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To love is to survive paternal meaning.

Julia Kristeva, Desire in Language (1980)

Toni Morrison (1931-) 4%, & 2V DFEHEE D P WVICAE SN T Jazz
(1992) ##FELL@FBELASNATVWS, 2113, Harlem OFEX B EHE
% James Van Der Zee ® The Harlem Book of the Dead (1978) &\ 5 'HE
L2k 5 DT, Harlem IT{EL AL DFEITHND SN BEFEE LI D1,
Owen Dodson ORI S5 SUS A H vz Van Der Zee DERIE, FEA L
BERICE > TR E NIc b D TH B8, HECHELZ RISV, ELEcE
THEL I LOXLMEELEZ RS DO TH S, T DHEHED I Ip THIC
Morrison DBLE D WIcDN, H2VDUDBERLEZDRICESDLYFETDH
5o DI =T 4 SETHRICEN D, HOERE S tBAE RS T 120,
ZOHH AP S FTIIEL -7 &5 95 (Taylor-Guthrie 207-208),

Morrison & T DD DA%, HIBMNBEOITAE LS A, W
DHDEKELLE-TWVE, 51T, DRDOIITE Db B WYIEE & Beloved
(1987) #EDHAZE & 70 - 72 Margaret Garner H{f & 2452, —o 0¥
B THDL ) bhFICMiEE s WickERERM L TWE L 57 LRDES
IR TV 5,
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Now what made those stories [of Margaret Garner and the dead girl
in the picture] connect I can’t explain, but I do know that, in both
instances, something seemed clear to me. A woman loved something
other than herself so much. She had placed all of the value of her life
in something outside herself. . . . And that this woman had loved a
man or had such affection for a man that she would postpone her
own medical care or go ahead and die to give him time to get away so
that, more valuable than her life, was not just his life but something
else connected with his life. . . . It’s peculiar to women. And I
thought, it’s interesting because the best thing that is in us is also
the thing that makes us sabotage ourselves, sabotage in the sense
that our life is not as worthy, or our perception of the best part of

ourselves. (Taylor-Guthrie 207-208)

Morrison @ Jazz HEOEFR L, WM F Lt OBKRIc>WTL DAL
B LERi- Tzl %A /RLTW5S, Van Der Zee DEHEHD/DILDIGED X
ST, ME~DF (Ficbohicdh 2B 00D 3, BHEFKICH
cEHNE b0 (HHOMED KB D) K205 5, HOYDM L
D RUNIS T DBANDM EFET DT onizfhr] E3MTH Ay I 51T
3, TOEOBHIEHNLBENBELMREOLDLEFTA DA B
WA 57551, THLOASICH 20[h] 283 5881 L 1, LDL5IiTk
HEFETSVWTVEDOE A I 2O LIELEBFIHEN Y — Fid,
Beloved & U Jazz $\EFH 2B 1 5 Morrison O BILAS, 2 &0 FiKkD
HYHEFENTWIZ EEARLT WD, B, TOERITOVTR T
HEahTwsdERS0HL,Y
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MENNTH 5 Joe Trace DATVWAEANITKH T 2 EFE A2 P ERT 5 72
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v ¥ X &> (primary narcissism) OE#TH Y, BEEF<Lbhich >
W EHEOFEHICT EL NV, COIEERFATI2HhDL DT, Jazz 1B
5 3 ANDFILAINGE TREO#E ] Z2ZEVLOEE L THIRA TV 5, Van Der
Zee DBHED/DILIE, 18 1% D Dorcas Manfred £72 0, 53 KD HE TH 5
Joe Trace EZIT7& B %, Dorcas WEIF 13 & GIFEDES Joe ICE PN B F o
IZid, 1917 4E D East Saint Louis AEREICB W T EZK SN, bbbl
W ORBHESHATTHET AL E VWD T ENH 5, Joe DFE Violet 13, AfE
ZHPERN & DR OITENRTH ISR LIcE b5, HREORZ S
ST EILHE LA, R s T EEENTTME & 7275k 5 7 Violet 1F, 50 %
T8 > TR LW TREZ D 72w E WS R ] (“mother hunger”) 1ZEEDH
t, i B (“crack”) PADFBEITEZ L5 K510 5, T LT Joe
HEE, AxnfcEichicthgn il ez, Daothof] (“the inside
nothingness”) %A THETW53, Joe DREEIIE Wild &MEEN 2 (=7 D E
oL, Pz L OO L TRERE 2 Lo, W,

Dorcas DD BT O A R W2 L7z Joe I H %, Dorcas %Ko
THAES Joe DZEIZ, ROEH%Z S & BT Virginia O 1LE 21518 5 2
DREFEL>TVD, FrLOWAEALEIS Dorcas 2 R o 1F 7 & &, Dorcas @
A RO E D, HREFZLTCLES>DOTH S, BHIF 1926 FE£0
Harlem T#& 0, Dorcas OMi—DEHNTH 2{HEHT [HL T OFRHELPE -
TLAEHFIBELEF S T &RV Y ok [BR, KFEThixf
1z Joe ZIRICHTH H & Wi, Violet (& Dorcas DZEEICTITE, DixDit
CHZEFA 7 THDO DT ELS &5, H, PATHYR T &IT, Violet (3
OB LI/ DI DEE R &M% o AT SHEFCREI $ho LD I,
Morrison 13 Violet, Dorcas, Joe DEiC =7 1 7 A =fHPRZRIET 5,

Dorcas 1cX 9 2 MR B I W2 B2 738 5, Violet (ZHM T %5, “Who
lay there asleep in that coffin? . . . The scheming bitch who had not
considered Violet’s feeling one tiniest bit, who came into a life, took what
she wanted and damn the consequences? Or mama’s dumpling girl? Was

she the woman who took the man, or the daughter who fled her womb?”
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(109). Dorcas & Violet DL T E D> 2ifE i, L (Joe) DOEN
ZRDT, B (Violet) DI ANV EL LD, &5 Violet &, ZANIE
ATZAEL BTl BirTW B RZ2HT, Hr b /e Dorcas ICZBL TV A D
TP ESZELELH1C75, “. .. not only is she losing Joe to a
dead girl, but she wonders if she isn’t falling in love with her too. When she
1sn’t trying to humiliate Joe, she is admiring the dead girl’s hair; when she
isn’t cursing Joe with brand-new cuss words, she is having whispered
conversations with the corpse in her head. . .”(15). < ZC, Dorcas &8
IZ7% B 5 Violet Z2fi & 3255, Morrison (& T 7 ¢+ 7 A=A BAKR%Z, BT
74 AR IR OB EZ LS TV S, Sigmund Freud DT 57 4 7 Z »
YT Ly 7 AN, BHOEEEEICI SV TOR—BEFHLOHERTH - 722
LAEEZZDBE, COBHEHOXDIFROWETEL, CO/NROTF—<0, BT«
7 2R IROBAR, S F OO LEETH 2 I LZ2WRT 56D L7 -
TWV3,"

Morrison D Z D & 5 EFZIAT, FHHHIT 7 = 3 = X L EFFH, Freud
% Jacques Lacan OHFRICH 6N B2 REHIA 74 0 ¥ —ZfEsh b /Hk L -
o, TNEEAL, BFH20EEHRBERZRTIICH LB EME L TE
AL TWb, LIchi-> T, Jazz ICB BEE ORI, Violet &
Dorcas O{AE; Alice & DR Z TS, Avofickbhiciic 7+ 721
REEIROBARERIEST 22 LT, HOHETIZMZ @M EON TS,
Jazz H* Joe-Violet-Dorcas & W 5 Kl D =M Bf% (family triangle) 1Zis &
D, Joe-Violet-Felice &\ 9 BEUKERI =MABIFRICHK D 5 &L 512, Morrison
2 Freud D7 4 FAMBOEFESMAZEHR L TV LB ASHTH B,
Fl, REDO=MAPBRTH 5LV HTIE, Morrsion DR, 3§ TIZiBx
LI RBELHEOFEBRICH > 10T EERLTVEEVWAEKEA S, 18
ZNE, Beloved ICH 6N 5 X 9 HI= 7 4+ 7 AHIEE L IROBIRZ, kDT
RFREEE S L TR b 2 2L INBL TRVWAVLE I TH B, LI DI,
Jazz OHFULEIEE L Joe @ Dorcas/Wild/BH L Th O, TNiFTF 4 7R
HWHEEOERBEOER T 20672, £/, TORBLICIE, Golden
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Gray OXOPERE WD =7 4 7 ZAEENERLS D > T0 B3 DTH 5,

Vbok>BEEA»S, AETIE Jazz itB W T, Joe Trace & Golden
Gray £V 5 “AOBWHEHEAMICELSEbbE, o0 T 7 4« 7 AN ERKE
EREDLHITHIMAONTVEIDOIEEEL TVLELL, 2O EF,
AT 7 = 3 = R ADRED, Jazz 18B1F 5RXTBIRH 5 0 I Tk o & HE
I, EOLSEEHENTWENERSZLETHD, LichoTzT 7R
HITERREEN ED L S 1ZIEx 71 7 2L, FHdHic 7+ 7 2{LLTW B 0%
HSPIcT 5 EThHH D,

—F, A7 = 3 =213, ThETRIL T/ TR T4l 50
i TEoHE] sEonrs3) =0, [ELHE] Lo [l © [/ 24
BT 2RERA FAvF—Z2FEELTL L EHEnTE i, Lbi
HARPGRIZ T N Tbic s s v 5 & £i5kd % Judith Butler 1283
SNB &S, BEFRNIGICIZHERLAONATV S, AT DX
UM AEEE L oo, <A > L WS SEN, UL Y 27 2IitET 3
Tk (subject) & LT, AT OBEEITKillE 2 2B 0w T &2 B#iv
LTH< o AR, KO 7 = 3 = X 4 O R % EEk /B HD A
NTx7Y &EZ 505 Morrison 25, DX BEEICED XS ITHO A
TLWBEDH, VS ELHFICANS bDTH 5,

Morrison 3 HEIGHEIN/RT L HIZ, =TF 4 AV F VA AEXRI LS &
T5, COTT 4 TAYFINADHEZMALVSBILNST 7 A b ZEMD 573
50F, OEHEEKL L DII Golden Gray DYEETH A Ho EVHIDIIF, 77
Z MR E L E Nz Golden Gray OWREE, Morrison @ Faulkner )T
T4 T AVF NV ADEIEE L THRNRINTE 2 57, Golden Gray OYIEE
FE7, Jazz DFED OIEREOEHEBELIIS L EZL 5N TS, DI LI,
IF 4T A eavF Ly AN, Lacan DF 5 <FHBER >0 5 <HHH >~
DBATHY, SHEORMARIIBAT I TLH S LEFZ 5 LHIE
VP I SIS RYA > ~OB A ] CHAT 22T H LY 2L %
# % % &, Morrison DEF ELZMWFRIZOVTOEREMS, TOoxF 1+ 7RV F
VA DEERALVHBENOBETEEDTIRIBVIEA D D,
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AhE<Tid, Julia Kristeva % Joan Copjec 78 &, Wb 3 54 Vik7 = 3
=2 MEMOTFEOIREITKIL L5035, Jazz 128 % Golden Gray O¥aE
DEFEEEKT 5, 1 FETIE, Morrison @ Faulkner FJ= 5 ¢ 72 v 5 1)
AH, EOLIICLTEXMIOLNTVEDH, F/2, Golden Gray & Wild
DIEC D E DO ERIEK E ED X S22 030, Z 1 Morrison O AR,
EHOMSEEDL S ICBEb>TVEDNEHLNICT 5, HBIUIETHE, H
METDEREZ S LT, Joe Trace DALEDRHERK S Dorcas #% L ICiA»H 51
RERER - TAHIV, SHIKHEIVETE, SR TORURKRELS L O L
Sk s, <FEBOLTF>OEMND, BLLWTHRDOT—~LLEDLHIICoI
Mo TV OPEFELEL TV,

II

Golden Gray O ¥iE 1%, Morrison ® € ¥ = X b XFOELE, L0blS
William Faulkner (1897-1962) @ Absalom, Absalom! (1936) OFE L
(Rubenstein 153, Burton 186) & U CHLFEHIBLLZ S T & 7o Golden Gray
DIELIZE, Absalom, Absalom! @ Charles Bon DHEL EfEF 7 2 MHJIC
HIBLTWEEVWS DN, KAOHEFNGETDH S, #lAIE, Philip M.
Weinstein (¥, Morrison 7% Absalom, Absalom! D T 5 + 7 AW FE%EZ ED
EHICHEEHMATVWLIO0ESTL, [Morrison Offid AD 54 F+ 37 &,
Lo bIFAANEBADEAERLZDHO A, Faulkner DPRED T & 13
B3 ->TWa ] (145) TEZMPASMITL TV S, [AkEIC, Roberta Rubenstein
13, Morrison 28 [£4 =2 hEHEZX M ES =2+ DFED OHIKAZEMT 210
Froofk] (153) ZFHMICKMET LTV 5, Golden Gray OWEICHH L2,
Rubenstein (&, Jazz <12 [HIEFEED ofiE | &, [TRADH 5 2H4
FEDFE Y F O] 1BV T, Morrison & Faulkner ® € 4= X b [FiED /»
SHENP-TWS (161) 3L TWVW53, & 51, John N. Duvall 3EA &
FIADIRIN T % Golden Gray IZ>WT DO AN ISBEEYES <FED T >
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WCH:H L, Morrison 3 Faulkner ® 2 ¥ 4 )b, L, 7o v F 2/ 75 4 —
Va9 B FEEFMCE U TWa, Duvall i3, Golden Gray & Charles Bon
@ BT Etienne % i L, Golden Gray O#jiE (3 [Charles Bon @8k %
HFELILETADSIEE >TOVAED, 8% 5 Etienne Bon DR A2 FE X #2
ABTECE-THED->TWVS](138) EFiRkd 5, Duvall itk &, Golden
Gray OWIiE 1 Faulkner OEFIOELETH Y, KEBTORFRICHLELZES
Kb FELTVEDOTH 5 (139-141),

VIED X557 1E, Morrison 8RR b S =X L0771V ART A
) ANDIERE LT, ED &SI Faulkner DAERIZEH R TV 5 Dh % H
OMPICTDHEDTH D, TDLDBHEAIE, Golden Gray OWIREDS, /Nin4a
hko7ay b, Tl EYOMEICELT, WHAKEETHLNERT HOT
bbb, LLEAS, Morrison DD Okl % Faulkner O & &1L &
L Ci#ild % C & 1d, Morrison 2% Faulkner & W 9 XCEEREREIC LT £ <
ZE->TVB00 &5 L, Morrison ESHA LS ELTVEERZD D
DEHERTLIETOH B, LDILI LD XS WFHAIE, Morrison 27H
NHERIA 74 0 F = ZWEORSE» S VPITEIEL TV 5 Db Z+43 13 fiE
PLTOWRWOTEBWES I e S 51T, Jazz DFED OEPZOHD
SR <GEODTF>Z, AR MESVIRHE L THET A LICL-T,
Morrison D AFEPRELOM A Z X R M5 =X & BT T MDD B,
TIVAZRT AN A NOFEEZHHEEL X5 &9 5 Morrison OFELE LK =
NESVINETA DDA, Fh, BETAT VT 4 7 4 PEREMOTK
72 Morrison &, AMOWEEZ LD LI SICESATVWEDIEASI D, TODET
13, Golden Gray OWaE%4 8 L C, Morrison H3 AfEFE s O W& % 2ot AR
OMEH» S (FFIZ Lacan DWW H [FXTTEAE V] [“not-all”] 2o FIADAT
Bmo) WPIKBIELTOWADORZWPONICT 26D THS, LD,
Golden Gray Wi ic 84 2 BA LW Wild cidEH T 22 Lick Dy,
Morrison 8 Faulkner Offi =7« 7 ZRMJE-BA VOICHI T 7« 7 AMEE
KERSETVED, £ L TEDFZIAN, Morrison D AFESHEH DL
EEDEHITEHDL > TVAEDPEIRSMITL TOE I,
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Golden Gray (&, BFIERAHIE DIE Vera Louise Gray & Hunters Hunter
LN Bt EALGE Henry Lestory/LesTroy ORI E VAR TH 5,
BAMGO T2 JH - 7o 2 & TEED» S iz Vera Louise 1, BA
FLRF LRI & & bichidl 2B s, HEBD Baltimore I 9 %,
Z27T, ARICEIAANERE 5B E IR L7 Vera Louise (&, MYLEE
CAN S Z i LT % Golden 4T, HALLTHETCA I &LILT
b BT I8MDEE LM - 72 Golden M B0l Lic=4—]
(143) Thos I LZHBLENb, HAMEL LTHTSNK Golden &, HS
DTAT YT 4T« 2MEPD L0, AADRERNELBFRE b - CBADK
9 (“patricide”) (145) LW HHKHT, XEELOIRICHFET 5,
Baltimore %> 5 Virginia iZ[a)%> 9 kDR H, Golden Gray (F#£1C Wild & Ff
BNdI LB BARIELEEST 5, =71« 72N YF ) A OEZHAI,
REBEENERIZTONIOWiId TH 2, LW0HDEF, <GEOF>cLdL,
Golden Gray 7% [XEKI B hr -] H2VEERPICENK LIS IC [D
HAMETRIEES - 72] DI, [ZDDEBEOLEEZ 2] (173) HET
5, &I, Golden Gray & Wild & & B ITHEITFEATWS T EMBRERE N
% (183),

Wild & Faulkner ® B AZHFES, S % 0 Etienne Bon 23§45 C &
13 [B-BTREOXS %] (Absalom, 166) ZMEOF &HA & L TREh
TWw3 (Weinstein 155, Duvall 141), Wild 3k L CEHEAGES 97, HfE{kD
AADPSRIEA (175) ERESNTW S, L xHS ORI TR O &5
5 EF Joe Trace T&Z, WildDZ &% [EET, dDbFDHT, Pl
OZUIEA] (179) ERBLTWE, LA LAHAS, Weinstein FEH L T
%X 2T, Wild i [Absalom, Absalom! 128 5 HEIREMO T RDOZLEN
FI =itk s, BRszEENRIsIcEs A (155) TRV,
Morrison & Wild & W 5 PR R %8 L, Golden Gray @ Virginia M
Vienna (Freud ® Vienna T WA) TO T 7« 7 AMFREIEL 74 7
ZILL TV BDTH %,

Golden Gray DXL DiRICE, B/ VOB KZENRT 5™, [, #HIE,
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HEEBR EDA A —vido&F LH, TNiF, Kristeva DED [BLFL X
D] <77V=x2 k> (abject), L T<AZM> (uncanny) K bDA A —
VITHEHB TWB DI, KOEGATCAh 9 Golden Gray I KMICKE S 1,
B/ e 2 7R3 27Kk DA A — VE RS 2NIEE 2 TH%E EBL T
WamO &S] (146) THB, WOH, WHBBET L0 [75 57 x) =0
FHICBOROL] THY, TOHRRIEDONT, TORBRIAREESA
TWa (144), #IF LS5 E L2 Wild IRICHZELXHLTLE S, HinTw
% Wild 238X 3% Golden 13, FORICHXK[A2EZ, [BEMLFEEL M, H
FicibnEEL LD ET Bk L] (144 BZE1EH 5, 51z, Wild
DREBIGE I KIS LS5 BHEZE, MrBELORTHLTH VTV
(145) Dizxi2 <o Golden Gray @ Wild 12X} 9 % X Kristeva @\ 5
<T T V= vav>omiEd UT—REL D B AT B HoE & R —
ELTHWAT S ENTE S, Wild 13 Golden Gray OHic, <7 7Y =7
Yav>%k, 2% ERDOFHNIE— <BOBK> 12X 5, [FFIF 752k
RS — A C 47, Kristeva itk % &, R <BEOHAE> NKEFEL T
WHZ LI ERA S LICL > THBNET 2, <TT V=27 va >0
WEFEA SR T 20D X 512, Golden Gray 1F Wild DB kA <77V =7 b >—
“an armful of black, liquid female” (145), “awful-looking thing”(149)—
LKL TV,

Golden Gray (3, &#IIEHDBR [BZE LV D] LR EZF/FIC
NBEEAIET B, W, MR LR, BOAATAF YT 4
FAPELVTLEN S, BALRBVAH LI REBELEDICLES &
LTV HHZICH LT, Golden Gray SHAfT &L L COHVELZKL 5
(145), [AKsIZ, 755 LW Wild 2 KHHic b BHcfY, KOKICE TEAL
RO LS ic bl 5, “. . . there is something about where he has
come from and why, where he is going and why that encourages in him an
insistent, deliberate recklessness. The scene becomes an anecdote, an action
that would unnerve Vera Louise and defend him against patricide” (145).

2% 0, fix Wild oftiE ! (“the awful-looking thing lying in wet weeds
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was everything he was not”) (149) %, EAOREZES T 272D IcHMAL
9L %, TOREE, WAPEDOIEERLDOPREEIE O, BUISEA
BOPENSTELEDT, HHET2H 505 I LIKIEEZS>WIDED» 5,
[ERFIC Wild 2B 217413, HOZXRLOBED»OF560&ELT, &5
CEHDERAORBEMNT 260 LTORIHTE2DTHS (“a
proper protection against and anodyne to what he believed his father to be,
and therefore. . . himself”) (149),

Kristeva D <7 7Y =7 v a v>O&E, i <BoGE> &b
—f{ban 3 (Powers of Horror 13) %3, Wild & % 72 Golden Gray IZ & » T
<BEDBA> &L LT BHNTL 0 wANIEEA LW [4)] (“vision”) (144)
D EH IR A7 Wild 4R 1Z, 57T Golden Gray IZ B2 AFLED True
Belle Z# B W 2 &8 %, True Belle & Golden Gray @ [ #]®D F. 755 D%t
RIThHO, WD [HEVK- 2] 2 [AAfiEaill 2 MEEEA 21’3 E
Dt E WIRNFK ] KU, [ZOLEEZENTWT E@FEZ SNEH -2 (150)
CERBEVEIT, TNWAIE, Wildiodd s [HFEVERR] (150) 3
5D, RO <EEDHE> ~DOMERZ, P TRIEDHED = o 2L B
ANEE PN D L HIT (Powers of Horror 14), W <KD HIA> 1244 %
Golden Gray Ofkzkid, Wild @ H{kD = o 2 b~ EmHh 5, #idE Wild Db
Mo SEBWELERL, BHLOBHO~THNEEL TV S (“what he could
see of her private parts, the shock of knowing the hair there, once it was
dry, was thick enough to part with”) (152) @ %%l > CH¥ 22 %5, [75
5 LWL IS DB OHER, 50k Wild SFEEZE 2 &gk -
THROEBRIKE (AATA T YT 47 4 DRE) BiEnBwESicL i e
I 5ikA (145, 16D &, AT Wild IedF 2HEMHRENETI LTV,
“Everything about her is violent . . . because she is exposed under that long
coat, and there is nothing to prevent Golden Gray from believing that an
exposed woman will explode in his arms, or worse, that he will, in hers”
(153).

Kristeva (%, J&GEEBEWEHAOMLALT, <77 Y27 vav>% [FHYO
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A% 5 b O | (“primary uncanny”) Tdh 0, [EEZ | (“horror of cas-
tration”) IZHEVD b D ELLEDS T TWB (Powers of Horror 15), D T &
i, o< 77v=rvav>olfar, L{fERMENS LS Mary
Douglas ® Purity and Danger (1969) IZ/E#LL TW 27217 T4 <, Freud
D [AR%WE %5 0] (“Uncanny”) (1919) off&icbHE-SwTnws &%
RLTWD, & 51T Krieteva/Lacan BliIiC B 2R 57 4« 72,/ 25 4 7R
W, FERBCTH DLV LD, FTICHEI NI EEREWHKT 50001
BTHEEVIBENLEHE,Y <T T V27 vav>EA LKL D>
ODHRZb—b LN ZXFIL LD ET R LE—FT TIHEEINIELKD LN
TlE, HEHTHEEL 5 5 2 &2 %, Morrsion b, Golden Gray <7 7Y =
7 vav>EALREE L 0> 0B EFERFICH VTV S, Golden Gray
O<ALRIE D bD>OREREE, —2iF, Wild db> THEOHR] (“deer
eyes”) 1T B DI & I L > TREN TV B, Wild DIV T,
Morrison 3 ZD [HEDIR] Z B KRR E L TROELmEHFHL TV S
(144,152-6, 160, 166), Golden Gray A #lic Wild # o7& &, £
[RESEAS L] (144) THEEDIR | MHEIEIFFIZ/8 > TW A, “ ... he had
seen the deer eyes that fixed on him through the rain, fixed on him as she
backed away, fixed on him as her body began to turn for flight” (152).
F7o, XL 72 Wild 289 50813, Ko THEOR] ML SN, IMT
FEBNTVWDEZ EITK D<K, “. .. she[Wild]is there and he looks into the
shadow to find her face, and her deer eyes, too, if he has to. The deer eyes
are closed, and thank God will not open easily, for they are sealed with
blood. A lip of skin hangs from her forhead and the blood from it has
covered here eyes . ..” (1563-54). Freud 78 [EH®DIR ] %2 <AZXH72 5 & D>
DOEFFE L THELL 72 & 51, Wild oIl TZEA N 2R 13 Golden Gray @
<ALKMEZ D> ORBABRFHL TV 5, H50IE, Lacan DS EEMED
21 51E, Wild O TESNICIRIGZ <RI L > (“the gaze”)” ZRT D
THY, Golden Gray DA% (anxiety) %, WOTEMSIESVTWE T &%
ML T3,
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Wild 2 DFITIEA L Golden Gray 3, HHOHATA FVF 47 4 2%
FRbDEEL, Ny FOLIKEPATHINEEN T OHSOLLE (“his
clothes lying on the bed, looks like an empty man with one arm folded
under”) ZRTHREHH B (168), FHDOLKER, WHKOFELEE /oL &
O LAERVWEISHE S, Golden Gray 3, £OWHINZE, FEZ5IEHES
NBRERNETEIC, 25 VBT TR OEET shDL 2 IElonsd [L0
(“phantom”) Wil OKIRICHIA TS, MrnbiliahsdExo BoL 25
pEl Voo nicA, UshmE] Mo EE s shigofil] m&o
FEZ, ARNTSRECRG 2SS 2<T7 7 V=0 v a v >EBRYT %,

Only now, he thought, now that I know I have a father, do I feel
his absence: the place where he should have been and was not.
Before, I thought everybody was one-armed, like me. Now I feel the
surgery. The crunch of bone when it is sundered, the sliced flesh and
the tubes of blood cut through, shocking the bloodrun and disturb-
ing the nerves. They dangle and writhe. Singing pain. Waking me
with the sound of itself, thrumming when I sleep so deeply it
strangles my dreams away . ... [ am not going to be healed, or to
find the arm that was removed from me, [ am going to freshen the

pain, point it, so we both know what it is for. (158)

LDOFELEEH - 72 Golden Gray FHNDPRMTH 5 LKL TWEH, Zhid
WeMRIMZZF Lo & WD T &, TORMOEIICE->T, WIIBADORE
THEokbhi—#n] ELTWELTWS, £hid, YKTilEs Hon
IEST 5D X HITEKL 2 (4o &L LTHESH, <A Xk 6D>0D
BIERBRR L > TV B,

And no, I am not angry. I don’t need the arm. But I do need to

know what it could have been like to have had it. It’s a phantom I
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have to behold and be held by, in whatever crevices it lies, under
whatever branch. Or maybe it stalks treeless and open places, lit
with an oily sun. This part of me that does not know me, has never
touched me or lingered at my side.

. ... What do I care what the color of his skin is, or his contact
with my mother? When I see him, or what is left of him, I will tell
him all about the missing part of me and listen for his crying shame.
I will exchange them; let him have mine and take his as my own and

we will both be free, arm-tangled and whole. (158-159)

Angela Burton I&, C OHI® Golden Gray #5 [ AMERIERZIE O EZ |,
BADKCH % [HHSGOEE L —E4r] (183) LEU TV A EERL TV 5,
LipLIEHn, COAKIRES EROEBER, MZRERLTHEDIEA 9,
AZIRIS L] DOWE,/ Izt 4 % Golden Gray DU E B ZRLTWBEDE A
9 o Golden Gray IR A THNZEZH S VHSO—H4 ] (“a part of
[him] which does not know [him]”) T® b, ZT®d [~ ] (“absence”) &
ens [584] (“whole”) KB DEYPIFTWEH LBNTVWE, TOLDOK
RDFEBIZ, Lacan DWH < R a > (“object a”) D& DB A, [FA
kboRbntiln s LTlh, Jofnnkbncunsicvic, hicbz5w
ERH—RICT2D0ZEF VB D] (“ ... appears as a lost part of
ourselves, whose absence prevents us from becoming whole”) (Italics mine)
(Copjec, Read My Desire 129) ZH&Ns L33 LV ETERAEWL
72A5, BVHRA 51251, Lo/ L%EKSH TS Goldend Gray &, FEid
EWIORES | $ROBHIL 7 ¢ 7 AN <BOGE> Do 2RKHT
WB5DTH 5B,

DX, Wild ORI T <77V 27 va vy>E< AL 5% bD>
i, BATAFY 5 47 1 DfEHKICE 5 817z Golden Gray DERKZEZ X S (T
HeMTHDTH S, Wild DFI L SN ZIBD LM, ik, Th o DEKT
2600, LB ] ThArHE [RYIORLS] OFRKTHAD &,
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Golden Gray O EERMNATT 7« 7 ZANREE, b2V <HEBEHA>ICHL &
ERLTOVS, 20, HOx7 4 7ZHKOUERE, <HOHAE> L Ofjx
T4 TANEE LS, <FPIOTERI>AOFHFRNEEFLTEYD, TOLEAEC
%, Golden Gray O XK ZH 2039 L EIRFICHBEOKEZ G 2 b0 &R
5DTH 5"

D EERTHLDE ST, Golden Gray & & D%HHIICIK, Wild @ HiFE
LW, <TTV=rvar>OMMERRPNES B LTS, Golden
Gray WEF & LTOIERERZH S LcER, Wild 3RO L &I b
7O % 31 F, Hunters Hunter (ZHHEEO T 29 %5, Wild DIKDS Vera
Louise DfFD F L 2 THEDLN S LIk > THIRENZ &I 1T, TOHER
Golden Gray IcHOHAEEZE VR I sH, HoGKIcEESEL DL -
TW53, T T Hunters Hunter (&, Kristeva O 5 5 <fHERDL>" O X
ST, EROFHMELRST <FTILX>0LH T, Wild »fad & bHAT
5 EbIEATEENIZE D D ORAOMEEZIED 5, Wild DHEICEK -
T, BB EL >TWicl LB A 721C L 72 Hunters Hunter &, &
Tz L€, Vera Louise DIFIRZHIS Mip -7 2 &, oL AH-Twics L
Th, BAIGROHGTRESTHILbTELDP > LEHIAT S, T,
Golden Gray AN LR D T EEZESINLHIFE, BTFELTRTANLS EH
LHi%, “Look here. What you want? I mean now; what you want now?
Want to stay here? You welcome. Want to chastise me? Throw it out your
mind. ... Get a hold of yourself. A son ain’t what a woman say. A son is
what a man do. You want to act like you mine, then do it, else get the devil
out my house!” (172). LA L% 45, Golden Gray & [HHE=#—] T
3 <, THHBAR] A73) b ikcvwol LTk 5, TR T
Hunters Hunter &, “Be what you want—white or black. Choose. But if
you choose black, you got to act black, meaning draw your manhood up—
quicklike, and don’t bring me no whiteboy sass.” (173) & A TW 5,
Hunters Hunter D53, BATHEE] & TRKADOHTHE L] %
EFCES, THADODE] OXIICHAD I LZ2HNBDEPD L LD ITE
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HELTVWE, LrLERS, TORADOKEDHHAIDHE, Golden Gray
ZaHEL, Wild ETHEOHTTES LTVWE I EMRENE, TLTEZLOD
HEFR b 5 £ 21, COWBEREOBRANZEME LTirhTws0T
b5,

Golden Gray & Hunters Hunter @0 & 0 &, Morrison @ Faulkner ¥
VIV ADOESWA L L THRINTE /I, £< OMFED, Faulkner ITH
WTRHAEORAFERR FICHKED 2 D12t LT, Morrison TIIR & T D

kSN TV A LIERI L TV A, Faulkner /Y2 7 4 — ¥ 2 ZFfR S
% Duvall i3, Absalom, Absalom! 1Z# T Etienne Bon R AL & iE1E
T501E TAENHOEE] Thy, [HnEE TP ZL T NHALK
Hicdd akpt) chbo, THAXLICH T 21EEDITA] Th 245, Golden
Gray » Wild £ HE 69 T &, 0 [BATHS I E2HEIRL 2 &) 2R
T I EZEOTA] THE (14D EIRL TV 5, DT, Golden Gray D]
D [HL, EaE&a& Liccttmris b ol (“black, liquid female”) 123 %
BE—C N b Duvall itk 5 & Joe Christmas O 2T 9 5 2 & HedE 2
O C 3 Faulkner /Y27 4 — ¥ 2 TH HH—Id, L0 ARG, &
Sic Mmooz L, MCRELE» EELTEEZ o072 (155) ~d
MANEZELLTVD, £, Vienna DAAXDB_ADOLEEHBL TV S LD
12, Golden Gray & Wild 8HWICE»ND > TV EDIEREEV DLW &7,
“To see the two of them together was a regular jolt: the young man’s head
of yellow hair long as a dog’s tail next to her skein of black wool” (167);
“They remembered when she came, what she looked like, why she stayed
and that queer boy she set so much store by” (168). L2 L7A 5, Golden
Gray & Duvall Ofg#id 2 L5 ic [RAOKH EDEl—fbxzmwmL T, BAT
HBHIEEZFANIC] (141) LEABDIEAI D, BBV, TBRABKD
BFELlLTofH LT A7y T 07 4 %2k L] (Burton 184), Hunters
Hunter 2@ 2 k51 THHBEA] £ EABIRL DA Do &
5121, Wild OiEICd % Golden Gray Diffish—2 < OHLFER 3 tetE<d %
T ADEEOM—Z, Golden Gray WERATA Fv T 4 7 4 ZEANR T &
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EERLTOWBDIEAS S D, Golden Gray D EEHITE &K% & i (“a set of
silver brushes and a silver cigar case. . . . a pair of man’s trousers with
buttons of bone. Carefully folded, a silk shirt, faded pale and creamy”)
(184) &, WOHUATAT YT 4T 1 ZKRTHbDTEH -7 TOHSOD
KR, 13 %, Joe Trace 75 Wild Ol TR UL Zlcb Ex B A
LIRS TOW D TH %,

Golden Gray (&, Hunters Hunter D H AP E AP ZFE I L S 1T E WS B
e, BATHLZILLERANDOTTH S L2HEFLTIEED, Hih%iRT
1eEEZADTERITEIROVIEA DD, Golden Gray BHicfEL i Lcd
3, BAORTEEL, BAOHE (wild) B/ RTHb, <iELF>3HE
SMMIITVNDE T EERERLTWS D,  Golden Gray DA T A 7V 75 4 7 4
DFEPUCHO VT RER L EETH S, bHbHA, URFDEIKIC A XGILE
Nt B VW TiE, Wild Edicnw s 2 &id, Golden Gray DHA T A
TYT 4T 4l TRERITATHD, BALLTOZ Otal, Ll
RIFHEEEEST AT EA2BRL TV S, LLBAS, BEEATA 7V
TaT 4%, 6, BAX it 5 & (“black-identified cultural
affiliation”) %A 72 (Burton 178) L ETEFA 572450, Wild (B AL
ERIC BT O ERILSNIAFETH 5 L[EFIC, HLolEOHME—Z Ol
BREoREO MEPSHLEFIEZTVEA] 02T FICH 5 —ITBWVTHIR
SNTVE XD, EEPHIEDOA A — YV LEET>T 6TV 5,

... the tree. . . whose roots grew backward as though, having gone
obediently into earth and found it barren, retreating to the trunk for
what was needed. Defiant and against logic its roots climbed.
Toward leaves, light, wind. Below that tree was the river whites
called Treason where fish raced to the line, and swimming among
them could be riotous or serene. But to get there you risked
treachery by the very ground you walked on. The slopes and low

hills that fell gently toward the river only appeared and welcoming;



Toni Morrison, Jazz IZ 8 58 & oK (17) — 163 —

underneath vines, carpet grass, wild grape, hibiscus and wood sorrel,
the ground was as porous as a sieve. A step could swallow your foot

or your whole self. (182)

THED F 2§ 5 D “Treason” 318 bH K] H50iE [FEYp | Lif
EN 5 TH b, Burton bIgiid 2L 51, <77V=7+>E LT Wild
», <BEHR>OHEILP, <H/E>, <UL/ BHR> 0 ED L0 =
RUITH2HEHETH 5272 61F (184), Wild &2 5 Golden Gray & % 7z,
ZD X DI <IHH>ZHELL < AT > A THE 5 T EEEALDOTE
W12 A S, Wild & Golden Gray @akicim b s > Z 1213, TEXNIAY
BHICESVWEAES 73 =2 D bD~D Morrison OHLH|EFARS T &
MHEEETH A 9,

Wild & Golden Gray @ P&, & % Wi Golden Gray @ Wild 29 %
[ ] OBERLHIEE, Morrison 256 5O ESDX¥ Y v Y b, T18bHEM
o2y 2OFEXWMAET->CTVEILIBERL TV S, TTIiERsNT
W3 k912, Morrison S OME LG T 2I1cdic > T, BEXICHES =
< vV ZADOWYEE D IR A L TV 5, Golden Gray O¥IEEICHB W T, IHEH
ICHZ b N MEERIE Sl Ho%, o<y 2 REl3dxTve Ty
fbEnTws, Golden Gray I b e HA DI T & L Tl i,
ERicd TRWEZRA] (160) Tdh 5 Wild & Hunters Hunter Iz 2 &
Kk-T, MHo L] & Rt cHED TV S, BALGEO T % & -
7z Vera Louise & [{ZMERNCHER LEARS L VWS4 FroF -tk > TH
EINTWwb] (Robert 5) F#EBilZe (southern lady) DS M 12/vw 7 4
TH b, KPIMTH B 72 Vera Louise 1, KXEMNXHOE 20 L b
9, Baltimore B{F% &, RIELOMEWZKL S &b, ENIKRED
REELT (R, v 7Ly bEE, MR (L0 LR ->TOEERNT)
EpbOVRS I EICELIHICiE - T (139) AiELTVE, 554,
Vera Louise WH. LR IEORE L TAETE 201, BEBHLFEVTDH
DRAFALRTH % True Belle DMAHSEHZOBENTFTH 2, 51T, [HME
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HOBAFAOFM E VWS BE» SR 5 &, True Belle IT & F /oM AW
WEBSEINTWS, B EEZEY True Belle i3, ZEADIDHIZT TIHE
<, HOHBORHEPEZLED B oIz b K S 5% 2R s Ay &
LT TO 50,7 R 3IRAMICARE RN ANEBloR b ETho, ™
Z DHR—EHDRL—NKAIC bR 5 & 910, ARG EENE
AL L7 AITH 2, REVELTHEEDO S LICR-> 7% b, True Belle
I3 Golden Gray O¥iEaiEs 2 itk by, 7 ) —stolEFHEOVWELHE
Ltt, SIWHIRD Violet DA U & 5 BEEHREMAMSICLES DT
b5,

Morrison i3, Miin v Y 2OFULHKEF - 7DV EDTH S <E>%2H
BlbL7cho< o bl g5 i LTHERLERSR WV, E0bITE
DEFKAZAD TN TV B, Vera Louise DIERDS D - 7o & &, IHE
B2 ETH LT [RMEINCBIRZE - 72 (14D D RBELDOREETH -
7o “. .. the look she gave Vera Louise. . . was so full of repulsion the
daughter could taste the sour saliva gathering under her mother’s tongue.
... No word, then or ever, passed between them”(141). Vera Louise & %
72, FMVENTH B Golden Gray %2 [HADEMSEEZIECTICWS AV Y v 7
OIMEFEIES | (148) b ICHIROETELTETCSH &Icd %, in
BFic 92— W XBRFOLS Bl e S, EEfEE L LYREZaAH
e (140) @id, O &R, EPRFEL [l & TREOKO &
SBE| EboTVWENPSLTH S,

Hunters Hunter & Vera Louise ® ZEARER] D5 & & 7o B THEBRICHi >
TWa, %5 DBRIEE, BIABGRIAEEBRBALHDGEZ, FkinsX0b
AT VIR AL T 2 L V), AAEBAORAMRL (miscegenation)
ViFEOHE %22 & D (Burton 179) Th 5, BABUBGETDH 5 Hunters
Hunter 25, HABZT®H 5 Vera Louise IZFHEKI N, 5 OBRIIAEVWD S
HDb ETHIIEN TV S, Vera Louise @ FHt DA O %20 L T X F,
Hunters Hunter (& ~ADERODOEE, HD ETZDRPRAITS VI I L
LIREIZOF 7D F L 2% I8 FEM b F itk L TWa, TOXSICBHAR
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HEAANBIZOERIcEDLP NG > T0icZ E &A=k L>2 &, Morrison &
TP EO T 3T, BRI EFICLTVWE, $TICRL ST, Golden
Gray & Wild OBfR b [EkETH 5, Golden Gray i& Wild ic¥EfjicEn»n
FWild b [HOEBOEAELEL TWE] (167) LWwoH, AW E
EIAHEBESN, HITAEELTOSE ZERRRENIEFT I, Thllboc
LRffbESNIBODTH S,

ZD X DT, Golden Gray OWIEEIT B % Faulkner FAERI PRI 0 <
ZDOHFEWAN, FEEHEOR,P LTS =X L, SSICEENLRED R 2
N E Y = X LITE B CEFNEE S, Morrison WEGRIICID ATV S T &
ERLTWS, TOXFHEMOEFEHAE, ZOMFRICL>THER P E
F=ALEVHHEHBETHMENTVE, SSIKHOAEAN<EED F>ICHEHT
B HLEFE#EIE, Morrison OFEEOEE R 2 ~ €5 VIIEROEMIES, &
VRO ANREW EFET DT XD EF 5, EMIT, <GEOF>ITX B
DOEEDOHHEE, &0 Db Golden Gray DK DIERDOYIFEIX, Morrison H
GORERGBAEREBEL > TVEEVWZ K59, £ OMFERSIERHT 2
&£ 912, Golden Gray Wik, D OHEEBIRHLL L 73> TW 5, Golden
Gray OYREZFED 5235, <GEOF>RPHMT, H0 OREL AR EH
CaI&En5, AiENIEEDONEEHL TV DI,

What was I thinking of? How could I have imagined him so
poorly? Not noticed the hurt that was not linked to the color of his
skin, or the blood that beat beneath it. But to some other thing that
longed for authenticity, for a right to be in this place, effortlessly
without needing to acquire a false face, a laughless grin, a talking
posture. I have been careless and stupid and it infuriates me to

discover (again) how unreliable I am. (160)

<FEODTF>MHEECTEBVWI EICERT 2 HEFREIE, Golden Gray Dk
%, 5B OREROZEICAREREENED 2 W IZEMETE] (Rubenstein 158),
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H B0 [HEE OYEER RN (Peterson 215) Z5fidid 2 & D &R
LTWa, £D &5 BHFEKIE, Morrison @7 7 A k% Linda Hutcheon @
ERTEERPES VO [FERFERIA ¥ 7 4 7 v 2 v ] (“historiographic
metafiction”) EfLESIFTWA (Peterson 215), AT, Faulkner BIZLEHE]
P v v 2 EEEWA S T EI2K 5T, Golden Gray O#iE X, HAK
MERIA 74 o F — 10 > THER S NI B YREZ L L TV B, Lap L7aas
5, GO F>SDEHTERVT EEHSIT LIS, Morrison DFESED
Wi, BloYEE% 2 —38 % 5 < I$ Hunters Hunter O BT & % Lestory (le
story) BRERT B L5101, &5—2DWiEE—RRT 52 ETHRD->TVS
DIZAD D

B0 OIS & 7 5 Golden Gray OWIREDS, 77 A~ OfE FEENER
25210 57, Golden Gray & Wild DFEF > X DERICOVTIEIZ
EAEMIHEN TRV, TTICELLTE/LDHIT, Morrison I3 Golden
Gray D 7 4 72K OEKREZR = 7« 7AW EDEBETRDOLHE TV S,
DT 4 7AMNYF ) A DOEEHA %, Morrison OFFEHBEE % E 5%
HEbDmod, KX FESF VB ODONS OXEITEHDTH S,

% OWEFFEE, © LT Morrison HE &L TWwa k51, Wild (&
Beloved LD 5NTVE,Y 759 7 NY —DXSITROVOIER & L
TEE L 72 Wild D %13, Beloved 2N DRI T, HROHPITHA 1 %%
s %, Beloved [, Wild 3&¥) [4)] o X585 L, HEWL, 4
DOXHIUWRVE] BT 2/ TT, ¥ b7F EM—Beloved DHWVH DITX}d
HRA M EREAHE S 52—t d 5 (Bousonl76, Cutter 68), Beloved
[ERkIc Wild &, FRPH¥ by FEM, TLTHY v T« —HiC, HOYDREE
(“traces”) 72 ZELTWA (176,178), L2 LikdHEEHL T &1E, Wild »
Beloved [, HEEDBHhD [FEOH/RLD], [Higshnabol, 503
Lacan O F 9 BERD <HFEW 2 D> (the real) ODEIULTHB LWV H T &
720 Wild OREDERE, [H5WBEETAICVWTETITHWVWEW] (“every-
where and nowhere”) (179) {#fE(d, Lacan D <HFEHL 2D >—FiEOR
HIARICE > THARZTGT 5 & &, —HOERE L TGEROAIIcEE D
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Feld 2 bO—ICHIRHNZMEIE T 2D Th 5, <HFEWZHD>1E, Copjec
DRBZMD 51513, [EVAVIEEXTFBEYICHELRTILEOTSHL
i (“fails to designate literally what it wants to say”) 2k » THAH
Shzabo] Thh, [v=747vORKERL, REFR BRSSO
%, bEEWEBAL, HE5VEY=T7 4T YHIERT S ODOEBAEROD
HFEHEAZ L5360 (“. .. the real marks the failure of the signifier. . . that
allows the symbolic to grasp hold of some excess, some surplus existence
over sense, over what it signifies.”) ThH b, I HICHEHEL I LE, O
<BERLEDO>TZ [HEEOHNSPHEBRT 2 EE2H 256D (“forbids
the emergence of an outside of history”) Tdh 0, [FELROHRD 7 o+ 2
Hofd oz bkt vwk 5 ICRAET 5 ] (“guarantees that nothing escapes
the finite process of history”) & ®Tdh % (Copjec, Imagine 96-97), 725
¥ Golden Gray & Wild OfEU > &1, HWBESRD [FEBOERbD |, [#f5
SNNBD] LEBICHEILEEBALILEARLTLEZDOTREVD, S0
12 513 51F, Golden Gray DX DK, THbHLE<REYA>~DS AL,
R SMbOEbENITOT LRSS ] <HFELLLO>ITHES T
ETHD->TWVB, Morrison FHERZHOKLI L, HEBWT 7 ) HRT A
D) ANDANAZ DHEEPEBLEDHREZRE LGNS b, TnEHICYy=7 47
vEROY =7 47 VTESHA LT EITKDLETIFVWAE W, Morrison I3,
Beloved [El#f Jazz IZBW TS, [FBD AN ] [HEHEMrSMbD%Ebkhis
WIEERIEST 26D ] ZRRLTVWEDTH b,

& 51T, Golden Gray ® = 7 ¢ 7" ZEEKRMFI = 7 ¢ 7 ZAHJIL b DITEZ
LNTVB T L, FRbEEBRASD S REUHA> OB ADBIRICE VT
WA Wild/<BHERZD>EEBITH BT EEZRAL LG, [§XTTHE
W] ws L@ TREN S LT ARONLE & FFILYT 5, Lacan FE#l5)
Wreott o, ko FEEEIFEOZ E13ES 2oL
TW3, (bBAACOGGOHEM, KIEZEDFENSHERE G852 L3R
S5180) TARDH A HAIE & 13, FHRP<REA>SITTAT I LD [5i
ST 2RO AIC B H 5] LWH T ETHY, BUEFARIIEEEAN
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YRR FBIESI MBS LD, ChREFEEOERLES252Eb
TZ % (Copjec, Read 201-236) " &M re DA E <BFER>ITET S5 b
DThHy, THATOLTH RV EVWHIRBTLMELRT I LDTER
W DD, BEEENTICE 5 & FEAmITER (ontological difference)
LESZTHEWIEA S, Copjec 3 Lacan DO HEI A, X EERIHRN
RO FEEREREDENE LT, LRI 2HB L oENE L
ToHHL TV 5, FHIHOTEEEE ML NIRAZIENT 2 T LItk > T
mahd, BHICE > TORHEEG TBRAZHEA LI AICWARHEHE, KEOD X
SRV LB OB & EFFIC ] (“for him[the boy] separation is
simultaneous with an installation of the mother on the other side of a limit,
in paradisiacal beyond”) B0, [BHHEZFOmIBVHFHICEL &, H
BT saL0HE&ick > THRLET 5N 5] (“separation is achieved
through an idealization that puts the mother out of reach, on a pedestal”)
(Imagine 101), — AR DG, R S DorEEE, SARIBRAZIEKRS 5B
LR & b5 TV, ZRONHE % 0 EARMEEE TR 558k L 70
Woxtg (<35 >a) | (“a part object that detaches itself from her
[mother]”) (Umagine 102) 12 & &b b, Lichi-> TEEEKF (o
FEHEORHE, H50R—>85bOAKT 5T LA 5] <HESS 60>
OHEIULTH 2 THHR] (KHR>a) KL blsbh TV,

Woman is haunted by such a surplus, empty object—a breast, say—
that forms as a result of her definitive, her radical giving up of the
mother. The being of the woman is multiple not because she is
doubled by another one, the mother, but because she is decompleted
by the addition of a surplus object that interrupts or blocks the
formation of a whole, the One, of her being. The being of the woman

is multiple because she is split from herself. (Imagine 102)

LHEERE, <HELZ260>0BHTHZ [BEREHR (<HR>a) ]
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WL ->T [REHKLEZVE D] (“decompleted”) & &, WHEEE
[Z&ER ] “multiple”) KbD LD, Thd [FXTTIEEV] (“not-all”)
VS MO ERMETH 5,0 T LTID [<HEBZHD>H 5V IFHN
RHAI C2 (x5 T7 40 x vy a v bl LEEGL], dHDOLEERDH
ESEBld 2 2L 25U, [HEBRENM, SR 2 6D (“the real
or internal limit that refuses to admit a metadimension and thus splits
historical phenomena from within”) (Imagine 101) T® - 7z, Golden Gray
L Wild DFE 0> &id, 20X RO EMARALE, & 50 IEFEEED IR
Tbhb, TOXIUNED S, Morrison FAMA 73 —ZHILT 2D A4
5o, [Mlboibknizwn] H20iF [(REEEELEVEWLS EHEHTO)
5595 bOEATESR] &5 57 4 ALEERESRRLTVEDTH 5,

L7228 7T, Golden Gray O¥EEICB VT, <EBOF>»HFEICHD 24
MOFED» S, AEPBFNEFED DIPREEZ A - D BHBATEE VL, <GEDTF>

CRED AL, W FERDONEN» SFES T E~D, THEFEERDBELE~D
AEHELTHMAT A ENTEZEN O, BEREV &I, HEOAHE,I X,
HBEVETRTEMSB VI E—IEEICE, [TXTTRRBV] TLEM-T
W5 E—ZFSMIT LR, <FEOF>IE Golden Gray DZiFiIcW\Wicn
WHIKHEED 5DICT b,

Not hating him is not enough; liking, loving him is not useful. I have
to alter things. Have to be a shadow who wishes him well, like the
smiles of the dead left over from their lives. I want to dream a nice
dream for him, and another of him. Lie down next to him, a wrinkle
in the sheet, and contemplate his pain and by doing so ease it,
diminish it. T want to be the language that wishes him well, speaks

his name, wakes him when his eyes need to be open. (161)

2IT, [HEBEOWMEAD XS 1552 ] 28 Beloved & Seth DR OME A %4
fHEE2 L1, ? <GEDF> 13 Wild/Beloved @ & 5 1T Golden Gray Offific
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WHIEERATVS, <EOLF>REK, [Hocdicd@o L0EERK
0, HOMIckEzb 720, ORI VERYE T, ThEMS V] &
- TWa, [k, <@EOF>E [HEoxtzlyn, HoREFY, HoOlR
DRLNBZMNENE L EEICHERECT ] [Fik) KR twEdE S,

iz 215 51F, <iEDTF>D Golden Gray Dlicw e EWHFEWZ, [SiE
L FEVERLDO | OETH WV, THbE [EoBENbD | 23ES [
Bl THDLVEVSFVLEDTIEEWES S b,

Morrison (¥/Néit Beloved %, Beloved D% %M. & T, T78bH [GE
Brubo] <HERLZO>ITMUATEIETRATVEEIIT, Jazz i
B % Golden Gray & Wild/<HFE# 25 & D> & OIA L Beloved O T %
FlESC D TH 5, HFFESBRNRD L 512, Golden Gray 73 Wild 2% L C
W3 EFTNIE, oL, Beloved IZ8 % Baby Suggs ® “Call” 281 5
Ay t—=Y— “flesh” (RULENALVHD) ZELEIVEVLIHZ %
T B T L1 5,.” Beloved 1285\ T3, Baby Suggs D#EAZ, HAD
FHREMEEICEER LD TH s N T Jazz 1B W T Golden Gray &
Wild Of§ U2 =13, hoBHAMOE L EERFHEICEOL S IKBEb->TW
LDEH M IRETIE, 77 A MOHLHHRETSH % Joe Trace D
Dorcas #% L & Joe DAEDRHERICHE S Z AHE, O TIRFEEES Golden
Gray OVFEELE ED L DI > TV E DAL MITL TV XD,

= O
g

L

all

III

Golden Gray DX DIEERNELE 26D EDFEBITKD B DI LT, Joe
Trace DAEDO R BAERNHED-TLE S, 77 2 b OHLIHKETH
% Durcas & L~ & Joe ZX 0T D13, O ARLEDRE Wild ~D i icfth
o0,

EFEncE EICRhiciEEN T E 72 - 72 Joe 1, WL NEBEZK S 4
ICIH A 72 ] (“disappeared without a trace”) (124) W5 T & AHI- o & &,
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Hr O i % Trace & #4710 CTWw 5, Philip Page itk % &, Joe DHiF:
Trace /R 5 & DE, Derrida FREEF, HoWEERY AT LDHKICDH
% [EILAAHE A ] (“irreducible absence”) (Derrida, Grammatology
47), & 5\ iE, Rodolophe Gaschée D3 2 [HICAEDEFEHEE KT LT
(“the sign which always stands for an absent presence”) (Invention 46)
Thb, TOTrace ELTOTA T VT 47 1« BREIRT DL, Joeld, B
TEHHT 2 ENTERORBO [REDHFAE] Itk > THEAHIS N [
O] (“the inside nothing”) (37) Z{@A THEET TV 5, 14D L &,
MWD 2D Wild ZEE Lk, HUBRUNOBEHTH 50 & 5 i &
HET B, Joe WEWEAZEX LW Wild IZskpd7zdid L5 L] (“sign”) 72-
720 “[Hle didn’t need words or even want them because he knew how they
could lie. . . . All she had to do was give him a sign, her hand thrust
through the leaves. . .” (37). &5 LTsd LB L] BEKLW Joe IF, MBERE
W& Z (“some kind of yes, even if it was no”) (37) Tbh bWV E XX
B2, 2ofiviHtA s,

Joe @ “just a sign” 2K 5 IRV E, Lacan O H 478 “need,
demand, desire” DEFRICEHS LEDLE 275 51F, <ZER> (demand) 1ZHH
BT 5. T <HEK> (need) 1, I W7 PEVO XS SEYFHIIMNE
P, PR 2 Z A RT 2 Dicxkt L, Fiko <Ek> (demand) i3,
KOTOWBHEH T Db DEFIANT ORI ESE LN L LIV,
CLA<SER>E, THtothE R (mlother) & DBfRIEICSEANT
W5, T RERIC %2 <R >3 28, kKD SNdRWe o b ok tbix
HEETEE VL, BE¥E01E, Tn@M»ZnllEo s o (“something
more”), THOLREINTEROEAEICEL > TR SN <HOE>DL S
L (“sign”) ELTZUWon2» 57, Joed [LB L] 2ko, &R
[ N5 C EDICHNEE2 b/ 59 & LT, Virginia P T—FEL5D
I 5721255 ] (36) LKL 2D T DD THD, Joed [LBL | %
R BV (“Yes. No. Either. But not this nothing.”) (37) I DJE% &
HWweEE, BOAEER NSy <EiEE 5D, <BOE>oMKLL L TRES
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N5 (Evans 118), <¥:K> L~ Tiffis iz Joe ld, TDRICH S & D,
THOLL<HORE>ICEBT 5 EATERVTVS, TO<EDOHRE>,

[Bfoske 5 & DDk | (“the enigma of what the mother wants”) & ®[a]—
b2 z2n, FHOFFREREZMEL, o oniist, ZEo K> 0ko R
WiEFH 55D TH S (Sheperdson, Vital Signs 192-195), SWIRA 5755
¥, Joe DEKB<HOE>D<ER>DEPEICLEObNIETEBDOTHY,

Thllk, BoffEick-Tbiebsank [LofoM] (“the inside
nothing”) & & bITAEETTV T EITH D,

L Lo, <ZER>BETo, <HoZ> [fiihzhllbodol &
[ Td A, Copjecick s &, [MhznllEhobo sy, FHEOWRESH
s WEksy (Lacan O 595 <HHR a>) ThO, hEF/ FAEROEED N T
BB, IALTRVRVLED, ThWAHA5ILDTEHBVSD] (“The
something more is the indeterminate part of its being [in Lacanian terms
the object al, which the Other [or subject] is but does not have, and
therefore cannot give.”) (Read 148) Tdh %, T b b, H%75 Lacan DL
AEgIHT 2RO E, [BLEFLS280%252 52 &] (“Love is giving
what one does no have.”) 1275 %, Wild D AEDEFEE—T N, LD,
Ko, #, £ LCHEOVRVWRHERZED LS RN L > TOARIN B —I,
COEKRT <ZK> BRETO<HOE>DHL2VE<HR a>Dx 577 —
LEABEAD, BELLIDIDHIT, Joe D [LDOHTDOEE | 3/ RHAL
DlE—kic &k - Tiizcad N5 T £137 W, Andrea O'Reilly 59 5 & 9 (2,
Joe FACHMFHETH 521>V TR INE B VL, ROKHERDTH LIS,
Fi, 77 AT Joe DEDOLBIC >V ToiIBIFE L (162), Th&
HIpT 7 A M, Joe WBIIGFEAICHENTVEY — [HEOXSIThH- L
pElTwt, FHEEZRLTCAIVOLVELEVL] BRXTH D Frank
Williams, Joe & [EATHICLA] DT MATE LTI LEH T SHTK
172 Hunters Hunter (125)—C &Z2/RL TV, L LS5, CBIMEL,
H50VEF<RYA>col—bid, Joe d NLOhOM] AiEtc LT 5T
EFBVWDTH B,
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LD 21X e ANLER TR ERE LS5 Joe DHELTA TV 7 4
7 1E, 1870 A & 1920 FERUSH 1 T o - BFIE O hcilFES
NBTEICRs, BAFME L THESET S0, Joeld [ THAFAEDS
RNnERomho7c] (12DEVWI, TDRBEAEWAMZER, 271, #
WO+ 5y R E IS > TV 5, Joe WERINICAD > 72D, HOSDHHE
Joe Williams 7> & Joe Trace ~NEZEZ L &ThH B, 2EHIE, Hunters
Hunter IC:ZENT [H] 12827 —HIZLHSTENTW ZENTES
BRmIC 73 2 e d—flli s /e (“trained to be a man”) & &TdH 5, Joe D 3
B HOZA LI 1893 4F, HUFDNT Vienna WHAIC & » THEZHAbhic L & T
» 5, “Red fire doing fast what white sheets took too long to finish:
canceling every deed; vacating each and every field; emptying us out of our
places so fast we went running from one part of the county to another—or
nowhere” (126). &%k - 72 Joe [FFHITTHIE & 712D Violet & 4y - THE
W4 5, BRERRUBOBEIMTESIET 220, AT oM TiRED 11
D/IMENE 1D, fE@ZTAS 72 b FERE St 5, 1901 Fi gk 25 <
HZi1c> %, [Booker T. Washington S AKMEEDE TH ~» KA » F 2B~
(126) EEWV7c & &, Joe @SN TLMZEE S, 28, HAZEEFHEIEIC
LOBVEFHERE T OAZBVHLTLE S, Joe d 4 EHDE(E,
1906 £ New York iIcEL, “ATH 50 aHE L TESLEV L ET
H%, Joe D5EHDOEAZ, 7Ty 7y y v IcBEL, JoeldhTTHED
WO D € — VR v &MY, Violet WERAME L oL ETH D,
ANF&E 512 140 TH, Lenox Avenue IZ& B[LV T /¥— kN &EigfH L7, %
TS EROHZ S T AHloEOEVREAZEE OV (127) 236 - 1,
NERENEZATN, FOACHNI T TRONT [IFEALRSNZT T -
7o) 191T4EDE, Joe ld 6 EHIC [<H L] FEEnEDb b, £ L TI1919
fF, B—KIMFEREIC SN L 72 BAGBEK 369 X5 2 L &, 2D
HoLIDhED Joe FTHEHIELLEWS (129, Joe DEP IR
Pd, BGHHIEO & EXBEORREEDN, TA T VT 17 1 DEBERMEEAS
INFT 7V AKT AV A NORBROMER L 15 > TV D, Joe BWEWEI LT
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WE LI, BAELTESEOSZDICE, XFBEHAETNEDDY 5o,
[FCTCOWRTFIIER S -7cDZ, “. .. back then, back there, if you was
or claimed to be colored, you had to be new and stay the same everyday the
sun rose and every night it dropped. And let me tell you. . . in those days
it was more than a state of mind” (135).

IN—=L A e Koy F v 2D 1925 4F, Alain Locke 73218 L 72 “New Negro”
DOESEEAIC B RBELENS,™ Joe 3INFEF TOAEIRBVT [ - &%
Lhw=7rofl-/c] (129 ELiE-TWaH, HhE LTHOTZB LcE& D,
FOBEWEEEZFICT v 79 Y O Harlem i {FELIcE &S, Joed [HrL
W=2m] LLTOTATYT 474 LOHOM] Zific LTS N5 bD
T3 - 726 Dorcas IZHHi& 9 £C, Joe BRIO NI EhnicE /-
72D TH 5, Dorcas & DZE % “I didn’t fall in love, I rose in it.” (135) &
KBELT02L51, Joe DRNDBRIES SO LVEOHRER WL, #
LWOERBEANE 325 EA s | EEIZOTH 5,

Dorcas (3HH 5 12, Joe D ARLED R Wild &> W T W E, Joe 28
Dorcas iICEMNIcDF, v+ EMEPEMNT 2 Wild 2V S & 250
572, Dorcas @ [HOWHITRALIN—EBEHO TR > 7o/hS 8] D &
518, DI HBEEOHDO XS LS L] (1830) &, Joe H* Wild Z1E8F L & 5
& L7z Virginia TORHFRZFECE T D 72,

“She had long hair and bad skin. A quart of water twice a day would
have cleared it right up, her skin, but I didn’t suggest it because I
liked it like that. . . . Take my little hoof marks away? Leave me
with no tracks at all? In this world the best thing, the only thing, is
to find the trail and stick to it. I tracked my mother in Virginia and
it led me right to her . . ..” (130)

Dorcas DT Joe BHIONE 2R A2 BVWRDTWAB, Dorcas 24 5 &
WL - T, Joe BRHCEESND T EERDTWVWS, Joe M Dorcas IZRKD TV
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5D0F, RLTHAONEIEDUR P> I<BHDOE>TBDOTHE, LL, &
W Dorcas AAHILZ KD, [AHRDOEE Acton ELBEZRIED 5 &, Joe 3L
Z b HEDERR L, &EIICid Y—7 « 28T Dorcas 28 -TL £ 95, Joe
@ Dorcas 1B Z, Virginia Bt Wild Z B8 L/cHA EER OGS, v T«
120 Dorcas 2B VR % Joe &, Wild K82 R LS & Lics &0
Hunters Hunter @245 % W Hi 9", “She is female. And she is not prey”
(180). dicir b ENBIEICE LD X 512, Joe @ Dorcas 1BEfE, BEDiB
RO EEL - TV <, Joe D Dorcase ~D 5 H#, “She don’t have to
explain. She don’t have to say a word.” (183) &, 145 &® Joe D EHTXI T
% W “She wouldn’t have to say anything.” (37) %#X#9 5%, 7 Joe (T
Wild 8% 5 TH o2& D1, [LWHEERDO IS ICEICHEEbELD LBV
(182) & Fikd 5, £ /cid, Dorcas ld—ATH->7T, BloHE [Ehicb ]
(“hole up with”) LTWARWIEFTHEEFE LU TWVS, Joe Mii&IC Wild O
ZFg~71o & &, Golden Gray O A% F Wild o) & —§£1c (“all mixed up
with hers”) 73> TW7chd, Dorcas 3—ATWVW5 39 72D7, “Not her. Not
Dorcas. She’ll be alone. Hardheaded. Wild, even” (182). < T, Wild
& Dorcas [F1ZIEE—L LTV a2, Joe DFERICE MDD 5T, Dorcas &
Acton EAEHFEE > THi- Tz (191, Joe 45 Dorcas %o, D8k
W Wild ic2Z2 LH U 2ol (“my hand T wanted to touch you with”) (131)
&7, Dorcas DREPHDO AN % 1%, Wild ODJEEFZHIOEE [T+TH Y 73
DO# | (“the flock of redwings) (130)* ® Xk S ICRA %, &IC<FED T >,
Joe 7% Dorcas 721 2B L TV 5 EBEA TV D REEWVWIE > e EEHT 5,
“To this moment I’'m not sure what his tears were really for, but I do know
they were for more than Dorcas. All the while he was running through the
streets in bad weather I thought he was looking for her, not Wild’s
chamber of gold” (221).

WEEHAEOE A ERGDLE LM S, Morrison (& Joe @ Dorcas # L 23,
FHERO L 59 < OFHTH S I LERL TV S, HoWicHDRBHII
D, [Z2nBLTRESTTOIRVLE] (1BDFEFTE2EE-TLE S, £<
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DOHFXEAFHLE TV B LS, Joe DIHEBIIRDIHEICILWS BIBETH D,
NSO S S B AEET A Stk - T, Joe BEUR/BAEKR ST
W3 kHiclbns, Jan Furnam *° Linden Peach 72 &, Joe IZ[al1E 731k
PR, HOARELEEL b 5o AW T 5, —F, Joe D&ITDL
A L &%, Dorcas DEMALICKZERZ A 2MFFK & W5 (Gray, McDowell,
Weinstein) o™ Joe (difffiangian s 2 & &7 <, Dorcas 3B s¥ oh,
Br:o@ i X 2Rt EEE & 0 - oo/, W Morrison &, Joe @
BAITA (shooting) &, & MHIcd 23EE] (125)Thbdb - 2 BAli& VWD
HHELEEZEOSTEEICE-T, YV vy —0OBELED S Joe DRI ZHE
ftLTcwaEHicdllz b, 5 AA, Morrison (321 &BIEICAERL &
DERBLTOEDIFTIEEYV, T Tt/ L 51T, Hunters Hunter (& Joe
i, TR EEa s Lcldasin] EEEL, TOFHE Dorcas 18
HoLmTbHEoRINTWS (180, [HFFIZ Morrison &, DD
Dorcas %80 21 T Violet 7% “Violent” EFEEN D L H izt -7z &% (75,
719, M0 BANLYEEDS, Bk sEcxL T TREL L
(“armed women”) LK BLXB%Z2A MW -7l & (T7-78), & 5iCid Dorcas
DIARE Alice Manfred 73K % 8 - Fo LIS L THREEIE it Twic T &
BB LDV THIELTVEDTH 5,

LipLa#s 5, Joe 3734, ZBAZE -7 Acton TIE75<, %9 % Dorcas
B S IcDIZAH D Do 184, Morrison & Joe #5195 Z & 75 <, Dorcas %
BiE L LTS8/ A 5D, T TICRTELL ST, Joe D Dorcas
ZLIE, B LTod B, 72, Joe DRifiliE L COHEDOWERIA, KADH
HotHHADS =vx—va VEBEL TV S I LREETEL L, Joe DA
ORISR, HOACTA T 747 431 bb [LLohofi] ofii#Esy)
DEEEIIVWE ST, ThoDHEMIIZ, Joe DFESIEFHMED LA & BlES
BIEICESTEZONITVIEA D D,

Morrison & Joe @ Dorcas 1BEfZ, Joe 28 1C Wild 28 L 7o 5510 & &8
HIZFWTWL 5, EOFRT Joe 1, Wild oI [£EoHE] 2 H-o
5, Joe WAEICAA D LT 2L, Hichd Joe BWEFOIENICE » TW
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LD LD, HEOBEEZLIZWU > TVWELD LS ITHhLN TV S,

Crawling, squirming through a space low enough to graze his
hair. Just as he decided to back out of there, the dirt under his hands
became stone and light hit him so hard he flinched. . . . Unable to
turn around inside, he pulled himself all the way out to reenter head
first. Immediately he was in open air the domestic smell intensified.
Cooking oil reeked under stabbing sunlight. Then he saw the crevice.
He went into it on his behind until a floor stopped his slide. It was
like falling into the sun. Noon light followed him like lava into a

stone room where somebody cooked in oil. (183)

[REEOHICELE TV L7 EWSHBICIS Mk 51z, Wild Ok
DRDIEAMIZER TR OLEBEES T STV B, SLIRHT72ETEEDH
HWAEARIRT 26D TH D, OReily 78 [Plato OiiE DR Az S g 7] &FF
5 DML, Bt Thy, HOKMATS 2HHE ETEPHBIT 250 T
B 5, Joe @ Dorcas/Wild HK 25 L 75235, Morrison 1 Joe % LI
7 4 P RMLIRT O B ZERICRE L TW5, £ 2T Joe BRIV,
Golden Gray O&K&ETH D, 13 Wild DE~NDOKRLERT D TH %,
T8 bH D5 Joe DIKERDIEERIE, <BEOMEOHK> IS T ETRD -
TWVWBDTH 5,

Joe 13 Dorcas/Wild ZWlGICIRDBIEA TE->TWVWE LD TH 508, HORE
NoOFIERICB>eD}, HEMITT T+ 7 AWERTH 5, Acton ~DBE
ol 4%25\0Wic Joe Th 50, ZTDEmh Wild OfiEO B VWH (182)
EHEN->TVDE LT, TOWHIKIE Wild ORLOHMMOENIS 2R TH 5
Golden Gray ~DO#ifi & T2 > TV 5, Golden Gray #% Joe DFL DI IC
HBHEEZEZ D51, D Golden Gray ~OXHuLy, H2WEFTF 1 72K
ZABRDS, BOBRNOEEOFRNTH S, SoHICE, 274 7R avT Ly
7 2, <BBRA>DO RUHA>~OBAOTETH 5 LN, Joe DR
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(Dorcas/Wild) # U (3 HIMED LRI O #EE & HIRIICEH T 5, 2% 0,
Joe BRIZHERT 2 2 LItk - T, HU<KRBASITBALLSI LT 50TH
%o Lacan fEMIatrEiH o icd 2 L9, BIRER%ZHRT 2 &ick -
T, AIRA D 2 WA EIEKT 5, TTICRAcL S, BROSEEI TE:
ZRFOIAIAN, REDO L BEHNELS LETEH B, HHVIE, kIR
ETOmMpinwE T ANE S HIc L - TEREN S ] (... separation is
simultaneous with an installation of the mother on the other side of a limit,
in a paradisiacal beyond. Or: separation is achieved through an idealization
that puts the mother out of reach, on a pedestal.”) (Copjec, Imagine 101),
(Dorcas/Wild) Z#% 4 C &1ck > T, Joe BIELAETFOmMIEVEALNE,
[RAOEICHSMANEES & LTWVB, Joe D Dorcas/Wild # L 1%, =7«
T2 BT 2O EREEDO A ¥ 7 » —TH Y, Morrison 7 Joe DS
ZlL CHELL TWa 0, HOFRICES CHEOERBELDOTH 5,

R Lo, Joe @7/¥— bOZELICTH Y, filHERAYO X S ICh &
1} %, Joe id Dorcas DBEEICID ek Hiciy, TOEBRELEFNED
ThEXTVWErD LI (11120 HALDRID [HEZIFE] BiESD
IO EE, 20D LOBOHE [ROBPDOHEKN—H 505 LI AILHD,
bbb ol (28) oLHEEVS, “everywhere and nowhere” & W
I BHEDMERT 5 & 91T, Dorcas (& Wild/<HFEH 2 & D> E 70, Dorcas
DOBIEHEIF Lacan DWW I <M EL > & L THEAEL TV %, Dorcas/Wild
DEICE TSN TWS Joe i3, BIZ7 « 7AWLMEICHE gD LS T
» 5, Golden Gray @ T 7 4 7 AWK DHER A Wild/ B2 2 & D & DB I
Bbotck 1T, Joe DL T 4 7 ANERD, BO<TRLIL> L OMEEITHE
HoTWVWBEDTH 5,

all]

= =

IV

Kristeva itk % &, Bz F 4« 7280 5 FAEBHBT 512F, H 250
WCHESE S N EERDFER F v v v X s o R 2B TEAET 2 v IiTid,
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<HOHE>EFTHEIL - T, BEFCMT SNAFTEICL > THLBEDDH
% (Tales of Love 33-35), Joe @ EIRFEZE X, = » H#&, Dorcas DK AT
b % Felice B DILEF1, Dorcas DREDSHEEEA S T LICK > TER
N3, Joe D LAZFS S 578, Felice 1 Dorcas #33fEic & ZH %P1
I THSHA] (209) FEFEE(EA 5, T, Dorcas DED SHEDS Joe
KRFoncdbDTh -7 L5515, “There’s only one apple . . . . Just
one. Tell Joe” (213). Dorcas DixZ D ZIEIF, . ADB%H%Z Adam & Eve
WP A 7z Joe & D axgh (133213) Z2ME €2 607/, Joe i & » T,
Dorcas O 5%, Wild OfFE CTEE L /e <HOBREDH > ~DEZ & LTE
M9 %,

Morrison B EDEHIT, BEGAMEPICHO BRI LT, o0
B<HOHKE>ZEMBE I EICL->T, HAHET 2LERMO TV 5, Felice 28
Joe & Violet Db L2 > TE DI, HOEHAENYRT D TH 2,
Felice I& Dorcas DIEA T2 H, MHIITHE LicA Y= VOIRImEFEL T, &
Dgdm s, AFERIN SIS 5, HLORORKER#MT 26D T
b 5o OB Tiffany DIEBICK > T, EAHEM OTEFLVHALEWL
SEREWEMPToNIc L E, WMEICZDIEREZATIRICGATLE-2DTH
%, Felice (& Joe D’ Z DIFlgAFF> TV A2D TR LM EFFRTE LD,
Felice DRHIIRRUCE D, IRD T DI ZHEN ITFE > TW 570 & 5 papiafe )
TV 5, Felice 3#A %M CENRICE > T, EARIKHEVEKEZ LSDH
ZHEREL TV S, BERSEWHLORE [AIKEbn] 72, [#EREB» LV
DOTRBVrEELDNSIEE] IEERAMIE > 72 572, Joe ® Violet & D
2ihZ i LT, Felice 3iEwTi3m <, R ARAENIHS IS 20 &
AR 2 ENEELDLEGT VT WS, “1know. . .. [hlow proud
she was of breaking her rules for once. But I'll tell her. . . that it’s what
she did, not the ring, that I really love” (215).%

Z < OWMFFR NI 5 £ 512, Violet (& Dorcas ®{HH}E Alice Manfred
EOBRICB VTR EROBAFRZRRIE L, HAEACHD» S, UL, Violet
DFRPFREENS SITHEIIBZEDEEINEDIE, Felice EDEFHEITEWT,
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“the woman [her] mother didn’t stay around long enough to see” (208)
KRDICWEETTHLEETH D, P& Z1T True Belle & 0 [HH» S i/
1570y FO/VFE (Golden Gray) DOYIEEICS>WTEED A5, Violet 13
e v L TAANEBTERNEEHRD» S HHICE - e 0D 23T 5, i
RLREFHPOLOFD T o v FOVEEZRL, RiczoVFEERLICHOS
Lo, “Who's left?” &5 Felice DV 1T Violet 1& Hicd b
MHTTOEZEEB VPO I ST “Me” EBEZZDTH %,
SADPELLIBIcoNT, Felice i Joe & Violet DIRD & 95 #8375 & 73
D, Felice L WO KRS NS & O B BEURELZIEKT 5, <FEOTF>
D H{E 12l B 72— “T was sure one would kill the other. I waited for it
so I could describe it. I was so sure it would happen.” (220)—IZ & nh D
59, KEDHIHTO 3 AKERIEBPRs N2 274 72 v+ )4 %@L
TTREL, BEHUSBMEILILL->TERSNTVS, &512i,
Golden Gray O#ERKMN Wild/<HFERB 2 D> LA IcKb ok I,
Joe & Violet B U KIEE L THU>W LT T <, Wild/Dorcas DD
LONEEE EDITEEEITTOVS, “When [Joe] gets to the apartment. . . .
He calls loudly to [Violet]. .. [a]s though it might be another, as though. . .
a young ghost with bad skin might be there instead” (223). = L CTix{&®
BHTHITWE AL, RPROVEBOIEEELI TS,

Lying next to her, his head turned toward the window, he sees
through the glass darkness taking the shape of a shoulder with a
thin line of blood. Slowly, slowly it forms itself into a bird with a
blade of red on the wing. Meanwhile, Violet rests her head on his
chest as though it were the sunlit rim of a well and down there

somebody is gathering gifts . ... (224-25)

(BRI C IO E > T BOEZID . . . RISROVHDA - cBO %
W3] &5 KBIA Dorcas/Wild 2H5/R L, [BPLICIES shicftR o] 2
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Rose Dear #l5/Rd % & 912, Joe & Violet B3RO D LS BEMALE L BIC
KD IZ>WTW 5, Morrison FREDFED K 5 BHEANRKZE T ADEHRD
BhhILH 5 EEHVTVEDTH %,

<FED F>13, Golden Gray OYEEICEB W T AWML LR 2 b 5 0IT L1,
IoIKT 7 A POFERICEVWTIE, HAOMEVLZRD, HIOHEHIEEWL b
BCHEZb TV I EP, ABOTEIDLWTRWALAZL > TV L
IOV TKEL TV 5,

I saw the three of them, Felice, Joe and Violet, and they looked to me
like a mirror image of Dorcas, Joe, and Violet. I believed I saw
everything important they did, and based on what I saw I could
imagine what I didn’t: how exotic they were, how driven, like
dangerous children. That’s what [ wanted to believe. It never
occurred to me that they were thinking other thoughts, feeling other

feelings, putting their lives together in ways I never dreamed of.

(221)

X5 Wild o IEtaoifizE | (“Wild’s chamber of gold”) WA S
TEITE-T, <EOLF>EF WildOFEOHIZAD 720 EFES, Golden
Gray D& 91z, <FEDTF>(3 Wild ofilic\vw T, Joe BNZUTIWE T DT
B -lcbDEZIFWNEDTH 5,

I’d love to close myself in the peace left by the woman who lived there
and scared everybody. Unseen because she knows better than to be
seen. After all, who would see her, a playful woman who lived in a
rock? Who could, without fright? Of her looking eyes looking back?
I wouldn’t mind. Why should I? She has seen me and is not afraid
of me. She hugs me. Understands me. Has given me her hand. Tam

touched by her. Released in secret.
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Now I know. (221)

<FEOTF>1E, HoRBAO XS BlET, Wildicldz Ly oh, HfiEsn,
fiinonsZEick-T, B2 EET> VTV £ 72, Golden
Gray [AkE, <EOTF>R Wid/<BEHFELZIZD>EEbitdh->T, LKEDOFE
ROLEZH > TV 5,

2 OMFIK L, IS B I <FEBOT>1E, WHETHIPLUEORIZLEEAL
TWEN, <EBOLTF>OWTA T YT 4T 4120 TRINLN, & 25WVIEHRE
TEROVWERNT ZMFALE VB, HIAIE, <GEOLTF>ZYV+ XHEZTDH
D LR Eckard ¥, <#BOF>MN [THEHOVvI—, “ODF4%bbH,
ANMBRE T2, AMoRF b v (13-15) Ef#IRd %5, Henry
Louis Gates, Jr. (3 <#EO F> OPEANFTREMSEDORIEIC 6 TIEIE 5 &1
R, Tt cdBrtcdal, MATHELELTHE W] (“Jazz” 54) &
WRTW5E, <GEDF>oMo “&HE s 2V IFEAREMEZ, B0 <@
F>OLMARIEED, 2% 0 AREIEEST 2 HIETARNEBEE» S, R
OLMLEENEZTENOBIT LR LTV EER 2155, <GEODTF>0
WraFvsa7saBmThdsrdE, <GEOLTF>EFLMEOLARUEL2EL L
DHRETH B, HWENS, [TRTTEEV] VWS LHEEROMER, H5
W ZPEREEIZEE R, Lacan ST LTWB kDT, [dhiembrT
HoTh.. . ITXRTTEHBWINCHSZE T &1dAEE] (“when you are male
... [yJou can also put yourself on the side of not-all”) (Lacan, Feminine
Sexuality 147) X DIEH 5%

COHWFEOMBEF<FELTF>IT, SHEDLLVIEFTEL P SMpRIbIT
WaZ LI TV D,

I started out believing that life was made just so the world would
have some way to think about itself, but that it had gone awry with
humans because flesh, pinioned by misery, hangs on to it with

pleasure. Hangs on to wells and a boy’s golden hair; would just as
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soon inhale sweet fire caused by a burning girl as hold a maybe-yes
maybe-no hand. I don’t believe that anymore. Something is missing
there. Something rogue. Something else you have to figure in before

you can figure it out.  (228)

CCT<HEOLFE>E, Bolhvikl o NMER, HABICoVWT, WK
(“flesh”) & MBH S ICPRVFdICEN S LBEATTNIILAADC ] &if
NTW5, TDBH X% Rose Dear ® Golden Gray, Dorcas ® Wild 73 & &
DTV EERL, TD XD “flesh” IO WVWTOEHEEMNEZ N %
BIFELRVELTVSE, ZOLIBEAFICE LRI TVEHD ]
(“something rouge”) 7%, [ZH A ZHTHNICMA BT NIEEE SV H
(“Something else you have to figure in before you can figure it out.”) 23
HBHERDIVTWD,

<GEDF > Wild g s 7212, Morrison (FFEARIC S 5 —D2 O fulj%
AELTWw2, <EOLF>NVEAICEEED»T S LEE, Morrison 353
EREERL, ~—Yo hicHBlahcFEEBA T, tE L ofafzids Lo
ETBHDI,

That I have loved only you, surrendered my whole self reckless to you
and nobody else. That I want you to love me back and show it to me.
That I love the way you hold me, how close you let me be to you. I like
your fingers on and on, lifting, turning. I have watched your face for
a long time now, and missed your eyes when you went away from me.
Talking to you and hearing you answer—that’s the kick. (Italics
original)

But I can’t say that aloud; I can’t tell anyone that I have been
waiting for this all my life and that being chosen to wait is the
reason I can. If I were able I'd say it. Say make me, remake me. You

are free to do it and I am free to let you because look, look. Look
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where your hands are.

Now. (229)

Duvall i Jazz & WS /WA [ 2 LM E LTHESITTWVWSE X5/
(1837) &R TWV B, TOHEKIHI->TVWEEZFZEKEAH, <GEOLT>
DEREMISIFON T 2l L T, /NROFRIFEZ <GEDT> L OF OBk,
FTROEIMFEONENEFSIDTH5,Y

1) Cofuvicitd 20E20%E 213, Joan Copjec 7 Cindy Sherman O Untitled
Film Stills D3 Hr&2m L TR L7z, 0y v XA &EFIELHETFEOBRIC>WTO
FZEOPIZH WK T T ENTE S, Copjec ZIRD K HIZEHAL TV S, “. .. in love
there are not two ones, but a One and an Other, or One plus a . . . . we must
understand the One to be not the lover, but the beloved object. . . . The lover, on the
contrary, is locatable only in the object a, the partial object or indivisible
remainder of the act of love. . . . genuine love is never self-less—nor for that
matter, is sublimation” (Imagine 80).

2) HlZE, Furman (& Morrison O] OEEH 4 “By the time she wrote Jazz
... Morrison’s focus had changed.” (85) & L CfiHUIZIBI TV 5,

3) Morrison, Jazz (4). THLIEOFIHEAMICE D, = VHEFIHEINICRT, &
BHABRICEAL TRBBLREZEDOTH 50, REBFIROR Y+ X] B
H, 1994 F) 2SS ETLRZ0Ts,

4) BEFEEWV T E1T, Morrison (¥ Violet & Dorcas 75 b 7 v < HJBFD L & W 5 Il
OEEZIATVWE T EAFOMITLTWD, HEE b AFEERER Ik, BB
ERSTWE, WHIKEST, TAF] GREIROFOELREZYMT S5 DK,
Dorcas DX WK S e, LB A ENEZRDTRO LS ICMATY S,
“There was no getting in that house where her clothespin dolls lay in a row. . . . she
ran to get them, and yelled to her mother that the box of dolls, the box of dolls was
up there on the dresser can we get them? Mama?” (38). Violet & F 7-#48% if
N 7T New York ~N&ET 275, PR TEHADEE (“mother hunger”) 1Z& 5bHN,
ANEE & BIZIRD B 5,

5) O'Reilly, Jones, Cannon Z&,
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6) Jazz MO VR MK RISE 7 = § = X L35 % 4B L 7 Rigney, Hirsh B,

7) Lacan i > CO T F 4 723 V7 Ly 7 RG<FBER> 5 <RYHR>~DOBA
TH b, “...thepassage from the imaginary order to the symbolic order, . . . is the
conquest of the symbolic relation as such” (“On Primordial Signifiers and the Lack
of One” S3, 199).

8) Charles Sheperdson I & % &, VEEDOHEICETT 5 & Lic, <HBHR>M»
O <RYASITBAT BT EFTEE, Vital Signs B8,

9) Golden Gray & Wild ®Bf%%i#f 4~ % £ T, Kristeva @ “abjection” D&% H
VT W B HEFEFIC Angela Burton 250 % 45, Golden Gray @ FIAFHEZEE (re-
subjectification) %, ZiTH LMK TH 2FOGEKH & D E I+ Icils T
W75\, Burton (& Henry Louis Gates, Jr. @ “Signifyin(g)” O#¥:& & Kristeva ®
“abjection” OPEE AR L 22, Morrison 4% Jazz 124\ T “abjection” % “Signi-
fyin(g)” LTW2 &R L TW3, %7, Morrison DRIMER TH % Golden Gray
H& 7%, “abjection” ® “trope” & L TitA TV 5%, Burton (&, Wild 7% Gray 12 O
=B T L7 “abjection” & T OMiFEME (ambivalence) 5 Gray 1< AFER % ek & &
DR ESHLTED, T “abjection” % “Signifyin(g)” L7 T &2 5 EL5EHA
T 5, KimDHidH L, “abjection” DBFEAS, Golden Gray 75 <RED Gk > & v 4y
Loo, LHEOERMNBEZMEIEDODA Y 7 7 =L >TVBEEMIL TV D,
Db, Golden Gray D AT A4 F v 7 4 7 11>V T “Wild evokes the
abjection in Golden Gray and the collapse of white ideology offers Gray the chance
to . .. realize his new identity as a black man’s son.” (184) & F:ikd % Burton ®
BeA, KMERA 74 v ¥ —NEEHT 2 X — BT O FERO I A ic & 5
biticEFTh b, OReily & Cornell & Wild 25 “abject” & %\ iF “semiotic” & L
THREL TV B LIS L TV 5,

10) Sheperdson, “Image, Mother, Woman: Lacan and Kristeva” Z4,

11) Freud, “Uncanny” (SE17, 219-256) £,

12) <FBEL>oW&Ic>WwTid, Copjec (Read 30-36 ) &M,

13) Kristeva ® EAREMHEDOL E L TORITZ 7+ 7 ZZE[MIT > W TIE, “Freud and
Love” (Tales of Love 21-53) Z&,

14) <fBEROL > (Imaginary Father) O#f&Ic>WTE, “Freud and Love” (Tales
of Love 21-53) &,

15) Linden Peach ic & % &, Golden Gray OWEEIC BT 2FEHin < v 2D ¥a 7 ¢ (3,
19 e B O B—ALEIERZIC L - TEPNI/EM, & DD Anna Julia Cooper
@ Voices from the South: By a Black Woman of the South (1882) AfHlitx+ 5 &
55 L TV %, Peach 13 % 72 “The Southern romance formula is undermined
primarily. . . by intertwining the realistic nature of Joe and Violet’s story with the
folklorish, generic elements of Golden Gray’s story.” (151) &imLTW 5,
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16) Michael Kreyling Ic & % &, Biio < v 2 13, FEabHEOEMIC KBTS 1
7298, FEALEES LI “One Nation” & L TO A F4 o ¥ —EFE M2 lEicd 5 12
W, FEESOMEET, v Y EEERAILE R, fREEE OHEIC L - TR L
W,

17) True Belle 3FEESBE T VTV S & T A, Baltimore » 5R 545, £ DB &
ERVRIET T EICE T, BHELEFZNERKFEICGA TV S,

18) True Belle ® (A AHULFF, ANEFHIMLOEZFE (“the irrevocable nature of
the rattler”) (155) IZb/REN TV 5,

19) Morrison HE&, Wild A% Beloved Td 2 AJfEMEAZRD L S IT/RIE L TV 5, “Wild
is a kind of Beloved. . . . You see a pregnant black woman naked at the end of
Beloved. It’s at the same time. . . back in the Golden Gray section of Jazz, there is
a crazy woman out in the woods. The woman they call Wild. . . could be Sethe’s
daughter, Beloved. When you see Beloved towards the end [of Beloved], you don’t
know; she’s either a ghost who has been exorcised or she’s a real person who is
pregnant by Paul D, who runs away, ending up in Virginia, which is right next to
Ohio” (Carabi 43). Morrison ® Z D EEAZF T, £ < OMFERH Wild % Beloved
MR L TV %, HFIT Cutter 8 X U Bouson 2 Z M, Bouson & & 512, Wild 23
Golden Gray % R T2\ 72D 1F, Beloved @ ABEA~D LA HiH T 2 b0,
2FD FSYRORETH S EHIL TS (176-T),

20) Copjec 1¥ “Sex and the Euthanasia of Reason” (Read 201-237) 23\ C Lacan
HEmIcB O 290 DLW THIRL TV, TORhTHEEROE A
fEfE L, Butler 2#lH| L TW 553, Butler 13K/ OHLHICEZ TV,

2D Lh->7T, Lacan iZ&»T [#Z (EWHAFT ) =) BEELEV] OTH 5,

22) Beloved @ ® E LD (E “smile” & L THiIB SN TV 5, (“the little curved
shadow of a smile in the knnotchy-koochy-coo place”) (Beloved 239); “the smile
under her jaw” (Beloved 243). T ® “smile” & L CTO5IT & - T, Sethe l& Beloved
W, W OEYEE T > IRAETH B 2 EEHS, & 51T, Beloved @ “smile” (&
Sethe ORFED “smile” EbEL D b S W, WFETHA2REIE, Hic>FohToi
[E& ] (“the bit”) DHVWTER-TVEEIICRAZDTH -,

23) filii& “Call of More: On Toni Morrison’s Beloved” 84,

24) Sheperdson (Vital Signs 192-195) &,

25) Fitzgerald & Page %8, Fizgerald 3 Joe 2372 SADKES >TWVWEH I &%
“his identity is overdetermined” (390) &if~TW %,

26) Arnold Rampersad (&, Harlem Renaissance Hi® “New Negro” &\ 5 SHIiT
WTRD X DI L TWa, “The term used from time to time in the late
1890s. . . quickly became the term of choice to describe the spirit of the 1920s

among many black Americans” (xi).
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21) 7+ 74 v 27 3| (“red-wings, those blue-black birds with the bolt of red on
their wings”) (176) (3 Hunters Hunter % Wild ®JEMHE LTELTW D TH
5o

28) # A2 1¥, McDowell (¥ “. . . in the process of ‘enlarging’ herself, Morrison’s
narrator has reduced Dorcas to the dimensions of a snapshot—a motionless image,
fixed, aestheticized, frozen.” (254) & xXTW 3,

29) M5 U RDIOICESINNTIL 5 I GEIC DWW TIE Knadler 2,

30) Page (FIRD & H 12 L TW 5, “Golden Gray becomes in a sense Joe’s absent
stepfather through his union with Wild” (568). % 7z, Jones (¥ Golden Gray &
Wild O¥J5E 13 “the myth of the primordial parents which Joe and Violet share”
(481) &LiEfIL TV 5,

3D WHOEHN<FBIL>ELTHET 2 EDNFIc>WVWTiE, Copjec (Umagine
74-76) %204,

32) Jazz &5%8% “a polar pulling . . . between knowing the rules well and breaking
them” (Monston 291) & L T, Fizgerald (& “Jazz’s parallel is Felice’s mother.
Felice responds to the political subversion of the act, thereby depriving the object
of its commodified glamour” (396) & U TW 5%, [EFRIC Babbit (%, “She stole it
in defiance of his judgment about her moral status as well as the moral system
that rationalizes his judgment.” (297) & XTW 3%,

33) Duvall (¥ Wild DfRED A £ — ¥ % “the timeless goddess figure’s mother—Wild
as the ancestor of Thunder” (135) LTV 3, Matus & “Morrison rewrites the
savage wild woman in Southern legend and mythology into a more positive,
playful and rebellious figure.” (136) &f5fi5L T\ %,

34) Duvall & “. . . the narrator is both male and female, if not always simultane-
ously so, then alternately.” (132) &k ~xXTW3, £ DMFFB<EOLFE>DTA
FYTA4TARDVTHETWED, L0DbIZTOWTAFvF a7 4Il20TE
LETHBERBLTVE, <HBEOF>OLD PV THRNBELII>VTE, &
iE, A, & 51(T “talking book” 5 bDNH 5, HEESKNE <GED T>O%E|
ETAT VT 4T 4DV TIE, fIAE, “personification of the impersonal
authorial voice” (Furman 100), “multiplicity of voice, both garrulous and
censorious, fascinated and penetrating” (Harding 168) 75 & k4 iR b 5,
Katherine J. Mayberry IZ & % &, Morrison ® 4N TOIESLICH T 535D OREEEIR
BBk CTH D, TNRIGENTA—F vz v F o v 75770 1% 7 4 ) A, S
ETVBLEVIED I, FHDEIDIAS, ~rE= .y 7 EHEESE AT &V SR
KX LD TID 128572 E W5, Mayberry (& <i& 0 T > 2 H4r OHIFE O Ralferkic HE
MINCAEFEEE L&, Jazz FRBD FOHR E VO MEZT D D EHEIL TV 5 LfE
9 %, Morrison HEFFED FIT>WT “. . . without sex, gender, or age. . . I
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deliberately restricted myself to using an ‘I’ that was only connected to the artifact
of the book as an active participant in the invention of the story of the book, as
though the book were talking, writing itself, in a sense.” (Carabi 41-42) & k-~
TW3,

35) T C Tl Jacqueline Rose ®#iR 2 W\ T W %, Bruce Fink ® Encore DHi 4R T
WBIRD X HITH - TW5b, “ .. one is not obliged, when one is male, to situate
oneself on the side of [phallic function]. One can also situate oneself to the side of
the not-whole. There are men who are just as good as women” (S20, 76).

36) BLHL, ¥4 bV THD jazz TESLMEOR ZRHLL TW b EF A %, Angela
Y. Davis it &k 3 &, 1920 (A 5 1930 RIS AT CTDOT 7V ART A Y AND TV —
G, BRI SN2 2 — VA Vb E T 3 &, = OHkFEA TR S
(RERI VaTVbED) A A= VDR L TVIRAICBLWTRELZK-> TV
LIEfEL, RD &L HITHBNTW S, “While the popular song formulas of the period
demanded idealized nonsexual depictions of heterosexual love relationships, the
aspects of lived love relationships that were not compatible with the dominant,
etherealized ideology of love—such as extramarital relationships domestic
violence, and the ephemerality of many sexual partnerships—. . . were the very
themes pervade the blues. What is most striking is the fact that initially the
professional performers of this music—the most widely heard individual purvey-

ors of the blues—were women” (3-4).
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