very much reality" 23,

Joyce Dk % "epiphany” OB (£ L CTZ OO E(RKDEE) 2WBERT 2D
r2ELics, vy v Wordsworth &, BTRHY72EBETO "the virtual
reality" DNEN <A TEE> LIS LITEENLZDTH B, <HIFL
Mo %5 (an unmanageable sight, VIL. 709) >—Z 1123, FHiZsi Ao
YRR LE<H>OHD LS5 THD, HEE<HAN> LTKBLITE
TH>EIF v LA D<H>DHRY B3I s 51T, FAR, —HoD
<EH>RENEEZFLINLGY, S0#ANE, £ITlE, RBiTsisEl
B VIRE SR T 5 LB 5D TH B0, TDI L%, <anti-Words-
worthian>MH sz EFAWREA A THAHN, TIT, [BY FYZoWTHE
< (to write about London) T & &, vy Fva2EL (to write London)

ZEEE, HoORETH S| L) Wofreys” D/RENHE ETK %,
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Wordsworth 1$, E#%ZO [FH] F8ETIE, vv F yERZNEL L
Mo, TOEMMN<E 5 b O (a thing divine, 710) > THh % L B O &%
FIALBHD, ROLIITEVNTHV S,

that vast metropolis,
The fountain of my country's destiny
And of the destiny of earth itself;
That great emporium, chronicle at once
And burial-place of passions, and their home
Imperial and chief living residence  (VIIL. 746-751)
(BOILEKIEA bR Y 2/ EDEOE s, RKHIZDEDOD IR,
/& DERIBEZEDL, A ENGIC LT HEEOH, < DR
SRt s FEISET B 1S,

25 <, Eo &S U0 ROHEE A Wofreys HIIEEKRTO < v v F viZ>
LWTHEL>BDHTHBKS S, BIC Milton®IZ b R ohre, Bc#a b
NIic—ROLTOINTENRDD, FTHEBIZ0 POy To—-Ld
fMEnWoH%ETHhHy, FIEBEERDOIEA I e HAHH L, F125D, &
MEELFHTTIE, R, WRACBI2<E>ONENEON, <HEUEZ>no
VRV LR<IER>On v F Y AFEURIERILL T 20 TH %,
...nor does it (=Love) easily thrive

In cities, where the human hearts are sick. (XII. 201-2)

(31, BATH, <E>bHEHRHELEL, AMOLIHA
TLBDEND,)

%12, Eliot B<FEW>T, fE0 EJETESDS,

Like a patient etherized upon a table. ("The Love Song of J. Alfred

-8 (8) AN R

3

Prufrock”: 3)
(FHiB D5 A THBHC O T SN EBEED L H 1D

LW "simile" THERZICENIF LR -2k, TR 727 2+ ETig, #
DL D <I{D B >EREDBEP O L3> TL %,

I. TRl (B758) O<#BAN>HEES Turner

Wordsworth ® v » F VBB W, AEELER—EVI LD, A&
MISERO <AME>—ICHi< b I =H{bam, Thid,

O FhsffrLcwice v FyBbET, ooz v/ I <IcRliiT
SRGFEEbN, <H>ERESEALE<HLEPEL>LEONS
St. Paul's Cathedral ~NOEZIC3—VIShahTWisWwWI &, Z5iw, #HE-
feinESd (FEE, B-oTwimund i) iETERE L, A,
Robert Southey TEZ 7%, £D LI BHITOSTITMN T, FEERITEZL
T3, Beauty & Sublime @& 0 5 ZIEMHT 2 ZEC 2 /RTIFEATH D, KR
D<BESHEL T VTV LELDIL, ThE—EES Ll iis
I e #9 BT, Wordsworth 121, flZ1F "St. Paul's" & WO FNGES X5
2, TOFRE<IPORETZ>ZEEH-TH, BELT<E AT >H
IAFEIS DI, 18 513&, 727 2 M, "the giddy top / And Whispering
Gallery of St. Paul's" (VII. 129-30) EiEoNnTWwWainE, Zo<IKEDT
PIHE>R, 50 FpoREFLEZOLS TOHD, [HEFIZ, HO
Wordsworth ZBUDEEATFOHTHICMN X EOHREE LD VWIS Ly
Eb->TIHBV, B 21, ERPEEBINBHG LK > TV, oM i
FET - HH ORI E D, M2 -l FIBSRVoR, #iE, znsi
"the real scene" (139) TWEHBWEIAFE - TVETRALL, Bic<FHhh
T>LE - 780, - TEfRd, RITESXAGMWERKE Y 7o =08, £
ICEHBIZTTH %,

@ MWEEEEHED<AE>N, FH HELTHETFONE, ThoD0WTH,



7 =X REATENL<SE> (D (9) —9-—

SRVAREL, FRIZZ  DRERAP X FEHEOWMEICbITEE->TV S,
Doy FvogYchsdidd Tchsricbigb o3, & Wordsworth @
MFeh] GET%) B30y Frvoaly, BHONXRIILTS, #ozhic
LTod, AEGRIC<BHI>DR, HARLMIFGT 2 LZicbnid&ETic, Ml
REWD <3 > (ZOHE, WA LE<EBII> LHEFEE) cliibofcfikic L
T, TO<SAESDBRITCRUCEZ D, LITE K L7z "St. Paul's" 72 2 7F
Tld, TORFHED, <BEOHECE>L VS Y —cflibhTwicl L,
BVTHIMATEI S, TITR, Mmzaaie, ReéMmb [Fihl G8
T8) 2EBRLTABEITLED,

<PEAN (en-framing) > DE A —Z1id, Wordsworth iZ& ->T, 5-T
AN <T>E<BE>DLERLEGEALHED, <KRR>DEAZHILA
9%, T O metaphor %, Wordsworth ®AEJEICH %2 ] (Penguin
Classics 7% The Prelude: "The Four Texts" &% 2%, 1798, 1799, 1805,
1850 b, Z M iTNA T Duncan Wu OFEE L 72 1804< 5 BA> &0 12, &
5o [F#h)) OEAOHTIMEXITH > cDTH 20, FFCTOEHE,
1850 fFERRIcEd Tt nicF & LT, —EiiflahTcwsd, (2L T, C
TTRHE»ALE DY FrvD<E> <BE>PEHsNTHV5,)

[T casted] then
A backward glance upon the curling mist
Of city smoke, by distance ruralised. (1850: I, 87-89)
3z & x, JHEEHCEL > THELs NcE2OMED /<
P, IROB->71DP,)

D <R > B2 Bristol Th -7y, o v F Y Tho-idp, 513D
T, [Fh] okrTiiaE Wi iE, 3T Cambridge, London £ L T
Paris Th %743, TITR<HEi=RE> LV <B>ick-Txh o0
Z <HE{t (ruralise) >4 5 & W05 FHD, KRELBEINTVWS I &0
%, Benjamin OgE % </EHO R >D L 51T, JROEKO 5 <@Ek>%
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BRLTE, ThieBmazmgicEs, KENEEPI—BZHL, iy
TPl EwHAEEICh I 28ED "ife work" IZB U 57 —<Tdh 5 T & IF[H
WL WVWE LT, 2 Wordsworth D 7TED<o v Fv>Th, oy K
YIMEEICHAHINTIE, <BAN>IELNE, LA LERS, Zo<P
AN>1F, WOLL OOBAELEST, £ bALEBERLMEEOITT
TRVWOR, ZORKIE, <EH>E VS, F72 Wordsworth 1T (3B B
D5 e, PIgAD<HE> LWV <HHlA>THS, TDlsicdsd, L
T, TOEH» O —ED<HHEE>END ATV LILbI TS, DED,
<HROEZ >REHB VDR, TIT, LIF, F17508MXZF 0 IT/ERL
LT, HBAMANEIT-TAB I EICT B, TORIC, £ THEHEN S %
NZROIEY —F, WHhFREICHE T2 <S8 (staffage) > 25% L <
3, BRI EEE (B AR, FRERD) SkEmTciicLs

Wy

| A <@E2 - BR>0RS

© 7T 2R

...when the light of sense

Goes out in flashes that have shewn to us
The invisible world. (V1. 534-36)
Dtk A n o 5 o Bisi]

@ KIS o BARD R
(D555 (redbreasts) D EHHE
2)1+F v (glow-worm) D
[E4, S, FEC: "delight” "tenderness” "love"]

B.<#%&>0®E|

@ DERP SN TR Y F Y
[the mighty place, the wide waste]
[Whittington, Vauxhall, Ranelagh]
@® vy rroBbLAA4 FRERY  [EElo St Paul's iE, <
ITEMENG]
(CThicvohro, FEO<H O>H, VoL <HiE
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(we) > & 750, Prufrock M7 Hz D : [ "Let us go, then, you
and ["] 1ZZ&b - TL 55)
oY Ky ORAE S BER ERE D OFLE R the Babel din]
Hmh O L& [coffin. labyrinth]
KABY IZRENUE, "street ballads" RMEZ L ENEE, LWL AL
O D a5

[the thickening hubbub, all specimens of man]

Panorama .5 [those mimic sights, mirror, imitations]

Sadler's Wells Bl [pantomimic scenes] [delusion]

(1)The Maid of Buttermere
[the crimes and sorrows of the world]

QB Lz OMRAY &, BEBOEOEIS
[indecent speech, ribaldy]

[(lack of) the mighty Shakespeare's page)]

ST & O R [blasphemy, shame, public vice]

He B, FER¥ [tediousness]

RO <Wi> L HEHOZA L Ol
[a mystery, the label and fixed face and sightless eyes]

A vk enN=—vola—0 (Fair)
What a hell
For eyes and ears, what anarchy and din
Barbarian and infernal —'tis a dream
Monstrous in colour, motion, shape, sight, sound. (659-662)

[freaks of Nature, one vast mill]

C.<HE - B&>0RAS

® &

%z DR E, < OFFNL 72 )als [order and relation]

HIRDZEANDIE 1T [composure and harmony]

(BB 8%) | Wi/KHLA D Fair Jal=

What sounds are those, Helvellyn, which are heard
Up to thy summit, through the depth of air
Ascending as if distance had the power

To make the sounds more audible? (VIIIL. 1-4)

[distance, harmony]
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b, BTBE<o v Fry>EEhE<RAN> T 5 <He> 0 KM BT
ThHAMN, S<KEE>LEES 5D EOEWKLH 5, Wordsworth @
By Y, HEAZLTOoFEYZ2—oEod A EILT 2E Vo7, Tl
TEELWENGESDTHY, LIE, TOhLho, FREFAOHSIE
PEELSEYEE Y 7 c Ty 7 LEICBELVWEVWIERKE, 95—,
<H%E - - BAR>0EHHITEBF % Wordsworth D E X, VWo b D
Wordsworth @ & 51z, —2> DS FENEZ L - D EBELTE, TDb
DHN W % <[ais (shades of difference) >%, T L TCZOEIcE T 5 H
5 OLOREEEHEI TS 2 &5 WOhS EHEES, ZOHD VL LD
», FOERNPSEBE - DIKTELTVS, LLHEKTDH 5,

ZO0HE, DBROAGTHO—2 ORI 20 TH BN, 4 Lok,r5HT
D BOE, FFAOMEMN T, <HEGA-C>E<HFEB>ETH, <-%D
&<E:%>&<E:%>&K”%éﬂfh%&h5C&T%@,EK,C@
<B> DOIEHEPAVIAC DT, B TAENEOAL ST, HATOHE (&L, HR
DO EBHE THEMT 2 &V > L TOIAALKETH Y, TN FHEI,
o< >FBEOTNZT NN, FHIEEYOESE VS, B, EiEE
ROFEHREFICE > TWAENS T ETH B, —5 T AR, BOLRITEDT
L, AATEFICLTAFHBEREZSRLHYOE S F + L 27 RITH
(flaneur) 75, BT OMWOVEBEII O > TITEENTLT L, BERICIKAAE
NTClE, <HEX>EMETLIOBERET 52 —nd, Wordsworth ® v v K
VIEBR DR TIRIE D 5 fore VA NIE, TEEZHKT 5 Wordsworth Y
"flanerie" (&, HAD ARIZEFBLT T 2 <WEMH: (nauséaste) > Ndho, FE
TR THIE L TWb, £DOKRIC, Wordsworth O HO
M <BESHOEEXHOTFONIE <KDL HFEA (punctum — Roland
Barthes) >3, TCov R itBLTR, $XTEEHLIEDTZ<HHD
ZE>SO<H>E, W FFE<sA>hoFRaNb, <H§HOH>ICH-
WoNT, RTVWAEDOUN<HEH> &5, £ &I paradoxical 7%, 5-T
BIULTERITIRIITBVAZ NS Wordsworth— 2 212, HOEKRT, oy K
v <ELSSFHADPEKTZ2OTHY, Hils <HRI>ITHE SV, oFD,
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<ELA>TEEROTMRMEICE TELSED B, WRRAEPELTVWELEFA 507,

27T, hkicidle ® <EHOZE>LDEBDOHFHIC/D A TH
9o BY FYDY 7a—7T, TNOBHEONZMEL LV TE, TRl <X>
Lo THiFLL TWicEiT, EA<EHOZA>#EET 258 ADHIC,
LSERCOZAN<K> LB ->TlE, TNETO<HES B> L0 158
5, ZO<H> E<K>BOOTHRIEET 2BRICE» N TR S,

...once, far travelled in such mood, beyond
The reach of common indications, lost

Amid the moving pageant, 'twas my chance
Abruptly to be smitten with the view

Of a blind beggar who, with upright face,
Stood propped against a wall, upon his chest

Wearing a written paper to explain

The story of the man and who he was.

My mind did at this spectacle turn round

As with the might of waters, and it seemed

To me that in this label was a type

Or emblem of the utmost that we know

Both of ourselves and of the universe;

And, on the shape of this unmoving man,

His fixed face and sightless eyes, I looked

As if admonished from another world.  (608-23)

(2D &S KN TEINEREL, /b snicfamEliic s
25, JHAonhcEicks Tt E, S, BRI
<EHOZE> DJERICRARLE /RES NP H - 120 1713,
BiEBE S, SRRSO FENH» - Tl niih, oMy HKY)
NI ->TVT, TOHDFHRM, KEXFIrN TV, DL,

- 14— (14) AN R

o<JFE>% T, KOIJTHRIT 200 & 51 fEkl LD,
LT, THESt, STO<T N>R, FUESTGERS &
FHIZOWTHI > TV 2 RO DD <> ik ) <JEE>MH %
oL, /ZTH5LT, TOARBOBORE, SEESHIE RAR
VIREBRD T, SBIOMA D S ORIREZ T 125 Lic D)

oy RrEWS GREME>EAB LT ABGICET S, X2 D<A H)
("unmoving") > D EFEHHE . Wordsworth D<H 2 >EHA1E, TO<HEFH> &
WOHOMETHD VT LE->TIE, £OTEMANEM<IFEA (punctum) > %
KEOUT, NHERZCHIRES L0, RO <FEhE> <KE>%E213d
O <FhNHK ("a written paper) >IZOWTIE, FHERBZIT, MbEhN
TRV LK DL EN D, MOFMOLSNTVIBVDIED S, <ZEH>
OIR, <ZEE>OfINn . « « ZEHO Y =7 4 TV OADEFEHEL, Y=7 4T
KRBV SN BBOSRE>, TOBYFYDy To—0, b zhh
<IHEE>TRDH 5759, Mary Jacobus i3, IRO XD IZHL TAE S,

No characters, no written paper, can inscribe being; and so the beggar
is doomed to non-being, to Death, in fact—his sublime archetype in
Book II of Paradise Lost.

(XF b, Henlkild, FAEEZLATSE I LEHRLEV, -T, C
DZEE, VWOTHIEFERES, ML~ LEmoIFonTWw 5, T4
] B2 BDOEE BRI D X 51T,)

ZDZAEEWVD "Spectacle” 13, EEEE U< 95 <15 (spectre) >*Tdh D,
<H Y (the spectacular) >Td v, [ERFIC <EEMAY (the specular) > H
E WS Bk 4 73 connotation 251 E 9D 585, Wordsworth (&, I TN
OD<HAZ>T,o, TLTAhEELE (HUR) o, Ko7 LITY —%
BELH->TLE2DOTREBVEAI D, WFRIZLTD, T IiTld, @Fkms
BRTOLERGITV, WE-T, FAHEDAEZREE DT AHHELI Y 7o —72
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IIMEET 5o

A Wordsworth @ <EKZR > DEAD, <F>E<HE>ORYAHITEL
THEGT B EES12DIEH, Hico v Ny a<E=mE>ThHo, Hkih%
<HIFES LRELREEIC, To<E>E<HE>SFTVOTEHWICKET 3
TR ARSI b D TH Y, - TIDO<HAN>E, LWOET 31 b LN
BOWDK, <EHOZE> ELVWITAT, TOLIBKIEEAELEEEEH—
SOEH#EH, Wordsworth WERIce v F v cHic L, FE@o<v/ 35
R>WBDOTH BN, 0360 FEOMEICIE<P>idad, BEEE, Lidlid
%B%%%%m,<§é>%@ztt&m50mbﬁ,%z@<%>&<ﬁ£>
MEET 2B ROThH D, BERERE, <BHAN>LLS T 555 A0E A
ChHETHI/RML, T I2HDOHFEMETH > T, £D XD EHEFED,
Wordsworth FIFEHFDHNEICEL L AAEN 5,

DT EE, REIDOD VR UVESHRS EWVWAHPUTHIVIAA L Turner D&
W (London from Greenwich: 1809) &L TH I H.* ZOELMITO>WVT
W, #ER o F, KE, ih#a, 'etching and mezzotint" 1T & % il &,
Turner FEMEHOKA 2TV, PR o v F Yy E2EEDS O <> THVIAL
AR LI ENDP>TWEYD, ThB KT S, Wordsworth @
M) OPEOHKPE BIFEL DY 5P AT, RitICHEEEVD R,
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W.J.B. Turner, London from Greenwich

Z5 LT, MiE, COREICROE I BEHELIRA TV S,

Where burthen'd Thames reflects the crowded sail,

Commercial care and busy toil prevail,

Whose murky veil, aspiring to the skies,

Obscures thy beauty, and thy form denies,

Save where thy spire pierce the doubtful air,

As gleams of hope amidst a world of care.”

(FEE-> o7 £ XD, BNESMEBTLHT E A/ THENLE
LRELORS KRT 5,7 LTRICE TR ALY = — L
DB DREE LY, TRICOREERES S,/ 1012, ZT15lo
KEOHIGT RFLVURKEQAISVT fKsottHo bt HHEO
&L ->TWVWE,)
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Greenwich Park @ fr. ("One Tree Hill") o R 28 v Froitsls, 0513
EELL, HaFkaaBLES, RRCLEEH5ATINS L RBHEDNT,
RIS, U Vi TR 5 O BN SHER I SS DD, g & 7
EBEEZOR S DRITLENEBREODICEND, T onBhRO@EYFE
EroETiE, ReHoHE, #zommEEhRic(iEd 5 St. Paul's
Cathedral 2 <jH%:s4 (the vanishing point) > & LT, WWwkEonbd, £
O¥E, WD bOOWEERRS 5 LRI, FO<Y 2 — > 55K
20T, o <HM>0RtE bR 2 —2 D & 5 MRBAIIE <AHE>
ZHABZLDICEEDT TR, “oEFE2HATINAEMTE® S5,
Turner 73, 18 tH{d#78 topography & €7 F + L 2 7 Oz S L T,
KGOS FEF o b 4 10 s & BeH ("the various feelings, and sensations of the
mind) > OEBIHMHBIY & L TO<@E> 1T 2RI BHETH -7 &3
LN TED, ThpEBLIklEZR T, T IchEoREE ToHi
FEHENTOLW20EMB00TH S, <HH>4%2BLC<HE{L>Shico v
FYMZIRHEELTVWEEZAEDTIEHITVD,

L L, fphEDfRIC@RI TS, BS5LZORILSDEERT 50
i3, MWwbohiIEDo—FHICKEE1ZA50NE, EORENCL A, IRA LN
Mt L, eI TrREChLTRICLALbD TR AL >/2h, TTT
Turner DRF ZFFA I, HET2LOTRBVWI LEMRE L LT,
LOREICBIIHOEROHDEIOSDTLEEDEZEATHILVDI,
Greenwich ARMS, 4 St. Paul's E2WiliAT, v v FyE2BTE 5,
b9 o0 <BEEH (station) > & LTARDH > i cbd b, i
Kb (BIAE, J. R. Cozens ¥, Loutherbourg @ <Eidophusikon> 75 &)
B, TTIRZINSDHEDEZRITLTVE LV SHEN DY &5 —>,
18 tfd o <Hik (Pastoral) > & B F v L 2 7 DR TH % % W iF—Dyer
(Grongar Hill: 1727) %> James Thomson (The Seasons: 1730) 3\ Pope
(The Windsor Forest) TH W\, 60, HEfzbV<ErsD>
MEEATRE S LW,

— 18— (18) AN R

As Andrew Hemingway has pointed out, Turner's view may have been
shaped by his reading of Augustan pastoral poetry which generally
presented a negative view of cities....The Augustan appearance of the
parkland in the foreground is perhaps deceptive.”

As~I V7o ADERHLTVWE LT, ¥ —F—0RME, ML
THTIT 3 EER 78 FLfiF 2R U 7oty BEE IR O BRI 78 7 2 e A 72 2 &
TIERSNzD»E LNV, « o « FiEROAROTIHRITEH D L 51,
Z o RIS D 126)

18 {4 @ "the Parnassus-upon-Thames" D" ~NDFEtHIK U, Turner 23
#\WH T2 72 Claude Lorrain O mE—HEXIFT 1213, £D X 58T EHTF
PO EP-TL B, BZHL, LOXETTHTHAH, b2BEEDHAE,
ANTHIChEidT 6, X1, E727F v+ LA7OBXZDOLDTHY, Turner
D<m v N >3, HERERIESE S, e Luts, R T <tAn >
SNT, BHEEHEVTV S,

72, Turner &, YRKOFEEAICH - TR, o v FroEEl=T#lic
SWVWTIE, MO THBMWBHEEXTh->7cEEHN5, W. S. Rodner D 51T
HAMHIFTAH LD,

Turner discovered in the Industrial Revolution opportunities to
reaffirm, in distinctly modern terms, landscape and marine painting's
ageless concepts of ambition, progress, and limitation. By heightening
his colors and loosening his technique, he conveyed technology's
distinctive power as well as its rash challenge to nature. ...Absent from

these paintings, however, are overt references to the economic priva-

tion and social disruption that accompanied this revolution. Although

he showed distaste for the more facile pretensions of Regency and
Victorian science, Turner never questioned the Industrial Revolution's

rightful place in early nineteenth-century.” CF§R1%, FE#H)
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(7 =7 —&, FEELEGOLPNIC, BOTHRIUBFETSAE, BHE
LR EHIRE WS, B & EEEO A OMEEE, BT 2 et
FH LU, chotzEd, HEiiEilsrs, i, 772/vv-0
RS &, ToHKICHT AR E LA coi, -« - LL,
HOREIT AL DI, T OHEMIfTEMOREFRITRZ LB D N T
bbo i, BEEHLEY 47 MY TEIRED, X0 B e LI
BEEN S s fcoZidng, w19 ido, EEEMGOIEL VAL
BEICOWTIE, RLUTEBORRIE LS - 7)

WiE, cicEMTOLIEIBENRT, 77/ 0V -2BFEEFLTVWTH,
FEEEMOFLTTbH 5 <HEENBRZEHZORH>ZRTEVIL,
Hogarth + Cruikshank ".ef Ol MDD W EHMEE &, Thice v F v
DOTHEICER L TRV WL, Lo, 75 & IRARINC EMEAE S W 21
o LKL TOEERIEIB VNS LBV, Turner WAREMIZ, HARD <2
> 7%, Goethe 7S BB IS SO W THIE 9 5, B <JTfUA7S > Ho
RXBDEP G, HIEEASHTEIF, Blakefiid v v Fro<[fii>& <HE> &
<HEE>ZHEL LAV, [FFEll 55 758D Wordsworth d k572, 256 <,
RERNSZWASAE LB P 51D TRIBVWESL I D0 ET 212, KIC AR
Bl TVWE E LT, HRmICRA oI ERIC LT &Y, FEE AN
AEIB D, ED Turner DFFICR > TAH L I,

Whose murky veil, aspiring to the skies,

Obscures thy beauty, and thy form denies.
(ZLCHERETEDED IRV T = — V2R DEEG O, ©
I DRBEEZT DT IE0,)

<R (murky vel) >2%, oY FYyD<E>EREL, T0O<BTE>EZMHT
BOOREEEMNTIIVE, oY FYOTEl, 77/ 0 v—~OfEalEitH
TRHBIEAD, WD FITid, BLRIGHES S <EA>SDBREINTVS - - -
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Turner DFRMETIE, TDOXHI W EBKERINTEBY, DI & T Turner
HESRICE TN > Th A 5D, Wordsworth (2, D <EL> DK%
WD 52X, ZDedicid, Bornr->T0iELy, FEHLoo vy F s
[V, < Epo>TREWV, KEFBHEENEF SN/ OTH S, T I THK
MR DIF, <EIk>EROTHEES ARETSLL, WOk«
<HBRE (taste) >HMDOTH - 1o FHADALIFT TITHRT 5,

22T, Turner ® <;Zilr:>#XK &, Wordsworth @z 1%, x4 v 2
D<HEDOE S 3w K (the visual pyramid) > 7% 2 EX 2D TR LTH
Z 9. Wordsworth ®m v F v T, Aijicnizisic, <GHOZA>OD
<EHOIR>E, EHO I NUS>HAENIIS -Th, RKE< 78 -7y
TEINTHIERALLTL 200, ZO <> IMEATICHITE (=
DIEE) ORREZRET 5 (<iEiTik> OffE) &Kt b,

Turner's "London" Wordsworth's "London"
EH S
el 7 v )T
Bl v | & Wolve .
~ K z RS- e
@ vl ?:é v Y Bt .
5 . >
St. Paul's s EHOZ&
CEES=Y)

CITRAVTHIMATENLBITNIEE S5V, Wordsworth 281+ 5
<KHEAN (en-framing) > &S -7 N &, 13 Heidegger D EHFd 3,
VAP D Descartes ) <#EZR (representation) > DEH A—<FrAfL> L T,
<KBL> LT, <rE>92E7F ¢ L RAZ<EIEN> DS (-« K
MO &idES, LA, ZTOMHALGE SR ST 5 <HAN>T
Hotodld, AL TBVTLWES S, = liTid, <HE> <G -« B>
TLT<ERB> LV DV ERORBEBNMEST 20672, T, <uahliik>
PHBIAARIECH 2 hEVS &, THTRIEV, FlAE, BEOFHERAN
9 5Bz, Wordsworth 1, ZD#E% <phE 3 % (possession) > HilIT, 8
£ 5o <N T (AU < possession) >3, HIOHEELLMWGEHKIER (=
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PEEEDTREE) ZAEER LB S, ZodERd 5 <BifE> (Bhic, #Lidsktid
L E) WEERSE L ->T, ik <k > (KB, N
FiE>) 82 bONERT 2072, Wb <sKEDBE> LALL 7Pt R
LWV REERIFEICB VT, BOMELERT 2EKTS, <@k >
HRPTEEINE EVWHIRTH D, HE->T, T IIHEKT2EE (7)) 3, i
TEHMIRE L 7o a5 LRI, SEABHSONIIRKMEX T H 5, =
Nz, FILL e VRFAICERSNLE <> & <HA>ZBS <E> ORN—
Wordsworth ® <HtAN > & 1d, ZDLSBEABDTH->T, I,
<#EL HD (the writing Self) > D Z OEFE DA HER T 285 L5 - T
WBDTH 5B, 18, i "possession” DFEFENS, 18 HAlIcR<rBEdT 5
& ("to possess) > MAMHMIIEEKRTH -zt L, <grEanhs & ("to
be possessed”) > & W HFEEDFIEILL TL 200, o< VRICBWTTH -
fo, LfEfET 201, SIWERK (RotogEl S cbsd, b 2E=
ZRiC LT, Wordsworth BRI, T2 5 LEKIC, ZThick
TWINENTLE S5, Merleau-Ponty D&%, F=%0D <tHHZBERX
(chiasmus) >*—Z fuig, HlH </¥ h 2 ("pathos") > DX D FI2k & i % [5]
CltlTWaE595, LT, 52FTHHL, TO<HAN>ZEET S0
M<EB>THD, TO<KE>OFTEIP O LMD LB VWENS T L, fiE-
T, COREYOMKICE, AENZFRBHTHWM LM S, & TITH/2SIRT
ORBMALZERE L 2 ZEPEFSI NS, A5 Wimsatt OiE 5 <558
A 2 v (verbal icon) > & L CTDOEil, Kristeva DEH <A A7 1 —7 >
B, FHMSE, <o S (the Spots of Time)>%21F L ®», BNhT
Wordsworth FJE E X 257571k, &L, TOXHI BT >DH 2 HEHET
B SE ’Cﬁblﬂ’L’CL\’C %@E.Jj 13, Foucault ®F 5 <X (literature) >
@ii®ﬂ%%fﬁ&ﬁﬁbf§7%b<imbo]

M. Wordsworth & <#BBk (taste) >

Co®ETE, i) GET1& =Frrb L Lians, DirblhiEz LT,
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MO AL SHR I >V TER L THB <, Thid, v = YiRER T 23Uk
R DA DR TH O, 18 HHLHERA /B DIEA 5 <k (taste) >
S, REKEE LR ORPLTH b, BRANCZTOEHIZOWVWTH L
EH L TW3 An Oxford Companion to the Romantic Age D 157> D XI5 %
HBELTHEI S,

Since the 1960s historians have...tended to advance two overarching
theses about popular culture in the Romantic age: first, they have
contended that a long-term process of polarization between élite and
plebeian culture widened into a yawning gulf; second, that over this
same period, the British middle and ruling classes subjected the culture
of the common people to intensifying attack in order to eradicate or
reform traditional customs and morality. Popular culture, they have
argued, thus became increasingly oppositional and embattled, the
domain of the labouring poor and outcast.”

(1960 FFARLLRIESE R - 5 1d, v = VIRERICE T 2 KR Lic> W T,

TOoOOHERBYGIHEmEERT AEEICH D, —D, HolE, TV -h&
FROXALOWBALDO RV 7' 0 2 ABIEEILT, THRKRES S OEH T
WIEE I -sTLlEscEmlTcwa s, TO, [HU v < vIRORHIC,
A F ) 2O « XECEERR, (S EE L EEE e 205 5
WEEET 2 0ic, FROLE, BALT 5 B0 LRI L T &,
R, <9 LTREICHPcy, BENEboIcis -7, 5%
DIHBERLEREOHKTH 2, LSBT S.)

gy — b &, TuvavlEihe, BRERO=EroB5E, 2 LTZD
=JEDS<yawning gulf> &7 - TR, ENThPITHF Y FIRT 2k L DIV
{b—Z OWED, S ZDHDA F 1) 2 19 LA HE L 12> Tw <
7259, Wordsworth &, Coleridge % Hazlitt &3z, T D& 5 NZ @i
DRRALT B2 2 DFEHRITWV B L [EHEHT Z DT W D TS H > 1255
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AKimIC A D 9, Wordsworth 13, 1805 Ehk [l &6 7 &0 HUHT, v v
R V&2 <HOHKEETT ("that mighty place" > & FECF, [EHFIC <JLWIREf
(the wide waste) > LA LA S, KHMOEZIZRN S F 4 —TBEEICDH
DISHLED, vy FyANORPOELEERLERKIET 2D TH 50, FEeitc
1850 i (T 5 < 1832 FLHOEER) 12785 &, [H LFHTA0E « IESNT,
A ANOHD, & BHEEEZR - 7o —ROMFR D T NITED > TV 2 DITK 5
ToN b,

oThree years had flown

Since I had felt in heart and soul the shock

Of the huge town's first presence, and had paced

Her endless streets, a transient visitant:

Now, fixed amid wthat concourse of mankind

Where Pleasure whirls about incessantly,

Or life and labour seem but one, I filled

An idler's place; (1850 : 65-72)
(3EPREBL 72, /D ERDOIBITHDEKRTETT O/ HH D

EOEELKL, /o, RCLBZEO %, HORBODHRHEL LT

AT s« o /5%, <> ML &S, /O RA

LN BADDESDTH B XA S/ A E O GHRIOD S

MCEESEoNT, /I, BRUIEOEF &R 72 L)

FEioFF T, AL o FERE (1) &, 1850 fkicks LW TiElEsh
cETd b, (2) EFEHTREsFicfImasnicifincdsd, cns
DFFT1d, Wordsworth @ w v ¥ v#l&2EEKS 2 LT, HELG—HIZLED
na, BHLTALS,

(1) B v FYEBERET IO, o=y y 4y 7 EEEEOLEEOD,
metaphoric 72 Z:H—"that mighty place" & "the wide waste" (1805 : 74, 76)
FHIBRE N, £ hicflbh - T THIIR THRD W D 75U literal 78 K Bl—
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"the huge town", "her endless streets" MWEMHN TV S5, T ONREIF, B
AT - T<EFEPN TV >RUID ORI ERIFALE, HOVFAILE-T
Z OFEDMGL T ZHEDS, UV DEFHNL Y = —VITEDN TV IEROD
2, TnAHEH L OBOCIE LA — h OBANEET LTV C & 2 8ib e
LW, LT, 20 (shock" &£V EHE) & 1805 FEMIC I EAER I
1850 FERRICHID CTHN B EHTH B0, TORBMBLBLTAE S EO <ff;
% (shock) > Th -l EICBINTVS, B, TO<HE>D
2713, B A1 "There was a Boy" ® —Hi ("the gentle shock of mild
surprize”, 1805, V. 407) THHA S L H 1T, 45 E Wordsworth DR
BiRicE - T, FREELOETH 5 LIEIFIC, FHRBEMEO DD, FgENR
BISETEWRT 25 VOB E 52 HSAIE LRT SHTH - 0L, TELC
L3, HZRD landscape EXJIFT A2 & & EEWL, T v v KO cityscape &
SHF U 72 B0 <HTTE > (d, #ofB )1 vy AIFicEZEE A S, O
TOMEOMEA A - VBE LT, <HII>0 L5 LHICBOEL - OTH
5EVIDNEETH A5, HARICHIFT 2RI, AraffloFiitHo <&
mE (plenitude) > ZMH LTI, 202 4B ONRHOBALBTS 50
rZunE, WMaoa A - VR, ToLdRERIEROLZZ DRV, Hilid b
AA—VOHNTH-T, TOILEFTHFNCTVLANGE, v=74 1
Ey=7 47 vOHELETOEMIREBUGLL > TVEDIREFTA 5, HKid,
ZOTEITHW<EHES A ZIFTVEDE, TIE, TOXHR<BEY>13, #
0, T L TRDPHEAESE LDIcDh, TNERRT 200, T (2) OFFT
Th b,

THREES (2) 13, 1850 4ERRICHB WV TIRD T, FicicifiA s h o EE L&
Thbh, T, <HER>LEZORRULZEZET 5 Wordsworth O filifi]
WinsERIc IS hic 3T Ch b bbb, hPLOFATEAR, OHEK
< AREIDPGH> L, Q<& B 2 &2H69 >, HITRO@O<ALE
EHEEB—oIcBbn s >Eeo v Fry—C T, FEEYG, 5 RFAVIA
H, BHWE7 7 v REMPF R LA VT DI T 5 1 ER DA D
T, 100 JFESHY A~ &R L 7o <EKRERT > 234 2 A L R —Blake 23
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"London" 75 % v *x v b THEWNINICEFRT 5, HEHEEHKO <Y/ 7T 4 3=
R L > <EWERE > BT 28, T L TehEiBhabEicaiL Tl
BHET VY o TR ORI TR E <R >t bEvwaEn s
BIThEM, HF5Eflic=scoEdvwInsBEREcr bEBHETIHEHD,
HEERERIC & HPEOHNERRIC b%Hd 203 THD, LwIFnsd <A
HE GBS —D > Ts - T, TREE SR DIERICH < # < I 2 HSTAR] (=
BEI 7 ARD ZfELRLTOWEHK S S, £ IMPRITOEDN, TDOE
Z%EK->7T, 4, Wordsworth HEMMhDEHr cH WA XXEDO—>ZHD
FFTBL LT B,

...a multitude of causes, unknown to former times, are now acting with
a combined force to blunt the discriminating powers of the mind and,
unfitting it for all voluntary exertion, to reduce it to a state of almost
savage torpor. The most effective of these causes are the great national
events which are daily taking place, and the increasing accumulation of
men in cities, where the uniformity of their occupations produces a
craving for extraordinary incident, which the rapid communication of
intelligence hourly gratifies. To this tendency of life and manners the
literature and theatrical exhibitions of the country have confirmed
themselves.”

CIHNZ BEI SN TWIEh - RO FERA G HIC B W T UED S -
el o T, oLl s ko w, Lo ERNBIERO X
TEEREL, DEREASHELREHOREBICIZS LS E LT 5, C
D& S BRRDO N Tl b EENEO DI, HEMNICKEI - TwWERER
ERHENE (=F R4 Vi) &, BB 5 AR ONEE ) 5 $rh
ThHDo HRITBOTIE, %5 OWEENE "8 72dIT, FELHEF
DEHEEANL, T OEEEFRO DEBILENHESETVEDTH
bo TOXSHAEREFHITHL T, EAEOSCHPRILO NI, BE
HITHDHET TV B,)
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Fiznl ok - 7o E I, HE®D "low and rustic life" Z&A 95 Wordsworth
M Lyrical Ballads (1802) @© [FX ] TlctZ—fEpr <#>icfilh fcHisy <
BB, TNWAICIZ, HILVEREZFSDOTRENLAI D, TOXEIG
%O OMER E Georg Simmel (1858-1918) D4t & R ic—# L T
LDTH DM, Wordsworth 1, T I T, #EMIIRITRITITOVDE H D,
<IKEM DR %71 ("the discriminating powers of the mind") >T& b,
<SNELETFEH—> > O A D8I <FHET 5 > bOn, <BHEMET)
("torpor") DIKEE>TH 5 LiE-TWVW S, O <MEF) > % Simmel (1,
<EBENIHERE (the blasé attitude) > EHEL, PIFDO X STl _TW 5,

A life in boundless pursuit of pleasure makes one blasé because it
agitates the nerves to their strongest reactivity for such a long time
that they finally cease to react at all.”
(RTUlBdhgErEkd 2 NMERAZ <HETE> 10T 5, BER5,
BARVICEL, ROBOKGHEANEMREZES 20T, RT3
OIS 2 LI o HRELS LN ETH Do)

bz b, BN ARPEENHE L TR Y, REMICKIET 52 /12RWTW5
DI TRV, RDICEVWIERUBLTER 20T, KIBT B2 0378< 5 ->T
WBDTH B, TDILXD, EREMFLET~OADOHEENTH 5 &
WH T ERDTHEM, TDOLI RO NTES NEF, EPRILET
b, TOMEMNTIAELTWE E VWS RS EhTVWE I ETh B, LoF|
AXDHET, TOXDBFRMERADEEITNIRSNE S DELT, <Tvy
N> DIERIRD &, < KA v ARB> ORIES &, T LTEANY 2
<REEBTEBRZ>VEFORTEZE T TV I, T k5 E6MN%,
Wordsworth 13 AKSRFEEE O <FE#% L 7o#Rkk (depraved public taste) >* &
BEWTI, CNOFFRICHET 250—7E O <L (taste) D[] E>% Hig
THEWERE I HE->TW 5D,
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...every great and original writer, in proportion as he is great and
original, he must himself create the taste by which he is to be relished;
he must teach the art by which he is to be seen.”” (4 ¥ 1 v 7 (Z5&,)
(B 502 ERTHASIER L, PORFERTHAEINTH ZITGL T,

HS<#E>2EOHL, ZhICk > THHICELATSE ORISR
Vo HRIFEMEHA, ThICL > THEICR TS S IUEDNH 5,)

ROBENF, RRICRFTOD LfERMaNTWS, Lics[H L7 <IFH K5
I 571>—% N ZH Wordsworth @ <##LE (good taste) > DHNETH -
RESAT, HicE-T, ThIFFEE <HEBII>LFEFETHY, HIAE Sir
Joshua Reynolds ® & 5 73 18 HidERZELEL (, MEMNR =27 v 2 %
b4 w7 ) EHARABBNS, TNEROBA THEICHE =0 <[ELNEBHE>
ZRIE T 5 < KFME>EEOHPVEDOTH >, TIT, Wordsworth ®
MEOZZ & ->Tw3 (Wordsworth HE2Z 59 EH S L TW5) Coleridge
O <EE>PEZICOVWT, TDOIEEMHRLTHEI S,

Taste is the intermediate faculty which connects the active with the
passive powers of our nature, the intellect with the senses; and its
appointed function is to elevate the images of the latter, while it
realizes the ideas of the former. We must therefore have learnt what is
peculiar to each, before we can understand that "Third something",
which is formed by an harmony of both.”

Gk &3, 85 DB DRI IS )] & TR %2, Atk ERE L %=

iS5, MR THD, TORESNIKIES 3, FI&EOBLE
ARESELBPOBREORBGAEZD L Eih b, FKolRiE-T, ThE
NICRFRIS S D EFATHD T, WHDOFMICE > TIEK SN 5 <=&H
D> %R d 5 ENHKEDTH 5,)

CCTLEHHOMM > EEONTVAE LD 2, HM - ZHHERTR
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(Heidegger O 5 5 AMEL NEZHD <fEfF (dwelling) >) OifFWTH ST &
BRIEOWH <, Coleridge IT& » T<HRIE> &3, TD kI, <EE>H»
5 <HM>F TEAHIAL, EMROL AT 5 2EW 175 E & O Ui
(=M SR 2 M LT, BIEAMRMA L CIRFME T 2 <SB g >
CHELWVEENTHZ 2 EBND b, TN, <HE>E<KBE>EVHIHTIE
TEHED DN, ThTNOWEEKT LB, ThEnPEEEIN
T, Z® LET<ES (harmony) >HERTHMIEON L L0, FXiL—
Bl O <FHRDOBFE>1EDTH 5,

—7J7 Wordsworth &, <FEX>TIlE, £DOLHH T EELEEFHEICIEY
LU BIET, Thia <R 21EM BRI (an accurate taste in poetry) >
ERECY, B0 <AlRE7sEREE (pure taste) > EFFA TIE, TS <k a8
Fé, AMEROREOEFIVEDREWD, MAMBOWRRICE>T L, AlEL
ZBVW>EDYEHEL TWEA, EEMPIHT X511, HoxnkH7i
<EAMNILEE > & Lyrical Ballads 13, &3 E0HEFEEBHEHIS T &3k
Brotcl, —HT, HoOWEL, <FHIKT Shakespeare & Milton Z it L
TLEH >RROMEME, mrAERShT0ulE»D Th -7, #HiE, THFH
WTWL 5,

The invaluable works of our elder Writers, I had almost said the works
of Shakespeare and Milton, are driven into neglect...”

(F& 5 DIEENEF 7o b—Shakespeare & Milton D &, JEEF>7cE AR
5, O OffifEd 21FEMA, WHINEETIKHE>TLE-TVE + » »)

b O —B, ANCHIA L <EE>BIRDOBNTO—XITRS 95, HBRERK
DFFAI <IEKE) > LG T 201, <XFE>REIFTREL, <BEOATHE
(theatrical exhibitions) > & Z 5 T& %4 & Wordsworth (FFH W TW I E,
i, ORI XEDOEP T, TO/MICOVTRERNHTIZT- T
WL, X Ldb7c-7T, O "exhibitions" (<ER> <Py|><BEX>?)
BAHHBICHGHELTBEBVL TV, Wordsworth I2& » T, F{LEEONIEF, 4
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D <BI > OB E L ERI U & 5 s—FED < HitY) (show, spectacle) >
7257 D1, ThiE, G. Steiner D 5 <FER| DI > NEFTITHET L TV /iy
Mchbb, 72, D'Arcy Wood FEMAL THE TV S X S, MR LRI
# (212 David Garrick) 2@EIRAZEZ D1 5 DL, Shakespeare 77 Z b
DM 255 SEO BN O TR T, TOSESAZMHT K
MR TH O, MOPHEBERETS 12, 2F 0, BELBLTS,
Shakespeare bi;%%% TN TWicDi, Thild, #lAiE Coleridge 45, Hazlitt
* Lamb %5, W TIE John Keats %%, Shakespeare % a5\IR T & L T
LTI, BOKRSICAHET 5 & 2EMNEAOHPIKIZEW, O X5 Bk
WMEERZ2NPWZIC, FRIRTICELANLE - EEDRRBBLLRL, Ho0h
53— <Shakespeare Z &I Z7JNL > &, o < HEORIGICIIEOTWED -
FATE NI VDI,

ZZ7T, ) (FE1%8) TiEon s Wordsworth OB 9 5 L]k
LT INE, HEmEedkics A, Sadler's Wells Bl¥ic B 5, &
TR <EMY) (pantomime) > WA, o <fEwho I < 472 T %
BEL7ZICTES >, 2D &Ly ay 7 ERTREEIC, 20X 5 REORIE;
EEEN T <k >0 5 bIclEET NI, A - T<IIRW Shakespeare D~ —
v ("the mighty Shakespeare's page,” 1850, VII. 484) >3+ 7o 2+ 2 1 &
o TEPOOHNB DR EfEHmANTTVE, 2N T TRV, Wordsworth
1, COBED<E>OEREREE LT, ok Akt <RI bk
e B <BIG>ELCTHUEL TV A I EAEELLTH A D,

A. D. Robinson 238 T &1c3B1F 5 3 D DREEEN LES™, 208 1 &0t
12 E DM AEHNC 300 TRV ICE 2R WML 55T (VIL 281-588) »i&
PNTWVED, Z£I T, 5% Wordsworth D XY DEWIEHE 5 T & %24
53, Wl <exhibition %> 5 exhibition (281) >~ & % metonymic 73
MR I LT, UK, SRR S RACH R O TH B,
O EBBEPICB LI 2FEVINE, W-TEI I,

(1) Sadler's Wells T® "entertainments" (T, fiE o fh, BEAE/N
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AN, EACRL, wiRchm, dhaERh, B ke, T racBEd, BEA
BIEDY vy 78 EDHLYD CDYV v v 7 %L B1EEOBENE
%, < KIB75%]2% "Delusion bold" (308) > & L TlkEEd™ % Words-
worth TlEd 508, ZOEBEXA T 4+ THERSEVEIFR TV
T LITER, (281-310)

(2) YTOHOE K</ 3 YDA (the Maid of Buttermere) > %3,
SO L3 5 R BIEED, BT REshTWA T,
Wic g EHRE T2 &L bic, a0 <JUFRLER (the crimes
and sorrows, 363-4) > %39 %,

(3) LEFICEGOERTH 578, BIFEVPVOLEES, L OMYETS
% "a rosy babe" (368) @ H v FNEHT, ELAIUEL, TOT
oL omE, <Hotidmh T, Bl Shicfiot (373-
D>%LIEEDM e 2R BRD e TOTAMBEBIT<HHELD
BOHib L, WAL RS (387-8) >0 <HitY)>icis > T
WA HIRE, Wordsworth (3079 5L T,

< (2) (3) 13, 1. 311-412) >

(4) B SN TEBO 21701, < ABOMEE _->1cHniF 5>
<FERE > O <GS E > 2 E, HB®EZT 5, 2ITH, I8
figid < JAHY) (spectacle) (430) > & LTHHEE N TV 5, (413-35)

(5) BIGIcE T 5B oflis &, BEOBMKOE S IC> 1T (436-516)

(6) (7)) HERYE, BaRFROHE~OHHIEEL, wWTFhol
BV TH, HBEFHED ORFPNLSIWEEIT 2500, FHAR
<iBJE (tediousness) > D& % Eikd %, (516-566)

ZH5LT, Ihoo<ya—>HEREZFIICHLHLEsicd LT,
Wordsworth (&, LIFD X5 1cfiEd %,

Folly, vice,

Extravagance in gesture, mien and dress,
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And all the strife of singularity—

Lies to the ear, and lies to every sense—

Of these and of the living shapes they wear

There is no end. (VII: 572-77)
(BfT, B, Bk EEELKRECBVTEREZRL, ThTh

WHWICHEH 2 ) —HICRER, d50aRFICE > THEMR. In

SE, TNOHHESEE LRI, BTHELL)

oy Frewns <g5>E, FAOEGENZERSETLE S <ER>OAT
by, <HhERLIL>MHTH -7, TOEDOEIHICE N L Wordsworth
D<MEBRR> & <JHECRETLBWIES ORENINTHY, £z

CTEhLTOI<HTLIZWARED (her endless streets) > & W 5 YT
BHRIE, TITEONDI<SETLEVEBOE>OMBEYITLHD, DOVT
i3, B Y KR yaPkd s Wordsworth O OHBIYITT o H 271255, Th
i, FOTHFEVTH, BRIy =7 ¢ TITFT< 2L TEDIHY, v=7 4
T UOBHBRAECZ S VYT TVEDTHD, ZIICHbDI, HED
HIS ZROVIRASEYOTHSEHT LB VDR, £LT, 2O LN
KIRD "popular taste" 23k D IWCER LR Ao v F VIKEBETE, <A
YAoK (afriend to man) > %2{E5cE T2 AICETHO bW VEEHA X ST
KOWHETH - 12, BRIZ, =V — bobofmREIFERIS, <H>0rR,
Debord 85 9 <A 27§ 7 VDRSS NERAL TV 2D, HIZED

The life of those societies in which modern conditions of production
prevail presents itself as an immense accumulation of spectacles. All
that once was directly lived has become mere representation.™

(HrE DB HIT L T A 204 ER, HoE2RA XY ¥ 71
DORRDOEREE L TIRT 50 O TREBES SN TOLSDTNTH,
SRR ZRBZICLPBEBEIRL B >TNDS,)
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Debord 1%, TD<R~Y ¥ 7 VDR > Z2HFC 20 HHCHIBHICE VTV 525,
oz VRO v Fr 2 b FEVHTTL S,

Wordsworth &, % 2777 "spectacle" X 2 54> TWT, HARDES
REYIO <BAHL> & 2 DB THED, [FFEIC, Ed Debord D 2 EIK T bk -
TVWEH, S ETHOBEENERTH > EIRL TREBSRWIEAS D, F
h->Tl, <EBEZONI>HARBZR<XI 77 VvTHD, HEE<ER>
KT ERLVEDD, AT I I NVTH- 1o, i, H bR, Axdic
E+20E»OMETH > T, 512, Cambridge, London £ L CTiEamld
Paris % "Spectacle" (8¢ 1, "Theater”) M 23ETHRETLEZX, ThidF
X2 Debord DE S BHRIZHELWEE Y O, <27 ¥ 7 VOB DOHEFR >
<HiIE B E£R >,

<HRDZRRP>EH5HE T, TO<HIEL L >IN, 0%, MED))E%
BEL Tl RO <> mlBE TN 205, X RENEOR, 14—
VOB, RROEHICEWE» Y, BMEHOLXVETRBLTE, S
ODHDOEAFETELARMNTITLEIDENP O, KT 7 5 v 2HEMED 1790
FERE, <HOORHM> EZW « R LA s, MR AK AT - 728
FIHE%> broadside ballads %4373 % Diana Donald ®#%% [EFE|DOHR— 2 —
VMR O JEFRIIE ] (X, T OFEHEEHRENENICED LI T NG, 75
v2EmAEK D IS OEB] () &, v SRS, BIENT, Lrbso
TRIIEDE, HLEFTHFE-> TV 5,

Amongst the visual imagery generated by the ideological battles of the
1790s caricature played an astonishingly important role in England, as
it did also in France.....the actual qualities of caricature of this time are
often as baffling as the lacunae: chaotic, contradictory, ambiguous,
negative, often nightmarish and hysterical, they seem to throw more
light on the collective pathology of the 1790s than on any calculated
didactic intentions.”

(1970 D4 FA v F — DV IT K > THEAB I NIHENA £ — YD
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BT, BRECZE, 75 VvATHZIRL 72D, A F)ZTHELIN
XF CICHEESRE A U o o o Z QR R E D FEERE 7S T R

LIFLIEZEREE U ST 2 b0, Bill, FiE, B &OE,
ZLTLRBLBEEHNTERT Y ALT, TALE, HESLDH503
BEERICRT 2 LU R, 1790 FEROEE W SRS IR
T haEEbnsg,)

DEHIE RIS <FFE> <> <HBE>ZT L T<FE>E<bRF ) —>
—Z D& BHESHNESE > TR, KROBBINCHFA», By
<IRK>ZL|EE I L7cDTH - 7co <HMY> <RI (theatricality) > —
I, TOXIBHREF VYT MMEN metaphor WD TH - 72,7 T D
& O BEERPIEE D 727>, Diana Donald &, [6UXEDOK,HT, <HE>RH
HEEM AL A B EBRMEIC >0 T, Coleridge & Edmund Burke 7345 L T\
PHRFEICLShTIIEETNTRVEL, KEBICE - THEb 8857713
BEOITENC, EBRULOEEN 255, NEbonAnNsnrbe b, %
@ Mitchell DFHETIE, <BBRIEHF><7 =7 1 ¥ X &> ZHEH S IR
BBy, <BH>bLRB<EE>ORNRILPESLVEDTH B,
LWV 55I, TOLSBHOKEN, vy Fric@3dbsnni-T0s, %
13 Wordsworth I2& > Thd, AED—RKTH > 72,

22T, Wordsworth &ZHI L TV ED Burke OBIO X FH A —>5[0 T
BT Burkel & ->TlE, 75 v 2EmEEREESOH D LHD, &L
<A -BR>VEL N <HRU>BETH-72."2D [7 5 v 2 Hf
DEE] (1790) &, %D Dickens (A Tale of Two Cities) f#i< Paris IZ 52
oM 5 IR EIEA SN, TohT, Pl <k ts (such spec-
tacle) >< T O E K77 K 5 = (this great drama)>< C @ |5 (this
theatre) > 75 K OEBIMHGEIC R I LR T, €D L%E, EEOA+) 20
B E Tl A e o, Ml 2GR D,

All circumstances taken together, the French revolution is the

— 34— (34) AN R

most astonishing that has hitherto happened in the world. The most
wonderful things are brought about in many instances by means the
most absurd and ridiculous; in the most ridiculous modes; and
apparently, by the most contemptible instruments. Every thing seems
out of nature in their strange chaos of levity and ferocity, and all sorts
of crimes jumbled together with all sorts of follies. In viewing this

monstrous tragic-comic scene, the most opposite passions necessarily

succeed, and sometimes mix with each other in the mind; alternate
contempt and indignation; alternate laughter and tears; alternate
scorn and horror.” CFMEIE, FEH)

(B sHEF{EPADBANE, 75 v 2EamIE, HRTIhETRS -
REHOBENT, ROEBIRELDTH S, KOEES LS DN, £<
DEEIC, OIRDOD» S, i‘ﬁwj’“tiﬁxf‘ blcoashszd, Lrd, &
b IE ftﬁgﬁf z LT, o, Hyi%);\jzt’\% IZE->To T
B S SRS &5 RERIREO T, T < BRERE L
T ("out of nature) >WA K ICHA S, LT, b5 HHEHDILIE
W, HoWBEHOBITE T FFITH-TVE, TO<E-F
Bl ¥kt 75451 (this monstrous tragic-comic scene) > % R 5 &, b
LIS Z D OGN, FHTZLoEAT, BRIV & ->T, HRLE
WOTL %o BEERY, FOERE, BEERGS « « )

TRTH<HAZER L TW3 ("out of nature”) >—Wordsworth &, = ¥
o <H V> o FEkE <HAROFE ("freaks of Nature", VII: 689) > &
AL TR, TN-o-oBE L TWVWAA, Burke LD —EH LTV 5B &
Bbhzd, LT, 51 ZOEOFUAT, Wordsworth @ &% #H# L
DI, ZTOEFIT S 5 —EILER->THL T LILT 5,

<HZITBVTE, #5OEENE—L oI, REREE~0BEE
HEAH L, TOBEREEEMO 20 5% (the rapid communication of
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intelligence) NWili@SETVWEDTH %>

EERF > T, CORROEBEZIMESE S 6D, il Diana Donald
MEED, %7 Burke DIiET 2 HONE %, KMNC, BV (FIFE « FRIH A
O TREITHER L TO7HE « MO Th - L RHEVRTVIES S,
Wordsworth 73, KefRDRERAN/DEEHRL—HiDH 5,

ye who are fed
By the dead letter, not the spirit of things,
Whose truth is not a motion or a shape
Instinct with vital functions, but a block
Or waxen image which yourselves have made
And ye adore! (1805: VIII, 431-36)
(FYOTFTRIEL, /IEBILFICL->TEDNICEEL, B
EOHEIFE, Emlsn sEETES(#HEPETcRET, JEBEH
SAED L, SHELTVS Hid 2 WEBHAEDO A X — Viaoi,)

CNEERFICA 2 — VEHE, SOH#ANIE, Fetishism I/ - 7o KR~ DEH
Tbhb1EA9, TDXHBIET, Wordsworth ODFKT 5 EHD <k > &,
RO <K > & ORIcid, MEICEN S, <HBELTELVZER (an
unbridgeable gap) > EL TV D TH Y, v~ YR, #EFEIC, 7V
VR e ANVTF v —DEEITH - D,

IV. <{H@GAYUEYELHEE> (1846) ITDVT

22T ] »olin<c, PRI <HEE>XLOBREZEL T
Wordsworth @2 R T T Lt L& d, 184124, R « 7 b
) THENICA - TRIb BV, HERESAKES S T &IC73 2468 2 HEHO AT
SORITEIN B, Punch & The Illustrated London News” DRI ZNTH
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D, Fif A\ Wordsworth (3, Th o OMiEOHIICiiF SN T, <HHBAD
YL ('Tlustrated Books and Newspapers”) > (1846) W5 ¥ A
WD, SIPPRTNEBREROLESDY 2y FEFVTWV S,

Discourse was deemed Man's noblest attribute,
And written words the glory of his hand;

Then followed Printing with enlarged command
For thought—dominion vast and absolute

For spreading truth, and making love expand.
Now prose and verse sunk into disrepute

Must lacquey a dumb Art that best can suit
The taste of this once-intellectual Land. CEARTArE =)
A backward movement surely have we here,
From manhood—back to childhood; for the age-
Back towards caverned life's first rude career.
Avaunt this vile abuse of pictured page!

Must eyes be all in all, the tongue and ear
Nothing? Heaven keep us from a lower stage!

(o TEHIE ARMoRbKSVELEE AsshTn/l /2L T
HEFER HoFrkafichsr s, /zok BEZIEAE X
Lot d &b JEIRIE S E HBEERES 5 2o D JRKTHE
WHIESTRCEE D BEMLULT b DR -1, /4 FHiZ#EE
L7cHCCEFRRIE o TR (=F/D 725 70/ OFE O <k >
I Ewb#EDLLLHD D5/ BUALEMUEOT~ND o bR ITNER S
LD, JBTHESEAES I TRAB LTV EDR, HFEIT/
KAD S WAERRAN Y - - - BRI THEERORPIO F
ISREREIC A > THRIBL TV B, /LBEDIcE A T O MHISEE
LLEIREFRAOENL <H>HETORPOETTHH-T,
<HEEH>R/<E>THIHNERSBVONP, il FEELTYL
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27T =Yook 6ETFDICE Z,)

DO IIEAE Wordsworth P E T AR ES kLW ED, ;LT EH
KoL FVABWRYITOTHZINE, EHRTREBVLAWRIZ, KRitic
HADHAERBDBR TINS5 ELT->TVERT 5T 5, 2DFHTHIR(L
N30, VEARZTOFRAVHEEDAL LT, HIARAREHT LI
75 % Turner 2% Talbot DB E® A3fi A & 4172 Scott Dig/Nin b 23Z 5
Tho, ZPITEAL TITL A F Y 2304k 18 e iR —19 M FE O 21
18 <HFEAL> DR Z HoD N5, IREICRRL VT PP an T %=
WO RBICIE% « FFEE W HIEHI T~/ T, HEREHREEL T 2FA
DR LELOVESBIHINGESNT VS, OV % v MEGDE, WMET HHF
RITHRERIR AN Z S e85 b, ThTd, WeThiic 2, o
B U0 S NTONS 3EBEVEME, 2L CERCRANT S Lo
DIV, EVLLZHENMEBE LTEXR LB VA, 2218, FAORKIhA
WO TOAINE 5 EFROF AR SN S C EIFFHETH A 5D, T DFFHE
Bric, Ao & 952, Coleridge % Lamb M U Hazlitt 219 & 9 2 HEF D HI
Iz ) — rrebo, KX 2 BMBAEN L bDTH B EZT LD
THLZEBFETHBZA 9,
FoLCTHHEEER, <BE (taste) >, - T<EEE> OFiFEE WS T &,
Wordsworth 7213 T2 <, o 0RO M ICIE, 0k 5 BESENY
ENTORC EIOVTE, B ESEBIRVED S, /=7 v~ H]
Rt (Printing, 3) <X SE> 1o <EXZE>S ~OIREES, XF
O<HEFA>EPRELTE, PEH<SE>OMB(LEHRK L (McLuhan)
E WS HAES Wordsworth 1T & » TERANBHEHFO O EOTldH > 71chs, =
DT ERSBMbREVTEITLES, ToFORMITET ZHELEE, MikaE
WICEBET 7R (FDT &N "glory" 2 EMEENTWS) &, DA - 72
7 2 A b ("this vile abuse of pictured page", 12 &L L TEEFhTW3) D
SO TH 5, TILEMESFTHINERD 3T I —EHAHITA LD,

— 38— (38) AN R

Now prose and verse sunk into disrepute

Must lacquey a dumb Art that best can suit

The taste of this once-intellectual Land.

(5 FHiEE & LcBOCEFRIE oA (%0 -7
S/ COEO <ER>I1C HKb#EDLIHD D5 B EMITHE O~
DL NER STV DI,)

INiE, BERO "popular taste" 1Zx6f 9 B2IALIEFITH 5 & [ERFIZ, FFA
HE 0T & BN a0 T L X bEAIN 23T TH 5155, Tl
HADEIEICE 5 EMHAIC<GE>E2RE->UBHT, <EIEH
dumb Art) > 75 % SEICIHT 2 <HE > L OBBEAE SN TV 5, <R
DPIE> 2B T 25 21T <HEX > & <FF>DAFEEZED, <HEZEW (a
dumb Art) > DS HHEMEETET T EIENDEZIBESNTHWEIDTH B,
I Td, Burke ® Kant = Ofthh 18 i Ic 13 EAVESZ O SVEREHTH - 72
<K > 72 RS, BRI EER T OGS <@k >~ZE Ll &, =
LTZD& D BHRN<BE>1THED L WENTC 2H, <MS0EN (a dumb
Art) > E D <HFHRAD D < — 2 (pictured page) > EWVWH SETESN S b
DTH->T, WINbh, &REMS ITHO < (eyes) > 2 SEICHEH S
nTV 3,

f

Must eyes be all in all, the tongue and ear

Nothing?
(KIR>DBRETOBIPORTTH->T, <EHF>E<H>E, <H>
TRINERSZ0DN?)

<HoH#H| (the tyranny of the eye) > <RAD H — EE D 155 Thx b i
EEH75 S D (the bodily eye—the most despotic of our senses) >“—Words-
worth (3, EZ7 F ¢ LA Z7HEORHO AN EIRDIRD, =D <HEEk> %,

<fHoHEHHI >R E R L, <LIHDOSE (the spirit of place) > %A I L T
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Wic kg s ki s ([Fih) - 1805, 55 11%) A%, F XIC<HfaAD
W) & > 12 Wordsworth 28I L 7cb D 2%, <BE>DOE--<<E>D
BoDEWEHLTLE S <HIKEDOH>DHEHBDOTH 7t EFA LD, HIKE
M U7z Coleridge @ <l >GFHic lRLiE, <K& (image) > O A3 Hifd L T,
<HE (dea) >IN B E T AD, ljFFHD <M (harmony) > & 2 JE
MCTERVDTH B, Y=7 4 L&, ¥Y=7 47 YOEL—FiL, ol
W<HEFE L 7B > D, TOHNEL->HESABETHAH, 2T, FHU,

Wordsworth &% 2 2359 % = ® Coleridge DIEfNIREEZ 52 T N5,

Under that despotism of the eye...under this strong sensuous influence,
we are restless because invisible things are not the objects of vision.”
(ZDO<H>DHEFIDS LT+ « « COMVRENEED S LT,

T BLOoA B, BERLE, AHObDN, HEOHMRLE RS

S5V BT,)

<HEY>EEBRDP O LA TV S AR > D & D2 FELA 12 W E—Heidegger
BolE, Bo L <EFATH> LFSEET, Thidd b, Hics-T, a7
7 /v Y= EEEAEL T2 h, <FATE> AR ORI DR 5 & D
Th -7 D12H, Wordsworth & Coleridge I2& »Th, B v Fv& gHFe>
LR, TS R<HFAERH> OB E L TR IEHoNTWLETHD, T
O T &FMARINT <AFAE> QR ZER T 2 0 ORROE A D, T Orlfelk
ZHHEST LB TOH -1 EFA D, TDI &3, Wordsworth D E
ZHZBO NG, <FLEDORMOKTHKS 5, BIFERIEDKE (a dim
and undetermined sense/ Of unknown modes of being, 1805: 1. 419-20) > %
bEMTZ2ELSHELDOTH 5,

Must eyes be all in all, the tongue and ear
Nothing?
(KIB>BETOBIOLETTH->T, <EF>E<H>F, <#>
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THRINEESELDON?)

Wordsworth W<H 2 >AThb, TO<H>DiIcHIT, OWHIT<ED
(tongue=parole) > 2 &EHA UTC, WA XDINES5HEEARFLLNS, H (ear)
ZEF 25ATH - fodp, HOLFHER, TOXSREHTHIATOE L
BIERT 2 THRWVA, TOMKE LS I NEEELH"E, I THR
LTHBI I,

While it (=the mind) copes with visible shapes hears also
Through rents and openings in the ideal world
The astounding chorus of infinity;
Exalted by an underconsiousness
Of depth not faithless, the sustaining might
Of God in human Beings.
(Thirteen-Book Prelude, 11. 77-78, [C-Stage Reading Text])
LA BIE il L T w3 & =i, /2 oalfiit R o
JHEOEZmE LT, /MED b DDEEEST XE T —F 2)3[H
TATL B, JRFHEA BV NEGE, /RS ARICHE 2 #o
XA BTNTEmD 5N T,)

Conffry (deal) HARD<HFH>H O <MBO I — 5 2 >MHNTIE,
CNONIBO < >PE D 2OET L, Thn<H>OHEFNHEE L 7
Wordsworth B EARZRIESHE 2 RKREBNEBLS>HDEFHIETHR O,
Simmel 293 2 & 51T, EHERITR<KE>JZHENATVTS, TOLHIBE
RCTOEREZXNFSE S <FES>PIHFE LT VDR, #HiF, To55-TW\as,

Interpersonal relationship in big cities are distinguished by a marked

preponderance of the activity of the eye over the activity of the ear.”

(REBEHIcBT 2H2 AOMZRIE, <B>oiE#hcidd s <H>o0
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IEEOBELSEMICK > THES T 6N 5,)

<B5 (the virtual reality) > &b L7282, 7L EEEO X ST, <
JH> b <BAOE> b0 L, <HEE>SHBAVACNERMEZ VDR,
Lo—HiTiHEOND <EETNE -5 2> IC<HE>EZT55AE, Th
RS L TERBR LN ORNIMERMT 2 & WS, LEBPrEHKRD
(wise passiveness) ZE/R L TW5 A, o v Fryo<fiE> 3, HRiTx
(depth) D VEEIZ L > TR SN TIE, KU SELNIZDHE—ZD
LB LEEERL TV S,

22T, 95—, Lovixy MHEBT LS, FHOBNT, <p>TRE
M) (=%H) Ko COE>B5ETEAYTONTVSDIE, Shake-
speare & Milton EWHFHKKFDF 7 2 N THB I ERBIEFETHB12A5,
Zo9NE, Rilciizo v F o <BI >0 <Shakespeare #F L TL £ 2 >
X &R U b D% Wordsworth (32 CT/RLTWVWADTIRE W, RED—
108, ZO I EERELTV 5,

Heaven keep us from a lower stage!

(fh&k FHEELTOKRT =YD oKL ETDILEZ )

Z D "a lower stage" ® “HOERAEWIHEHLTEL, TNEHEHELL (&
Wordsworth ®HIZB->CTW3) &4 7 b ) 7O <>t (&L 75 -
7oBebE (stage) ) TH b, BEELT 5 <BIE (stage) > DIED X 5 Z[FIFFIC
EoTULR LWL,

BRI S T - C<EES > DFICR > THE D, ©0T, KREHEONEHRT
N <ERGEEES (185D > S, 5%, Charles Darwin @ On
the Origin of Species (1859) MFERINDICE LRItV T, COv %y
FTE, EREYRESICKESNTEY, OFREHRUNRPIEELRE ) -
el LTh, BALGARETRBTVWORD, TITHFELILR, Krs5o
XA DEEH AR DS, AR A IC I <lBB > it Th b, BIE (=¥
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WMy 1o vy 7o) 25, ANBE&PIO, S0 GFERRD, <WREAE >
OHIGANE <GRITLTVE>E 0, BEELLEFIGEONTVWEIETH
%o BIIZHIW 72 Simmel DJE U XEDHIZ1E, Wordsworth 28\ W24 T 72
BIBESEID, ToK DBEDIRIND T EITE D, FIVTEBI 9,

At some points we notice a retrogression in the culture of the individual

with reference to spirituality, delicacy, and idealism.”
(b2HRRICBVT, e, frE, s, HEERE VS R

BILT, fx AoE&E=tick s GBIL> Itk DTH %)

ZLT, ZO<BSE>OEXNEBEINE DA RED T, Wordsworth i
TNz <ESZEM (adumb art) > EHEL TV 2D TH 508, ZOFENY
BD, e BEao <JEHe> LIBEREDWT 20 FT5ETHRVIEAS I,
HEFEO VN vEHE>EE -7, £OT LB LT, <TEEES>
O WVTCEESEHRBERKO MEESOBIRY] &\ 5 FYNRMI 2 S R
7o KiF, 1851 FEO LM OKES CIHSEZMA 5 < RIY>0@n s 0 v
Ky, MEc < BEERE > EmgEshTwd, To<REEY>En s R
13, %0 Baudelaire 3% 51 3 <R > AL T ARHREEEZ 20, 12
L, 8o, THLVEEY 27 2084 L T< N 2 BE ORI % IR 2 128K
P 2EHINICBIRTH > 7o, P18 il E TIE, Iz ) — FPESEIBE
O EEREEN TH > o< BV F v LR >DIRFE LY, FHETHEL <
7T 4 A= RL>A~EHEEL, TSR ETR L T ER—TniE, —
HcRoFEE L GFEEZEHT 2RELTbH O, [FFC, —BTRER
Bt 2~ « 274 TOBET 2BRELOHBX DD THB1EAHH, —
EHRE, CokH B EHORELO LT, MREZFERMIC<ESZ>FET
B, KEMANPS <HONSE >EHINEEEE L TOERERFHRL
ENTWVS, Frif "the virtual reality” Ot cdh v, ZoHHOED & %
HFoTHTH, HH BRI ETEEAEL, Plato © <IHEOKA > 14 X
A —Wordsworth 28w v F vic BiicttRoz TS 2 AR b, REMIC
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TOEINMBDFELTVIDO TR -2l Ric LT, [FHH] E8ET
3, v ¥ FYy2R<|iE> &S metaphor TEESND T EIT15 5,

Z95 LT, R. Altick O75ig1s %% The Shows of London % 4ltf#E< £ TH
B, N T, VA T2, ZREESHKEO <EHP>AAEELTE, vy
N eEER T 5 —4 T, RrdiEE I <SRG OR =R 8L D B
R (Heidegger) >™ 800 13 <HE BB O (Benjamin) > ~EEAL TW
eOTHY, R, € L TEMRD, ENE<TY I >2—5VH#RR
i T—ElZx o, BILEES] LS FY 2L, ROEEPBH
DT B E 578, <H>DOHEHTERNIULT 2 L5 EL > TV
72DTH b,

V. O7VIRD<#BEK (taste) >ICDWTDAES VA

...And there is another thing—a question of taste perhaps rather than
anything else—which makes me think your theory juvenile. (Joyce,

Stephen Hero)™

COETE, v= viRFRO <EHR>EEEEK-T, DLxEEZL->THEL
EiTlcw, KoLl o®NENTLE S T EERAT, SSOPTE
HMAELTBE/ZVWEES, nEWVST, x4y RPEREDICHIELELHL S
NTET, FEBICERICE 2 BRI - SETH 2 M0AI, TOCL%
W< U BTG RN 75 <, S8, $EE% Wordsworth & £ 0 EIC
Ko>THBIEILT S, Raymond Williams ("TASTE" in Keywords)™ 3 F
LD TOD L DIT, Wordsworth 128 W T <#k> 13—> DEKKEE
AW Z T Wb, 72, W.J. Bate (F'rom Classic to Romantic, Harvard,
1964) Em L2 L 20T, HiEv= vk AlcB0 TR, <@ek>EEE, <M
BA>HGHLE->-TROOENE « « « TOXI LR AERE ALK S,
Wordsworth, Coleridge, € L C Hazlitt \Ic H%& 0]\ ¢, fHHL R v F LT
BB LIS B, FRECIALDADRBIF O, b S0 <HEIR=11R

— 44— (44) 7L I # Z
71> B R OFFHTE A 1%, RIEDH & Keats OFFOEEL CTIAMICET 557,

EOXHIBXETHVL, I DIFHOVETICS D IFE L fHibh s SLEHS <R
k>t WHEENELEZ S, HlAIE, T.S. Eliot #1& % Helen Gardner ®
<SDFBVS>XEEGIHLTEI 9,

Mr Eliot's first volume of poems was published more than thirty

years ago, and he has by now created the taste by which he is enjoyed.

His poetry is no longer the private possession of a small enthusiastic
circle of admirers, but is read, as he himself says poets naturally wish
to be read, by a "large and miscellaneous audience".” (— F{RIZEEE,)

(= VA4 v P RO OEY DS 0T 6 30 FELLEAFE L 723,
RIS ETIC, BBEZINE LT A <EE>ZAIE L 72, BDFFE,
INSBEFFNEBEE L VS Jv—70, MANZIEY TR, HES
MEOR-TVBEESIT, <RKRESUMHLOPR>ICL-T, ENTL S
D1, )

25 < Gardner L DEAIZ X, Wordsworth 8% -7 &b D Th 5T
nE, Kigth 26 ~<=v) TEM&LTWVWS LT, Wordsworth 32 -
TWiz,

...every great and original writer, in proportion as he is great and

original, he must himself create the taste by which he is to be relished;

he must teach the art by which he is to be seen.

FoZ-ooxEF, FERIICEELCEES > TW5, Wordsworth 738, %
DOHHRIC—> D <BIE>ZAE L/ORBE > ETbRVLI EE LT, #HiZ, #
ROBIENZDRPTHEENIZREXL=HEEZHEFIE LIcDTHY, T
L3R Eliot £S5, —H2mEE L 72 AT XCic@Zd 5 LN 518D
720
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ZLT, ETE-fkoir, <@>#HaaIco0WTIE, OED THLL,
SR - ATEEILD, £ < OREOXEAMIET SV, Z 0 connota-
tion BZIEITH D, EHRSTORELSEEDO—>THDb &, FlAIEF, HE
DERIT « BRI 2L (ThHEFR) 205, metaphorical 7 EKA WV T,
BN A OIS B A v, EFC, MRS E LS,
MR OMEORENEMEBE E T2 bEE L, AL <KF=K0> &EFHKE
TEZHIGAEETAROUETIZETHLORSTIETHR L, 17 LML
BEDETEN] « EFH<BEIK > H/EL DO VMITE LD, <> E2H/T210H
feoT, [ZNRHET 200REETHZ ", LI B0 LE2EFHID
XEOFHIE > TE LI Eh, TOEMBHERNE OV, Hig, B
"taste" 7% 2 SEEAKEL L BV HITB VTS 5, Eilf - £ - ULEFES
XIRIZEBWTIE, BIFPRO<HKS>BE2FENENCEINLGEEADIEA
9. € LT, £D17< 4 (the vanishing point) &, 26 < <FHE - b
(Bildung=culture) > & WH K& L& Dr, BLZ, BhREZEED,
ZOZEaLRELTE, EREMWERSE, T L THRAS LD OVKE
DS AL ESNEEMHRICE T, AD0<bo>2FR2HAEY, [EH
KZEDTEN, NAD<AESORER LX) BEOENEZFES 24— 0
Ko7, REMica< YT 4 v 7 EAPHIET OO T, BT <EE> 73
A DOHNETH LA 4, <awvFa4 v 2>E0IEREELEOTH
B0, <#Ek>ER—HofAlcB0Th, K< ZOMANAEE B E2aEIC
EoTh, —DDO<KE=HN (theend) >ZHIELEBN 5D, X b &1
ERCTLARVAER - REOEATH S ERMEVATVWEVSERTH - T
PlZF Eoxe s s 7Bk 512, Thomas Aquinas & % # =
Stephen @ <ZEZ> A3, [fid "The President” 12 <%\ (juvenile) > tﬁﬂ%é
NaEE, ThFEDEMRICOH VB LIEHETH 57255, HICHIRD IR
WKHERDPWAICZDEI SO < >ZREFLAN S S, T oFEFRENE
42—z HfE L TlAME M EAEQRTITC LW 0N, HOEMNFIC
BEWEOLHALET, ZNETESELVL, ENTRELMWT &E, iz
OHTHEZ R ZTDbD S, —MHOBEMKTH > T, HITAENK « BEERED
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WLTOVBDEND, SR <BEE>122 6D 0H>EKRSVWSE/LEX 3
2B wniz, Wordsworth I35 9,

An accurate taste in poetry, and in all the other arts, Sir Joshua
Reynolds has observed, is an acquired talent, which can only be
produced by severe thought, and a long continual intercourse with the
best models of composition.”

J. v/ VPN TOE XIS, fFEMOTXTOEMICB T 5 IE
7SR &3, BL WERE, AfERORED €TV EDRVIEAHLE W
ffEduick-Tos LA aNIES, BRI RERD,)

Z O < B EEG > 2K > T3, Wordsworth (32 T oikiFHT T &Licin 3
THAIN, ABIIETENEZHETEVEREE WS ficbBwTid, kR
Joshua Reynolds (Discourses) O FETAZZ IO TWVW S, FHIT,
Wordsworth @ &b & %5217 C, 4 F 1) 2Tld, #IAIE Ruskin OEEM - 3£
1 <BREEGR > (Modern Painters —¥fic T OFE &) Lh, fiF T, Pater ®
< Epicureanism > 72> 5 Wilde ® <new-hedonism >~ & #t < FHEI D FEY: (2
Nd, "taste" @ TH D) BxIFMHBANLEN S, PIAIET. S. Eliot" ® The
Sacred Wood W% T 2 €V =X a~LHifF L HEE L TVWIDRESETD
BWIEAS, LO5IHX DT Wordsworth &, L/ v X - T,
<IEHE/SEE> & 1d, <BRHITHE> LE-TVW5, 5->THNE, TITE
M LEWTFNOER S, HOBEIPNIEED BT, Joyce D Stephen O
o, ARG HOEHEZERL NS, —o0 <HEE> 2607 L Tidts
EEELTCTE LN b DR,

LipLl, CITREZDLITHBERLZREI TV, Hid, o <HEk>
T, vry ALK, ZOEHPRRINTELOTHS L, KA
F U 2 18 I3 <BRBR > FHORHULE W o THMRE TRV Tz <K > 5
WENIPZ > TOT, TOHP 5B VIROFALEBED L 5 75 <BHGH >
2RI 2L DI o cDh, WHIC<EIE> ODNENVPLSBEDTH -
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7oip, BRI, S o <R > & <KIR{L=the popular taste> & D fE#I
RIS HHE LI b b 5 0 < v ERIFRAIET 5 LTh, 20T
EERDLIEIERLUEHE L T MEND L LEESDE, SVHANE, o=
v EREEREI, <BWR>FROKEE S TREORZ» 6, LT,
ADJESE (feeling) 12455 < < Aesthetics=EMEH > pspisfbs N T3, KA
v @ Kant O 2 <MEBH.Ly (disinterestedness) > 12 b HITH &N 32 T,
e dEhoUp s iz, K% (aesthetics) A%, EWIZEWNEFD,
<HRE > OFIKICIE ST SN B EL > T 2DEMS « - o

HHE—O%F T34+ oy YOHR] GEEE, 1994) Z#Ed £ T
<, 18 HHELIE A F ) R OB B & SFRBRITH - 1o T OIMRLIE, B
Z & Pope ® Dr Johnson 3% 5 TH 5 L H I, HIWJxT ) — b o4t/ bn
mEL T, Mk icin/oUteEEA TV =T DL D IRA B
ThHoto LT, TOLSAHE NG HEHO AR, Ho <HkoA>
BOTH 1o AREAE HIIIHE S R & HAEE -+« 55051,
"good sense” (R v o 4 v R) EHi- 7 <fiit: ("gentlemen") > IS N B
A5 L, iz, <IS5V K e v T7=>ILROND LI BHEEDOHEDK
(TN &—HD Bildungsroman) (2f5fd 21 kid 9", HlEicbE, 15V 7
o <HAER)E W (Ideal Landscape) > =5k, —4TR, 254
o <HiEERE SR (topographical landscape) > A ST, 1 F VU X

AREDSHEL T 200 COBITHY, <RE>72 2 SHEICHAEHUS

TTE, VWHhE<ENGE>ORREGE S N&2=—7 2R, 18 il 2IE
LTVt 1THLH S v = vikk TOARERY), EHAERKR & O
Bami s c b ofBERICBI L T3, 4eicsk Lc W, J. Bate 235 L T W
50T, TITHE, HOBBICA->TOEP><EIF v LRI EE> LD
S M SEE L TA 5,

I always feel delighted when an object brings up in ones mind an image
of poetry that describes it from some favorite author...a clown may say

he loves the morning but a man of taste feels it in a higher degree by
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bringing up in his mind that beautiful line of Thomsons "The meek eyd
morn appears mother of dews".*”
GIAXRIXT, BEXOFx, MR, FEE)
FLiFwo b, HERARBAOLOEDIIT, TEEL TV DA
A=V, BBENKIDH BEEPOGIEHTLE, WEERR 5, HEY
3, FMBEIZET 2L 0 d LN, #ko Nl ol ~ 4y
YOLSLIERNIEBsHEZE LN, BOROLSICENE>LVSELL
—frEglEhd clicky, ThELDSGVIOTIKBVWTEL 20D7,)

LFoxEF, #ORENDOBDT S John Clare DEETH 545, 18 itk
FovsF e L RIELE, THIHRET 5 <BREED A (a man of taste) > ®D
EFRMHME RSN TV S, LR DFRK Homer % Ovid £ L T Virgil
Z, Wid A F ) 2D Shakespeare % Milton 2 %10, [6HFiC, Poussin,
Claude Lorrain, Salvator Rosa Q&I L a5 5, {5 T, Clare 2338
% & 912 Thomson *® Dyer 725 @ <HEERHESRF (loco-descriptive poetry) >
& <WkEEEE (prospect poems) > A#ZBMIHE LTI, WaE2 T 0EREZBD
Ik T, BoESEEWFE (to improve) T 3B DOHMHBEDHREH T -

HPORMT Y — b bDED XS IEH T T <BE> 2L TWicoT
HBHELIDS, —hHT, PIAR<HKME>NESTHS LT, KEICHH
TN a TEROANLICHESINTE, BLOLKRITEZDA TR I TWYWS
HRICE 7 F v LR BOEEY 2RI L BN -0, ThiZdTciRrEuv—
Williams 253849 % & 512, BEiC 18 Rk A 2Bt WTd 5, HiL 518
M ANER (£ 2T, "Taste" ERXFband) KL TR, BHANGE
RO <7 47y F >HEREVERD T 583G H 7D/, TD L5 8MH
D T, <> 005D &5 £ i HVEZ 5 LAk
o< VIROFFAN (FFic Wordsworth & Coleridge) +° Hazlitt 75 & O HE;A T
otz gL, Clare DX FE G <HEOEREN> ES -7 nE, T,
COXEPEPNIENE, —HERROE7 F ¥ LR 7B ESE 55T,
BEICHE e v~ v EROFALLLIE, TOEIF v LR 756 DRKE C ZTHEHR



7 =X REPATINA<ES D (49) —49 —

LTWwiclfTh b, i <k> 2K - Coimd 2R L O
5TH b,

18t D <EREE>FH1E, oL S BHRROEEE, 457V vxHy U2
ZlERT 5, I EkLicE TAD Johnson % Sir Joshua Reynolds 75 &3
B < EIEEE TS, = LT Hume © Locke 73 & 0 < SBAHSE > 250
ARERBARL T, KEBBREERCESZA20NE, S8 F v L X
JEDHIELE, TAYAMY, TLTT 5 v RAEMORYE—PEN LD
YEVORKEBEOTH BN T DX BAEEOREEBL T, <#HEK>H, K

ICE#AL L Tld, Shakespeare % Milton 23fd W CWcE D, ¥ DHm
KeoTLE -1z, HHIXLOFUL D v F VITKENIHEALTIE, A boEY
L& =T, <k > OMEEPIER SR EZNA /L EFA 5D TEIEV
Do VWHORHHIT ) — b b OEATRBEE TR E, P L T 2 fET LV
V2 7RO SRS ER E TN SE RO <JHETFE (consumeri-
sm) > EMMREICHER L Cld, WEOMICEE L oHER WX 9w R& b
HIF v v ZDHEAE L TL 52 &85, Clare 28 <k A > & <EEHH (a
clown) > & W JEUC AR %2 2 MHIc & Lics, OES>ZTDL5i
<HRD N> TEAREBITKRO 10T <MiFE (a clown) >NERKD Fas-
TWL —% LCE kil (aclown) ZRE LEERO B L ->TW L —CZDH
RM, the vulgar taste & LTRSS N, v« 7 ) TEISUUEANEZLS <
BHAALTD C O,

& C, Wordsworth icH% M1 & 9, Wordsworth &, TFeihi] (1805) %
2OE U 72 1850 FEMR D 12— 13 & (1805 kD 11—12 &B1c#&Y) T8V T,
BN EEURSEE<EHE>OLEEEZRT TS, 1806 M TDEZNT 5
O <K#E> 13

"Imagination, How Impaired and Restored"

(BB, ensmfficiBabn, EiESnior)

ThH - 7end, 1850 kD & N id

— 50— (50) AN R

"Imagination and Taste, How Impaired and Restored"
(& &k, znraficiEsbn, BEINICOL—1 5 Y v
703, EEH)

EWVS LT, "Taste" LWV 5 —FHEMNIMATVEILETH L, 4, wit%E
VEsgrEF-cdhd, PIAR, HUEKSE o507 ? Wordsworth 35
Havens 12> W T, The Fourteen-Book "Prelude" (Cornell U. P.,1985) D
FW.J.B. Owen DEFICEALTHBI 5,

"and Taste" was added in E2. The suggestion of Havens, that the
resulting sense is that "as taste grew, imagination was impaired; and
as the imagination was restored taste was impaired,”" is intolerably
strained. (p. 232)

(<oo o LHRBE> 13, BP0 THNIMA SN, TOPKERLICE
bz, [HERPRES 2icon T, B J3iEnbhic, £ LT, BRI
Mg L7 & &g, #kigEabnsc] LR % Havens ORI, it
ZEwFETICILOUTH B,)

Zd & 91T, Havens 3, "imagination” & "taste" 25X\ T 2 HEETH 5 &
ERLTOEIENGD BN, THhE<IUL2T>TH5ET S Owen Dt
HORSHELVWERDLNE, ToX4KF, EIIERNT D0, TN
<FGH> TR <EBI) > & <BR> omED, FEEHIMES T 2S5 TV
5 E#EZ 505 (Imagination=Taste) — /47T, &, [AUBDOFTICEHNS
"taste" 25, CLAMGoWEAHESTLELSEEE LT, Wik
NTVWBEMP5THB, Wordsworth 1, <H>MBXEL T, <E{HEI D
A (rules of mimic art) > A1 A 72, [ARO E 2 F » L 2 7 Bk E,

HITTE 5 D> - T < 115 (the spirit of place) >% &AL TV HWH
DH%Z, <FfRoui/17a754% (a strong infection of the age) > %% - T\
TLEBMBELENS, ROXHITES,
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What wonder, then, if, to a mind so far
Perverted, even the visible Universe
Fell under the dominion of a taste
Less spiritual, with microscopic view
Was scanned, as I had scanned the moral world?
(1850: XII, 88-92, 1 % 1 v 7 (3EEH)

(5 ThniF, LI bBEMINIHEMcL->T, JTHIRZ 5
HTSA M, /ENRITCOBECERRO TR LT, /BRSNS
THo-oTHEEINEZELTH, MOREBHESH LI, /ZThid, s
DTCHEBENSHREREL /2D LFEI LB D)

N TV E <lik> & id, KonoEL, AFFHERLTLESE
D < HoOHH> & <HHHEITE (the meddling intellect) > 23>z Tdh -
72o Wordsworth 13, ZDRITH S DKL ER > TWB D, KILOEKWL
<R ) >0 5, ESRO <k () >~oiE—2 LT, o <EROER
> <MBJ)>cThsr 26, [rdhl (1850) 12+ 13&1, TDXH171
gD &%, Kant—>Coleridge 2 L0 6, HELTWIHAALTHD,
Hiko <fB)>HmEEMT 25 TbH - T, HVHOBERIYITH - 7 <FEM
KICDIR W "taste> 2 S5XBIE N5, HIT <intellectual 75 "taste" > % F i &
LICBRDOTHZH, TOMAFDOERICE T S "taste” B0 h b <k > 73
ZEETLOTVEERVEN - « «HEOYKIL, £ IiCkKT S5, 2L T,
DTRHoBBIcTEnwsy, REEZ<HEIL>T20%KARET S
Wordsworth IZ& - Tld, €04 b e LT, FEERICEIGA O <ERE> 13
LB RMIME R 2228 >cDOTREWD, £ LT, TOiE%E<HBI1>
EVHBELEMO LD E L TODEELFLEBINRESE, - cD TR
W bBEC [pdhl 220 i, HoHscRicsd, BROLEK (good taste) &
[ERF IO ERR (bad taste) % bTlE 9 2H O "taste” 73 52 FIHEAAM L TV
5T LFfETaETHIL,

Tld, WMOE 5 <TEHTGLOEW "taste"> DFERBTTH - 712725 5 710
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znld, PlAIE John Locke 3 EMGHL, BF#O< A X T« A T2F 235
(camera obscura) > €7/ &, David Hartley ® <@&u#4 (association-
ism) > FSEIR S BAFHO <ZBPE>H—>, 5—21F, EZF v L R7
D<HEH>DHD EH5ZTDHDTHZFICHENFLV, (£ LT, K& M
ZILFNE, #HREeR0, HAMRE KB TE, 18 HHtic— 0

9.) T TT, Locke & Wordsworth @ < A > % 2 & A BEHICEE - T <
NTWV3 Ross Woodman ODEHEAZR Y L TH <,

Locke's nature was not Wordsworth's: Locke's object was to render the
mind a true picture of nature, a clear mirror in which nature and its
operations could behold itself; Wordsworth's object was to render
nature a true picture of the mind, a clear mirror in which the mind and
its operations could behold itself.*

(v 7 OHARIRZT7 X7 ZOHARTRE V. vy 27 OHIE, <IF
f>E<HKRORKRE > I —HREZOBEH, TITcohiERIBAKE
K= 5L TH-cDITHL, 77 2OHMIE, <HR>ZE KM
DHEOEHE > I L zof iz cahE /RS LoHRBBAL
Fic—35ETholk,)

Locke & Wordsworth & Tld, TOXHC<IFEMH>DT =7 b VDA &I
o TWB T ENGD D, FEMOZENEERMOREEINE S DX, SVikih
X, HAOKEGZMMEIC U <$EE L TokEm> &, Jic, MEiioFEE=
FMHEMME B L <$EE L TOHR> L OTEHED, fEPrIiirn TV S
D 72—M. H. Abrams ® <% =imitation> & < 5 » 7 =expression > € 7 /b,
2D &%, Wordsworth (&, Coleridge IZfil~ T, (3 b <BRLE > Fw D Sk
T, ZHOEVWHELTWAS,

"It (=taste) is a metaphor, taken from a passive sense of the human
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body, and transferred to things which are in their essence not passive,—
to intellectual acts and operations."® (4 %V v 7 1%, Wordsworth)

Gk & 1%, Ao Bk <ZBr>BE» 56N T, RERNTSZEIN
T WSFEYNEB SN 72—> D metaphor TH 5,  HHI=HIN]
<GEE > & <BIE>AERBEINTe « )

Wordsworth @ 5 <#k> &3, TOLHIT, = VIROEREFHZO b
DEFRICEVTVEOTHY, GO SIHE - TiE, T ORI
HAFTHAETHHDTH B, A (pp.26-7) Tik-7ck i, Thid
Coleridge ® <& =D {a[h > % HIF T ZME DO LHIEEZDO LD EFA S A
9o Wordsworth 3, fid i<, Locke W)5Z2®hik: 385z 4 2 Kl %,
<EHEDE/RZE (the cabinet of sensations) > EMA T, ZTd I &K
ZUIDHD, FEEREILTLE S EREERL W, €626, MLl
FENcE N, FHOEM & OHBELREND 21>, A\HAROTIEDH 0T
TObD%E, HWMLTREBERLTLEISHDH—T LT, <HE> COLKT
THMHADOYI DD —Zh, "low taste' DFERERTH > 7ciXAH, TDLD
1<k >ICEE L T, £4 179348 HUEHIZ, T Ih oLt EEST 3
Wordsworth 1Z, FilO LI ITBELTW S, 25, T TEL N,
ﬁ@éﬁ<ﬁ%ﬁ@%(wmt%m>®%ﬂfﬁﬂﬂot#oﬁm®§%ﬁ
LREFIEOMIA— LT, B=0flhZERT 2 Z0iEE, T, <H
54 2% (witness) > & <HIMWrd % (judge)> & W5, Kant W <#REE > & H50
MECFESN TV A"

...the mind is to herself
Witness and judge, and I remember well
That in life's everyday appearances
I seemed about this period to have sight
Of a new world — a world, too, that was fit

To be transmitted, and made visible
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To other eyes, as having for its base

That whence our dignity originates,

That which both gives it being, and maintains

A balance, an ennobling interchange

Of action from within and from without:

The excellence, pure spirit, and best power,

Both of the object seen, and eye that sees. (XII: 367-79)
(FErE, HooHBETHY, BHERDOL, /HEREIEA TV,

NEAT LoD, /BLZ ol FrLuitRE2 HELX

Jwbnikl i, Thid, thiEOHIESATO VLLL, fhiEoH
Kb RZMATEH -7, S/ Z ORI, FLlcb O Z 2 S Al

HT2b0, /FVHANG, TNCHEEESABNS, JHERRCHD S

DITH EHADP S DENED—D> DEEAREE, /SHEICED T NE—DD

GiE, /DX Bb0EMIFTE2b0%E, FoctH, /Ronik

<bo>&, Ba<H>Eo, JEFHME MSE REOER - ol

Rz nic,)

CO<HLLWSHRDY + vav—2n@, vxyr2PK 18I E ol
FEPRE > Twict]ATd b 5, WR (=KE) LH (=) o <SFELH
‘HE A (ennobling interchange) >2ME D 19, <fi> b &z L 71t
HR—ZDLIBMAIZH, v VREFFO<E>ZERT20THLINL,
A, TOEIICLTERENARRBHR =7 %, Wordsworth D5 5
MERD, TNICL > TEZINBZREEEKE>ZZTVHETTVE T LT %1
ELTBII,

B F v LRZEERHHICSWT S, EOFHLERITRAB > TS, P
o, <HoHH>icks, HADEE, LI Turner @ London from
Greenwich D ITERINX % Ric, TTTRE, 27 F v L A7 O FHEMMAH
% Claude Lorrain i2%f9 % Hazlitt O#tFEE2 R TH I 5, Hid T ORI,
<HR>ZH U BICH Iz - T, £D I T VB "gustus=gusto" (HRIK) 753
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HHin S, Claude #1217 -> TV 5,

Claude's landscapes, perfect as they are, want gusto....They are
perfect abstractions of the visible images of things; they speak the
visible language of nature truly. They resemble a mirror or a micro-
scope. To the eye only they are more perfect than any other landscapes
that ever were or will be painted; ...they do not interpret one sense by
another...That is, his eye wanted imagination: it did not strongly
sympathize with his other faculties. He saw the atmosphere, but he did
not feel it.”

(7 v — FOJEFE, TATEHZINE, <EHE>EZROTNE, « - -
NS, FYORHIEA A — VORI AR, Thoid, HRO
AIHIEEEZEL TV 5, TN 51, BEEVEEIMEICU TV 5, Hick -
TOH, TN5ER, POTHY Ihr» s bBlbh 5755 thoEREE X b
LIEEEN, o c s TNHE, —DDOEEAMOBRETHRT A2 LK

Wy + o« —ETEAE, oHRIBEBHEROTWS, TOHRFEOM
DREN=IKE E X 1FEMILBE L TV EDIFTEEB VL, #KiE, FHIER
TRV UINE, TNEELTEVREVWDE,)

HRE <HAN> L T<BL> L <FrE 9 % > Descartes fJ < > OHEX—
MW TEKRENTVS Claude Db Y H2E Lo, £ LT Clare DF 9
18 A <BEDOA>DEHTHEEL7zD, o2 VRIEBVTIE, £0OX
S IAMNE <IE=BRA>=<MEE (aclown)>~NERTIFans I i
51259, T LTI ITIE, Claude 2T 22T, v~ VRO <l >
DIBINCE P VB > TL ZHAAAITE > TV B, XEDHEDD "not” 2 Hl
Pranid, ToFF, vv VRO "gusto" BWE,LT LB EEVHFRTH 5, Al
5,

(1) —o D%, fhoETHIT 2T &,

(2) HIEB 2> &,
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(3) HAMhoRHE &G (sympathize) 975 2 &,
(4) FH%%=RT, Az E2E LS &Y
Inds, Hazlitt ©F 5 <@k (gusto) >DONFETHD, TDFF o< VkD
<BEZE (sensibility) >0 b D L5 %iE->TW5b, Hlb, Thid, Kant D F
5 <R E (sensus communis) > Tdh b, <HEEHE (synaesthesia) > D
RENOEVWTH B INE, Hazlitt 3202 2K ->T, &5 —2>0D <Hhig>
#— "On Genius and Common Sense" —%ZFHWTW5, T I TiEbLN 5D
<RI >EBBEE—-THhy, Fic, ThEEEE2H»E, AE=HF
(common sense) [ FilhFX @ "common sense" & 13, Hag <#ak > TlE7
T, FEHH[E L )< Kant @ "sensus communis" Tdb 5 T & (ZH] 5 »»
] ZtRICHiESETE, McBAlEZTOMmANTHL LV IBED T L8
BROENTWE, —HiOAFWTEI 9,

Common sense is the just result of the sum-total of ...unconscious
impressions in the ordinary occurrences of life, as they are treasured
up in the memory, and called out by occasion. Genius and taste depend
much upon the same principle exercised on loftier ground and in more
unusual combinations.”

GhEEE L}, HEONEOHIRFICE Y 2 MEHOHIR Y, RO
HicEA o, BRICLUTOHsN S, 20X 5 BREGETD, k479
MROLETH B, KA L#ikE, [EUFEEICKEFELTOS, TLT, £
NBd - LEMELEE LTS > ERFELIEGOLE ML TRIzENSDI,)

HH

KA & M od fo A IE BRI D THusE R CREAE, 2000) O EZE
D, <BEOMAEA > 0EFHIC <H~OH A >~ LT,
ROFRFHERIZT E 0D "tour de force” % U 5 DA% < Myl > O LGk
BOTHY, LD Hazlitt 62D EZFTVHETTVEDONNPEDTH ST
nE, ThiFidE AL Wordsworth @ "the Spots of Time" = <FCE D i >
ZOHDOTRIE VA, HE, HE, e, WE, RE—2zhosbicRhs
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N, FEBKTCITBOTREOREC SN S EE, YPO<bD >3, <L
B>IREED LN T, FiclB iRV EEKRET LT, #AELTL 5, TN,
Coleridge D 5 5 <HFE=Dfa[/»>, Wordsworth ® &2 <fritH ><Th s &
RHEEOWEBZVWE LT, EnootBIE, ft-1T, HEEABNERIKAS
, BICAEZRE<HASHREE S ERHRETHA S, BV F LM
BELL<HA>E, CokHIBETHESNZDOTHD, Wordsworth @
SO <k iB9 528E77 (discrimination) > & 1&, 18 tHECH) 72 BRIk G O &
BcThd, EHENE - B <GHIH>=<Fik (common sense) > Tdh 5 LI
LIz, <bO>EWET S, HOR<bHO>EROEL, FEORO L b
D — Heidegger D F 5 <F1E> & <FHEH >, <a[fiHE> & <KAo
HE> &M EESED L 51 bD—4Ed 266 (=dEEE) ol & T
by, oL ENBF o <BLE> =BT,

%5—0,E?%vv17%?@%%%“t%@ﬁ0mfo%&E@
Claude Zii U % Hazlitt O XED i, <HIZE-TDA, T HE, »
STHY I o bEHbLNEK A S MO REE & D bIeEER > 18 2 EMND -
foo BIZ1E, 2130 Claude 242 T L ITH A HEFE—< I SHN LK
% 9 >Constable Z#ic & > TR T& WU, Claude @ B I B XK A
<HERE>~NEHEZHOV, Ak, PRICEIPN LI NS <HY>2FHE0 T 50R
ZLOobY LS5 HlL, <bD>DE) TH->7& 93 1id, Constable D,
bOD ETEEL, Wi IRELE, e ofgpamictfe Wiy, =
NE—D0E>DbDOEMNERVIEHTH 2 EE4 5, HI%, Claude
WWRIF TV <MBEhzaHnliiAlcH>Th s EF AT, Wordsworth 73,
Z LT Keats BIHRIBEA TCOIIRELERIULKLESA DA, <HE>D
WK, TOXIICEBEERTELDE,

CTITC, <HkE>%EKD L EERICSERAKSICLTEPERDEASN
BOWEDLDTHLDT, RKICEDI IO LN TEIRIZESEVE A
I, BELWEZTHT D, [LFED metaphor TH 5 T & FRHE VAT L,
Rousseau & =@ [Eikiltifim) T4 2 L 51, TOMAERSICBV T,
SOMTONERESED>E, FOMTERESFESPEREL, FHeaLu

e
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BrzaHb, Toflibh a3, E-oFicisromotf e2Akd Lvico
PPESAB, TNM<FE vz v (FEBAKE) > 15 AMOALHIE A
DEHMEIEH L, thDEEYNH - 72K EFHE LD TH 508, [HFFICfhbDE X
P EE ST, <HA>HSTRHET 2 LV HEBSOFRTS H - 7, HARSF
L7/ vy -0, HEtaoARE Vo ARPIEEO@ERICs VT,
CARIDBR-7cbD T2, HO<HAR>THD, LI EnTOHH0
<BE>THo-7D, 2%V metaphor A3, Fuilah, EOHE-T, @&
HHETLE S, Metaphor D5, Steiner DiEZ < SiEP S DB > E VW HH
RET, Thiid 5,
COXIBEEOHENEERLBAS, 1 F) 2ELHEK > THNE, T
D &S BN —FTHd A S, AL L 7o S S &I O ERK 72 b Ofin
TN, a2 VROFANICHETHY, Z7 Turner ¥ Constable @ & 95 727
RXThoteo TNE-ETHAE, SHIRBICLL<HA>OENETSHD,
HLOARBIO</E>DRRTH -7, E-T, TITR<FE>L<GRA>Z
DbDW, WhbIFEOHMEIMEEMM T 2 EELHMERbEN D, L0
E0b, TIRMEF ¢ AR EVSEHAOBBITEWT, T OB & LED
NWINBDTH D, AICHEEEKNE, <SE>ZTDOLOMF>AEMmTIL
THLIH bOZHEEILAYS, SEOFICENEXEKH) L 72 Wordsworth,
Coleridge = L T Keats ®#x4 & Z O T2 2B, DTN Z DTV ARK
RiERE LT TIED TBLAMENH 21255, o 1d, SEEA<MHHL >
Vo kb, FEIC<fHHINIL>EWSESMBIEHTHD, SVIE L
ZERunE, HiT Heidegger D595 £ D B <FIE> DN 2B A2 R b ke
GG ANI b Th 1D, TOEKT, Ho0EAE, TOEHEDOH IS
metaphor %EORIFEMHIG AT L TW 5B EF R %, HE-T, 56 OFFTHN
o <sHEEEFL (the rite of passage) >R 245 O 5 MR MEA HIFO 2 &
EZTIEDBMO G, TOIENFICSSEN>EALThEDbETHE L
ZI L TENTIEWVIF W, Harold Bloom D% 5 <fEhir H AU (crisis auto-
biography) >#35, #7213, P.J. Keating 7% Joyce I 2 W\ Tih X 5 <GlE
i) (creative agony) >" WA T 2 SN LD, O <Gk > & <HHR]>



7 =X REPATINA<ES D (59) —59 —

X, COXINSEAKLIFETHLIIEAHILLTBI ), TOLIICEN
I, ROICHEBWAMA—ET 210 DAIO T E—%iE > icBE RV ELS
ofiZFnE, LIFLIE, vv vkt <o, <{#Ept (Sehnsucht) > &
In <l (Feeling) > 75 &M 2 R0 1c, RETchiibs<SHE=77 2
F>ESHILT, <IIOHBIDZEELS >ITEAZL (THAHD), BTHRO <R
> & THENSGEERICE 2 0 HE M 2 HEFBEOHRIT LT S e FHEN
HHEMDZINT, HBATEMLTELPREB SV, TDOL ) WHEEI<SE=
FIANDIH>TEZHDLDENE, TLT, olkkd-Tl}, <SE>ZOD
LOM<EE>ZHE->TVWBEDTHH Bh 67, Coleridge I35 5

...the important fact, that beside the language of words, there is a
language of spirits (sermo interior) and that the former is only the
vehicle of the latter.”

(GROEHO RN, BOSHENIRE > 15 -T, HiEEHRED
BRI T ERVE VWS ERELHEE - - -)

HoicE > T, <> oHiKiciE, »& 5 RERICE T 2 <SHE=EE >
EA TV, EVMANE, <FEOFE>PHADOAKORT (=8 2
K B5DTH->T, ZTOWTIFE WV, il Coleridge PR 59", Wordsworth
@ Lyrical Ballads X ] (1800) T® < E:&% >, Shelley ® A Defense of
Poetry (1821) TDZ Ik 51 )kIEd, Fe#Ess A Milton & Shakespeare &
D <&l = Agon (H. Bloom) > D %5 T <JEFDOHE DA (the True Voice of
Feeling) > %K L CTid, TNAEE LI LB LEKICIRIE 2 Keats— W
FNOHADEAITBV TS, <FHWSEFE>F, Foucault D55 <bD>0D
B %S o f, NAPBEREEOWISZIEK LIRS, TO I ENREELE
ATR, A GBI BAOIKIGEN LB LT, <HE> L <>
ZEME S E ARSI 5, £ LTEAMfERpC <R > & <> oEdqz[
ESE B MENER L 688> T 5—856<, TOXIBHANP < VIkFA
O <HR>OFEELOTHY, HoOFiEmOEMcFILALT, TDL5%
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BEPEBDE->TVLEOEEIETTHRVELT, ThiEEFSETHEL
18 A D <ERE> ~NDORILT O H - 7cEH 5, T LTAEER I LI, v
VIREEAND & D B <EER>E, Y42 Y THO, HlZE Tennyson ¥
Arnold Z L C Browning I8V TT 5, - 0pEIsNBEamElsDT
b o0, 20MidE Sy =X LDFACERICBVTI, £0 I EFUEHIL
SNTE, To<FiEam=80m>PHOHRILT 5 2 Eic>0TEIEL i
LMV TH A9, 20 tHid=FEmoMHidld, o< IRMPENL LTV
Kl TH - EF - THMHE TR EVDI,

Pl b, <#REE="taste"="gusto">IZOWTHEM L TALOLEITNE, $iFP
ZlaEsEITHLERIRTOVNLS LN W, Coleridge &, Biographia
Literaria (£ &% &, TOKRED, 2fF<bk>zZ2&-> TOHBURE D)
othT, Milton @& 2 L THEEAEE %2 Bacon ® <Ik@ DR
(vestigia communia) > THIGEL, & L THI A X% DIEN "The Aeolian
Hmﬂﬂff%ﬁbfbé@ﬁb ZDH Keats IThH->TlE, £O<A—F
B> THRRETEROBICE L TW b EFA 5, Hicd - Tid, RPN, RIKT
<k (taste) > Z OHEWIMEZEER T 25 T L 75<, EIRD metaphorical 73
T > ~ & BT 3, 20 &5 BHIE0 1 ] % AL BT
WEDTH b, HBHAD LSRN 5E3EHEE, Thick s, TR ALK
DE I <EKEDOMAZ > & <HNDMAHZ >»%, FTEAZFUEVIBER DO 5 5
WWHICENTOE2DONGPEDTH 5, HlAlE, "Ode to a Nightingale" 125
5, HEPZTRTHNERE L TRECE»A D LD, BEREELEOR F
50 %6l LT, —47T, Baudelaire 2 %D 4 5D < B
(melancholy) > 2 A 651, Z L CTERKICIL BRI S BERE O & 28 L FH i
ViEENTHW3E%, 22T, £® "Ode on Melancholy" D #i&Hn> 5 O —Hi
DAY EFTHI S5, TTTH, <HKE> L <HE>DITERV, <IhK
H (synaesthesia) > & (Z N IEFEMAJICIE, Pater O F 5 <HFH~DOE
[ >~ ERET ) 2L Tid, B <H (=/%F 2DHD) > Dz
BLTWE I EEMERL TB &,
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Aye, in the very temple of Delight
Veiled Melancholy has her sovran shrine,
Though seen of none save him whose strenuous tongue

Can burst Joy's grape against his palate fine. ("Ode on Melancholy",
25-8)

R, FEIC<RE>DOFFBETE S T = -V ER - o <EH>D, £
EEOHER-TVE, / Ll, ZORWEEES = OWME %
I LY TC /< B> OREATY S 42 & OHBEE A0 A, ThE
B Epkanizgnd « « «)

<HREI T > & <HEMISOE > A - <HREO A (gourmet) > D ADS, Z
DENBENNEEATS - T, <ER>OLMHEZOHEE<ESE > <HEDOA>
1B EFF>DOTH->T, TZITiFdbiE®, Wordsworth & Coleridge 23
Wiz, FEOEAD» L2 FRHEWMONIEO <HOHSR]> &5 kg
BEELITV, 2FEENBEELT, <bD>DI X VF—Z2H0ID 5555,
FOIRIVF =M, HFR, <I>EVIEEEORNLTN—E=—%2ET?
B ATE L COWBDIREFTABIEA D, FIFIC<E>DEX LV EMG, <
NB<HEESB L2305 EAHTIEREESIFTTH RV EELT, TDOEMW
b, <HE>SL<EE>LoBPIEOLEOIRET, FihiBEREHT TS
DIz, <HEHR>LBFEICE>DTEMTERB VD, EOjIHFOH LI,
[k > HMER -7 0&E T2, COLMD<ER>Ema] &0 R
bEALRHBmPEONTLED, TDRRIL, TO<EE>LEDHETDHFAD
DO ERENPNIET ETH A,

Keats ® £3E5:ITIE, bid "taste” b "gusto” bENT, Vg o <E>
E<E> <G> A EHENG LV E TIEIT B C it B, FROH0
A - TRV T S < (Ripeness) > 7k d 5 <#lko A >—Z 11
% Keats 3 <KF (Men of Genius) >* &4 5 LI EDTH - 7,
<HCZBEHMN>L T, <bD>DHEMIITER) AEKOEIEZ—%DT. S.
Eliot 75 < 142 > @ metaphor Ti& 5 T &2 5 <IEMEMERIFEA > B —F 5
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FTHHL, TOEHIBHSD<FNFE> 1, WROAGTIZHVELD 15753
5, Merleau-Ponty D59 < bDLHIO&DE, bDZDLD> (RAFTLS
W) Z[FRpC/w L Tid, Hicn st ZalEd 5, T L TxITRREINE
R 21, FAEHORIESEN LR, REEHNIEFFABFOHE T
bHBEZOMA—CDISBHADAE L ZO LS WIETOHEHADFHEH D
%, Znho < VRO <EIE> ONEL > ESABDTRBVEES D D,
XRIZ, TDOXHIBHT ) — B DR S the vulgar taste IZ> W TA
LHZEZR LT, ZoBEEZHHLLAS, TORIC, Heidegger 2% 72 L THHE
EdsrLlir, TNIE, ZoDFHE, HI b "technee(=techne)" &
"physis(=phusis)" # K2 HDOEZDO L TH b, V7 77 ZLHIOHRF
V¥ IZB VT, "physis=nature” &, HAAEEZES &K E L TCOFASE
Thh, FLTNOEZTRPOLALFHEETH > HOPDEZEGWT

B9,

@ Physis is being itself, by virtue of which essents become and remain
observable.

@ Physis originally encompassed heaven as well as earth, the stone as
well as the plant, the animal as well as man, and it encompassed
human history as a work of men and the gods.

@ Physis is the process of a-rising, of emerging from the hidden,
whereby the hidden is first made to stand.

VWhIBHAEAF 2z A VFEF - L TO<HE>DTEXbD, 21T, Th%E
<BENBEORESITES LY 2 x, bOORBELZPHSELHH, T
FRICZEMERICBOWTHE < "techne" TH » 72 D72,
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@ Knowledge (=techné) is the ability to put into work the being of any
particular essent.

® The Greeks called art in the true sense and the work of art techne,
because art is what most immediately brings being to stand,
stabilizes it in something present...It brings about the phenomenon

in which the emerging power, physis, comes to shine.”

WAFEL LI, INOORFENZEER, 57 VEBICHRIhTLER, £E
koL, BRWNEERS VWO SENEZT 5, "physis” &, HARZFEO—
B <WBiE (physics) >~ & &N, [6FFIC "technee" (&, <l
(technique) > B\ 13 < T25Hl (technology) > % fg LR S M & 7 - T3,
BRI -y NHEEKT ZREBLELBOENS, ANHOXLEEATE
too N2 BEIIOEICANER T TR, <HFE (Sein) >%2RHIL, <HEEH>
DOHIICHEKEILE, TO—o2DTELAME S F A 5 18— 19 o WE b % 2
MLTELDREZEATHVVEASS, TDLDBRIIC, o< YIRFFAN
Wordsworth I2f8E &N 5 & 91T, Heidegger #5EH 0 ¢ 2T, &R F Y
v 1)« MRS "physis” KU "technee" DR LIFET 5 & 5 O 7 =
7 P VEREE NG, T IARNVMSE LTH#ESOZIET ol LS, K
RIE, TOlE%E, LOXSBERICTEBY 287073 "physics" & "technique"
& "technology" ICHT - D72 EEZ %, Carlyle DEEZEZH VNI, <FHEW
DI (the Age of Machinery) > & LTo 19 ifDftAETH 5, FJT ) —
b FoB ERRD <HREE > 2K 5 K& 2TEHE, T ickNdT2LE-ThlE
TIEIE W0,

Wordsworth (&, FFEHFETE B OWARRO EEE> 2RO L5 1Rl T
Wa%, H<Hbk>LE-foridny, HOEEDFHIE A, Rilo LS
I, FPCNPRROFC <BIE>ZH LB S, TO L5 MRRE <HIL>
LCid, MR REREISZERT 2Mch o722, 0T EE, TITR
WTHTIMATE L INE, RIROERRE, Hh o8 L TiT<,
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[They] will converse with us as gravely about a taste for Poetry, as
they express it, as if it were a thing as indifferent as a taste for
rope-dancing, or Frontianic or Sherry. (4 ¥ 1 v 7 &, Wordsworth)”

(B 513, O DERHICHEZTEHE~D <> 1>V T e & ERlICH
WTALE, AT, MMEOVOT I/ a Ny bR, TRVYT 4T =y Vb
Z0IEY =) —BEANOBBREEI L S0ic, ENAMBILIEHIATH 500
D& IHEERT B D)

IPESITLT, RROERKZ, ¥ SHEN TV -7, T2 T Wordsworth @
BT 2<7 702Ny F>0<TA vS>RTTREY, HMERETLL<K 7 v
VI>L< 72 vy vy s> <piE> Y, Hazlitt ("The Fight") % P. Egan
(Life in London KU Boxiana) »Safahd™ % HIAMN, HEFIC the popular taste
ZTER LT, <BBERDA>EDIcBIE- TiT- e D1,

b9 —o, <KF>@micE#T s LT, AMRUbicRbFEHBEHZRY 2
D3, Hazlitt THBEEDONEL, TDOLSBHIT ) — b cbDRDITSH
A =TI <> S (Foruici, Kant © Hazlitt © < 255k 0 HEES Ly
"aesthetic disinterestedness™ >=<PEEEDEFZ>DdH 5 DIEH, FIIKZD
BEE) 75 0% (7093 THIO, <BA>0<BH>BATH-T, %
BERERICIERObDOTH -2 &, TLTZOME, S, LHEIRHDHS
nTuirkl Vv, IxIED <class & gender> i » 5 D & (Terry
Eagleton, Carolyn Korsmeyer etc.)" ZEELIEHEZFILHTHI S, £
DT EF, AF) ROHMEY TR E, S, 18 IR TERT T &,
15 the Picturesque taste Z#EH L72H3 5, 19 il o <= VIR~ & .5 A5k
NEZEOE BT AP T H 200 0, RS, fihTid, dFER
%13 "Phillistinism" (Arnold) & %> "snobbism" (Thackeray) &9 EFRT
iRk S Tld, "the vulgar taste" & L TOEBONRIC LS, LT
MR, STEEEaRoBMIcEE LD ICIN T, "the urban pictur-
esque’ DIFIF O < HMHY >V L ZT R P> DTHEh 5, &
LS, <ERR>EEEIC>VWTR, v vIREHUPSREB0KE L 8-> TH,



7 =X REATENL<SE> (D (65) — 65—

"the elitist taste" & "the public taste" OEIC, <HEEL I 2 EDOHKRE V>
HOF v v 7HERLICEFTA D7,

753, Hazlitt 73 [Mtaste" IAREMIZ, <KF (genius) >WEEITIKFT
5] bOTHYD, B, PEOLMUEESGOHER « RO <ERymb> 1ok %272
L 7z Ackermann M U5 Rowlandson @& A %, "the vulgar taste" ~DFE
& U CIEHE L 225 > W T, Anne Bermingham, "Urbanity and the
Spectacle of Art" (Chandler and Gilmartin, op. cit.,pp.151-176) ASHEFHICEE -
TWwb, BT, B2 YROFPITY — b b D "taste” » SHEAE PO X D72,
Y 4 7 ) TEID "popular taste" (Z ZiTidRd D Hazlitt DEEL <P/ b
D>%EbED I "taste) O <EAL> DY, FEMEL E ORI B LTI R
eI TP Dip, TN Foucault (J</¥/ 77 4 3 =X L > 5HH A
AT U A 1E8, Paul Barlow and Colin Trodd, Governing Culture: Art
Institution in Victorian London (Ashgate, 2000) T® %,

RiRic, <EEY=gI5>#i, <7V v reAvFr-—>&fblim ¥
yOFEFZOVTE, BICHiciihicoTHBH, TITN/ IIMDORE
Oettermann DI taste ilc S & L THB &V, £, ¥/ 7 vHZFIC
B9 % "taste" DEMRGVD I ETH B,

"taste"=the ability to adapt to prevailing fashions that allows even the
most mediocre painter to make a living'”.

(<R > =51 2L THDICiRk b NHIRBE TS AFAT 5, HirD
77w va YIZNEET 2HE7)

N, ¥/ IERERS T, GIAEELE BB Sk a s < ELity >
T AE IO ETH D, PHEN, HSTRNIYRFOMAER T XTES
WHTE <HE>IRTHAH5, T LT, Y47 k) TEIOD "popular taste" 3,
COXDBHERE2S, RINEO taste" FTELBEVIAL DL 72D
Thb, TOFER, sFEMIEICTHEINLS B » o QO MHEEHRFD»S 21
THHICRALKBAEIRZ - D TR VD, [FUL, <HOHEH > OEH,)
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LaL, fihe, MERko =nll FIcBEREN 5, BEER>— ok
LT « o« v 42+ ) THIOXALOGRYEEITIE, £ 2i2dh B,

TEL TR ETL E - 72, Benjamin 2%, Baudelaire ® 5 77K
RpfC % <HEREAT DR > DBlG & HHE L 7o i L, Jijl D'Arcy Wood 13,
FA b ZNVEILRLT, TORGE I8 IR FEOA F ) RicBVTW 5,
=9 % Tb75 <, panorama, diorama, eidophusikon 7% & d Hitt#) (£ L <
PHRTHAT) DREEFELIFRITOTH 20, HOEYH, S, [HU L <
H>HERDENIICH T 2 <AL EVLEHE > c>owTd, ETEkL
TLEEII, #EbbIENEV, 2L, #E, HRAV/NRICOVTE,
Scott ® & @ &, Dickens @ Pickwick Papers FREE L » Sk L TH S ¢,
Wordsworth & [A]Ri i Ai%1# L 72 Pierce Egan @ Life in London (1821)
OWVWTEEMZELTVEL, K, ZoFYMRREL<MH>0bH0 L,
B2 F v+ LZAZRITIRD ZA KL, WhIZ Wordsworth @R 2 o v K v
<HREE>S DHGICIE 5 TV A, £ LT, Wordsworth O < "popular taste"
DIEFED, TOE, HOLELEST, WHARKKREOESTLDOM—ZT D&
D IEEEDP SFEVIRD K S, RIS <EZ F v+ LR >H, EhbD, Wb
BEERACE > TH LN O BTEOH 0 542 L TWEDTHEE LD, O
D/NlE, <#@ko A (the man of taste) > %2 H¥sd, FEMETo AYicb
w, WERBEPEEETEOHESL TR, CIE<EZEZ»T S (to
cultivate) > E W I FHEEZT LN > TV ENWAIT, DEDE-STLHENT LS

Z B

! Jonathan Culler DRD X 5 SRS VEILAZOHEEESVYTTVWAEL, F
ZOEVELIF, EMCEEO Yy =7 4 2 2ELEE BT
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Wordsworth has been transformed by literary theory from a poet of nature to a
key figure of modernity. (Literary Theory: A Very Short Introduction, Oxford,
1997, p. 49)
FANVM<EEEFE > - CO/FID VT, M. Serres WEWHTTW 3,
"Mastery and possession: these are the master words launched by Descartes at the
dawn of the scientific and technological age, when our Western reason went off to

conquer the universe. We dominate and appropriate it: such is the shared
philosophy underlying individual enterprise as well as so called disinterested
science....Our fundamental relationship with objects comes down to war and
property.” (cited in Jonathan Bate, The Song of the Earth, Picador, 2000, p. 99)
2 ZTlE, Williams Tl375<, W. C. Sharpe DS5HEZFLTH L,

"In its genuine inability to accommodate the shocks of London's 'anarchy and din',

Wordsworth's poetry occupies a pivotal point in the history of city literature.”
(Unreal Cities, Urban Figuration in Wordsworth, Baudelaire, Whitman, Eliot and
Williams, The Johns Hopkins U. P., 1990, p. 178)
P ChEES> e, LEid Sharpe DOk S FETH %,
° Anne Janowitz ("The Artificial Sublime: making London poetry") (&, =¥ F v
2R 25N BIT, TOD0RMNERTVWS, [0 v Frva@gd 2 EEK0E, @S 5EHE
PncEmLT, (1) ChofRREiERd 24, (2) choEHMmAZRET 5.] (1) A3,
Wordsworth 7> 5 Thomson 2#%£7C The Waste Land ~EE5R5|TH 0, (2) I,
Blake (Jerusalem) »»5, Morris, John Davidson, Symons ™\ &3#75 2 R85 TdH D,
CORANE, HEEFNTH B 20 <G (vitality) > A2E%Ed 5, &LTV5,
Chandler and Gilmartin (eds.), Romantic Metropolis: The Urban Scene of British
Culture, 1780-1840 (Cambridge, 2005)
" Art in Theory 1815-1900 (Blackwell, 1998) Off#& 7z 513, 1830 H48H 5 40 FARD A1
FYRET TV AD "modernity”" ICBF BEFRBIRE, COZDOFETFWVHTTVS,
"Tt is during this period (that is, 1830s and 1840s) that a distinct and self-conscious
sense of modernity can be seen to emerge in France and England, composed of
three characteristic preoccupations of the urban life of the time: the mass, the
spectacle and the commodity. This transformation in social experience had a
driving force—an engine in an almost literal sense." (p. 144, A # U v 7 (35EH,)
" Benjamin &, Dickens Z#TIf]75 <R > E B LTWED, [HHiE, <#ER>TH
21203, BLLWELLEMFICLT, ROICOESICHEERL, HooVicgiEs
<) W@z, #A) Benjamin <R > L EUO BT o605 EES D, Alan
Robinson, Imagining London, 1770-1900, Palgrave, 2004, p.79 Td %, FLH T,
Dickens (3§, v = VikigA7cb 09 5 <HMEIIEE S (sympathetic imagination) >
ENELTORETH %,
¥ Wordsworth & Dickens @230 12>, K. R. Johnston (The Hidden Words-
worth, Pimlico, 2000) 75, Uil 7S XEAF|IWTH T 9,
[TFEH] OF THE, 41 F)AXFCBIIEHMEEEO T 2 VF -2 L1k,
RO S DD—o2TH Y, HBOo Y KV AEET 2R F + — VR« 74
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v ZOFEBIEENRLbDTHD ] (p. 182)
TEHLITBT AR, EITBOLTE, Fa v XDRE S EITH KIFEWV Wordsworth T
BhbH, TOHIIBOWTE, T4 v 7 Y ARLLEOAENERLTVWEESASETHAD,
¢ oM, J. Gillray, Rowlandson Z L T Cruikshank Y5807 HE DA
GEND, ZRICHE LS OIEHECTRICEAFE LD IE, George IIT HIFF & IR DIEEIRHL
%, TNoDEEDOANKUTH 2> - TEFIT 2 <JRE > DR5Th b, LAAXL,
S e v vikis AR EBIC, KEPBILCOE, THLD0EITH-7, =) — T
BEicbD> 5, Turner 2%, <EZF v L 27 >ESHEE <FERE>ZHEOHENIC
FET, 2EL<MEV-ZLBBELOTH D0, <ERD LW > FR 72 2 JE 5 ] 4 i
< Constable 1F, MAKED» S FERE MO, ROEBENE, KABSHRTH -7/ &
SA %, EAD KA John Ruskin #5 The Modern Painters ® 737> TR L 12
Constable ~@ <M > <FfE> &, TOMWMEPE LICEEA2DTREMNS I D,
75k, MEFO <EAIE > 25 Ucko 2 Fi, PR, 5% < YIREHMRO L
WKAAROEDEFAZ DA,

(1) Diana Donald. The Age of Caricature: Satirical Prints in the Reign of George IIT

(Yale U. P., 1996)
(2) Andrew Barlow. The Prince and his Pleasures: Satirical Images of George IV
and his Circle (The Royal Pavilion, Libraries and Museum, Brighton, 1997)

" Peter Conrad, The Victorian Treasure House (London: Collins, 1973) 4§z, £ ®
CHRE Rt
" Egan ® CZOEY O FS 41X, Life in London; or, Day and Night Scenes of Jerry
Hawthorn, Esq.and His Elegant Friend Corinthian Tom, Accompanied by Bob Logic,
The Oxonian, in their Rambles and Sprees through the Metropolis (London, 1821)
L -TWd, i3, HETRr Y FYE2 oL ITHEL TV S,

"The Metropolis is a complete Cyclopaedia, wherein every man of the most

religious or moral habits, attached to any sect, may find something to please his

palate, regulate his taste, suit his pocket, enlarge his mind, and make himself

happy and comfortable." (p.23)
InREIC Lh@EE R vwiFng, 25 < Dickens IT13 T D Egan O FENE N T/
1TV Oy,

Indeed, the Metropolis is a complete CYCLOPAEDIA...There is not a street in

London but what may be compared to a large or small volume of intelligence,

abounding with anecdote, incident, and peculiarities. Night is generally my time
for walking...it affords me greater opportunity of speculating on the characters
and occupations of those who fill the streets. (The Old Curiosity Shop, Penguin,
p.43)
YT NATEHE T, Life in London Df5K (%, Thomas Gray @ "Elegy Written in a
Country Churchyard" ® 7% parody THiH K K 6N 5, €D % A4 bovid, "The
Gambler" (pp. 355-58) 72,
¥ Walter Benjamin, The Arcades Project, (Harvard U.P., 1999, P.231). = C T3,
Wordsworth @ The Excursion, VI. ®HIZHis i 5 "silent fingers points to heaven"



7 =X REPATINA<ES D (69) —69 —

(VI: 19) E#Hbn 2 HE20ELLRIED, Baudelaire IS5 [HE N TV 3 T EMfEfisn
TV,
" Baudelaire ® Wordsworth Z&1C> W Tl3, Jonatahan Arac DU 7 525\
TBI I,
The same condition of urban mass society that Wordsworth identified in 1800
acted crucially upon the poetic practice of Baudelaire." (cited in Gillen D'Arcy
Wood, The Shock of the Real: Romanticism and Visual Culture. (Palgrave, 2001,
p. 6)
HAF)IT— T4 £V 2 « o= vIROBZR] (HEEFEE 20000 &, Wordsworth
%, nfEr s <HBERFA > Tl < T, W <A > RS h v b, ok
20, Chandler and Kevin Gilmartin, op. cit. 3D 75—~ %, <H2>E <[HE&>H
[HHFEFE (mutual projection) ¢ 2HT, FWAHWLEEAKT S | FFHFER IS E &I
&, Wordsworth & Coleridge IZ2WT &, TOXIRTIEELTVS, (BT, pp.
2-4)
¥ Wordsworth )<z > & Baudelaire—Benjamin i) <38 > ZU) 0 4313 % Hic> W
T, fiim T~ ViIROFEZZL DD 45D b ¥y 7 | [PUREFERFIET S
£ (4651 - 2605, Fk 174 12 A, pp. 222-28) OB LT LTV b,
Wordsworth it & b k5 ic>\w i, Eid W. C. Sharpe 73 "In the textual city,
seeing is reading, but Wordsworth is an unwilling flaneur." EHEL TV 5 4H D,
B L TBV, (p.225)
T PIF, TRedl) 122w id, Jonathan Wordsworth, M. H. Abrams and Stephen Gill
(eds.), The Prelude 1799, 1805, 1850 (Norton: A Norton Critical Edition, 1979) Z{ii
HL, HARICE, Zoho 18054EF 7 2 F ZRE OIEH, SHEITE U T 1850 4£7 7
Z MBS, FIFXDOH EIC, KT 18504 T 7 A FOEAICE, TO I EEHIT 5,
¥ "the dissolute city" ("Michael", 449)
¥ Wordsworth (&, Cambridge iZ[2 9 H%r H & % "a mountain youth" & 2> "a
northern villager" (The Prelude, 111. 32 & 33) & WH SETIEEL TV EH, Inid
Ji London TOHNZ S FWVHT TV 5,
? Descartes D <#ZE>DERICOWVWTIE, [HF—HE] OFXEWEEN->THBI 5,
But then if T look out of the window and see men crossing the square, as I just

1

happen to have done, I normally say that I see the men themselves...Yet so I see
any more than hats and coats which could conceal automatons? I judge that they
are men. And so something which I thought I was seeing with my eyes is in fact
grasped solely by the faculty of judgement which is in my mind. (René Descartes,
Selected Philosophical Writings, Cambridge U. P., 1988, p. 85)
L, CO<PHISNLB>EVICI Y 50, TN The Prelude D% D% D
BODF—< LB THAIN, TOEHAIZ, %O Pater, Joyce, T. S. Eliot # L T
Virginia Woolf 8 EE ¥ =X a0 ERAbD 7T —= &80, g, HRIR—%LIE
RIRAIEIR— > 2 =) 7 ) XL Ll BEMEDO—REMELZ T LIT>VTH,
2L EBEDLMBEZIENIEAS D,
2 P2 < Wordsworth Z < JEHIFEA > &3 T I3RS H 2 TH A 545, Stephen
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M. Parrish, "Wordsworth as Satirist of His Age" (K. R. Johnston and G. W. Ruoff,
eds. The Age of William Wordsworth: Critical Essays on the Romantic Tradition,
Rutgers U. P., 1987, %52 ) 3, &4 bUdSREd 2 k512, HAOHE (& KED
"popular taste) ZR2H%E<EEFA>OZNERELTVS, ZofilfiTtl, v v
Ko <@EE> % Wordsworth @ H1Z, Pope ® The Dunciads ([REz)) %
it SHE2TERVIETHE,
#o<frx¥Ehi (blocked) ><HH (blindness) >IRHEE 13, Wordsworth IZHEA
MEREHOMNE BEZL b0 TH WA, DLHAZMATEI Y, HADOES
BHRAFIC LIGEDO<HEH> 1, HHROEBMNE (plenitude) 20T 526D TH %
(Z 1A% romantic ephiphany) QI LT, o v FYyTO<HFH> I, L LAEKMER
ZPASLTLE W, TEHRZARRE (GEBFICEAE, ¥Y=7 4 7 v OFEELREE) 1
EEXEDITTELEFA b,
# Julian Wofreys, Writing London: The Trace of the Urban Text from Blake to
Dickens (Palgrave, 1998)
P Z L OFFE MRS X 51T, Milton O Rome D)sAd, Wordsworth (28 L T
VB DITIFHEIEV IV,
...an Imperial City stood,

With Towers and Temples proudly elevate

On seven small Hills, with Palaces adorn'd,

Porches and Theatres, Baths, Aqueducts,

Statues and Trophees, and Triumphal Arcs,

Gardens and Groves represented to his eyes,

Above the highth of Mountains interposed.

By what strange Parallax or Optic skill

Of vision multiplyed through air, or glass

Of telescope, were curious to enquire:

And now the Tempter thus his silence broke....

(Paradise Regained: 1V.33-43)
¥ St. Paul's Cathedral 73, v = YRR O o v F v OBDEZATCTH > 72D E S ITkk
9, FHALBICE-Th, KEIBERERT LWL TH - 72 EIFRMEVIZE WV,
Wordsworth ("St. Paul's) % De Quincey ("The Whispering Gallery") OD&F& #XH
TRETALTCVS (LaLl, SR, TOFRICEELLEHEEV) L, AXED
BIRTT, Southey ZmMiRd 5 &, Xv « x—ATHrNi, T Letters from England
by Don Manuel Alvarez Espriella (1808: Reprint Edn. Eureka Press, 2005) 73, Z®
"Letter 27" T, W F» 6 <THENSOBRD >ICE 2 Tl LTWVWS, (pp.307-321)
Z LT, BCEMN L7 Egan ®Life in London & & b1, TO<FHHE>F, ov

FroHELFNHRE 2> TV 5,
“" David Trotter, "Modernity and its Discontents: Manet, Flaubert, Cézanne, Zola".
Paragraph: A Journal of Modern Critical Theory, Vol. 19, No.3, November 1996
* See Mary Jacobus, "The Blind London Beggar is at once the spectre of spectacle
(the two words have the same root meaning: specere, ro look or see, and spectare, to
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look) and the means of its exorcism." Romanticism, Writing and Sexual Difference:
Essays on The Prelude, Oxford U. P., 1989, p. 113

® Turner ® Z Of&MjIF, 18 s 5§t < topographical poem 73\ L topographical
painting Dz#E (1A J. R. Cozens) 22U EDTHD, KLALH LLFETIEE
W BT, ¥/ F2fam s, HHT Loutherbourg @ < Eidophusikon > 12554521 7
EbEDLNTWS, Gillian Forrester, Turner's "Drawing Book": The Liber Studiorum,
Tate Publishing, 1996, p. 75

P REEE, b OREEEL T\ b, (bid., p. 76)

" Martin Butlin and Evelyn Joll, The Paintings of J. M. W. Turner : Text (Revised
Edition) (Yale U. P., 1984) pp. 69-70

 Malcolm Andrews, The Search for the Picturesque: Landscape Aesthetics and
Tourtsm in Britain, 1760-1800, Stanford U. P., 1989, p. 38

* Gillian Forrester, op. cit. p. 76

“Ibid. p. 75

*® M. Andrews, op. cit., p. 22

% FFd, Turner @ The Liber Studiorum (TWHE®DE] 1807 45 6 A S —BFEIT) &,
Claude Lorrain % ffi & I < A 2s, —REOHRIEE WS RE T, H DM % HhkiE i
LB l, <@HEGK>P<aiftih>%2%A 3E8-»H->T, EHit (12 A) i<ffid The
Royal Academy @ <i#iTiE:##% (Professor of Perspective) > IZgbfEL 72, L L,
THEBROKANTEH - 7o, B REKIE [ 4 —F —OZ#E FRE TR - TITE,
TN OELFEOFEAG, -+ -—HESATHI BB Tokd i [EEELZE
HHEi->T < | @H5NEmD>TWotc, ([7—7F—1 SNHEt:, 2001, p. 80)

7 William S. Rodner, J. M. W. Turner: Romantic Painter of the Industrial
Revolution, University of California Press, 1997, p. 2

B2 HEENE, Turner 2R D IT "innocent” WHIK & LT 2FERICE 2006 LI
TV, i, JofRicHirh s <HBE>EZTFE LAT, ROESHEFED KK (1834)
% OBGLEME L, BARZRIRT 240 (The Burning of the Houses of Parliament,
1835) #bdicLTWVW5B, TORMTIE, [0y Fr&Ww) Babylon iIcE3 5, BUAH
R EREEIR %] SV BIRINAMZ bFf-> TV E VI DAHEFETH A S, lan
McCalman, "Mystagogues of Revolution: Cagliostro, Loutherbourg and Romantic
London", included in James Chandler and Kevin Gilmartin, op. cit. p. 196

B OEEL, 18 LR, ZEAYS "camera-obscura"  FVICHED < EER (=D
For 5, 19 AR <K >HEGAN QIR AT VYT TV 5,

 Tan McCalman and Maureen Perkins, "Popular Culture" in An Oxford Companion
to the Romantic Age: British Culture 1776-1832, Oxford, 1999, p. 214

11801 Hit A F ) 2 RYOEBTE (Census) HBirbh, TOLXIZEF, vvyFryo
AR 100 JIZE#ELTW B, XY dBXZ 50, ~v) vid30 TIifEETH -7,
wWhprice v Ry, MAEOEE, MHAOHKRE LTCHRELLLZEH DY 20, [HEHC, U
Ik, SR, RERQRG SoOBEOHRELL, AREO TV sl e bEbE
B, 15d, MKF100 HIEL TV e R, JLEETE HED) 0=—>0%Hich -
L EbMN 5 (James Chandler and Kevin Gilmartin, op. cit., p. 2) 4%, T® _DDH
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D 100 JTESHIIC B W TR ARBCIR BT 2 HEA T & W5 BUE s v oL, v v kv
1, BRCEOWIEE b N TRETTh - 72 HFED, JLREILAL oD a3 Tv b,
2 CT, Windsor 2250 v K UANEFFE L e ZAOHIEA, Wit i@ L Tcuvs
», T ORFIEEER L TB I 5,

- Loy,

Cra rwstintareef THE ETIL WOLZINGS o REFORM DILL"S  vmss)

H. B. (John Doyle), A Nocturnal Adventure

[ZTo—sliE7svry FINE, o0 v —THEE%EL
rthT, O AEo Y FUyANR5S, | (Celina Fox ed.,
London — World City 1800-1840, Yale U.P., 1992, p. 13)

““ Wordsworth, "The Preface to Lyrical Ballads (1802)", in Michael Mason (ed.),

Lyrical Ballads, Longman, 1992, p. 64

S TEaEFOmE—] — 0 &%, Benjamin i3, <BUROHIEL> EFFA 7,
The "modern”, the time of hell. The punishments of hell are always the newest
thing going in this domain. What is at issue is not that "the same thing happens
over and over," and even less would it be a question here of eternal return. It is
rather that precisely in that which is newest the face of the world never alters, that
this newest remains, in every respect, the same.—This constitutes the eternity of
hell. To determine the totality of traits by which the "modern” is defined would be
to represent hell. (The Arcades Project, p. 544)

ZOXEITIR, FLL o v FryaEHEE A Blake ® Wordsworth © L Shelley (Peter

Bell the Third— The Arcades Projects <13, % ® Shelley @& EINEN TV D) H3%6%

LTW5i3d7,

BN LA D > TITIA T < AL TH LGS D > —Z DXk DN L A&,

Wordsworth (3, i OIEIF &, Saddler's Well RIS ORISR Lcid 4 TH O,

Z OiEEkE, The Arcades Projects @ Benjamin 12 & 52 (F kD31 % o

“ Georg Simmel, "The Metropolis and Mental Life", included in Charles Harrison and

Paul Wood (eds.), Art in Theory, 1900-1990: An Anthology of Changing Ideas

(Blackwell, 1999), p. 132
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“ Lyrical Ballads (1802), op. cit., p. 58
" Letter to Lady Beaumont 1807), W. J. B. Owen (ed.), Wordsworth's Literary
Criticism, Routledge and Kegan Paul, 1974, p. 115 758, Wordsworth 13, T OS54
%% - { D 1815 D "Essay, Supplimetary to the Preface” iZ & HLDAA TV %, ibid.,
p. 210
* "discrimination” 12 > W T, Raymond Williams (Keywords: A Vocabularly of
Culture and Society, Fontana Press, 1983) 1,18 thic DK Barry (1784) DIEFH
AGIALT, ROXIICERL TV,
Taste became equlvalent to discrimination; "the word Taste:--means that quick
discerning faculty or power of mind by which we accurately distinguish the good,
bad or indifferent". (P.313)
R FALE i Taste (&, Fric 18 HHdry7s, EEMMHEHAEZEA U2 <k >Th 5 &
WO E BB IIIERE L TW B DA, Wordsworth @ <#REE (taste) > 13, ThE b -
B0 EABE LN, T b HICHEA T, Kant—>Coleridge 75, ZEFRrH) < HEBE.CvH:
(disinterestedness) > % HI§ T HAZER L TVWE I LIEE S ETHM W,
¥ 8. T. Coleridge, "Essays on the Principles of General Criticism", eds. N. Halmi, P.
Magnuson and R. Modiano, Coleridge's Poetry and Prose (The Norton Critical
Edition, Norton, 2004, p. 343)
" Michael Mason, op. cit.,pp. 64-5
* Alan David Robinson., Imagining London, 1770-1900 (Palgrave, 2004)
B HEE (pleasure) > & WD EHEE, 1805 HEROEE 1AL TGN TV 5,
* Guy Debord, The Society of the Spectacle (Zone Books, 1995) p. 12
® Diana Donald, The Age of Caricature: Satirical Prints in the Age of George III,
Yale U. P., 1996
* Tbid., p. 142
" Diana Donald OEWBEHT 25 L ORIRD 00 6, KEROBEREICTHFA /0D
oD THEI S, <HEWMY> <7 w7z s> B> PHIBFIORI ATV S
bDTh b,
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Lo el Souper. ala fll/u//mt IR, S /l.wuéu of Jans-Gulolts. ”/rrf/im/ aler Ih/nlylm o “he dou

! snlaiielill, ﬁ//l‘lﬁll/l, axtempore onseeng e above Print
Menzasypwisa, and as s known, ! Uulr/llgerl_y:mdhbcDub \ But::onrzuﬁuunn)wuhy gnaw:
Firenchmin mem Connitale am groven: ) Of Seup o Sulled., g, wggs.or Fish; ) Avd e flly: Mllnll Gnis.

James Gillray, Un petit Souper a la Parisienne:--or — A Family of Sans Culotts
refreshing after the fatigues of the day, 1792

53977/2 B ABMIRY Y e Faoy bDAH =Y XL, Burke ® 75 v 2 Hifad
HE)ITH DL BEELOHENS O I oD, [41F ) 2Td, LRI, 0L
f;iﬁ@ﬂ‘fm%? < EFN 2, FFEERER O RS « PELANEBHB B T EANDHIIE L T2
o] Lwvwo, (Donald, pp. 145-46)
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HEE Gy Il o Bt Bt g b O

RS R Trwcu Nfiaery: IR, l

e s m 2,

£ - % oyt 2 ‘_Z,c,x 0. Ay Lo
Ko Ao e I 2 e m..‘d/ £k 4.‘.1,.49.../4 7, 2
ks~ litild, et 2 (et 3l sl Moty Z e SR "/

o B o g /‘?/"7““‘__L

A e e S o5 ‘ Zz
Thomas Rowlandson after John Nixon, French Liberty: 1792-93

Jacobinism OHFEIC K > THFET 3 7 5 v 2 2 < <BIG> WEEIE, < ORIZO WV TiE.
Donald ®XFAEF[WTHEBI I, [1F Y ZADBEOHEC <HO>HHEEELHICE > T
HBans~N, <HE>OFEFEM SHENHEI N, b o RS v EVSEORF E, LWLV
a/@mh}&zrta‘éwwm vEB LT, HOOMmOREE .52 AL Twa, <H
> 00 Ok, E0 < BEOMES. B X -7tk s LTiinn s, (bid. p. 150)

® W.J.T. Mitchell, Iconology: Image, Text, Ideology (Chicago U. P., 1987,p. 151)
* Edmund Burke fi, 7 7 v Z#mid <tragic paintings > %K 2 i@ cBd L T,
W.J.T. Mitchell, ibid., $#i255 5 % "Eye and Ear: Edmund Burke and the Politics of
Sensibility”) AZER LTV 5o (pp. 116-149)
%72, Mary Jacobus, op. cit., FilZ, pp. 44-54 = bSO &,
O MEES VI <EIE > O TS - 2oy, vk <EBGH: (theatricality) > ®Zh
T®H - 727>, Gillian Russell 255FR L TW 3, ("Theatre" in An Oxford Companion to
the Romantic Age, op. cit. pp. 223-31.)c T DFLHOBHOAFIHLTEHEI I,

o< VRO IZ, Shakespeare ICVLld 2 & 5 BAER C TS 18 - 7o0s, [HIE
ELTO<EBRG>&, e, BuaE L TEANITENCE U 5 <BB5H: > ~ORHH
BB TH -7z, <BIS>DEH, Eil, 14—, Xbod 5w 2 [BifiiciESEL T
Wtz zoflE LT, 735 v 2AEaimdoimilalL Price & Burke D2 &b, F v
VESkINTW S, (p. 223) 5, [FHl) 5 7%0 [v v F v ] T Wordsworth %%
H®LI<HEES>HERD, TOXIBEVDOY 3 —< /1778, Pitt HHOERTH - 72,
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" Edmund Burke, Reflections on the Revolution in France, Penguin, 1987, pp. 175-76
 Burke, ibid. pp. 92-3

% Illustrated London News 8IF)5 1%, 184245 H 14 HFfr&h, =Y T &It >
DOIFfEZANT 16 X= Y50, 26,000 &V BRLLENITEEZRL K,
(Gillen D'Arcy Wood, 2001, p. 249) € O#ITIE, BGA « =2 —RDEMIC, v —
YT h T I — OIS Leicester Square T & 115 Burford /¥ / 5 < DRSS
&, <HESHSBERARRICH LHLTOI, £ LTT Ok sEALS, 1841 4EAIT)
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CRASME—HIC Lo E 5 cHEFEIE, TR Pinion (A Wordsworth Companion,
Macmillan, 1984) o TH %,

This sonnet is "challenging: Wordsworth regards the pictorial page as a retrogres-

sive medium, and deplores a trend that would make literature subservient to a

dumb art, in accordance with the prevailing taste of "this once-intellectual land"'.

(p. 266)
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MHRE N7z Dh, 1836 £ TdH 1V, "anti-pictorialism”, "anti-picturesque” {35 & 9
% Wordsworth OB x & (FEFIC, BRI IC, T OREIEE "anti-" 2E8 W 72FED,
<> ORRNERAL TV DO TH B,

% The Prelude, 1850: XII, 128-29

" Games Ergell & W. J. Bate, eds., Biographia Literaria I, The Collected Works of S.
T. Coleridge, Princeton U. P., p. 107

% Kate Rigby, Topographies of the Sacred: The Poetics of Place in European
Romanticism (Virginia U. P., 2004, p. 261) 753, oW ofkim3, MMERTsEE
LU7cHIE, O EHEEES 20 TIRELT, TOWMEOEMITAME K22E <
EHbO>ORETAED, <HEL>TEOTHREEEFERT 2 &0, WHOMETH
5] &, BIRANICABRREEZRE ST TV S,

O COEBER—HICOVTE, BRI END D, filin [KETIHFOF — v+
2 (D] TPERESFERS: « 3B R E] Vol. 43, No.2, pp. 44-45

" Cited in Benjamin, "The Paris of the Second Empire in Baudelaire," Charles
Baudelaire, Verso, 1973, pp. 37-38

" G. Simmel, op. cit., p. 134

" Shakespeare & Milton @ <#ilk=RF¥ > Db K E2xbHEFITE > TV ED,
Coleridge @ Biographia Literaria 5 15 FEDFEVTH 205, TDIEAD—HiD A 5|
WTHL,

"While the former (=Shakespeare) darts himself forth, and passes into all the
forms of human character and passion, the one Proteus of the fire and the flood; the
other(=Milton) attracts all forms and things to himself, into the unity of his own
IDEAL." (IL. pp. 27-8)

%1C Hazlitt—Keats 23 %3 % <Negative Capability > ® 55 & Shakespeare &, H
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CHULIEEE O Milton OXFHEAFFEP»ICHEINT WS, TO DDA, o< v
RiF AT, WS % Td 1< Shakespeare ) Keats &, < HOHOMZE (the
egotistical Sublime) > ®§% A Wordsworth Tdb 0, T.S. Eliot i AR TbZT D &
DREON G T EITH 5,
P Zove v YRR O <BIL>FZREIEHT 2 65— A, £ 0 Hazlitt ThH b, %
® T & 1E, "Why the Arts are not Progressive?—A Fragment" (William Hazlitt, op.
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TER Bk MEEoBEY—F RS Lo ) (th2A%3E, 2000) p. 75
T IO<ER> O %, Plato » 5B F TE D KALT B <HFB O ("the age
of the world picture") > & @# 9 % D3, Heidegger TH 545, T I T, Heidegger
ZEGLICTH A, MMHAFEEROEE] o E Oswald Spengler If{FFLTH 5 9,
The act of fixation by two eyes...is equivalent to the birth of the world, in the
sense that Man possesses a world—that is, as a picture, as a world before the
eyes, as a world...of perspective distance, of space and motions in space...This
way of seeing...implies in itself the notion of domination. The world picture is
the environment insofar as it is dominated by the eyes. The world is the prey,
and in the last analysis human culture itself has arisen from this fact. (cited in
Jonathan Reée, I See a Voice: A Philosophical History, Flamingo, 1999, p.4)
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D & 5 13 <P > R 9 illusionism 28, HIRMEZ 2 < b0 >D0BITEEZER L TL
ool d, T VT, FlA1IE Merleau-Ponty (&, <EKFHRE > & DR
ML, o, <HER> & <HIR> OMIEZRO X 51T, WIICHE>TW 5,
The binocular perception is not made up of two monocular perceptions sur-
mounted; it is of another order. The monocular images are not in the same sense
that the thing perceived with both eyes is. They are phantoms and it is the real;
they are pre-things and it is the thing: they vanish when we pass to normal
vision... (The Visible and the Invisible, Northwestern U. P., 1968 p. 7)
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Mcthsd, cold, bUOWDIEFEBSHEEANEE L EEITHASE S )

Z @ Merleau-Ponty 75E2 <HYLIFITH O, FEMWTH S > EWHFEYDOH O HNE
JF ¢ LRI DOSBHE> M OEbONTWIbDTHY, ZolENo < VIROMFHITE
5DTHb, iGAILH->TH, bEIPIBMHOSKES>L L TOFHETHLT, FH
SiElR, TOLONEHEDE (V) ODTEXHDENWTEHDEN - TL %,
" James Joyce, Stephen Hero, Panther, 1977, p. 89
" Raymond Williams, op. cit. 313-35 7z, #%®D Culture and Society: 1780-1950,
Columbia U. P., 1983 & <@k > EEDLEL 2/ L - Kb DEFA2ENTH b,
" Helen Gardner, The Art of T. S. Eliot, Faber, p. 1
TR, <ERIEER U A C & IdHRI W (tastes are not to be disputed”) >
1, 18 IEic BW T, <S> Tdh -7 (Pat Rogers, ed. Sir Joshua Reynolds,
Discourses, Penguin, 1992, pp. 179 and 384, n. 14) 7535, @ Doicourses D& T disco-
urse 7%, Joshua Reynolds @ <Lk >3Td 5,
PZZT, 20T A A QWS <ERBRDOAN>—FEBEHT, momcE LTLER
M, <EEZEM (the Supreme Fiction) > i % B4 % Wallace Stevens IZH %% -
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O nEEE (a possibility), L LHEF# 2 <AlREVE> 1T E - £ ThH -7z, &iB
% ® %, Simon Critchley (Things Merely Are: Philosophical Poetry of Wallace
Stevens, Routledge, 2005, pp. 85-9) TH bV, v < VIRFAD <@k > Dz 0H%ROARE
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% Advertisement to Lyrical Ballads (1798) op. cit. p. 66
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T, £IThH, BE, FMidokoig, <EHE>oFRESSAENLLOICEbS I EE
Tl TWw 5,

The development of genuine taste, founded on genuine feeling, is inextricable from

the development of the personality and character. (Faber, 1964,p. 35)
# John Clare, cited in Malcolm Andrews, The Search for the Picturesque, Stanford U.
P., 1989, p. 4
B CoRRBPUALEBEEISNTOLSETH LA, Wordsworth 25 1810 I E W\ 72 X
Guides to the Lakes (1970 reprint by E. De Sélincourt, Oxford) (&, M4KRiTO E 2
F v L A7 BIEETO <HUKHTT >BOERENE L WO REO B, TDE, "taste" i@
DR AEN I <EF>OEYTLH L, TOEOHHENP S, ZOEOHMH <JHEIC
Wd 2 "taste” & "feeling" LA DLH L >RITED 2D (p.2) EE,rh, H=I
(pp.69ff.) 1F, PHVIAA DEREE S & THREBICTKHET 5 A4 D "taste” ZBEX 8035,
"Rules of Taste" 1%k d 2ilA CTHM N, §EKIZ "a better taste” XU "pure taste"
(pp. 91 & 2) DFHBIEANDFHRTHKD->TWVWB, (N5 31T, 20 [ENE] OffiEE L
I 1A# T, Wordsworth 13 <5%5 &£ 3% (The Sublime and the Beautiful) > &\ 95 X
Zb0iIcLTWwW5 (J. 0. Hayden ed. William Wordsworth: Selected Prose, Penguin,
1988, pp. 263-T4 ITARIN) %, T T THS N5 D b, "Cultivated imagination=taste”
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>0db by FEERT RMTEIr TV S, i3, TE7F v+ L2271, i (mind)
Mo, EEBLODEHEDOITNTERMOHLTLE >7] (p. 274 LIHEL TV E,)
¥ Ross Woodman, "Wordsworth's Crazed Bedouin: 'The Prelude' and the Fate of
Madness," John Williams ed. The Prelude: Casebook, Macmillan, 1993, p.115

% "Essay, Supplementary to the Preface” 1815, W. J. B. Owen, op. cit. p. 211.
A3k 2 R0 DS,  Coleridge—Wordsworth @ <#Rik > & 1E, 2% Kant
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Y <R > 726 ) (p. 129)

8 William Hazlitt, "On Gusto" in Tam Paulin and David Chandler eds. William
Hazlitt: The Fight and Other Writings, Penguin, 2000, p. 79
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% Coleridge ® ["EEDA — F] ot 2,

I see them all so excellently fair,

I see, not feel how beautiful they are. ("Dejection: An Ode," 37-8)
¥ Hazlitt,op. cit., p. 525
P, J. Keating cited in Ruth Robbins, Pater to Forster, 1873-1924, Palgrave, 2003, p.
63
" Biographia Literaria, op. cit. I. p. 290
% Coleridge, ibid., II. p. 128
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“ Hyder E. Rollins (ed.), The Letters of John Keats 1, Harvard U. P., 1958, p. 184
#T.S. Eliot, Selected Essays, Faber, 1980 , p. 66
% Martin Heidegger, An Introduction to Metaphysics, Yale U. P., 1987 pp.14-15 &
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Unremarkable Wordsworth, Methuen, 1996) @ "Wordsworth Before Heidegger" (pp.
194-206) O—FETH 5, filiih [ET 2MADF — ¥ =2 (LID] (TPHREFBERFH5E
SRR ] Vol. 43, No2 e TFVol. 45, No1) oifis &, Hartman O/RE A2 1) 72
Wordsworth & Heidegger ®BLEMEN 7 —~<Tdh - 72,
* Wordsworth 78, Ea#ENHIIT, KRD <HREE> IC—HOET~> S5 WERL 72

9%, Mayo DEHEEGIHLTEBI 5,

He (=Wordsworth) repeatedly asserted in 1798-9 that he had published the
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Lyrical Ballads to make money; The Ancient Mariner, with its "old words" and

"strangeness”, had hurt the sale of the volume, and in the second edition he "would

put in its place some little things which would be more likely to suit the common

taste". (Robert Mayo, "The Contemporaneity of the Lyrical Ballads', in A. R. Jones

and W. Tydeman eds. Wordsworth: Lyrical Ballads, Macmillan Casebook, p. 80)

* Michael Mason, op. cit., p. 73

" Hazlitt @ "disinterestedness” (&, F & L T "the myriad-minded Shakespeare

(Coleridge)" Z&TAICE W TESNIZ D TH » 7253, O IRE %2521 72 Keats O <
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TRADLF « BlE A Empathy) WO EBDOTHY, HOBEE, %

O <HR>0, RETO<bD>Th 5 LK, BEDOARICEHETEED, KRPS

<HEEE> AR A EOFEFAFEL T —FHT, hEOTBICHOAE L LW, b TA

R« AMafTERS W Z IFREA TV S, 20, OBl s5a2bnBEET
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"' Terry Eagleton, The Ideology of the Aesthetic (Oxford, 1990), Carolyn

Korsmeyer, "Taste" in Encyclopedia of Aesthetics (Oxford, 1988) fi#& i3, T @

<'"Taste">DIHHICBWT, 7 I v 2D Pierre Bourdieu Z8H L, #iZ, C

DOEY)D Bagleton IZbF X L TW 5,

2 Alan Liu 3<EZ F » L 27 >0

(1) a period from the 1710s to the 1760s in which broadly picturesque conceptions
increasingly informed landscape painting and design.

(2) a period of the "high Picturesque" in design and tourism from the 1770s.

(3) an overlapping period of theorization of the aesthetic in the 1790s, lasting perhaps

until 1810.
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Ruskin OfEER R S 0 <gEFE (FHE) #X> 250, TIT urban tourism” ®
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COBORET VY 3 TEERITE 5T, <EZ2F v L2 >HENEEL, #Hik
EGRI « BFEEF—BH T ER (aissez-faire), <HB) (self-help) >, <MZEM
H H# (entrepreneurial freedom)> ® + & Tdb %, "variety" & "idiosyncracy” &
"individuality" # &bk 5 (p. 285) £ 51270, il Z1F Picturesuque Sketches of
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poSREEINTOELWERE AR T, BRERL 0, @I848 KA LIca L S
®KELDKFEE 75 > TV <HRAE (the Rookeries) > &6, £DHE, <7 F ¢ L
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London, Dover, 2004, p.66)

" Stephen Oettermann, The Panorama: History of a Mass Medium, Zone Books,
1997, p. 99



