FFHEORE) (“Ts cadences.”) & <EE D EHE >

— Seamus Heaney & Wordsworth —
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FLoic p.1
1 Heaney <7 A A + ZA/r— h>DHY; p.2
ELE KLEO<E — PN FE> O p.10

<A DHEE) >— “Glanmore Sonnets” B, (1) p.15

#
=
o

IV <L 7 #51S >— “Glanmore Sonnets” B, (1) p.24
FEOY fWELAYER A Heaney p.40
[FUsIC

BIROELZ [7TARX - 27— 2o Tl IZBWT, FAlX, Heaney O i¥F
“Wordsworth's skates” 25, 7E 1) L H ® Wordsworth A 4E D 4%, <JE & X
(“flash”) > £ HEIF LS THM SR L (=< T 7 == >D—DDFE
D £9). F£72. Wordsworth % The Prelude (1805) THiWw7-HCO <7 A
A A — >0 (Book, I) A%, Heaney OHUIZEWHF 2 FEOME Z LT, 1l
DIRPIBECTRBEL<KES>LTVRLI L, ZD L) BT ERBIZ, T,
Yeats DE ) [/NF7/37 7 | % BT 2 HFITH LT, <Bif (“the border”

VTR T [THIE (0FL) | L) ElC (iRl vy SREEHWS L&, T
AEBHOME [T A4 A - A7 — 2o T—2% 94 % Seamus Heaney & Words-
worth— (pp.148) %4ELTW 2. Zd, HIENIHISHEE, R b PR KRFELD
THW - EINIFZERIE (4 B -9 H) BT AHEOEN THE Z L 2Rt L TH <,



-50-(2) L Iy e 25

>E VI REERBINCES ) SN s b, HoTEodc T, Eof.L
W7 g % o, —FEOFEHN % <N—F=—>%KT %5 Wordsworth D
REDEEES L) ZLTHolz, S, TREdiEd 2T, HIZ, &
BEMED LM, 5L Heaney HE DS, PWHDOT A A - A7 — h>%[EH
95 7% T, Wordsworth DZ N e W72 &) %< ¥ 7 7 =—> OB HE
Fh. TOGEMD LS A>TTo LT, ZORICEH LT A A - A
7= N> OFFREDHEY & 7 o Tl H#E “Glanmore Sonnets” (2327 % EIR D
WA ER ST ED0, 20X R EEFH L THIZ,

FIE Heaney D<7A R - AT — r>DIRE

ZOETIX, G Heaney HHORIEDHI21% E§ % Heaney HHDO <7
AR A7 = F>O—FHIEE L Th b, ZOFE, FORXIF ) ITRITT,
Wordsworth & —fij & #4532 35 72 o TV T, Wordsworth A 4E 1228 Z 15
5N72<BEHE > O <AZRZG >HAM O i S g, —OAEIZ AT — bl

WCELL B4 (725) OB HirLb 55, Wordsworth 7 & E e 1) &9 &5
LdHDHE, WY EWF5ERL. Seeing Things &\ ) #F4E 0 “Part 117 © “Squ-
arings” & EENHNEFE S8 RO G D—272, F LTI DL, AjEIFEE L
72 & 912, “Wordsworth's skates” A% District and Circle 72 % 75550 72 70 CHLER
WCHRRZZE DI, ETPEBRIILL TIFATW S (21, ZoRWEED
BT <AT = bR ZFHIMICIE WAL TEH LD - - ) 9.
Lol ) EMRIEEZIToTHRL ),

XXViil
The ice was like a bottle. We lined up

Eager to re-enter the long slide

We were bringing to perfection, time after time



FEAEOEB) (“Is cadences.”) & <E & >
— Seamus Heaney & Wordsworth — (3)-51 -
Running and readying and letting go
Into a sheerness that was its own reward:

A farewell to surefootedness, a pitch

Beyond our usual hold upon ourselves.
And what went on kept going, from grip to give,

The narrow milky way in the black ice,

The race-up, the free passage and return -
It followed on itself like a ring of light

We knew we'd come through and kept sailing towards.”

KiF —20OUErDkH 7ol THIT LA/ EEOHIZET
Wz e LTwi BWEERIZ/ HENbLLI &% BMEL R
Do MEDERED

ZFOHMERTH IR E DAL /BT RHS LD
ZLCHERITHL 2050 / HEFEZRB~OPR], FEDWOH D
FIRDOT R ZBR2HEDTHN /IEBHE )l T |’y LoTidy
A/ Bk VBRI,

SEAL HEIZTRY ZLTR->TRE—/ ZOEEE KD
WoOXHIZ Thokzlvy/FEoix @Ykii7-2& ZLTHEE
FTANEWOET DL EZE o Tz,

WO b O Heaney 7 & [/ U L )12, HELFCTEH L, FIZIE, BEHOY I
— [JKIZHRD & 9 72572 (“The ice was like a bottle”) ] &3 DA W&
T OHEMNREDITONDL, FILEEXRIBEL Lo

* ST. 86
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E, BED S @PEEN B E OV FERRE b ) — B <IRHE> &2 h5
<HULAD>T, ZO—lrbB L TLA2MNIOTLEEZ b0 KETH L)
WA R ERTO<EBEH>Z2Z L LTWE7259, #EIE, HLETH
<HEE> A iEv 7z, ERLEO B PIEE L Tw b D72, Heidegger 135 9 o

fEft ek, AMORERZENEZEL T ) —FE, 4L )2 ERRIC
e S5 (“be sheltered”) <HUY £ 2J) (“gathering”) >Tdh b, &
L CZOFERRIT, BIZHORMBEOHE SO L2 IZE#ESNDS ("be
sheltered”) o Y HED LT LT, Wfild. LG OREDLNPITH 5.

Heaney & <J#>1x. =9 LT Heidegger <O 21> L LT, %)
FRREIEE L, FIFICEOLFTORELEDICT 2L D> Twb, I
% “Burnt Norton” @ Eliot & i L T IV Eliot 1. i O LPERL & B
HEOMIC, &2 T<EHROGF>O o< (“dust”) > % iE & v <EREfER
>EATo RIS, SER. 2O<R>EREILD T LT, DERIEN LT
THESTLDHEVW)TEET 4V aDIETRLTW 2, Z LT Joyce DT
V77 2—>%#MHEE5 <7270 & (“momentary radiance”) > D 7%
Ty WHEERUDS, 2 L TR > 2 B L 72D TH o 72,

Sudden in the shaft of sunlight

Even while the dust moves

There rises the hidden laughter

Of children in the foliage. (“Burnt Norton”, 169-72)

ZIRD, KDL ) BRKDLN T/ TSN T WA/
KRKOEDOLPOTHI LD /EARECED BEBEHDV->THRD,

% Heidegger, WL. 185 % 3. #Ald. T O—Hi%z ., Wordsworth & <IJERA> % 5
B, BIOBSICEIA L7z, (L 2011)



HFAEOHT) (“Ts cadences”) & <EFH DM >

— Seamus Heaney & Wordsworth — (5)— 53—
<EESDPUHEN RS DI R 501X, LOTIHTHE 5 L9112 T[98k, kD
L) KD TIZSIZ<REDE CHI 202D TH -7 Heaney DJ5
X, <> LIEERTHo T, —FIDOLE T <> S 2 o <TE>
DLEPIEZETVEDELEDOEN, ZEHAEEFRSTVEEFEo T, £
g, THEFA Wordsworth 25, #8EDOHCTDO AT — MEEETND (L)
ZEiE, REOLPT) Bk TWEEIIE L v, TO<IR>OHIZIE, TED
L H® Heaney HEMPHFEL T\ 5%,

ZO<IE>DA A —=TIZDWTIX, %45 Sylvia Plath #5m L7z v & 1 296
%Y TTLN%, Plath &S, HAORMO 9 EMOLPRALE > & v
IA A=V TIRL, TOELWIEEZLRLES Heaney EH 5L TV 5
572, Plath HFFDFE L v, BERMLFZ LT, HLIFZTHIFVTWL,

Those first nine years of my life sealed themselves off like a ship
a bottle—beautiful, inaccessible, absolute, a fine, white flying myth’
[FADNEDRD 9 FERIE, D %BHOMD L) IZHA STz,
FL L, BOEATRET, Mz - - - ZAUE. ELv, Hv, RO
FHMEETE o720 (A 5 ) v 7 I13ER)

5 <\ Heaney (213, & @ Plath O CEAMNEIZH o 72128 W 2V, <E>
D 7% 7T <@t S 17z (“sealed off”) > DL, 2D <L v > <HEE AW RE
7o > <M 7 > <EES Lv> <HW DS <HEE >, F0 Y — VOB, S,
ZOY = VEERISEPT LI, EPLREREZoR) LR TS THRS,
FOLH)BBVEBLBTHFN L LTI WD, <8 v 7 A2+ (“palimp-
sest’) > D & )12, HESNAGHERAD, HESN T80 2T, X0 7)

T ZOEICEAREO<EEE SO T 4 Y a VAP NLED, ZOT4TVarb<—
NOEPKEGEB > 72BHICS>HZ S8 0w), FakdboTho72,

“Then a cloud passed, and the pool was empty.” (“Burnt Norton”, 39)

GT. 152
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N5

RWEIRZ 5L TWADTH 5D, Heidegger DE D & 9 1<K > A <HLD
HODLI>ELTEHLTW,

Z® Plath O LEIZMEET 5 X 9 12, Heaney OAERAIE, S < >H5
FHED LD X 92BN BN 5T B, £ LT Wordsworth 738 11T &8
BIHRERIZ 2 Do 2D LT 2 2Tk, KEDWEERIS —80
FHFRGRIERT STy D723 6 <EF> L LML BT AV F -7 &
KeDTEZLDIZTRTHEPSIN TS, 5{THD

Into the sheerness that was its own reward:

B EOETEFHE > TWb, gt HICRZ Z2WIRM 7% “the sheerness” &
REDTLND LV, ZDOL) RHFEIZLDBER)DTHH->T, whiE, 22
T, RO (Wordsworth @ “the life of things”) Z#i%5-§ 5 DIZ5F AN
BELTWADE, DF 0, ZOFIL. & D Wordsworth A4 O <[ i
(“dizziness”) > EHZ D b DIZHE L& G MY LG LT o TwniEs
I o [TEEZREBADTIP, FSDWO LD / HIADOT 2 % B2 72 E O TE
EWVIIRT, SoTHDLELIE, HERE 2 KO S 208 L <. EAH
DOWFNEBPLT 5550 2R L TWb,

A farewell to surefootedness, a pitch

¢ 4 9 & D Wordsworth 7 & #7222 51X, Wordsworth 2 ENHKOR @ % 521 X
<> 123 5 72D L Heaney 7 Tl #ICHEEO <Fh="we">T—HLTW»
HETHA, %@Eﬁlli\ Wordsworth @A L IL LI Keats 758 9 & ) B EKRT
<A CHGLIER (“the egotistical sublime”) > & L TG S5 —THAH 5 &\ 9 5,
% 7z Sylvia Plath 28 <fIfi > 72 72 2> TR Ariel 125> ¢, BRIN 2zt 0 2 72
(GT) &9 ., F & ATHRIYIC Heaney 213412 <2LFfE (“the community”) > ik
PRIEL Tz b, EEZAE00 Lk, 7272, ZOBEBO<FA>H. FFAOM
HOL,PT, BEOR (T) 12N SNE (KEE>ERELZOIE<FATL>Eo7
M BEOFEAO LTI, &L FTLIL <> OREEE LTRIEND) &
9 HTCUE 7"70@ X7 72ZEsr9,

T HEo T HBEDOEICE 5 T, HED SRR DI TH D,



O (“Is cadences.”) & <ZEED >
— Seamus Heaney & Wordsworth — (7)-55~—
Beyond our usual hold upon ourselves.
And what went on kept going, from grip to give,

The narrow milky way in the black ice.

Wordsworth 24725 1%, S <TA A - A7 — F>O—HIT, [12{ 7
BB % M7z (“When we had given our bodies to the wind, 480) "
LEED . ENDBROMEL E ZET LR L o2 LElEo Tz, Heaney @
F—ZAThH, ZNEHE LT, LOFIHOROITIZE ML T 5 “readying” &
“letting go” € LC. FIHLTCWAFTO [BY) LHTTH ZTE (“from grip
to give”)*] 13, ¥ 12 Wordsworth I <ZHE>DEEERLTWAEEA D HI
CERL [ZOHMBEARTH MRS O %~ LT T S & T,
A=t RESVEIFEL T, <E>SHEOLGPNEEATLHANDOE R E
\F5 “metaphor” % D72, fit> T, ZOFEMAD, <FrTLZLICHEATLH=
“metapoem”> ¢ THFEZALLDTHY, TITHPE=FANI<T T+ >
L) <EA> LT, g 6 <HE>HREZIT AN HR) ZRLT
Wb,

2D L HIZ LT, Wordsworth &% L <, Heaney d Tl KE < BIWTHAK
DIANVTF—IHZFTRNTVWD, TNERTHAD T, <FHFEWKDJI (“the
narrow milky way’) > % HET 2D TH 595, ZIIIEHEDOKD Lo <igE
>THhbHERFFIC, SOKRDLICHMENZRONO<HE>TEH L7259,
Bl &b, FEADL TR, Wordsworth @ [2OBUE | 239 TH o724 9
12, SSTRENMDEKRDIN> EANEDLDIZLIZ DD, TOKDI>D
. REHOZEHG M 2. /202 TwWEERE, 2L T, Zo/e
L72wbhbEFHW R <N—EZ—>ZDb 0N, FADOIIHIIZTIEH SN
LRTH A, <E><KDOIN>—TDAA=TF, §92FTH %L,

8 Zo “from grip to give” &, HRLBSVEILZ, ZHUZOWTIE, [&FF4E] X, [E
LESLIKND%0% L7kIZR ) ] EARRLTw 5 ((p. 701, FAIFZ I TOEF
T HEY LOTE G IE] EaKEIRELGITVD, TDIEH D, BERAE L
b EES D7,
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Wordsworth |2 & ZRERWVEREZ R THIIT 24 A —Y (JRIC<E>IEY) T
HY . FIUIHEFEIZ Heaney 12 b 15b o> T b,

CT<E>% K> T, Plath D% it T 5 Heaney DETELZMFT L 72\,
Z 13 Plath @ “Words” &\ ) FOREED Z & TH S,

Words dry and riderless,

The indefatigable hoof-taps.

While

From the bottom of the pool, fixed stars

Govern a life.

SEEFZE FEVFLLW/ BELVLAXDOE,/ —HFT- - -/
HmoE»S HEYY/ HH—2o0E% TELTWwWb,

CDOHRAEDO KIS <JHE7-H (HEIE) > 128 L T Heaney 13, (kD & 912
ERLTWE, ZLT, At hid, Zo<EREZH>1E, HEICKD)>
THAHIZAI,

The tongue proceeds headily into its role as governor; it has located the
source where the fixed stars are reflected and from which they transmit
their spontaneous and weirdly trustworthy signals!! [FH=E%x. LK
B LTORFOGLPNE o LCHIZEEED, FHEIIEREZE>DS

I <ROJI> 2B L TiE Wordsworth # < “The Daffodils” ® 7% 7%>® “The Milky Way”

RV S v, 22Tl <ETKAIS> oL L <KOJI> DL TW Do 7z,
“Continuous as the stars that shine
“And twinkle on the milky way....”

WEIERR I <EE > &5 9 B, “plural” | T%@ 1FEZH%WVOT “singular” L TR L
7278, EOCE, <fERL72H (“fixed stars”) >Tdh 1), Plath IZH 5 (HENE S <Ko
N>R (Fo8) PRz o7ZLHEllsis,

1 GT. 152



FIEOEBE) (“Is cadences.”) & <E & >
— Seamus Heaney & Wordsworth — (9)-57 -
LB SN TV RBEONEZFEE L, T20HENPS. B260HT 16
Y HE) %, TLTGBEANTREEOB T2 EME RTINS, €D
xR L 72D 72, ]

Z 22, Plath OFMNEEOMENEIN TN L, H=SE=HHH L)%
KL L TWT, E1 () BT 2<E2E>D FAO<EEZ>DH
HELTINDLEE - TVh, ETHRERD<UNF ("weird”) >EE2 5. <
H32 5383 % (“spontaneous”) > &£ 9 A0 FES L, ZNNTHOIL A
F—bREL D0, HNFEHEERE LD S, 29 LT, <EY)Foiw
(“riderless”) S¥E> L 9 BIZFE > T, Plathid— AiT> 5T (Mallarmé
HoFNTHREMLU L) 2) <BIL>OBEROFHRANERB L TIr-720T
& - 72, Heaney & Wordsworth I&, Plath & (3:& - T, THAOKRIIL., H
CETHLRMEFSTZDOFHREMRICT E ol BbIE, <TFHAORH
>iE, ZAOFAOHIERLTH Y 2N, L THRAERTERP 72075
Z1id. Wordsworth 1256 L C. Heaney 7"HH %55, 48t LT 5 Plath
WOGHT HEICESNTE Y Plath OF T2 <KICHL B2 5>,
DOEFNKHE (Heaney 3123517 % “the black ice” & i) ICALDNELT L., &
AND<EEL>T2ODBE LV FREEZFIEZITTREDTHL, EoT, =
AN <FFRFH> 13 ANHBEFEGEDPLEET 5 ZORBO EIZBWTERT 20
THbo

B2 Heaney #52%ED 2275 2 &0 5, FiLid, Heaney P 4ED <[Zaw > &
e ZO<IRCROJIN>OFERF G L OB LTI L) o<
OFi#E (“a ring of light”) >DZ 2 ThH b, F72L T <> <[lEm>0 A
A =T DI,

The race-up, the free passage and return—
It followed on itself like a ring of light

We knew we'd come through and kept sailing towards.
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5 22U Wordsworth l<SEHE>DHBLL Twb, 2 2I2dH 5 EH)E
i) <HUEP> &L <HUEH>OWBED Y F I AL THY ., BfRr5D
<ERD>NEZCHE TS, £) LHOHCOLRLEER 5. REATON%
o758 — 2 72b1dH-72 (‘We knew”) ] Lid, ZOHIHTHO, 2L C
ZN MRS %5 Heaney O, & 5 B TEH % Z T 720Uk 5 BHOHE
REEHSTAMBELDOTH %,

MEOEETER LA <KFHOILKZ Y AL> LB L2056, <|HfEd
5K > 12 F 172 Joyce @ Stephen A 4E (Portrait) 13, 2D L H 12 L T,
Wordsworth 7356H(Y) L. % L T Heaney I2[HJF T 5 <7 7 = —>DOKRE
EHFTCWRLEIDTHD, 2 LT WMo BHLALLEHELEp
DTIEARLT, CNEEZIZ S LT3 (“dying into life”) Z&—FDZ &
T, BOHFWTWDL LR, M bIIMERT LI LN TE S,

FBIE KED<A—KIABE>DHEFR

D >—Fid, Wordsworth AEEDLE LI L& )12, A4EIZE - TR
— MO <[ >AEARM LXIEZ 57200 Lt v, LA L. A Heaney
122 > Tid. 3 A Wordsworth 128 > TEEL <. ZNDMADH L WRL B~
DTATVaryERIRLTWAZ EITHEND V. ZOFFNIND 5 L7z Seeing
Things %2 5FHED Y 4 PIVOFEE®) OFRIE, <JEZRLZE>LV) 5
I, ECDATT AT =2 T Y AP b, L. Zitid Heaney DEM
L7-#lED—>TH Y, TH “Burnt Norton” @ Eliot 25, <V 7 I D% (“the
deception of the thrush”) > IZBPNT<EHE >D T 1 T a v 2 EHE L2

I, <KJRZRL>I12E, 2L T<pns > FAOMNZ, <LHE%

2 Z o Eliot DAJIZOWTIE, FREEH SN A0, 1k ) OERE it L 72058 % A
HB VDS, 7272 F HIZ L7z E. Cook @ FRLFRCOMITEIZ, IEMEZ $ T %, “T think
Eliot implies that we cannot but deceive ourselves to some degree about our first
world.” See, E. Cook, “Birds in Paradise”, 424 n. 3 412 <2415 > (21X 5 A0
TP NBRESI > HWIEN B E VD T L5, 2D Eliot DFEAIZOW Tl Heaney
LI i, BRL WD,



FAEOHT) (“Ts cadences”) & <EFH DM >
— Seamus Heaney & Wordsworth — (11) — 59 —
RB>H0), 2 LT NE >RV EFE SN D L) 7. BIRE I,
HOMAEEED L9 %, <% (‘shock”) >bHEITHAI. 5IETH
W, SN ED, B UIREEAD “visionary capability” & Zl 2 5S4 T
72 DI 57w BIRFIICE X, AL, #FIZ 2o THANS 72
DO HWHFIE (TR =) >ORNONKIZEF 2 5. 31 Chve: <h
RIE>HOHVD7RE, ) Lz ET, FHHREHFORISTICHMRY >
N7z A, —HZo<GEREOM> 1IN EFTREZ L, 2L CEDO<IH
EOREHB AR TIRY 220 S, SO<KHE>ZHSEWIH, TDLH
GHENFE DO Z LT, RS ENEH D, Dro L72H, TO<FEHH> LI
B> OMROFN L OH S Lz \wdy, TS EBEN RO L v DT
3% LIS, 227z Ah (%L’C(écl: 9 72, % LT Tobin 25 THAER
@ﬁﬁifE&Lt\ﬁm%%&<$>®ﬁ%®%%”ﬁ FoTiw, o
LT, Co<RENZSHMSL, BICEZLIMETLEZLDELLDTH
59 Wordsworth & Heaney . i D5 ) SHEMZ FEZ, WL L)%
AL EAELTRE Y -
HIEOESEPORIE, <TA A 27— F>OBIEMEEL . ~ADFAD,
ZOYEL T, EIPTEFo TR LAEWVD, 20X I 2wl T

" Tobin, 261. F7z. Heaney (X, Dylan Thomas %7 LA T vt A T, <IE>DfI~NE
WHEINLFEAOHY &9 %, Rilkke DFELFTIHL Tilio Twbd, 0EZETERIL,
<BE>PFEIFEMS ZDO<HES>EEHTLHEFETH S 2 &, Heidegger D <IEIZ[H]
D) > LB 0% 2 wP#% L T\ 5, “Dylan the Duarable?”: RP, 140

“ Otto . ZHUTEWERLERLTBI o [TEREIERIDIZAIZHN X — X VIR
G2 DLEZDOFEEM> T L00, WEDOEMTH %, 22 [das Leere] & 22
[das weite Leere] 2572 - - - (REREBERI L Bk, ZDEL —DDORETH L, 72
PLTEomLlinsdbo] 2BH&E57200, H505<INEZT>FRY K
CBETH D] [ D L D] 1556, LT, T EALEDFHEL» SR L CTAT < A
ZhdELH, HETH, FSHICHIVSHEIBNTEDO L) <> 26T
LT EDN, FAOEHATH 57259, Heidegger 25<FC & SHENEFH L BIRICH 5 >
(“The Nature of Language”) 59 & &ld, 2D L) ZFEEIBL TV b, “The es
sential relation between death and language flashes up before us, but remains still
unthought.” (WL, 107)s £ LT, TO<ZE>OFHEIMIZBI) 550 SFE—2 2 T Hei-
degger & Kristeva (@ “le sémiotique”) (&G TET 5 D TlE %\ 2%
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72o Heaney D7 7%>C, Wordsworth 23 & ) LR SN CTW 50, TDO—D2D A
WRZTCEII)BGRDPT LD, A, BEFALLEHETLFHoTIEL
Twb - - - ZIOMBETAHDRILLAAMBI B <EFETES>THLI L, £
LTHERLZ<GATESOBRLEZLT LB L. o T. ZADFADE
BEALR L 5 ANOKBL, 2 1) | Bloom DS 9 <FEDOAY% (“the anxiety of
influence”) # A 3T ADTIE R LIZ, T2 TlE, <FEEBEBE> LW L0,
ZANOFNIRKBEWN R N THEMESSH D L) 2, Eo T, ZADFFAILLE
M <3EE (“correspondence”) >R EMER L ) RERYEH L E—FDZ &
WEETHDLLEZ D,

ST, FAE. T LA AD<SZES OB HE A ST, #OPRII RS
UL LRTERL TBE72ve RMIC, WG L2<EDWw>D A A -
HEICF ) 2 RB LT, EHE2T2ZENBERATHSL ) LEZLDTH
AN, FH)THE, £ LTH Heaney DFIDOT A A« A7 — > OB
L. FLTCEZITHDIND <HO>BNDLFIANEENLTTANDL I LR DD
2o FEIZ, TOFTH, HOABEIE, BUOEot DFELMY T, <V 73
DESIIONTITL TR LD, o TR ZN AR D IZ<
PN DRENSDVERENDIZHH, 2T, 4 HOSTA A - Ar—F>
B LT L720TH LA, Fix, GBI, KExEL 4 — b 3 E#E
EBoTwd, L, <TA A A7 — > ELETEMOBE 2 mbo Tk
LFFICITENZR Y, KR EDO<HOEH>H, TOFTIIVER) <KL
=il ¥ W > (“the unsayable lights”) &HfiE S, Zokicd
NC, SEIHREFP<KE>E2REITIIMAmMIonTnd, 22T, #id
NB<F—FNALF) >DOFFEHD, Heaney 25772, H D < (“flash”) > % -
THIH L7z Wordsworth @4 LR L &9 12, RE b FHIRE <> b 7%
WH, WERDEY TS, Z LT, BIIRET LT N TORIZBVTIE> L
RON>DFF7F 79 XA EMELRLTW2LH 12, ZOFTIE, HEHO
O LW <IE> PRI CEIAS L LWL 225, T E TOLfz KD
LIHTEWVWTW S, FFAIZE - TIE, 4L, 2O “the unsayable” % <Jt> %



HIELT 5 (“tosay’) &%, REMLGERTOMHELR>TWES - -

O (“Is cadences.”) & <ZEED >

— Seamus Heaney & Wordsworth — (13) — 61 —

IIBFHTH L,

“Glanmore Sonnets™ VI

He lived there in the unsayable lights.

He saw the fuchsia in a drizzling noon,

The elderflower at dusk like a risen moon

And green fields graying on the windswept heights.
“T will break through,” he said, “what I glazed over
With perfect mist and peaceful absences ...
Sudden and sure as the man who dared the ice
And raced his bike across the Moyola River.

A man we never saw. But in that winter

Of nineteen forty-seven, when the snow

Kept the country bright as a studio,

In a cold where things might crystallize or founder
His story quickened us, a wild white goose

Heard after dark above the drifted house.”

S XD

ik 22 FuifostodicEATH, / L AAWRZIES
HIETI 703 TRRI/ BEoTRAADL I =T 3%k HE
MR /OB L AR E S 53O LT JKEIZh > Tw
720 /TIZIE BEBFBETHLALETL T IHITH 227
D%/ REPFTOLESL) - - -1 &) HEFoTwiz/Zh
& EIATNNEMY > T KIZHEA / = bNAL ZELE2HE LT
FRICHB ®Fio Co / O D o722 v, Ll 1947

¥ FW. 38
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O/ FZOE BN HEL /A IFOLHIT T
/YA AL FLTBNE B30k /RO K
LERGEROT D72, BEDOHWEN /) RO LE B koTh
5 REONHEZ 272,

HEO <K EZLLHE L TRELEDIES D 2o Z1UEA — FNA 3D DFLE
D<HHE (“daring”) >DIMOTANVF—D L) b Dh SN D, b <
PARIZIE A 2 2\, $E5 T “unsayable” 2D TH LA, 22 ThH, LOFEDZL
7C, Heaney V72 529K LD <JFEH> 2 BEOHICEFTCI L 2D L
HLL, ZOFEEF, kEIZ<EEE 2T T (“glazed over”) >, &5 { — LR
HIZED) Z2BTKT-THAL ) <FBLFHMLEITIE, b iw
(“peaceful absences”) >IKD %, TD&-7-2 L L7 WE Z %, Heaney |2
EoT MUK, &2 DR WAT — %5 H D Wordsworth A4F & [H]
CALBICEC IEONENIC<T T v 2 >0 59 mltaifo T, HBLLA-DIC
BNV, ZLT, OEDLAOHEE <A T >D L) TP LV DI
T201E, F (“the snow”) DHELEFTEILL T, TOHFEO<MEE >N D
BN D72, Heaney (35 ). [HEOWRENRL B Z2HR D72 (“quick-
ened”) ] Lo ZORED . EoWEME D259, [LDOMILA TR, 1%
DOWOIEIZ L 5T, Y 23T 5N/ (“revived”, “given life”) | —& 5. o
“Dying into Life” &9, TRWEMGTOREY 2BR$T 50w 2D, #
ILT, COFTIE, FEOWFEZ BT LW TROW 212, <[E#E>%
<BEE> % ED T A F I AL LHPNTIEV R WA, ZOFEORLICHED
NT. b7 bFEOPORRTHL2HDL) B<EIR>OLO L2EET,
Heaney OF M L AUG TINS5 A TS DH5 050 Bloom id. D 2% 7
W5 <BHEOHWE (“a wild white goose”) > &1Z, TOFFENDZ L TH5H
EHFELTWE s, BOHEOE>TLHY . HEOEHLZLETLD

' Bloom &2 9 i< Twv 5%, “He explains how they were excited by the bike-man and
his dare devilry, calling him ¢ wild white goose.” Bloom, 47



HAEOHB) (“Is cadences.”) & <ZE D >
— Seamus Heaney & Wordsworth — (15) — 63 —

57259 Heaney ODEEDO LT, HT A2, MEFIE—EKE L > TWBDT,
BEO<HIRLD 720> 1E, ZFIZ, T2 THS 2% <H (“white”) > & w9
B—TIZEPLTBY . TR E RN R THEAZIEHS n—2 )
VIORDYIEL TR0 05 5, Droklizh, TO<H>E, FEOH
FEREDbETHL2ONE LNARVA, ZNTH LD KT, £ LHOD
FHEO<E>DH ) X9 A, Heaney 12k o TOFH - LERF L LoTWDHE
S25b. Hfiw 525 (“quicken”, “inspire”) b D—F D X ) <% (“sym-
bol”) >~ E#rfb L T 5,

ZLT, COFPRBEZIERL THFPICKDL, ZORDYFIZHEHLTS
29 WHATIE, & T Keats O “To Autumn” OIAATO <\ &IF 5 > <
M “the twittering swallows”) >. F 72 Stevens O <JIR% L1 TC (“on the
extended wings”) >/JF# 9% “Sunday Morning” O H D <M (“flocks of
pigeons”) > & bR, ZNHDOEL ., FEAOGINKE I N <HE
>L<JEHFE>LEZBZET LD TH 57, Heaney BT L. ZOFED
IANF =L <> E, SF, <ESHRTLIEEL o> T, 2O HEI<E
WRZET>, WO ETHIERLMIT IR o Td, Dok Lich, ZOFE
=HEL . EOREEBANLIFHELTH20H0E LNk WD7Z, BT 512 Keats
F¥%° Stevens 7. € L THD “Wordsworth's skates” 128155 LF U L 512, 1

I, N ERE G Ak 5505 =T (“Genius Loci”) & 7% 1) . Heaney @
FHEELROTWDEEN, 2H)LT, A= MM E)OFHFIL, 22 TIR<H
WE> 2R L SN2 BT, FOLPTEORL E2HF TV 5,

FNE <FEODEEE)>—"Glanmore Sonnets” &, (1)

ZHALT, ZOF—INAFFED, Heaney 12 o> Tt ~ o<z 7 7 =—
SEERIILMARE Lo/ EEZ D759 22T, Heaney LIRS, 1
R URBBEO<IE T 7 == >OfE SWUT TV L, WhIZZOMiXE b
2% b D%, Heaney D25 Y) LIFTB &2, S13, Zofoar 7
I ANEENRT DD, £ LThH, ZO<HER>ITIIEDL ) RWE,
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yet in that utter visibility

The stone’s alive with what's invisible”. (“Seeing Things”)

e Ll FORERWRED LR, T
CORE, AL EIIEE T,

Heidegger 7 51X, <fFIE> & <HAEE > & O <ZEIi (“twofold”) > L -5
THH»H)<b? (“das Ding") >DH D LH + - - <D =1>DEHRTE
=ARUHDO L D>PEATHT, 2N, < bDO>E2HEDO>E LTEREL
% (“dingen”) D72, LdOFET, Heaney I&. “quicken” (=“give life”) &\
SEL o Tz, Wordsworth 13<d DDA (“the life of things”) > & IF-A
TV, WTFRIZLTH, o<y (life”) >1d. FO <AHH > 05 H
S5.ATHOE FIZFEALE S T 2N T AN F — DRI/ R D TIE R D
CDOEE RS T, AL O “Clanmore Sonnets” D=FHIZEPNIZY F v
FNCFzv 7 LTHED,

“Glanmore Sonnets”: IIT

This evening the cuckoo and the corncrake

(So much, too much) consorted at twilight.

It was all crepuscular and iambic.

Out on the field a baby rabbit

Took his bearings, and I knew the deer

(I've seen them too from the window of the house,
Like connoisseurs, inquisitive of air)

Were careful under larch and May-green spruce.

I had said earlier, “I won't relapse

7 ST.17



O (“Is cadences.”) & <ZEED >
— Seamus Heaney & Wordsworth — (17) — 65 —

From this strange loneliness I've brought us to.

Dorothy and William-"She interrupts:

“You're not going to compare us two ...7

o

Outside a rustling and twig-combing breeze

Refreshes and relents. Is cadences.” (FW, 35)

COHFN FREITHL VLD (FNETTH S 15)
BRI I L 720 / $NTHBEN LRI o 720 /I 5 &
TRATT O FH /B ERRD 2L T RidH-7/ iR
BbF7 Mot ROBPLATHNT/EEROLIIC B
o) OREABRRL TN /A TIYDOT Fiko by eo
L72C FEELTCW . /LHIE 29872 ddho7z [H
A ZAOFDIIHF L7/ SORBERIS S BRY 752
LW BWIEAH / FEY =4 )T A DE—] ko idE
L/l RAebANEHRE)ELTnEDOTIE -2 ]
/HMIITIE HECFFEERNTE BAxLLTT5Z2 LN/
Follh) MOV LTwd, <HEE>SHEEIL TWLD7Z,

-

DFFEMOMFIIIER DI E, RE2ITOMXE L OF DR THFED 221
HEMRENIMIEZEA ) e 2T TlE, B EZLRERSEDLLHILEZIHT, 2FD
EIICFESNTWA,

Outside a rustling and twig-combing breeze

Refreshes and relents. Is cadences”. (“Glanmore Sonnets™: I1I)

¥ FW, 35
Y RO AR

. CO 2T SRR BICE AL “Ts cadences” —IZ DWW TIE, EodhER

([<HFHESPHEBLTWE]) TRENEL LD &@*%R%E@Ltﬁﬁé‘ﬂ%? Iz, Wi

LB, IO

“Is” % “be- WyF" (fEE) LzfiboT, FlRE [ - - - ZXED, Fo
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FMIITIZ DETFEEVT Bia 20052 LEA
oz DMSWEN) LTWb, <HFHESHEELTWDLDZ,

Shelley 2V S s, fiix. #AE W “Ode to the West Wind” 1I2BW T, <
HRORL>%, REZTTEELFET LI NVADORESIILETL 2 TW
722, Heaney O = D <Z XJil (“breeze”) > %, ZFDEEEE IR & HE LT
%U\yyfé<ﬁﬁ(m@)>#%®mﬁ®ﬁﬁ%%ﬁfw%o%bf\l
@ Heaney #1281 2 H##1d. Shelley 23 & 2 12 <FEHESIZHEL L TWzDIZ
LT, 22T, <F (rusthng)>tb")mﬁl§@&4f—“/°7’fb)‘“ﬁ7§€<\ &
CHhLEEBDOELMENA A= [#i535 (“combing”) ] 12X oT, 2D
FEDSHER ENTWAH Z &, Zid Heaney A% Yeats f0 <P - P> Ll L
T Wordsworth 9 < - > %2 B8/ v A4 2055 X9 7%,
Wordsworth ) “wise passiveness” D#E % DR SIIGE-> TV b, ZORE %
2 <B>b<Fh>b, MUL)IChlnnsz? 20L&, 2O<Z LM
>3, Heaney DXHEDRBIHNLEEE 5 2 5. & 13 ED “to quicken”
FTLJA>ZFDLDTHDHESFR Do

ST, HBIIERIR, [FREL UKL L) RFEH] LEo70 T2 LI
K EDOFEM—"Ts cadences” —l&. AEFHELFTVEIL Tldd b, Ts" A3 <JHE
(“copula”) > & LCToOZEN (72k L7256, WEMRBEE) THY) ., “cadences” H°

#E (OWEIE) 2oh, BWvid, BEZor—n s LT, Bk E

TiEdH b, BHREROT, L0225 LTHE I,

RISV T WY LT, 2N EE) (“cadences” =44F) &%-oTwad (") ] &

SORMARFEAL Y E L TWD, baiZ [EFFE] Tk, A TiEEs e LIy

T EREERET AN/ B2 HHWEN T FRUEFEFEOY AL EFRLTw

% (p.346) %, 22T Is" i, RO “is” & LT, “cadences” 1$%45 & L CZIT 1k

OHENTWDLZ ENGND

“Make me thy lyre, even as the forest is”. “Ode to the West Wind", 57

Heaney, “The Making of a Music: Reflections on Wordsworth and Yeats ", P. 61-78

2 H{i25 [ L7z Rilke 5% “Wendung” & {50 %, A [CO R0 mE <> |
R L T, %@)ﬁfli\ Rilke % . Wordsworth, Heaney & #l% —212L T\ 5,

20

21



O (“Is cadences.”) & <ZEED >

— Seamus Heaney & Wordsworth — (19) — 67 —
(D ... a breeze refreshes and relents, (and) is cadences.
(@ ... a breeze refreshes and relents, (which) is cadences.
(3 ... a breeze refreshes and relents. Is cadences.

QL@ —ATIE, WIhd “is” 1285 (“copula”) TH . “cadences” i
LIATH L. QDGEDH, “Is” 134F. “cadence” VB & %5 (o T, A
OHR [<HFHESPEBT L] BZ0@0r—R) iy, £7-LT, 2
NoT, ELWLEEEZ L7259 D Lo L., Heaney I3EFEIZF HENT
Wb, 22T, MERDTHIZ OED 1284725 Th b, fil THbIL T 5 “is” 12
DWTOER GIAXZLEDT) 28T L1272,

is, 7.

That which exists, that which is; the fact or quality of existence.

1897 F. Thompson New Poems 164 : “Could I face firm the Is, and with

To-be Trust Heaven.”

1903 North Amer. Rev. Apr. 507: “She is not a Has Been, she is an Is.”

1951 S. F. Nadel Found, Social Anthropol. iii. 37: “The blueprint of his
culture and society, the ‘should-be’ rather than the ‘is".”

1958 C. Peeler Eng. Relig. Heritage IV. viii. 300: “The man is conscious
that he zs, and in comparison to the Is of God, this realization is

itself the greatest sorrow.” (W d THRIE. g5

EThhb LI, s n” OEFRZ. [FAETLHL0. £2 b0 fifiT b HE
TWLHEETLHE] THbH, BH L, ZOFWE LIE. Heidegger D13 &
ERLI<FAESE<FHEESOLEIN>OL ) H<FIE>EI/LRLT
WHERSTWWESL ). 9 LT, 5D 4 2OLTOMABNE, BIPIZHE
NEN TV LT E, ®REDO <O “the Is">TH 05 L )12, WEDIF
FEHE>HWZ T, B, BEBLESoFIE - WA RALDNSL, Thiil
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B (“Aufhebung”) L72& 9%, Z0L) L<HEHE>EZEERL TVWLEDTIED
LFEV, TITHLNTNDDIR, ST LD Heaney O <A > D4 LA L
L9 12 <AUTHOFIES 76 O <y > O GI2 L - T, <HFEHE>DPHED
FHEEE LTHIEHRSELNTWE, TOHLOZ LD,

L L. 7295 55T, Heaney 52D X 9 B & [7] UEBE TS T
LERELLCERDL EF v, AT, WL EH - Eeil [“a” “the”] 7%
HENTT, H2ERTREZOBICEESINTVDLDTIE LD o720
Heaney I2Z D L 9 % IREFTIIIES vy, ESH)RED, EEH1I2MML LD
WhalrolzDz, T2 bid, B, #in7Z%, HiZ 285 “to be” TH o 72
O LN, LA, Wil 5 “refreshes” & “relents” & BN L &H55 ., £
DL BEFO LA THEL ZANF -G EHEN LT, “to be” 25, R1FD “to
exist” &\ <MHAE> BT EIFIANE AR LT SR 5 . SEIIRLT T
ERABETIZEBN Lo/, FD LD %, HAHEIKT Heaney OYE L 7-H)
EPHANNDL LB D725, EELZ LiZ, TORLE TS 25 WhIEFERE
A 2 L _EIF S 0s5, OED 05 [HBICH 5 & ) &R0 “is” ~ L&
HHNLHT (=B)FE & AFOPHEIRE) 2HoT, F1F3Iv7I2<bo>
ONEEX M L2 F TS, TOFMTE ST 20wy 2 &, fEoT, A
Heaney 7 5 <BEZE > Ay 215 C. OO /R & <KZ5 4 (“corre-
spondent”) > & 9 ZRREIO ) AL 2 FBHIETNDL, ZOLHI R LD
AL, BBEMICHLFEZOL 0N, Ak THRW T, <P
11E (“the borderer”) > & L TOFHEDH ) L) 2 DR SITIRLTWh, ET
B2y T T7 k. <Z ANV ADBEES IR X AT B ESZE L <AHHL> O E
e, FAHFONWEROEGHHMZDLDERDLTVDLLEZLDTH S,
ZOHIH; %, X Heidegger D9 & 9 B TO <fFE> L 4T 72w, 7
Nz, 727 AT [<FAE>DPHEEL T 5 (“Is cadences”) | &F i

# Z ZC, Heidegger "<HFAE> %2 SVE DL T DI “sein” % A28E %2 2D F F 45 <
“Sein” = FFIE>NEE LT L, ZOROTEEOEAT L, - bIEERETNE 20
2 L, 2T Heaney O § 4 “Is” & 1d. Heidegger ® <“das Sein” > Di#
W, ZOEEHLEEHTTRL008 Ls,



FEAEOEBE) (“Is cadences.”) & <EE D >
— Seamus Heaney & Wordsworth — (21) — 69 —
THDL—INH DS LYY DR TH 205, Gl 7- & 9 % <Hdy> s,
COXIIINFROEREZ WL DS, EDFE, Heaney HHDOFO <Hi#jx
N>, ML EDR, ZoVry hOBHTOHRETWS,

This evening the cuckoo and the corncrake™
(So much, too much) consorted at twilight.

It was all crepuscular and iambic.

YRR ERIZBVTE, <BHI>T52L0%n?<hva—>t<57
S5 WR>0, BRESINEHEE, 2GS SbA<EHRM (“soundscape”)
>k, FAOZEMY (‘somnambulistic”) ZIEEINRE 2T IED T, 22
THERSE TV LEZDORHNTHNROTH L7759, ZOLI) BIRENRED
T DIGHTCER S NS <BR>DS, FRFICFHFED Y AANEHEET L, vwo
I T, W LI RFO) XLANREEINFORMD ) X L% ERIZL
DT A5 —BZH L ENDBIITHOERTH L7725 ) H SOOI LT
i LT A7z,

It was all crepuscular and iambic.

LRI R —FTTIEH D, BHED T 1, B LHO 27T _XTO<HI HD
<EROSPBELET<FEHIR > OV L0OFIBELRTESL DD, 20 “be’
i (‘was”) b, B2 IHIREOERFTIE R T Z20RI<b 0> 04
BELHFL<HFHEL TS (exist”) >HFNHANHESE TR0 TIEH S

#2079 512 England % X3 5 <FHA> L UNE O Trochaic %15 & 7 [kikkoo]
L AYT T FTRERMELIZESbN, o CTlreland £ bHT<IH 75 < \1‘7&‘
(“corncrake”) >®., V7= 55T [aar-aar] M5 B, ZOFIZBITAREIC
WTIE, ZLOMFRPER L TnDH, TITiE, LB ALRW, T2, <Tnﬁﬂ
3% (“consort”) > & 9 #45 “anachronistic” 7 SO O EMIZ OV T, Gifford
Rk LT\ % (Gifford, 99)

% Gifford, 99
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T, [H72) OFAKIE. HETH Y, §FEFAIC) AL E2HAT, 2L TF
ELTWD] —%50, €OL) LERRDE, 2T, CEMREEE IH LT
FTH, XM RFTAFE L72DIE, TO3TTHF, AR ENAOA 4
DEFHEH Y, RO ZONDHmMLTVEEVEEE>T0wLEEI o %
D72, T TRELILA “crepuscular” 2 AfEE RTA LY. FNUE, <HFFD>
NRO<HEESZIRLRTOALLT, §I)FTHR, FAD, Ll LlR
7o <EHH (“somnambulistic”) > 7 LHLIREE R O ISR LR TSETH 512
E\W 7\, %9, Heidegger % 51X, <&4 (“Stimmung” = “mood”) > & -5
B FMEDNTELTBY . TOXRT %5 D DH, PR ENTREE &
BB, MFEBEZYHE2ICGED EFT, £2IC—FEON—FE=— 2R L T
L HThb, 72, Coleridge 7 H1EH S < T D “crepuscular” 7/ LELIRFE % |
<EMOBEOMHEE (“the twilight realm of consciousness”) > &R TH A
I G OMRONL S D72, 20 L) REMAZEED., FAOFEOY X
LARIEH L. <§95RE (“lambus”) >7% 5. Heaney |2 & - Tl BEA ¥ A
M <F>EMFNRITI LR, Tabb, 2O T2 AAREFAD
WFRE, ZLCHRHOEMD IEMRR AR L TWIEHE D ERIFES LTV 5,
ZFNAS, ETER L7 “Is cadences” &\ ) A TOSHELBEXE-TCT, 2DV
v MR EE TV 5,

Z . [FAE L W) CRESE S T\ A Heidegger d <&/ (“Stimmung”)
> %S 5 Hedley DEEICHEZMHITTHB I ) 22Ty BAEGHBERIZL D
LEENDEARD, ZoL DFELNTWE L) D72,

Moods (="Stimmung”) are distinguishable from emotions by not
being directed to a specific intentional object. They are not, Heidegger
wishes to claim, simply subjective reflections of individual minds, but

serve to disclose features of the world. [ <&/ > &, FokA B mxT 5

% Tobin & Z @ “crepuscular” &5 9 FEA [TUGHOMWR | ZIFLIRLTWA E V) Z &
%/ LT\ b, Tobin, 253



FIEOEBE) (“Is cadences.”) & <E & >
— Seamus Heaney & Wordsworth — (23) - 71 -
NEBNTTR W EIZE 5T, i (emotion”) & IZXBIE N L, Z
W, B o4 NOREH O TERE 7 7 & Tld 7 < iR o
EBRT A EIHZHDTH A, L Heidegger 13 ERIE- T 5, ]

Moods comprises both self and world, and Heidegger takes this
phenomenon as an index of a more “primordial” state than reflective
consciousness, which re-presents the world”. [ <& > &%, HO &R
ZWE L TWT, Heidegger 32 0H 5%, A 2H-B3E5 A%
BV XDk, X <WAENES>REORE L LT Tw5, ]

CHOZODOLT, WIICEZE. O [<EA >R EzMRTs228] @ [€
i, RO <HH - AFES (‘representation”) > Tl 7% < T, <IBEM 7%
SIRREDA T 7 ATHHI L | PBRENTWE, EoTHIRLIE, £
=R ARACIREED . <FRIEM % > DHUIREEDS, VA A LSkoffa —o v
NOLSER>DEH (=) 2REFHPTLEVIET, #FA (=ZEWHR)
DEARELTHHRFRILESNTVE V) LT, TddH 5. BEIZHIEO HHE A
SR L 72 Joyce @ Stephen 4D FI L . Wordsworth O <7 4 A+ A7 — b
>Z LT, Heaney D16 b, <IBEM7Z > OHUREE =50, <HCO &
Rae>HAHh, TOLRPTHZEMRZ <HRTH>ZLIMERTZDOTH-
720 Heaney OF ) <W M H> X, <AUHO L D> I12EmZRG ST,
W& DT @ % ST DBI TR 72 R =72 m (=HHROBIR) & LTHR
LTCWb077E, INPRLELLIET 7 =—=>0EHRBETH-> T, £ LT,
CCTHERTEA>E<TESRNO<HF>IZEEIP 2L, 20T F, 5
HANDERAEFTVRLT I LR 5,

yet in that utter visibility

The stone’s alive with what's invisible.

Tz o0OTIFW$N D, Douglas Hedley, 111
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FINE <HHEFEE>—Glanmore Sonnets” B& (1)

123k X7 Heidegger @ <A&4; (“Stimmung” = “mood”) >ZB LT, 924 L
FRLTEI ), Heaney (&, <54 (“mood”) > &\ 9 FHEIEI&HD b w
A% Wordsworth |2 & o Tld, ZOMEDEIROBEEDELS NI L1ESTH,
Heidegger &M T 2 &9 %, HALEELZLIIT, —EOEROES 2o T
FOFEIHIHT S, LT, Z12)%, Heaney 2B L TWAZ & idiE:
X% BIZAE. The Prelude®™ &fROESEE LS ) XE, HifTO the Pictur-
esque DO CNORH B FDFE, WFEIZH L TV -FEIIHT L. BOEW
FEHO—HITId, TORRED L - THD & 2 A% WM <FR & FHi DK
(“the moods / Of time or season”) >~ - ANEEIZL 2D E LTw
727, b9V ED, 2Tl Heaney DL 72 Th 5 )  Hlo—HHix =
TR FWFTB &2, ZE “Tintern Abbey Lines” O—#io 2 & T 5,

...that blessed mood,
In which the burthen of the mystery
Is lightened - that serene and blessed mood,
In which the affections gently lead us on,
Until, the motion of our human blood
Almost suspended, we are laid asleep
In body, and become a living soul:

While with an eye made quiet by the power

B 572 A2, The Prelude, 1805 7217 & - T3 “mood(s)” 1&. 21 b T 5,

® The Prelude, 1805, XI. 1612, 7B ZO—HiL, #ifs [<EL2&>%2K->T] 12T
RCHES LT\ b, 70 (2011)

¥ Murphy &, Heaney ®#Fd—Hi& Wordsworth @ “Tintern Abbey Lines” (281} % <
Bi> OBERIZOWT, ZO <G> R & o T, RROEDOTEIZ RS
L. ZOEMICBIT A AOFANOHEEE F5HE L T\ A, Murphy, 78



HAEDOHED) (“Is cadences.”) & <D >
— Seamus Heaney & Wordsworth — (25) = 73 —
Of harmony, and the deep power of joy,
We see into the life of things.
(“Tintern Abbey Lines”, 3850, 1 # 1) v 7 (35&4#,)

cHOPUE SN 2<K G >, / TR THIOEMN L / B
ENbe —HDEATLPE S NI <K55> / ZDnT, [HEIKS
L CEWTW L/ FI2E, OO AN RIMEOB X b / Hin )
WZENT, &EHIZ WETTIE/IRDIZOE ZLTHETLIMERS
D7/ ZDOM A% BEIE RAMON L / BEUDRCT HEHHIZS
/%295 LTHELIZ bODEMEBRHEI LD,

FEUALALKZE T 7 =2=>OBIGIIBIT 25O <JREM % > OHURE—2 &
TRIEIC<T7 A5 v — (Bs) > LIFRDIRNDS, AR S T0D, &
ILT, OO EMHm> L) RITHO L D% HLD Wordsworth ® HOTED X
DL LALEFELNT WS, ZNd, OEFEITIE, — ISR B\ ilh
D7 ATLAEDIRIZ<EASOZNOLHIZ, <EPIZSELNT>WVED
7Zhbe £ LT, Ihva J RSN % 22 . Heidegger @5 9 “Stimmung”
DL 2EICHES T, Lo ) EXIBINTn D, O <PUE S N/25 5 (“that
blessed mood”, “that serene and blessed mood”) >72& LT, & ZIZFEMNT:
<*harmony”>1Z L T®d ., Z Z TH L % <“deep power of joy" >IZLTd, T D
<A > ZEDPITHE U7 L - 22 OFER 2 2R 0 TH Y |
Z9 LT, ZoZMpRsefeEaad L FRIC, ZnAE . <PEsh
7z (“blessed”) > 7% HIEEFNC L o TlbIL L L9 12, B 2 FHRICE T
NIZEMTEH DI LD Ghhe b, Me v LEWE ™ OATHOBF
KRNI REFHPEINEDS, ZNEEGTZIFIEDO T, 22I0<ELR DI -

< LHE (“genius loci”) > &, THIOTRRICIEIG T 2 A OEIDS, BD K E DY
THERIELHDTHA ). TE, T v APKLOFENLAKAMOFE L SIZEKE) L
T ZWRE<F =B RADVESERETLD/ZL )1, TORIZDOWTIE, Nicholas
DIRDERENE% 2 T\b, “The genius loci is actually in the mind of the observer.
... This spirit of place is actually a spirit of the perceiver. " Nicholas, 52-3
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Wi>OREREEEE L TWA D72, ezl FAlX Heidegger DEZEEZHEE L 729
2Ty BRI OEDIREE & 72 5 <&Hm> 1k, <FEH - ¥ (“re-presentation”)
>SHEBETOOTE RV, LEo7. TO<ES>IILEST, <bD>1EBIZ
. AATHPHAD L) B TLTERIZRD L)%, < D>DEEHRIRL
ELZv, <HB>E<HO>LOMICE, 20 %) % <EREM> (Thz,
Wordsworth By 2 > 7 7 2 MlzBWw i, ey, 18 M. % L T Pictur-
esque MZER LA TW\Y) IZBITAD L ES T, HEOREIRE & 72 5 <FHEE>
BEE SN, <B>EHDOSEENENOLEGEHRT, £DH AT, WHED
DS <HMHIZE (Merleau-Ponty @ “chiasmus”) > L T\ 5 &5 2 X IEFE % &
TWwah, #wAd, ZoOBE—2iuL, RoEiO, Hi-SiE0N 2%, Elot O
9 “the inarticulate” DMFRTH 5 = L1, BB /—ZF OB XI5 &
MER &N, fit> T, Wasserman 7% Shelley 25| & &4 WIZH L &256, 5EAL
LR XY K% S5E (“a subtler language”) > O RA LRV SNz, FD
EDOREND D, HRBHVOFETIK, FEIHRE WIS - <BE>IE Z

# ZZTLIFLIE Heaney DE KT % Eliot DFELE R TE <,
And so each venture

Is a new beginning, a raid on the inarticulate

With shabby equipment always deteriorating

In the general mess of imprecision of feeling,

Undisciplined squads of emotion. “East Coker”, 179-82
Eliot ® & ® “Quartet” (2 TH BT 5 BEIYADOFNSiEm 72, <KOHDO LD (“the
inarticulate”) > IZFFADSEE DI, /22N EHH L 2|12, <HREVD>FEE (“shabby
equipment”) TIETEHI TELRVEEADEADE LADWIZLDNREREINTWVWE, £
LT RIZ<KDDO>RF WY TLELTH, 2bEBICZENEAR AL (=55 ©
<IEAL X T (“deteriolating”) ><dbD>%FDTLETHI LD, FLFL, 5D
<> R <A O>PEEDEICE T 2 & BIZIEAZWOTELE &, K
WIADIIZHEB L 72 & JICHMBIICRONS L)1) NdEHEEZ L), L LEAR.
ZOL) B<KGEHI>EDFTETERIALZTNIERAIE T 2 WHEZ O (ZTIh
Heidegger ® < b D> % <%} % (‘naming”) Z L DFEH), 2T (MILHKE &)
MEFRE L, SHOMIEZIE L TE, SEOMIHMUANLTHIITLDEA 9 1T
EVRIUCHIZE L OgEANL. SHEO—MRY) OBRMNESDIIZ) % HIFT, Words-
worth % Heaney % <M E36E > 77 L IR & X2, O ERED L S 12, B4
DR HIMANEFTVIIFL2OTIEZ LIS, EAEFL L9 12, MR SEO/EMIC
M2 b b, 2OFHOFHRE <HHRERGEH >OZEME L TZITIED L, 20
RHE RO LW ENKEL, <HOLWILEEOTMRO—2—22%, ZNEIIIH



HAEOHB) (“Is cadences.”) & <ZE D >
— Seamus Heaney & Wordsworth — (27) - 75 —
NEFNSETHWS LS, FEWIEROLR N TELbERITNERS
GV, END Lo R ELANF 2R EEL, FNICEYTAZEICL o
To EIZZDT ED, HHEIZ Heidegger #2729 & b, <[GHOBA>1ZEFA
WCHEEEINBEHTH > 720 ZOMNEDOFEFEIZOWT, Heidegger HIFEXK Ba-
bich (X7 A Holderlin 122 & L€ T, ZIHFHHT 5,

Nature becomes what the poets say it is ... Nature is the life
force of the universe itself. To say all this - manifestly to the poet’s
ear - words inevitable fail. But ordered in just measure, they serve
a function for human beings, ordering the universe, naming the
beings of heaven® [HKIEL, AR ZFIBNES 72D DI 5,

CHAREE FHOEGNIZDOLDE, INHI_TE Y5
EHEADHIZZZWLT—F ) 72012, SHEITLARMIZEET L, L
L. IELWRETE Y ShEL, SEIE, FHERE L2296, K1
DR (=fi4) 182G 2T NHOZZDDO—2Dffj& L LT
RS %,

Wordsworth DE AL A5, Zo DFELN TV A TIEZ WA, <HKR> LI
HANOHN I BPEAMTHEZOBELZL W) 2L, T LT, SOARDT
HOEMERZ TWEI L, 29 LT, NHILFEDIELVESIN, 2054
HEDOHMTEDONEMEH RN S, FHT 7 AR TSI E—F LT,
FZIHFNTFHE AR S T2, ABIHT 2 <—2o0i> L L TR 5
& - - - F 31T, Stevens® D<EFHOEM (“the Supreme Fiction”) > MDA

ChBHBTHDL>DIEN5,

* Babick, 193

¥ Stevens D <EEFH DM > 12DOW T, Heaney bEENPSHLTEY ., BLOESH
filbob. B2 X, The Redress of Poetry \{$BUA S “supreme fiction” 7 CTdH 5o
“Wallace Stevens... declares the poet to be a potent figure because the poet ‘creates
the world to which we turn incessantly and without knowing it, and ... gives life to
the supreme fictions without which we are unable to conceive of [that world].” RP. 2
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B RENTW25, BIHO Heaney DHIET DL, TO<EH/HOEM>T
HHDIIEIFTLLRL, AFY R - ax ViRFEALBIE, Fo0kMMNnz 7 L
TWw7z,

Lo Babick ®FIHXOHR T, [EEITEET L] ESbTwiz, E%ZE
MENZFEAI, FEIE, < O>EHEROT YLD L) IEWRIET, B
IZEWHTE I EIFHRR, L) SHEOYIMN LR —F AL HITFET
SRS HELIEEDPRBRRENTVEH, WHIZZO<EE > 2,

VMG oBEHREY SV Tz Keats O < BE D723 O (“the wake-
ful anguish of the soul”)*> %L <, & ) —EFNSEIC. TOEY o—0
ENVOESHHSTEGERGTEI0IME SRV, 2L T, SOHEE
SEVFHNT 7 A MIEH SN0 6, FRERLOMBEMED 22Ty A
DIANF—ZHEBEEDLLDHDT,

ZOXHIZLT, BHARIEFADLOZPT, E=0X D) TV RBFE LT
AR L. ZAOFF NI, DA T A B 2 — B LT <K
(“marriage”) > & W) A ¥ 77 —THIEL TWwWb, Wordsworth # T 5,

... the discerning intellect of Man,

When wedded to this goodly universe

In love and holy passion, shall find these

A simple produce of the common day.

I, long before the blissful hour arrives,

Would chant, in lonely peace, the spousal verse
Of this great consummation.

(“Home at Grasmere™: MS D: 805-11. 1 # V) v 7 13&%,)

COHDEBINTHABOHED /) ZDOFELVEHKRE, FL8 55

® 2N Heidegger 25 [ZMiEMOMIE] THEL <> & <KH>OBFTHY) ., 2
D<K BT L0, <BHE>HZELSIATH5S, PLT. passim.
% Keats, “Ode on Melancholy”, 11



HFAEOHT) (“Ts cadences”) & <EFH DM >
— Seamus Heaney & Wordsworth — (29) = 77 —
T/ #2565 ("wedded”) B, 2NH (=1Fdh) 25/ H D 5
NIHEOFAGEEN TH DL I L2 RT 5. / AT, BREO L &8
FPRY B9 — o LI/ R C, ZORRE D WS /1
*LoFE (“spousal verse”) E#Hko7zb D707z,

<HE>ENRDPREEN T MRS NE (B L] FRIEET L2072, FLX
9 12, Heaney I “the Sense of Place” 58T, BIEDMIX EoRE & it &
IRAE & <IHEDOFEHS (“equable marriage”) > L MUY, & 5 HHIATE | fEL R E
EM D DI BEEERD L) IZFE> T b,

It is this feeling, assenting, equable marriage between the geo-
graphical country and the country of the mind, whether that country of
the mind takes its tone unconsciously from a shared oral inherited
culture, or from a consciously savoured literary culture, or from both, it
Is this marriage that constitutes the sense of place in its richest possible
manifestation... It was once more or less sacred. The landscape was
sacramental, instinct with signs, implying a system of reality beyond the
visible realities”. [ ZDFENIZ L > TEHHOEEAH L 2D A& A
FE/ BHIZHM EOEIZ ) Tia % CHEMOBEOREATYH 5 &) %
HHME - TL Do THIIHT ZEREEZTRLE) E2IZE) DI L,
Z9) L=RHBIC X 2 1E@BISTH 1 . o E &Ko F 4o <P
S (“equable marriage”) > D TY, -+ - - 2O TCHIOEREIL, &
BHEVEDELDLBDTL, BFIIMET, A U BALETHHDTH
D HIZRZ2F:WE R ERNEEO—RKEREZLE L TVE L7
(£ 50y 7135E)

¥ Heaney, “The Sense of Place”, P. 132
B ZoOHARGEL, [HOGE] (p.239) L DEFEMHLTVWS,
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COXHIZ, ZAOFNIFE L BFEIZAD» > TWd, <> L <HFR>DE
FTLHRMIC, —EOFDO<E - E>ERVLTHIE, ZLTZEORHMT, ZA
DFAOLEFOEE> T, TR E <ERL>L0NLAEIELDOTH
%o TORO <JEME> OMEWH Wordsworth ©OF 9 [H 0 SNz AFOFF %
W] THY . TR HE 22 BITEZ O w<[EL>HEr L 2
1k® % Heaney L#L%a —I2LTWwb, £ LT, TO<EW>DLENIIBWT,
0L <AFHEDEB L TV 5 ““Is cadences” >FEFICOWTIZIESIZES W72
5o EITLT, Yeats D [NFNT | A SN BTHRIOKHR E Kb
. FOLIBRBTHEOREDOTH S,

ST, MR ENR L SEHP<IGELHE> 2 R TMAEORB—s <z
E7 7 =2=>08MZDTH->72H, Joyce NE-> Tz k)2, FHud<2
RISFHFAE B> C<RESEZRISELHEDOLDTH o722 L, ZRIIDOW
TIEBEICEE - 72D 7225, oW % Wordsworth [ fi—itd > IV —TZH

E%O Tb\f:o

... even then I felt

Gleams like the flashing of a shield. (Prel. 1805, 1. 613-14)

S FSICEORIC R L0/ JBOED SO L) B E &,

T4 T a yHnsEEONE, FSICVEOEDE SO LI, FOEE R
bOTHLEAHH . 2. FADLIRSETEVALZ KD L) IE>TH
HY . ENDFHEAOERE RS 720 LB ZIE, FL<ERDOL) B >HBNWTES
T DDOD X9 72, Heaney i&. T O OED X9 %, ELL L TR
EDREZDRAY 77 —TiioTWh,

The once-in-a-lifetime portent,

The comet's pulsing rose.”



O (“Is cadences.”) & <ZEED >
— Seamus Heaney & Wordsworth — (31) - 179 -

NET—EOTIK / HBEEOIRYT O

7. <HERT B H0ZDE T4 O— (“the millionth of a flicker”) > 7 2 Wi
THhb., £, Wordsworth & H#Z L T, Heaney @725 & 1) YJa8 L 7z k50K REAS
FAEND L, TN IO VRFAD<SHRS ERA L - 5V OFAD
FNEERY )T LREN R ERTH L EE ) DOTH DA, Heaney 13ZF D &
<D D> ORE %[5 7%\ Wordsworth O4FEfiG (30 iEHI) 12H 1235
BoexfaEhs, HLOZNLIET %, Heaney I2& o T, 59 5 <
B> ORNZEE L0, 50 BMECr62ew) . FLiETcEIUEd
5o

And poetry
Sluggish in the doldrums of what happens.
Me waiting until I was nearly fifty
To credit marvels. (“Fosterling™)
CFHI/ELDL 00T KALDAL /S EBREYE
A2 /5850 SEDH £T BaefEo Tz,

Lo L. FERIER DS, 20Ma 2RI T b8 w, B-<EEoEiE> %
FTHTHEA—F UL Hillis Miller 25<IEZ2ORH> L W) EETL-> T
Y VIRFNDORA T FES B ENWIIIZDI E 2R NT V15D,

The [Romantic] artist is the man who goes out into the empty space
between man and God and takes the enormous risk of attempting to

create in that vacancy a new fabric of connections between man and the

* Heaney, “Exposure”, N. 72-3
“ ST. 89
‘' ST. 50
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divine power® [(O~ Y iJR) ZMFRIL, AMEME DOMOEZENE R
L. ZOREOZPC, ANWEERLITEDFEON L Friz e @&y 2T
HATE) &, BRIEHRABRY A7 25| &% 75 ADZ L TH b,

N VIRO<SEEORE>ORNKZE LT, 200~ ViRFEADRINZ
Heaney 23BASo TW5hH T b, ZNZFIEEFS, o T, Eo<iEzE>Th
DEERIZD, O VIREAL LD <HEG>PEEEZIERIT>TWb,

Z 2T, Wallace Stevens THRNIZH D LTIV HEA-TWZZ ), <2
O RG> 7 D& L FIED, OEAREENTNT, ZZTwbnEdhifo
53 DUMENDH, SiE. TIETIRAT & 72 <Hhr> OB 2 5% -
HHELLTVWD, 2025072200 LEOAE SRLTBE 72\, &
ZHIT B DL, Wordsworth D& E\> & v h— “London, 1802" % <E D&
B>oMAFIE LT, ZOFOELZIIHLERL/EL, TOFETH S,

...he (=Wordsworth) creates the world to which we turn incessantly
and without knowing it and ... he gives to life the supreme fiction

without which we are unable to conceive of it.® [ 7 — X7 21k, &5

M%<, 2L TERLETICmr» ) R EAET 5, - - - %
LT fkiE, e LTid, o ER L 2L HRZVESOIE
EANG S R e S

HlFEE K L7z Heaney @ [BEREZE L5 (“to credit marvels”) ] BESIE. »»
IO T, BN ABEL LT, FLTELAIETAI<EHE>E LT
T D72, LT, b9 —» Stevens 25, A UBEOSELZFIIL T
B9,

“ Miller, quoted in Westbrook, 17
* Stevens, 1951, 31



HAEDOHED) (“Is cadences.”) & <D >
— Seamus Heaney & Wordsworth — (33) - 81 -

The subject-matter of poetry is not that “collection of solid, static
objects extended in space” but the life that is lived in the scene that it
composed; and so reality is not that external space but the life that is
lived in it. Reality is things as they are [FFOF@#EIL, ZEMIZIEET TV 5
B B REOEE L ETE R T, TN T 2 TEZ LN
by ZOEGLROTE, 2 LT, VT ) T4 —Lid, ZOIHROZER T %
T ZDRPTEELNTVREGHELE) D72, VT YT 14 —Lid,
oY EHZDFTEOEYDI L D72, ]

Hillis Miller 25<HEZ2>& L CHIEL LA EHOEEKD, 2 ZIZORSITESNR
TWwh, &Zh, Heidegger # iS5 <FW>=<tdm> kv % (‘a
thing things” : “the world worlds”) 75, TN THh. TLTCEDLEHZ 5D
73, Descartes [ 7: <JMLF (“extension”) > & L COFFHMY) O <2 (“empty
space”) > Tld 7 < C. Heidegger Mik4 <A1 (“die Gegend”) > &\ | /&
WIS F =S EHE T 5 B OZEM 22 (“der Kunst-Raum”) 2D TH b, €D
<ZEM>E, WICEMR L2<AG>ICE»N T, B54% Binswanger DS %
D XK GO 5Nz (“der gestimmte Raum”™) > & L CEArL %
W, FRIZZOBEG T, <F> K>, <HE>E<IFHEHE>I. HAE
2%3 % (“interfuse” — Wordsworth) & 9 2 CAEKT 2 RREMOFL D
THoT, EIETLRL, TNA, LD Stevens WiEH < 7 74 —> &
WOHRDEETH ) . EEanORL LD, ZOBITER DR Aidr>
2HSIE RS L END Wordsworth ICIEE 2 0~ VROIEMTH 5 LTS
LTHDRWES ), FAZZRT LY 7= —>0kMIZ. 20X
BT, <FH>EWVIRROTFTCORO<E IA>EZHIONZET > Thv,

ZLTHRIE. 2D L9 ZAEMGIZH bt 7z Heaney ORI OFEZFEA T, &
FHEBL/2wWE#E 2 B, Corcoran (& “Glanmore Sonnets” 2AKIZxf LT, Zh

* Stevens, 1997, 658
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5 7%, Heaney 73322 % 51} 72 Kavanagh O KoL EIC, <X DR 5
Kb (“a firmer ground”) >7% AHE AN AN TWE © LFE->TWEL DS, £
DR E D L ORLTWADOH, 4 10 il K& “Sonnets” #:d HHAIZ E AL
72EECHh b, T2 TiE, T Eliot ® “the midwinter spring” (“Little Gidding”)
S L X9 B <UNEHA> OfF (“a deep-no-sound”) ASEELL T 5,
Eliot #1245, L WD C &) <> S MBLAWwA, 22T 20
<HULEY > RIS WA BN 2R N (“the dream grain”) @ <BEHH7Z: <&
(“Wait then ...") > D¥s8h5, <AHE%E (“Easter snow”) > DH 74 605 %
FHHEEOGEWV) L) %, FEWEHEICEITHE > TWb,

Vowels ploughed into other: open ground.

The mildest February for twenty years

Is mist bands over furrows, a deep-no-sound
Vulnerable to distant gargling tractors.

Our road is steaming, the turned-up acres breathe.
Now the good life could be to cross a field

And art a paradigm of earth new from the lathe
Of ploughs. My lea is deeply tilled.

Old ploughsocks gorge the subsoil of each sense
And I am quickened with a redolence

Of farmland as a dark unblown rose.

Wait then ... Breating the mist, in sowers’ aprons,
My ghosts come striding into their spring stations.

The dream grain whirls like freakish Easter snows."

* Corcoran, 101
“ FW. 33



HAEOHB) (“Is cadences.”) & <ZE D >

— Seamus Heaney & Wordsworth — (35) — 83 —
BEEH T s ToRSFIC2 5, izt l, / 2o 20 4F/HT
RO % 2 Hid/ O Lo o5, #0EEx L Th M7 7
=2 /HENRHO BEhl-E, /RO OBEHIIER TR HEh
I —n— R EHITL. /4% BREALIT MEML L
ZLTC/FhiEd #HoBErOLIERL VLD /T 51 L7259,
FOMEIE EH SN /NS IR, o= EERO T E L
ONONOREL) /EH) LT RIT FLBREAZSRBWERO LD
%/ BBOFEFET ERILCDE, /T fFblFz - - -HEEH
DITU Y FIZOF HFLUABANV/EPEBIE ENETNED
FHHANLERETR o TRL / ZEOBME AT CNAEHROFD X
I R ATV 5,

Wordsworth (& The Prelude ®'E¥ T, HHZ: L EMOFEHE L, HREEDN
% Paradise Lost ® Adam & Eve ORI A WTIZNAL R0 F (= [F5E2E%
(“felix culpa”) ] #ik) T, KO LI IZHE L Tz,

The earth is all before me. (Prel. 1805, I 15)

P ST W72 S b O <V 7 >R BE—2 IR 5 DA, H
IRERHDIERGHTFTHY, EHARMTH o7, TPz k)i,
Heaney 3. dt® Belfast @& <35> AR 2 6 O —Fe9 7 <H#AT> % . HHEA
OB (WL92) &% L. %2 T Heaney (2. Wordsworth O ii/Kk#h 5 & 38 &
HEMOLOERHL72OTHo7, 22T, ZOFHICHT 2ERFL,
Heaney Od 5 A v ¥ — 7 2 —TOFEENHLM) TB ., £, BRI FA
HREIZ A7z “Is cadences” 7 % #1T % &1 “Sonnet [II" ~DE K% D TH % 05,
Viy MEERO<ES>EBNEBATHD LA BN L THL, 2T
ML TBE W =2, WZEIHLzE0 Y Ay FILIZIE, BfEL
C “William and Dorothy” 755 & & L. Grasmere ~ & Ji%& L C <2 > O nlfE
OHFIZIE S 725 & . Wicklow &5 ok L7z Heaney KENEQDH DE S
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NTWLZEThb,

COFF (=vi vy MID & #EV A Y YO B TRMICEIPNLIZDHDOT
Fo BMETNV - ¥4 LDMERIZENLDOH, - - - TLZLMERICHEND
BAIP FABRIEERBT20I, vryzau~eilolL F L7z
FTRTCOFPENFETIE, R=TV D LT, $v, §#HEk, BRLEXZ
WoTHOLDONTWE L72A, TOFHE. 20 X9 RIKE,SHR SN
ROIDOFFTT o WD 21T, SR TRE Lz, 21U, &0 IS
WEWEXELTBY., BBMEFAO, T/ FY) ANLBEETLL, - - -
FAZT L EFHM T Dove Cottage I2fToCWE L7228, Z2H 71 v 0
TZH BRI OEROMHE L FDITUT VL LI zb D TL,
I LT, ®ED6ATIX, RIBEEFESHITLLOTYT
CZICHEIN TS DE, WHOEFFEOE AL, A F1) AW 7% “lambus”
BFEANOBEMORE (FRid, <70V - ¥4 MMER>E L THEEDLNE,
Heaney & <M E#H > ~OFEM % FKbT L EHIL5), Dove Cottage D
TPE 2 LT L ) b Wordsworth 258 < X9 %, KMNORWEEKTH %,
Heaney 13 Wordsworth |Z22W T [fli 22, K#th& Ko, il T& 5 LA )L F—
% T AR (“the conductor of the palpable energies of earth and sky”)*]
EIFATW 2o 2D &9 2y BAZ Db O lambic” 27D ) XL TEOWT
BY. ZNDFEANOLH L WERE L Lo TEHWTRS v 9 Wordsworth
HOERESERPOLZ LHEHEN, £ 2120 R 5. Heaney 13, iE% T3
MEFHEE LT, TANVT YR (=7 —)) e RE0EiEE LT 5 MHEH
2D, ZD L) %FELV Glanmore DFRIZLENT, TOFTIE. Th
SHNXT2L00RE%, (toTAF) AR DL, TANVT Y FRbD
DO<EBE>HHIBL TV EE > TEv, BUANZSZELZ B 2 72 KR~ O E

" Cited in Gifford, 99, &R,
® P 25



O (“Is cadences.”) & <ZEED >
— Seamus Heaney & Wordsworth — (37) — 85 —

L. BHEANOEBE—FNH, BEO® “open ground” 7 AAIZEHE STV 5,

Vowels ploughed into other: open ground.

FITH SN TORFIZ 25, izl

CO<Fp NIz > L v ) A, Bz iE “Act of Union” & W) FEICOF RS
NBHEHIT, A F) AHEERN<E>ZIPL T, 2R LE<BHE>0mME
LDOTHHo72o LA L. Heaney OFFMEkIEIE, TN 2 L6, K
L EN% R EE 425, Wordsworth D513 &, “The earth is all before
me” &\ ) B LMD, FADFNIKE LA o7z <HHOHF> % IR L
TWwh, LT, ZNEEH £TH % <, Heaney |2 & o TD, FHYHIBOIL
KuzHFEEICHITFTTWLDTH S, Corcoran A=) £ )12, T < HH> 13,
<ESEVWIITW O FDL DD, EIhEMEILE BEDbE LIRS T, &
EZIIMMOF “Digging” 1B 5 L )12, 12 <HbH>Z s, <FrE<
>Z L LEfET AHEO, BENAFOMAL, 14178 ) RWZERIZ, 2L T
RS AT, IREICER T 57T H2EMDS, R4 LRETch o TV b,
[BEEHER ST B DIZ7% 5 ] —2 Zid BeH {ERROBRS L9 7
[HEPHENTHOFHICRE P v, Kib=F0HRTo, BFEFE
DEFIZ XL L T\wbh, T TEHEZOIE, RE ) ARI0T 5 <& >
ERHADLE G >0 Ly ERRE ZNDRBIZFOLETIE R T IHE
AP FHFANOREDOFEHE TEEHNT, ZL T, ZOREIKIBOY X2 L3k
WL TWEEW)IZETHD, <KDL T3 (“breathe”) > & &
TWbo ZNFANOMT LG ZF T L, ZNASEEEFENCH -2 Emr

“ “The ground is now that of poetry itself.” Corcoran, 102

% FEAR, 640 723 Corcoran ld. Z @ “other” % “other vowels” & 4 L T\ % (Corcoran,
102) e, BEORIZIZ L G054\, 7272 L. Corcoran 1& <FIDFRM> & L
Ty EWio T [F—VEEOREPEEOFHHEOITTOMBE M ICRIG S NS Z L, HED
B AR AAR, FAE > THL L 5N, BENLZELZHEVIMEL NG
LTw53](102) LikN2BH, ZNDERIKOFE T 2HTH S,
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H.z2Twh,

Old ploughshare gorge the subsoil of each sense
And T am quickened with a redolence

Of farmland as a dark unblown rose.

HOHARSIE, —2o—D20FEKROTELE POoNOELH /FIHL
T FAE REPREZEQBCEZRO LD %/ BLOFBET ERD
L D7z,

<HOWHIARS =HWSES P, Zh2ho <EE=H=E%k>—2—20<
TRI=WAFE>Z2RETILVIET, FAORELZET 2B L 2o T,
B PE=F0EHT 5LV IRTHL, 22 ThFo, il <Emx
1454 % (“to quicken”) > &\ ) BIFIZHEB T 5%, SO OHEL ORI
FEoTwh bbb, ZL T, ZO<FA>OH /2% <FEMME>D, TXTO
bOD<ESHOELELPOMNLEELTHL I LIEHTETH R, 20X
LT, TR <AESOFETH B L TR0, <Bw, £72
AEDWED T WVEEHOE> — Z1UE, B 57N 575%F (“redolence”) T
5 EMEEZ, <FEB & >2ERL<EW>THY ., fE-T, FEEZ, FA
DOEF (“dark”) HEET. BIEAFELZATW D <ETF=F> 0B DTH
LAY DV, EREAETTELN, COFOFLNE<ES>THAH, F
JERFOFFTICO B ER L2,

Now the good life could be to cross a field
And art a paradigm of earth new from the lathe

Of ploughs. My lea is deeply tilled.

A BEELIE MERsZE LT/ ZEEE #HolEks
LHLEH L WTD /8T 54 L1255, A EMIE EPEn
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— Seamus Heaney & Wordsworth — (39) — 87 —

720

<HMZEREI S Z LI ><BEAE>SHERBTZ E—FNid, Wk O Words-
worth D <% 5 E>DEBZFDHLDTH LD, kD 117 0E# = %, Heaney
DHEWMESETH) ., <EBOEWHE>SOMELFEIL Tni,

... art (could be) a paradigm of earth new from the lathe

Of ploughs.

e WOFEBEIASHEEH L LD/ RT T A LTEHH,

g, Gifford 589 )12, Zo0FIE—>2F ), Koo <si> bk
HAD <G> E 0S| FAOLDZODHHMEZRE L -EHTH D, EL
WHRP S AR T F2ic<@h=F>MR RT R, ATALL
71 OFEN ZE RS Fo <M (“paradigm”) > & % 5D THAH L. [k
12, i Co<HBI> IZEDE T, RKMERIET 2, 250 KHIFFICL-
T BBt G5 snb L VwIRZ, TTICELION, )FThuL.
B NH O <HEHEDFEUE > OARE TH 5o Wordsworth i&. AIIZFIH L Tw
% “Tintern Abbey Lines” ®—HiT. ZO<EFHDEM> DD L9 %KD &
IIZEE- Tz,

... all the mighty world
Of eye and ear, both what they half create

And what perceive. (“Tintern Abbey Lines”, 106-8)

-HEHOZOMARRMR / 2ot iiE, T s hE
w0 L /TR L 72

CO<HREMHR>Z 2, FOMATHY ., ZTAKE AM & OHEKT O
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b T, B AMOFRBET O &2 <EZE> 12, Bz I1E Kubla O <E B
(“the stately dome”) > (Coleridge) ® X 912, ZSRkEFEA L T, ZOWHHN5
NEDEZE DD, [NFNT | I L 72 MR SR — 2SO TH 5,
Heaney (35 2HElT %,

.... My lea is deeply tilled.

coe o [FRHOR R RS N

[ R SN2l = I BFIRES RS ) o BIFEO >0
Frana 2 &, 2t SrEE SN BIRGHIT SRS S NG 2 L 2=k
T, B)FTO%LC, FADO<EWZZH > E, HFROHFCHZRAEIZN
T WFREPSEEES L, FFICHA 2 E#ET 5 &) . Wordsworth D& D <
HoOOIFEFVERIFELTNS - - -

/O MIESFA Heaney

AL 2> & e L 72 AR50 C FAISTIR by & U 72 5FE S O IR & 4 L
B 2 THANED District and Circle ® “Wordsworth's skates” 2> H F & fHF T,
LD R CEIOFER~NEWIT L7 L2 L @ L7z X912, —H L T Heaney
DHIZHIZ Wordsworth & OZZEBIL AR T E 5 L W) HEED LIZRWTT
HolzL, DO EDPELREEENRI O TERWAEE ). £ 2T, "Glan-
more Sonnets” |2 L% &\ T L7220 7228, Z1d. Heaney D720 T
<Ix b Wordsworth FIFEMFE> & U CHEFR 72 B L 72 iR % 3 VRS
o THb. ZONEMBEL DK 5 554 Field Work (1979) DIZI3yLIC
EANTI0ED 5% > Twb, Tobin DEELME ) UL, ZTNED, DR

® “the still point” & 9 UL & & 72> T, F 2D S RIBEOMENTENE &

°" Tobin, 146
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KOKA TP 2, —HOTMO<E> L hoTV, 21T, O
A MEHEAN & EEH T B A L TEDTEIN R T OITE DB & 7o T B L[]
R, 2oty MEBMRT, TE Eliot ® “the still point” 2SHFIET 5 b D
WIAFIv 7 ICEGRHT A ThHo72L )12, MFETH L0690 —k
F<#HBtE (“honeymoon”) > % 2. #iff mlEH 2 FH W Twb, 4. <WHf
Tl > & 59 Ol Heaney & T, Wordsworth & [H U X912, <bD>% K
% DI “optimistic” 12 ) TlE w5 Tdh b, Heaney 1. #AE “Singing
School” (N) OEEHOTY 7T 712, Wordsworth 225 DIROFHATEFIH L T,
ZTOT—ELTWA,

Fair seedtime had my soul, and I grew up

Fostered alike by beauty and fear. (Prel. 1805, T: 306-7)

FLWHEL ZORNZIZIERF7 £ LT FERM/ ICFHELH
WCEDNTHRE LD,

LG 2T EBOFE—D—DF = v 7§ 543 7% 25, “Glanmore Sonnets”
EFHHEPOEZTCWEDIE,. Wordsworth OF 9 <BMi>OME 2D TH D |
EFNEDP<E> Lo TE, <E>ONOHFEZLEL T2 (A “chia-
roscuro”) o FNIZFIIAHFHI. SONOEGBER OO TH %, Corcoran
DEEXMBENTBI ),

The strength of the “Glanmore Sonnets” is that, for all the control of
their artistry, and the self-delight of their literaliness, they never forget
their vulnerability.”

[“Glanmore Sonnets” D¥FOIE, ZOEMEOT > bu—)L &, T3l
DANOHCREICHEDL T, 2oL o <Jgs (“vulnera-

% Corcoran, 105
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&

blity) > % mN TV WZ & TH b,

<Me&>DLM—2 LT, ZOHIIG LK D BRI 206 % B2 2wl &
LTHSZ L, #NH Wordsworth D F 9 . <EStLOFF (“the spousal verse”)
SOEELDTH D, DT L% Heaney HH OO B & I\ 28HE L 727F
TRRD 24T THBIEDH ) o

It was marvelous

And actual, I said out loud, “A haven”. (“Glanmore Sonnets”, VII)

S ENE, BRATH B LA
BHETHo 720 RIIRFETE o7, [REAT] 12&

Heaney I<T V7 7 =—>1%, TOIHI<HE=HHE>ZHEEILINL, ¢

WC<RERRASEZRD O T, BOO<FELSEHEEDLDTH D, HEIX
COXHIZLT, WFEIERLADP O <ELL>HwrTo LT, FAOH
THEET %0 €O LIRFERIZ, FARFOWEZ <D >ObiHE, A4ER
ROWIG7% 5 <KL EH>OEY) OB TR ado7zhe £ L TR>D<HL
REINTZRG>A WREZEL D LIF2072, fHFIZZ0 L) RET, #
SICHHT 5. 2L 0 EINFHNCL o TCOSERII> L D072, 0D T
Wordsworth (&, The Prelude % B U 5123725 T, Coleridge 2] »>TZ 9
o Tz,

What we have loved
Others will love, and we may teach them how --
Instruct them how the mind of man becomes
A thousand times more beautiful than the earth

On which he dwells. (Prel. 1805, XIII: 444-48)
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ARCOEDPELEZLDIE. /MDOANDET L7259, 124
DIEEDONTHIZ HZABTENPHRID / AHOLD il LT
WoFEt / Kb L D A TRELE LS LN bhn / HABH T LD

%9 . Heaney OFFTHAK O FHEIZFES D Db, Wordsworth 7% Coleridge 1255
% (ZF03E, Coleridge IZIRFEL T, IO FHHICHES) b0 b, FEHEMIZIE, [
LIEaEoTwa, <ERLI>E, <ELLRRI >E, EwHnd, H
iz, <bo>id, <AB>IE, 2L T<EWEHE> 1, 22, #io, <HFE
ORAEY> 1T HEZ (“Is cadences”) A5, ZIHTRTAH NI <KE T
L>EIC, <G L (“to quicken”) > 72<fJ5- &5 (“to be quick-
ened’) > &\ ) MEMKEFEOBRELBRICH 20020, £ L TZD <R
SO TEL I AINVF—, FNH Rilke 3<EE (“Wendung”) > TiE-> T
7<% (“der Liebe") >TH . ZNAEAMNTHON<ES D00,
(12 ) miE 2 5408 £ T, fAld Wordsworth & Heaney D& R L S
IBEPBEREERAT, Z LT ZADBRIZOWTIE, £ O¥EDWE
(RAOZEZEXMSI) 2H£TTEY, SHEATLEOMFEI RV - - 20X
I BRYB LB DL T, 1S E3EBRESTZAENLD XA A% ANTHRT,
g\ id. FAD Heaney i id. £ OFXRFELFHATH LN LNk, —DOF
ZADIE, Wb F N L72L 912, Heaney 2 55 NOBENIZFFO L1, ©
LTHE®IZIZE, 43, <A>oREPSRIELTBY . o <E&o B> 1%,
FICZORWELR A E L TndEnw) Tk, ENTh o7z, K ClIgE
T H - O FLE L, Wordsworth 1972 <FFAED KA ORE > OIEFH 7%
SEIIhBOOE, 720 TANVT Y FO<BEH>IZ, ZLTTy~Y—270
B, TANT Y FORBIORIAE FRD - L9 %%, <EEIH>LEFH N
&, FNWR, FHOEICETOD R VEREZEV S, WEY 2 A% 5 <Ry 72
SHEHETh ol W/ —NVUFHEZE L, COROZEOHELLE
I NI EFHEIL. Heaney i D52 <IFIEM 42T (“lyrical beauty”) > & vy <Afi
% (“ethics”) > & W) LD TH o72h, F1UL Heaney D < EE D EHE> T
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NTEHVWTW A, HOFORFEE LTHEL THE Ty,

Heaney 7°% 3 54 ¥V A - O~ ViRFADHIZ, Wordsworth 7217 Tld %
< b 9— A, Keats &£V I FAD VS, Keats (DWW TIE, Heaney I ZH#EF -
oLy A 3ECTRVRVITRE, B4 B LEOH LI L TEZORICSRL
TWb, #iZ Keats HFO LD [FEED X 9 % (“woolly”) ] E¥4 2 L& {FEL,
HEOFORAINNTH, T L) ZEEOBHIZE LA TVWLDOTH B70
Heaney 7 Keats i DOHIZR72DE, 0 L9 % FEED <JFEAMrAR > & v fllja
ERIEES, Keats 70RO, #L D bIHEATL<IHHW>LHTH o720
LN\, [Keats Zittr & 23, B2 ESFICiEBNLV] &, BPEOH B
Keats £E D%, Hiho Tz, 4, Heaney i b &, B FOSHEN YT
1$F 5D1d, Eliot Tb7% <, Yeats Td7% <, 3L < Heaney ThH b & Sz
BbNb0, [HELRMGE VI LTI~ MIGARSEBR>D, B F
Bl —HIZZ ) VI BT, BOOFORAEZRAE L, TRz oI
. <HEWTE> LW LWBESIZG 2BV AL 275 < Keats
& Heaney Td V). fEFEIC. < AEEF (“humanitarianism”) > &\ ) A5 %
TANEED 5> T b, Keats A% Wordsworth &9 FFADTRVEHCERE <
HFHLME2E (“the egotistical sublime™) > & MATIEHEL 72 & &, 2D
IS < Heaney 126 fED > T b HOFNVEEE T 25DIEA>MWAL
W LD <BESAHET S <KLRE>DIZ)THY . TSI TULHE
IHIRILL T b,

Heaney # O H T, DR WHEIYLE 2R3 i b W 5 78, TR OFF
(1) TH b FNiL 32 % TH A 72 Heaney O KA DE 1 #H 7S Heaney 1258
LEETH AN, TOE, e <IMKHE> & L7z, Heaney HHEDOMEATH 5,

... you whitewashed ugliness and drew

% Heaney 7% Keats |2f8.72 “sensuous poet” TH 5 Z &, Bl z1E. “He is the most sensu-
ous poet to use English since Keats. The feel of things comes so vividly into his
poems that they seem to be written in something thicker than language.” (Andrews,
11)
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the lovely blinds of the Purgatorio
and saccharined my death with morning dew.

(“Station Island”)®

EARTESETLCEE L /R Evw)ELVWT ISV F%
A LT/ IZosts SAFECTH N LAz,

WELRHEL T, <HWERFT>Z2 L7200, R <EHE>L V) HE
ik—7 113, Keats @ “The Fall of Hyperion” I281F 5 <HUTCWEE> O—fi &
Lz —2I2LTw%o Heaney O L —fi & Keats ® 2 O—HiZ £, LFHIC
BUARLFEOMEID L9 7%, ES L) RATRENTLFT RO,

What benefit canst thou do, or all thy tribe,
To the great world? Thou art a dreaming thing,
A fever of thyself. Think of the earth. (“The Fall”, I. 167-69)

BHIL OB OMGRIE ZORWER AR LT/ b0k ) 2 BE
s R D2 Bl FRLZE L/ TV HEZEITH,
Kz Bz o

Z D 7% Moneta LD Keats ~O & O F 3E—Z Lid Heaney 2 CALIZFE
LSHEEZT O TEBA LG RV, ZNEMIIE LTV 05 212,
Heaney ##d22 X D IZE L LEDWTWAH E L E ) D72,

* SI 83
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<BEX@>
1. Heaney O1Ed

(A) Poetry (HIRAEARNE & BEFL)

Death of a Naturalist (Faber and Faber, 1966, DN)
Door into the Dark (Faber and Faber, 1969, DD)
Wintering Out (Faber and Faber, 1972, WO)
North (Faber and Faber, 1975, N)

Field Work (Faber and Faber, 1979, FW)

Station Island (Faber and Faber, 1984, SI)

The Haw Lantern (Faber and Faber, HL)

Seeing Things (Faber and Faber, ST)

New Selected Poems 1966-1987 (Faber and Faber, 1990)
The Spirit Level (Faber and Faber, 1996, SL)
Electric Light (Faber and Faber, 2001, EL)
District and Circle (Faber and Faber, 2006, DC)

(B) Criticism (HRRAEACIF K& OSIERE)

Preoccupations: Selected Prose 1968-1978 (Faber and Faber, 1984, P)

The Government of the Tongue: The 1986 T. S. Eliot Memorial Lectures and Other
Critical Writings (Faber and Faber, 1979, GT)

The Place of Writing (Emory University, 1989, PW)

The Redress of Poetry: Oxford Lectures (Faber and Faber, 1995, RP)

Crediting Poetry: The Nobel Lecture 1995 (Gallery Books, 1996, CP)

Finders Keepers: Selected Prose 1971-2001 (Farrar, Straus and Giroux, 2002, FK)

O'Driscoll, Dennis. Stepping Stones. Interviews with Seamus Heaney (Farrar, Straus and
Giroux, 2008, SS)
(E: LOFXToOWBICEFHEROR LD, ZLTA vy —Ya—2blEashcn
L5 L. JEMEA BT 272010 R TIIEE F<Z v/ >EHRBLLTNS D
DNL\)

Heaney, Seamus (ed.), The Essential Wordsworth (The Eccho Press, 1988)

. MOfER - 3 AOE

Coleridge, Samuel Taylor. Coleridge’s Poetry and Prose. eds. N. Nalmi, P. Magnuson
and R. Modiano (Norton, 2004)

Coleridge, Samuel Taylor. Biographia Literaria 2vols. eds. G. Engell and W. ]J. Bate
(Routledge, 1983)

Joyce, James. Stephen Hero (Panther, 1977)
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Joyce, James. A Portrait of the Artist as @ Young Man , Text, Criticism, and Notes. ed.
Chester G. Anderson (Penguin, 1977)

Keats, John. The Poems of John Keats. ed. Miriam Allott (Longman, 1970)

Plath, Sylvia. The Collected Poems. ed. Ted Hughes (Harper and Row, 1981)

Plath, Sylvia. Johnny Panic and the Bible of Dreams (Faber and Faber, 1979)

Rilke, Rainer Maria. The Selected Poetry of Rainer Maria Rilke. ed. & tr. Stephen
Mitchell (Vintage International, 1989)

Shelley, P. Bysshe. Shelley's Poetry and Prose. eds. Donald H. Reiman & Neil Fraistat
(Norton, 2002)

Stevens, Wallace. The Necessary Angel: Essays on Reality and the Imagination
(Vintage, 1951)

Stevens, Wallace. Opus Posthumous: Poems, Plays, Prose ed. Milton ]. Bates (Vintage,
1990)

Stevens, Wallace. Wallace Stevens: Collected Poetry and Prose eds. Frank Kermode and
Joan Richardson (The Library of America, 1997)

Wordsworth, William. Wordsworth's Poems of 1807. ed. Alun R. Jones (Macmillan,
1987)

Wordsworth, William and S. T. Coleridge, Lyrical Ballads, ed. Michael Mason
(Longman, 1992)

Wordsworth, William. Poetical Works, vol.5. ed. Ernest de Selincourt (Oxford U. P.,.1996)

Wordsworth, William. The Prelude 1799, 1805, 1850. eds. Jonathan Wordsworth, M.
H. Abrams and Stephen Gill (Norton, 1979)

Wordsworth, William. William Wordsworth: Selected Prose. ed. John O. Haydon
(Penguin, 1988, SP)

Yeats, William Butler. Collected Poems of W. B. Yeats (Macmillan, 1973)

Wu, Duncan. Romanticism: An Anthology with CD-Rom (Blackwell, 2000)

I, Fepi - Wigess - MErRHE RO GEE TV 7 7 X NI

Allen, Michael (ed.), Seamus Heaney: Contemporary Critical Essays: New Casebooks
(Palgrave, 1997)

Andrews, Elmer (ed), Seamus Heaney: A Collection of Critical Essays (Macmillan, 1993)

Andrews, Elmer (ed.), The Poetry of Seamus Heaney: Columbia Critical Guides
(Columbia U. P., 1998)

Babich, Babette E., Words in Blood, like Flowers: Philosophy and Poetry, Music and
Eros in Holderlin, Nietzche, and Heidegger (State University of New York Press,
2006)

Bate, Jonathan. Romantic Ecology: Wordsworth and the Environmental Tradition
(Routledge, 1991)

Bloom, Harold (ed.), Seamus Heaney: Modern Critical Views (Chelsea House, 1986)
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Bloom, Harold (ed.), Bloom’s Major Poets: Seamus Heaney. Comprehensive Research
and Study Guide (Chelsea House, 2003)

Carruthers, Gerard and Alan Rawes (eds.), English Romanticism and the Celtic World
(Cambridge U. P., 2003)

Cook,E., “Birds in Paradise”, SiR, 26, 1987

Corcoran, Beil. The Poetry of Seamus Heaney: A Critical Study (Faber and Faber, 1998)

Curtis, Tony (ed.), The Art of Seamus Heaney (Wolfhound Press, 2001)

Daly, Shay. York Notes to Seamus Heaney. Selected Poems (Longman, York Press, 1998)

Davies,Damian Walford and Richard Marggraf Turley (eds.), The Monstrous Debt:
Modalities of Romantic Influence in Twentieth-Century Literature (Wayne State U.
P., 2006)

Foster, Thomas C., Seamus Heaney: Twayne's English Authors (Twayne, 1989)

Forster, Roy. The Oxford Illustrated History of Ireland (Oxford U. P., 2000)

Frye, Northrop. A Study of English Romanticism (Random House, 1968)

Garrard, Greg. “Heidegger, Heaney and the Problem of Dwelling”, in Richard Kerrigan
and Neil Sammells (eds.), Writing the Environment: Ecocriticism and Literature (Zed
Books, 1998)

Gifford, Terry. Pastoral: The New Critical Idiom (Routledge, 1999)

Hart, Henry. Seamus Heaney: Poet of Contemporary Progressions (Syracuse U. P., 1992)

Haughton, Hugh. “Power and Hiding Place: Wordsworth and Seamus Heaney,” in
Davies and Turley (see above)

Hedley. Douglas. Living Forms of the Imagination (T&T Clark International, 2008)

Heffernan, James A. W. The Re-creation of Landscape: A Study of Wordsworth,
Coleridge, Constable, and Turner (University Press of New England, 1985)

Heidegger, Martin. Poetry, Language, Thought. tr. and ed. Albert Hofstadter (harper
and Row, 1971, PLT)

Heidegger, Martin. On the Way to Language, tr. Peter D. Hertz (HarperSan Francisco,
1982, WL)

Kerridge, Richard and Neil Sammells (eds.), Writing the Environment: Ecocriticism and
Literature (Zen Books, 1998)

Kristeve, Julia. The Kristeva Reader ed. Toril Moi (Blackwell, 1986)

McMaster, Graham (ed.), William Wordsworth: A Critical Anthology (Penguin, 1972)

Melcher, Henry. “Adequate Legacy: A Heaneyan Reading of Wordsworth's Spots of
Time”. http://henrymelcher.com/?page_id=630

Murphy, Andrew. Seamus Heaney. Writers and Their Work (Third Edition: Northcote,
2010)

Nicholas, Ashton. The Poetics of Epiphany: Nineteenth-Century Origins of the Modern
Literary Moment (Alabama U. P., 1987)

O'Brien, Darcy. “Seamus Heaney and Wordsworth: A Correspondent Breeze,” in
Garratt, R. F. (ed.), Critical Essays on Seamus Heaney (Prentice Hall, 1995)
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O'Brien, Eugene. Seamus Heaney and the Place of Writing (Florida U. P., 2002)

O'Brien, Eugene. Seamus Heaney: Searches for Answers (Pluto Press, 2003)

O'Donoghue, Bernard (ed.), The Cambridge Companion to Seamus Heaney (Cambridge
U. P, 2009)

Ozawa Shigeru. The Poetics of Symbiosis: Reading Seamus Heaney's Major Works
(Sankeisha, 2009)

Picot, Edward. Outcast from Eden: Ideas of Landscape in British Poetry since 1945
(Liverpool U. P., 1997)

Roe, Nicholas. “Wordsworth at the Flax-Dam”, in Michael Allen and Angela Wilcox
(eds.), Critical Approaches to Anglo-Irish Literature (Gerrards Cross: Colin Smythe,
1989)

Ross, Daniel W., “In Search of Enabling Light: Heaney, Wordsworth, and the Poetry of
Trauma”, North Irish Studies 5 (2006)

Siddall, Stephen. Landscape and Literature: Contexts in Literature (Cambridge U. P,
2009)

Side, Jeffrey. “The Influence of Wordsworth’'s Empiricist Aesthetic on Seamus
Heaney's Criticism and Poetry”, English: Oxford Journals 59, 225 (2010)

Trilling, Lionel. Sincerity and Authenticity: The Charles Eliot Norton Lectures, 1969-
1970 (Harvard U. P. 1978)

Taylor, Charles. Sources of the Self: The Making of the Modern Mind (Harvard U. P.
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Vendler, Helen. Seamus Heaney (Harvard U. P. 2000)

Westbrook, Deeanne. Wordsworth's Biblical Ghost (Palgrave, 2001)
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(1) /NFIER - BKER [Vx—~ZA-b—=— FF2F53YRXMOINT YA L) (FEE
i, 1993)
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1966-1991) ([EISCkE, 1995, [4xa%4] LBET,)

(3) RiZU G [P ~A - b—=— B/ & BRI (EISCH:,  2010)
(4) IR - LT R [V A~A - b—=— 1 T FF oS D g v A—HOGE

#: 1968~1978) ([E3cH:, 2000, [HCCE])

(5) PREAHS - A= ARRE - I LT - KT ) [ f~vR - e—=—
»J3) (ECHE, 1997)
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NR R BREOFRE—Y A <A - e —=—{Emxis—] (Z8F4, 2010)
NI [V 2= A - e == -0 ] (ERIRED (1) 12570
WA B [V A~A - b—=2——BIRT7 A V7 ¥ Fosri—] (B3, 1998)

EH KL [FF2I7VAMDILE 74—V FT—7 | (ERBFED (4) 120

AL — [ —=—o ] GEEEE 2000)

L 322 TS 2RO F— 32 (1) ()] [TERFERY: - Wi
vol. 43, no. 2 (2002) & vol. 45, no. 1 (2004)

VLl 3652 [<{Ed 2 & > % & o T— Wordsworth, Rilke % L T Heidegger —J [VHFI %+
Be e - Bk e mmeE] vol. 52, no. 1 (2011)

%]

e
E

AREED 2 R H4liF T, FAS “epiphany” % & > T, Heaney & Wordsworth
DREBOBS % HR L CE72DTH LA, Kanohifa L MBI, BRA = 4
VIHER O AT HIRSTHEERE T 2HE 2 HW: ([ZE7 7 = —OfH—
Wordsworth & Heaney —] 10 B 29 H, 7LAJIIKEIZT) o Kimld, DO

BRETONBLELD S EIPFL NI L, HWTTHW S { OFFHIIC
AEERRDD, ZOZT EZDTMATE &2,

B, 2HNEL AR TERIERTIS, ZOMOEBETIEIFERLZE SO
FE AR L TB o FNIT Joyce D “epiphany” #E &A%, Heidegger @ F 1)
X ERTO<HSR (“Phanomen” = “appearing”) > (Heidegger, An In-
troduction to Metaphysics) &L T 5 (BWIZ—FH L TWAD TR\ 7»)
EWVIEDELIETH D, TNUE LR<SBELW > —BICHRL T3
Nicholas ®#AE (The Poetics of Epiphany) (2 & - THRI/RENT2L DTH 575,
% 2T Nicholas 1&. Heidegger & ZHFEICIZAN T2 WITILE, ZOM0mE
DI Heidegger DSEA TV A Z EIZFEWDS LW ER S 072, —LUTF., £
DEBOFRML ZIFQT, ZOEDHPOIEREOAR, FIHLTBI ). 2L
T, PRI (1) RO (3) 25, ZOOFHBEEROBZICER LD TH o
720
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(1) Wordsworth 7 55 F 5 348 ® “epiphany” 1&. &K 7 “divine
inspiration, religious conversion, mystical vision” 72> 5 8L C. #XERD
Waiz s I EDER (=FK) L% %, (pp.45)

(2) “The term “epiphaneia” (in Greece) was used to refer to
supposedly miraculous occurrences, with or without the visible
presence of a deity. In this sense the word referred only to the
manifestation of the power of the divinity, not to a vision of the gods
itself. ... only power was made to manifest, leaving divinity itself

inscrutable.” (p. 6)

(3) Joyce 7% “epiphany” ZH W5 & &, FiUd, ¥ ¥ viED, KW
DT OFRTHEHL T 5b, “Joyce's definition suggests a
return to the original, literal meaning of the Greek term that
referred to appearances, illuminations based on actual light, and

physical objects suddenly revealed.” (p. 8)

% 2 Mo R Heaney ®H1121E., Heaney H 5 2%E 5 & 9 12, Wordsworth & 3
AT, Rilke & Stevens & (f13111F Rilke % Heidegger O Z=r Bl D UG S T
oMK Cézanne b) KELEE L THEL TWh, BlZ21X, Heaney @
“An Artist” (SI) 7 % #%%, HHIZ Cézanne # L L2 D ThHho72, £ L
T, Cézanne #&MAY, <u[#HEDH (Merleau-Ponty) > %25 & D7 A5, <
bO>EEHLAATHO L AN F =D\ 2L D fi 720 Tdh - 7-—I 1% Rilke
F<HDDFEH (“Realization”) > £ IEA—& L7z 51X, 1t Stevens DE )
<AWHOL > DR EFEETLHEOLDOTHY, o THRATO<H D> 13
AFHIHICR AR 28, 2O D> T OORF>~EEFET
5Tl ZDZ LA Wordsworth 1205 F 5 B~ VRIZHD “epiphany” DFEAET
HY ., FIZ<ER>DEHDOKRETH > T, ZOFTRTH, Rike D TRLOFH
7% {24 (“the vanishing point”) & LT, ZINEEHN SNRET LD TIE
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BWIEA ), —ETHlARZ: [HEHFEER] IZBWT, RRIZZFD L) R &1
T L7z Tdholze GEo Ty T, Higw [ <FEd 2 &> %Ko TJ (2011)
TERLIZFOFETIC, S THURENET L 2DTH 5,

i

Kbk, SNDBAADEH £ ZAHTIE RV, BIZRZRbDE LT

ONONDLDRPIZEARDZ DT EDN?—FNDBAARDETIER

UAV/AN

OPHICRZRALDERD LN, —FH 72, RibX | BIZR 24D

DELT

LARNZBTEN]

BEHZEPICLT, RIEDABARDD > WERLARIETHA ).

Kk, BTr KL, bLLRBAADERLEZ X727 L/,
(1% 9 o] FUEMFCFRAR [V vr] po137)
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