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If we understand the first trauma of infantile life to be the trauma
of maternal loss, the use of traumatic breach in the mother-child
relation to figure the unrepresentable historical trauma has a logical
inevitability as well as a universal affective power. . . . Moreover, if
as Lacanian-oriented psychoanalysts claim, the mother-child
relation, the first object relation that attaches the child to the world,
is itself a shelter from an unrepresentable Real into which we are
born, a protective psychic envelope that shields the neonate from the
assaults of a surround of impulse, doesn’t the focus on that relation
in traumatic narratives itself become a kind of screen, a cover-up for
the terror of confronting the nihilistic implications of the Holocaust?

(“Dark Mirrors” 164)
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Those who survived that particular war came right back home, saw
what had become of Haven, heard about the missing testicles of other
colored soldiers; about medals being torn off by gangs of rednecks
and Sons of the Confederacy —and recognized the Disallowing, Part
Two. It would have been like watching a parade banner that said
WAR-WEARY SOLDIERS! NOT WELCOME HOME! So they did it
again. And just as the original wayfarers never sought another
colored townsite after being cold-shouldered at the first, this
generation joined no organization, fought no civil battle. They
consolidated the eight-rock blood and, haughty as ever, moved
farther west. (194)
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The masks turn toward each other, then back to the supplicant, then
back to each other, after which they roar, shaking their heads like
angry lions. “Get on way from here! Get! There’s no room for you!”
“But our wives are pregnant!” Lorcas points with the stuff.

“Our children going to die of thirst!” Pure Cary holds a doll loft.

The masked ones wag their heads and roar. (210)
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TR TEOWE | (coven) (276) THh 5 L H Iz, BiEliDLE
YD b DI H%éhé%b@é@%@@&%éﬂfméo:yya—y
(Consolata) (&, EEkED [MEKKE 2R OHif 220k < 28> T
&5 EERIT, 74—y« =4 (Deacon Morgan) & AmBAFRIZH -
Te<IBIR>Tb b b, G, EELFE LAENZITS <EXL>THD, b
B W KREGONE B TEERE O FHEICIR 2 < F 5+ 25>Tbdb b, A4
74 2 (Mavis) BRBRKEEZ Lc<TA2KT  BTrR>Thby, Vv
(Gigh) FHEFH LB S € 5 <kl > 72, BHEREZTHERO S 5 &
%71 (Seneca) WWHCOCHEMMOIRTH Y, BEELICHBOBEICHZ TV B3
7 A (Pallas) &, 77 v va VERBFIMEHSTIRTH 2, CDLHK
HMR g1, 1970 FRD 7 = 3 = X A MEELIK:, FREGIESCHE T 5
THOMIE LTSI TRUONTE e, TEVRAVIFATLAIATDA A —
VEMAL-D®, TOREEZKBICHEND, ThThoLhof %28 %
KEILBWT, —A—ADOHMZES T A->TWVL,
ZREIERER - fc oI BT 2 01, HER] - AEERINHEAICE Y 5
BHELELTOA A —VMREZ 5 TVWAETE, £ LTRETFORMELDN
Wiz LTVWB I ETH S, THbLEEREOLGEE, HER - A
%%%H%KBU%biﬁT@ﬁﬁi%&HzéﬁéooN%E,ﬁ@K@
ERRICEND 21D A4 Y ¢ 21F, BHWBREDERFICHEN, WTOHRA
Yiiho CTEBRSETLE S, HUTHL bbb oI TR LOEEWED
ok, o+ Y — (Sally) ICb@mailbhTwd & o ZHICH
DIEMN, AV T 4= TIETT B@, Bkl &L 60 FER0H
MBLE2AET YV, H) 7+ v=THA+—7 5 FTCAREEF O 57 €
EINLcwich, Hof A TcBRADDENENIME M HmNED» SEEh
0, SCREANN, REREIT A AT, ABRBcRRs R —1 7Ly
FMizbET oM, I vy y ENTVva VITFESHEHRESREL S 45
5B, BHEBEICP > T 2, 00X H I 5EOE X ICRBIETON
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50, Uik THDEREALBEIIEELTBY, BX 2L L LA OHN
EEAZIET - EEE b, WEOH T —BEESFIEICE - 7-/35 X
(Pallas) & F 7z, RBLCBTCONIHIERFOBIEE CTh 5, HIE 3D

T L BEES U 7o REBA 13 4E 330 1S3 508, TRt A= EBDN
bo Vavw 7 BRI Lo, RESni#Eicmasn, Eilbiicb
HLTE, T LT, 4 AICE > TRBINGEL B2 EBEROIANT VY T —
% (Connie/Consolata) & £7z, FAKD R T AHTH b ) v 7 DIEELIC
(L R bR (223), 47 ke~ &dnTROIN TV B, EHEBRED
WHRICAON R EROBHRORA, &5VEFIBOREER, 7= =X 4t
FEs, R oL #EEEHA TE LD E LT, ELERERA FAoF—
DEMELTHLPITLTEXLbDTH B, £ Z VIF, HEEFIN « AFEZER
IR FEREFR ST B T 2B Th 2 LERBERICED, BERD, b5
Wi R Lo L WEENSBIREREZE L TS0 TH 5,

THEITE 5T, BHERPEYERBAEGZ T N2 R & LT
BELTWVWA T &, TOREXBEIPERELEY, &5V LMD SEKE
TEAYT 7 — Lo TRENTV S, FBEERNTLENPLVE [ <1 £ — |
ENEOE -2, HITENTNOREHOZRITIEARL D 5 2 &tk - THE
INTWws (47,73,138,181), #FFR IFEEPEDIBIC T v v 7 XF DB %
AL TV a2, VBB ORI - oKD 2 ¥ 7> =& LTOEY), #@H
RELR, DR, GRICHd 2R EHEEAIFORI 31 2 — Y — 13,
E0bF7 4 —4—Tvy 7 (Female Gothic) DisfiEZE VI &35 %
DIy 74 —A—=nIT¥y7id, <, LEURIRTH B, vk
DREWT, LA/ TRATOIR VR, o REEHoOREIGEET s Lick
T, W74 Fv 5474+ %28RTBEEVS 7y b%EE > (Kahane,
Mother-Tongue 334, 343), S5 FTb7<, =L v+ 7 X (Ellen Moers)
MW7 4= A= Ty ) OBEELTHEDO RS 27 ) T 4 IOV TDORLEZK
Besye v ELTRBSETELR, HERER, 74 —A—vT vy 70
D FEREEKICBAD 2YRETH D, RRXEHIY x V5= Y R T £ICE - THE
HEINF MNP EME LR YT 51 L2 VEL, ZoBERICHkkdT 3 b
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DTHBHIEXZPOLITLTE, EVAVIE, TOT7 4 —A=)VTYyID
LR EMFORE C LAY S, MR - AMZERItt ot (b s hic gz

, BEIRO B 2V EZELoMAEEE L, HOEHBET 2 EREHV TV 5,

HEAROBEREZ, Ty sEEOhLTH 5 [ RBlIcHd 2 /Y
KIVBEHR | 28 L CTHEsRa % (Kahane, Mother-Tongue 337), iEIT & -
TIEERR L, Bo%2RE LA \MESZ TN Th s EFEEHT, Rhrs
BT T2ETbd b, W, [HENZE, KA, HoFunf
Ml (262) ThAREBMNIB I Yy 5=y iIcEINTVD, —hTElERETOA
MGl A4 T4 REVVOFVICRESNE LS, LTS 2b D

TIEFRWV, [BEMEVD SORIERFSTVE, HEEZL, 3=—D7/HIC

Wi AR LIS gkl T & 72 (259) »8, AR wgunig, P
THAGVED &5 SRR~ E 2L —+F 5, Ll [TEEHIT,
A Lo L CHifi 2z 0 5 ~AQLORIK] iE, ThzHoH5/v5 2
CREEBAMELE Y REBVE IS E 2 (168), 7Y VMKRIAICEELK
DTV [BELdHE] %%, Lobl} [ROPTELE-> TV L ADI]
(63) DEAEGRERT B, CTOVEWVIREIDE, YYVidkxrhiddsL e
7T UBEEARET S (17D, i to, iRz o T v 7 5Hk%E
SRR LIED S, BEROVEEREER Y+ ) A ICB 0 38 EF/ N5 54 L
Itk 20 Th %,

Ya7yveea7ZF =2 (Joan Copjec) ¥, 77 VIk7 = I =R b DILLGH
57 4 —A =T vy s OHERN, BANOHEKT 2EEC, L olinoh
MWC EARMPAT AT, ThoBIHLES LT 52574 TRV F
VAEMERLTVAICTERVWEIEHLTWS, dHbb [EnTREL S
HERE, RLTHETLLOTREY, 2 VIEIFEFEREZE 75 -T0 5,
O TRIG, HBlEOU 2T 2 LM TERVIDIC, BRI
S3N, AVLETAT YT 47« 2HEST 5 ENTERV] (10D LD
BTEICHBEND, AT FF, T¥y ZNGITBOWT, LHEASED Eh
NTVE<ALHIEZ D>, WHEMNEEcEBVLDE, [HEShTVLER
WEHEL s Tcidis <, TR &8k L 7c <S5 > (object a)] TH D,

— 40— (16) =5k & r

CD<EARE S b DI C T UMD A [FNTTRIEVLD | &L
THERK L TWB EWS (102-3),

Woman is haunted by such a surplus, empty object—a breast, say —
that forms as a result of her definitive, her radical giving up of the
mother. The being of the woman is multiple not because she is
doubled by another one, the mother, but because she is decompleted
by the addition of a surplus object that interrupts or blocks the
formation of a whole the One, of her being. The being of the woman

is multiple because she is split from herself. (102)

THbE R ETRICKEL SRR sn S, @R, EEs <
DR > —FIZIFHE— IO ELNT] Wd, LEWITEABZENEBOIZ
HREHI—=ANOLTHIEBlIc > T EbshshoTREL, [LEWD
<—BBED>, <> AETWTE W LTEES 287 <R > %
ffhiashz 2 Eick->T, WREELBLDILKEZNE] Ths, [LHIEHS
HE»ONHLTVDS, ThYZITZEVIFARZENLORL, ] T XV
F, 37 F 27DV TWTERDD 0 %, BEROGEDYREZE L T
TWd, <HMHWME>LEE, FRPHEEINL LX, TROERENSEDRD
MDITHEFNELTLBAEWVS P T u=IT, BARICE B <ER>THD,
HHloGEronians <tk >—%n&L, H, AELRE—DA 4 -
Th b, BHERZE, O <EAWMR> DAKREKIEA A —VIchsN2/HTH
D, ERFZTOLI I <HR>ITHEDE LEBT 5, BEbEo BHANESIERE
DR ERTRT DA T2 E 5 B, H 5 VIkE DR —Z o iAD
F o v FWVALT, AEBA BT Ve L, O IcbELICNT /7, 2 —F
DY 4 —F R, TrFFOIEELLZKEADKIL (73) —lZhNTVW5E, &
Db, HYDOHAFEEFF -tk iCllicFEETELHLTVWS [Y2FD
HE 4 ) V| ORBYVERKSE L, VYR [FixbEovniit] ©
<HB>SITH O B, 249 1 ZFHATZHT-ORRALD <5 > %1 & kg
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TW5, S50, WHEMROELHESDE, avy -0 [§HOH]
(70,241,248,249,262) TH VD, ZNiF 704 M R< LKL EED>DER &
LT L TWE LD, <EBEL>Db-EblURERTHZ, a7
Frd, TOSALEKILEbD>EDHS, SWRZ 35 THHAS
ORFELEOHEV] AELTRSNSTENL, [HLLboEAEAHTITH
HBEVIETHEEEREE 7257 (100 LfEML TV a, BEEoEs 2
vV o5—40 [EHOIREL] (262) ck-TEwonsmEAzmL T, HD
HBEALANPS>DTH 5,

avy 5 —-30FERR, FEEEDLEZ LS BHINEDORIS, EE R TR
b o, ROWRIAERIS & AN SMHE %,

In flattering light under Consolata’s soft vision they did as they
were told. . . . They tried arms at the sides, outstretched above the
head, crossed over breasts or stomach. Seneca lay on her stomach at
first, then changed to her back, hands clasping her shoulders. Pallas
lay on her side, knees drawn up. Gigi flung her legs and arms apart,
while Mavis struck a floater’s pose, arms angled, knees pointing in.
When each found the position she could tolerate on the cold, uncom-
promising floor, Consolata walked around her and painted the
body’s silhouette. Once the outlines were complete, each was in-

structed to remain there. Unspeaking. Naked in candlelight. (263)

vy 5=y 0ERTBVT, WERTFERDOFEYIO L ~VIZRD, [ KEOZHE ]
(“loud dreaming”) %, MUFEE»DHD S VIEE ] (“monologue. . . no
different from a shriek”) (264) Z@EL T, A EfthHE OBERBMAHAZ, B
HODEHEILET S LOTERVHRFEZSPEEL, RHTERICIHEb /27
Ot 2R T 5, 2O LTHBTE LWERERICEAEZ25E, TP TY
Wx oy bOWRNCA 4 =Y E LTHAN, PHTEHVWAZICHIZbO, #hh
12 DITHOWVWTEED &9 #aEEE (Talking Cure) ~N&EDEAI-> TV,
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Life, real and intense, shifted to down there in limited pools of light,
in air smoky from kerosene lamps and candle wax. The templates
drew them like magnets. It was Pallas who insisted they shop for
tubes of paint, sticks of colored chalk. Paint thinner and chamois
cloth. They understood and began to begin. First with natural
features: breasts and pudenda, toes, ears and head hair. Seneca
duplicated in robin’s egg blue one of her more elegant scars, one drop
of red at its tip. Later on, when she had the hunger to slice her inner
thigh, she chose instead to mark the open body lying on the cellar
floor. They spoke to each other about what had been dreamed and
what had been drawn. (264-265)

PR TIIER, BNENZNETHICOTF TV <RMIEA>, THbDE
XALPJCHEEE S NI B O E N D, T LTZDORNIChH D [HEETLEIK
NHEDITSBHENE 7] OT, THDEPHFIZIOT TV AE k% Hu
HEETbobBIINER SR E] (266), biE® [T bHY ErhT
WgW | (266) ZEOHOHBER, B HELE] onro, ToF 4y
o CHIBIS S v 2 EB Ty 54 <y 7 2%MA 5,

It[Rain] was like lotion on their fingers so they entered it and let it
pour like balm on their shaved heads and upturned faces. Consolata
started it; the rest were quick to join her. There are great rivers in
the world and on their banks and the edges of oceans children thrill

to water. In places where rain is light the thrill is almost erotic. But

those sensations bow to the rapture of holy women dancing in hot

sweet rain. They would have laughed, had enchantment not been so

deep . . .. Consolata, fully housed by the god who sought her out in
the garden was the most furious dancer, Mavis the most elegant.

Seneca and Grace danced together, then parted to skip through fresh
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mud. Pallas, smoothing raindrops from her baby’s head, swayed like

a frond. (283; underline mine)

TY RV BUMZEDO TRFHMBEEZ RO GED BRI Y v 2L LT, ZHH
(jouissance) oA & LTHIVWTWS, = N €S 1[oL: Gil ke
FUFRLERN) S 51 stV RERoMT, ZELoMTh S Y
2 ENESLNTOLERNEHRY BE/RENTVWS, TR VREINER
REHNTHT 2HEHLR Bk E LTV TV AT, Bk gl
W oFEXEHOPD 5y 21Tk - T, LWHEOFREBFEICKLEL DOELT
VTV 3, WiGEOERIZ, 37 F =7 OF S LWEFKR KT, RINT,
DEDTRBVED—ELTEREINTVEDTH 5,

IV. EURVOBM, / THEREREE+S I+ —h—DYILT vy b

B DLEDOYIREIC AME, L, HEEOA VS F T4 TR 4 Va v %
B0rez s & 2iEP50% I, K2 £ Y O BECBUAERR AR L1525,
OENHMEEE L2 BRI, T=VvF o 70T, /=54 v 2 (nomadic) 75F
o d o] (Krumholz 22), [HLE b9, ZEORZ L, HITHED
BHPITH B1TAK] THE [EFRMNEDO T v+ v 7] (Michael 647) 72 &
ASEIFICHAW->TWD, MR TT, Eiliks v R 220 T
DIGEDBREMIS DM 2RIV ) 2 Y OLWHEREH, ~ 79~ ORkHE/
THEREZAEEDLHIICEHZR|ZITVWI0D, Th<AETAFVT 471>
<JES S <H[EA>S VS ERE ED LS ITh b > TV LD EIERT %
feoic, BY RV ERU LD ICBGERHRIE & WS LI b 7 v <28t & L C,
R AR REEEHRATODEF v 5 « v+ —FH — (Kara Walker) O
fa (vvz oy b)) EOBPMEEIER L T &2,

BR7 2V h 2REFT2BRALMEMETHLY - —F, F+7) -0
FWVBHCEHEER LD bREVADLEE LLBOVKOT 0 a2 2 E 05T

— 44— (20) =5k & r

ETHISNTWV B, i3, PSR ORI OBM L e &35 2 itk
T, TOXIHlEE, BECKNLALERNRE LTEZ AN L ERT2H
TEE LoD, BEHIE L WS BE LN, HXHSO#EEEERL TV
LWVZ B0, WLBIERICEBVTREO,, 0T EEFERLODTTL
LEMETH b, WRMPHOOIERZE [ 75 vF—Yave 773 )—0%
VR EMNSsE S, Fiiibn BT s Ltk LI oI o)
EOWIH TH B, ANDOERFARELL BOVEREDY, R3ERLOLDZF L
7 A4 T nfcimgh, BE, KEREH S, BALAAZXEIT LI ENT
FHLOICB-TVD, TIWWHVILT SN BPGHEIEICE TS [FEDAAD
O] OWEAL, TibBIEN - BONy T ilib rotR, RAEEERT
% R, MEREBEICE DT 7V = 7 bR AE b5 T,

VA= A—DYIVITy b EEYRYORMEHERREOHDEBEE A b
0,0 TR TT v 7 e 20D E, KEOTY » O KNEEMH]
(The End of Uncle Tom and the Grand Allegorical Tableau of Eva in
Heaven, 1995) (K1) D& »cd 2RI YT 1+ % v b [BEHWICHEZRTL
G4 AN (K2) ICoWTHEELICV, /Y=Y ) v eFafAf R
v a2 % (Gwendolyn Dubois Shaw) &b &, TOYTy MZRLNBZL
EDE Y v a2 TUVBHAKIER, SGHHED & EAANICL > TEb MRS
W ABEAMBEAL L cb D& LT, FBGHHE ME L CE [0
% | (mother hunger) & LT ENTE%, COF—<FEBIC LS
TR ICBOWT Y PRAEBEDN I EEHEVRLFA LT E, F, [V
2L ieBVWCTY » 44 Ly b (Violet) 2 E 1T “mother hunger” 1ZH(Y #&
el EEBOERISE S, £, v —h =y zy b 0EE (R
DAY 7 7—Th0, <BAODAKIARE>ITL - TERINS, KFIZHOEBZ
EDBOWHATH BHELZER L L TV 5B ] (Armstrong 108) &L TV 3
£, FNRESLY EMEMLERTF LA S A PINBALRBOEEHZ TH
bHB, WHEOEBWEELD, HoDE7 Va7 )74 2HHAL TVELER
TRAGCRAZESZ 2L VO MGEE L ToORBEER LT, BHVICHAEE
A -oTW5B, RAYRBIBAEPIABE T 2MHEIZSLLT0EY, a5 1y
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The End of Uncle Tom and the Grand Allegorical Tableau of Eva
in Heaven (detail) 1995, Collection Jefferey Deitch, New York

B 1

2 The End of Uncle Tom and the Grand Allegorical Tableau of Eva
in Heaven(detail) 1995, Collection Jefferey Deitch, New York
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7 ISATECE IS IE R, RAYZMESEEIEEENTVS, AT LAY
A 7ORAINE F#E - T, EEASOHIN, AADMMENEBELED T
ZRHVIT, BHVICELDERTE>TWE, TOMWN« ¥ v 5 —HERE
WERRT 2EOKRE, THTHAEIE, BiEThHAH &, &R
52 &3, HEEZOWE Fich 2[EHEOKREZRARLS &Itk - T,
HOIREDWRAERWELTWAEHLD LS TH S (Shaw 43-49),

A7F 27, U — A —PEEHIEBRINCBU 5 <BEBAE>E 0D
B0 BN S G E2G|WT, £ LicAd x — V&R <BADOKAL> % [2E
fiE] LT, TIEA] ELTHA L TWA EIEMLTVWS, T TR
[RLUCHAETT AT EDR WV 5y IR HAZ TVWAREE] Th D,
<HEADOKAE> 1, RLTHEIT2 LD AFEOER > 2 #Kkd 5
<HPH>ELTRRINTOVEDR, £HAEZWS LWOKER, LWHEELD
HEWS TLICE-T, TIIXHBH<EIH>, FIv=ia#hBd 5 LEFIC,
ZO<HIE>EIELRT <EHRNE>ThHI2HAEITL > TIFE E S - T
WBZEERLTVS, a7 F =227 B3TDY Iy b, HoDREEFIZHS
CHOH>ZHM->TOVWEAEROERELT, L TAHETAFvT 474 2K
BLIHOERLE LTE SR e ZR L TV A ERR] & LCilid %,
Uoax— A=, [HEPBEALEVS ARICET 2o x vx—LFLTWS
DiF, ZLDHDINTFERTIIEL, HOICHITHOARS 5 2 oA
THEIRTE LK LS T EERBT LI LIck-T, RiEsN 3 HOER
fbELTAETA Fv 747 4 2 A%, $HOER bick-T»o
s EERERRLTWADTH S (Copjec 103-104),

Trk—=AN—=DYNIy L, AANCE> TEONIBAZMEEST L7 LA
SATEHAHLTVE E WS T ET, EREFATEY 74 —Hh—13,
I u Il b ER e b O BAMEESIE L CE b0 EHELL &5 &
LTWaBH, 213 57 54 2] 1IcB T 3¥KREN <~ ) v 7 (Patricia)
MTEIIP oI EREZTA 0NV, /XY 7 FBEEERKE LTl
DA 7 4 Vv VA b= —=%iik L&D ETELIED 5, BIO AL OHES D
Iz L, 702 BB H VLIS 2 HE 2 R LTl
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LZLTLESD, —F, BEROLENELZD 59 <=h SRS N5 DITT-
FRED OB, Y4 —H—DYIVTy FEELELZLDTH D, (EHERED
N E ORI NI IGEDRE, WToBHEOHICE, BZELWEL, 7
574 —ELTHBN, ZhidY+—H—rZJEsbEd2e0TLS
Do AT F 27T 4 —H—DYIITy bA [EEIREEICH 2 KB DREX 5 A
Preic KRR L 00T, oSkl snic gk, ACoHE
P SEL L LTHBICEAS ET2HERRLT] B, LA, [£h
Sld, AT VA SA T ERNICEERT 26D, 2F0, RF LA 54T D
CREEEMp OEND IO DOERITH b I Th 5 ] ML TV (106-
101 Y R v b, WER - NEZEFLS hicttoisrT, thEfbsnii
#Ee, EEbiE WO RENZEICEY, SESEE LA H 2 BT 2 L2 H/<
ZET, TLTRERD, LEto-mA D 2L THCORIFICH 5 <
EH>CEB L, HOHEETIREMC IEIE-T, X7 LA 914 T7EE
REMNTIA T 2 L0EE VTV B E VWA B A9,
EOHOABRMICHES S LHY, Mo voRMEERTH LA —Y v
OrEEBOFLIZE X (287), FHEREEREZERS 2, FInicbhrh
DOPIHEILREETH, UOXICENTNORKOFICLEE L Db,
BEZOLWRENTSAZINEIRIL->TOVL, Favr g, TOXIBLEL
[ZHOES TR (146) EFFATWVWDD, B35 Y KU A L NBLGEHRHIE -
SHERICET 2 b7y ~DUMRRTH 5 L1, BEROGEIAR
MOEB LR SV L WRSTE AT « HEBIE VWS S0 ERRTH
5EVAEhELNIBV, EN—ATHA TV ES Y FEGEELD, B
BEDIER, + 5= oS NECHEEL 0397, ToAREBERIC
LY 2103, WHEEERE TS EORE ERNMEN &, ik R E R
b9 2 2 LoBIGMEREDOH ItV TWicohb L, b5 <0
B R RE VS BA» S RE1 51, Y R VHAERIKIGE T < L0ED
Z£b, KXEGA 74 0¥ -DFEET 5 7 v <O R REESHA
1bDTHB, VVEEFLDET ZLGEDON D LIFERICHEIIR O &3 okt
ARESE, $2B0b S IBbNI YT 2EF, TOHD T E ook
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N5 Z 754 (Pallas Athena) &9, JJOLHIBHDEFITL TV 5,
Flov—b—%HiRE Y —« 717 (Billy Delia) &3 2O LD,
FSICT /R AL DL (345) TH D, THIFLGEITE > THOLAKD -
TWIHW I EA2RT EFEIIFIC, BLORE LIclt@Es X5 54 AN Eah bt
5T EITE-T, OB LEREEL TWE Db LW, FiciEldo
554 2TOEL S —F (Piedade) £V 5 -5 O<ERT>E2EbE2
ZKh, HEFFE WS b5y <RI B CERE S N LR R D, HEER
ENET L9, Thidrzy (ELADOER) BDO7 = 3 =2 MUE
XA L b -oTWw3E (Menard 82), LinL, a3 vV I3 —9D5EE/N7 54
ZADERM 7 7 v V—ITELNT WL IIT, TOLIBLEDLEE T RT
7YYV RDTRIBEVIEADI P Y R VRGBT 2 0EQ L %
HLETHE 77 v V—E LTI T EITL T, EREHA 74 0 F -3
WL Ty ORE IR R L TWEDTH S,

=

* ARGO—HBIE, HAT x VA X FRE 46 BIRERE (REEFARY, 2007 410 1 13
H) TOREERICIFEEIEEZMA D TH 5,

1) bebd TAKICZTLOEVWE] oEkTEbhTuwi sy <id, SHTE
FLWAME] B 20 TLof] & LT—fRMaHiEL S > TV 5, ATty L
b oo <ilald, 7oA PRI OREE LTHOW I E ZARHFESEELT
W30, BADEIRTH 2 LA IcHERIC b bTldE 2EIRE LT, HADKER O
BMTAIES T SN OB G < b 5y <itlE> %, SiEb LG s <PriichE>
ELTHEIRT 25k A%, HEIERPAIOFEE L TCORREZE-> TV 7ok RiTdHh
TRHTVE, b, ARENN, BEINSEHELREZDO v <E2 b5
TEDELTHNES T TS, Nl [BEE Sy <], [bsy~<opEHE] &
W,
2) 8%, HARANOKR PRI REOEFEFEL AR LicED» 0, HADOEREELE
HooMmEEMEBS & Lish-7h, oics->T THEHBIEORME] B2 £ & -7
KER, FSCHELEIATH- T, BEOHFORB L bL sew v h—¥— &K
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BLOSRBHEE, TOEKIBVLT, BPEHELEERETELATHT 200 0E &
LT, F£7, HECBT 2HIKEREOBIGNEEI» O HA RO 2B & LTHL
TEhEbLA kI, LifbahEBsnrDLHICHZ 2 RER, EERORSD
EREE LT, EBFECHcks G 2RI L TR & LT, BARER
DHVWIKTZREINTE I, »OTO [HRT (L)) &, #Ed [FRT] THb
feld 5 &R LcoTch 5] (L 115-16),

3) MFEBLF b Et, TRNAZ] 1T [0 SIc AX DEEDKERE L TOMS | 234
PNTWEE, TREVWSMBICR > TOLMEILICKIELTWS | SEERL T,
[ B2 (L e B R o OAR %, ORI O U g s~ fiv
T3 EHHIL TV 5,

4) vV 2 vHAE, 7ANVENREST Y FTH DB REMEZTER L T3, Carabi 2,

5) Morrison, Paradise (6). TNLIBFEOFGIHRAMICE D, <=IiFH v I IR
T, B, HAFERIDLWTCRBBURAFELEDOL O TH BH, KBl R (¢354
4 2] BIERE, 1999 2SI HTOiEnic,

6) Mulrine 28,

T) #EL < B#lER Thinking through Sexual Difference (91-137) ZH&,
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